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The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

November 13, 1989

Mr. Percy W. Aycock
Piano Service
1713 Great Falls Street
McLean, VA 22101

Dear Mr. Aycock:

Following my letter of September 25th, please note that the
piano recital scheduled for December 14, 1989 has been advanced to
December 8th (Friday). I hope that you will be able to tune the piano
on that day. Many thanks.

Sincerely,

Sheila G. Queafo-Colletta
Public Affairs Division

iT 4408 * RCA 248423 -WUI 64145



The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

September 25, 1989

Mr. Percy W. Aycock
Piano Service
1713 Great Falls Street
McLean, VA 22101

Dear Mr. Aycock:

Mrs. Aycock has suggested that I inform you way in advance

about our forthcoming concerts which will require tuning of our piano.

Therefore, below is a list of those concerts and the dates for which

they have been scheduled:

Piano recital Thursday, October 12, 1989

Choir Friday, October 20, 1989

Symphony Orchestra Friday, November 3, 1989
Piano recital Thursday, December 14, 1989

I would appreciate very much your including these dates on

your calendar and the piano tuned preferably on the morning of the

performance. Thanks very much for the excellent service you have been

giving us through the years.

Sincerely,

Sheila G. Queafto-Colletta
Public AFfairs Division

rTT 440096 RCA 248423 -WUI 64145
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Checklist for Processing Papers for Cultural Events

Name of Event: b U4R,

Date/Time: 4 44 /

Activity ok Date Comments
------------------------------------- ----------------------------------
Auditorium booked by phone
-------------------------------- ----------------------------------
Formal request for auditorium sent out

Commitment request sent
-------------------------------- ----------------------------------
Commitment number received
------------------------------- ------------------------------------
Request for Payment sent
-------------------------------- ----------------------------------
Press release and other materials received
------------------------------- ------------------------------------
Press release sent to mailing list
------------------------------- ------------------------------------
Press release sent to Weekly Bulletin
------------------------------- ------------------------------------
Poster to Graphics
-------------------------------- ----------------------------------
Poster to Lobbies
-------------------------------- ----------------------------------
Rehearsals requested
-------------------------------- ----------------------------------
Program received
-------------------------------- ----------------------------------
Program ready for event
-------------------------------- ----------------------------------
Desk to desk distribution
-------------------------------- ----------------------------------
Visitor parking requested
-------------------------------- ----------------------------------
Security guards reminded

------------- ---------------------------------------------------

Contact phone

SS number



MOZART
at the
WORLD
BANK
January 22 through 26, 1989
Daily at 1:00 p.m. (doors open at 12:30)
January 31, 1989
at 5:00 p.m. (doors open at 4:30)
FREE ADMISSION
"H" Building Auditorium,
(between 19th & 20th on G, N.W.)

MONDAY: STRING QUARTETS
The Manchester String Quartet

Haydn, Mozart

TUESDAY: MUSIC FOR SOLO PIANO
Grace McFarlane

Beethoven, Mozart, Barber, Chopin

WEDNESDAY: MANDOLIN, VOICE AND PIANO
Ute Jahr, mezzosoprano; Neil Gladd, mandolin;
Eric Machanic, piano

Mozart, Beethoven

THURSDAY: OBOE AND VIOLIN
James Ostryniec, Oboe; Kenneth Goldstein, violin;
May Woehr, piano

Beethoven, Mozart, Quantz

FRIDAY: FLUTE, CELLO, AND PIANO
Katherine Hay, flute; Lori Barnet, cello;
Jeffrey Chappll piano;

Mozart, Haydn, Beethoven

WEDNESDAY: SCHUBERTIADE -- HAPPY BIRTHDAY, FRANZ SCHUBERT
January 31 Ensemble Frank Carnovale
5:00 p.m. Victoria Noyes, violin; George Ohlson, viola;

Timothy Baker, cello; Frank Carnovale, double bass;
Eric Machanic, piano; Ute Jahr, mezzosoprano

Piano music, Lieder, "Trout" quintet

These concerts are provided as a service to the public by:
The Bank-Fund Staff Federal Credit Union

The World Bank Community Relations Office
The Bank-Fund Music Group





Checklist for Processing Papers for Cultural Events

Name of Event: vRq

Date/Time: 1

Activity ok Date Comments
-------------------------------------- ----------------------------------
Auditorium booked by phone ,yj

Formal request for auditorium sent out i I -
--- --- -- --- -- --- -- --- -- --- -- --- ----- -- -- ---------------

Commitment request sent

Commitment number received
---------------------------------- ---------
Request for Payment sent
---------------------------------- --------------..........
Press release and other materials received I .-'I
-------------------------------- ----------------------------------
Press release sent to mailing list I
-------------------------------- --------- ------------------------
Press release sent to Weekly Bulletin
-------------------------------- ----------------------------------
Poster to Graphics I
-------------------------------- ----------------------------------
Poster to Lobbies
-------------------------------- ----------------------------------
Rehearsals requested
-------------------------------- ----------------------------------
Program received
------------------------------- ------------------------------------
Program ready for event I I
------------------------------- ------------- I------
Desk to desk distribution
------------------------------- ------------------------------------
Visitor parking requested
------------------------------- ------------------------------------
Security guards reminded

Other 
info:

Contact phone rp9'

SS number



u B1818 H Street, N.W.W o rld Ban Washington, D.C. 20433, U.S.A.

,ommunity Relations News
Contact: Yosef Hadar (202) 477-5315

January 3, 1990

The World Bank's Home-Grown Jazz Ensemble
In Concert

Washington, D.C. -- The World Bank Community Relations Office
will present its own jazz group at a concert on Wednesday, January 17,
1990, at 12:00 noon, at the World Bank Auditorium on G Street, N.W.
(between 19th and 20th Streets).

The jazz ensemble is led by Piet Werbrouk, tenor sax. He has
performed in Brussels, Madrid, and Abidjan. The other members are
Erik Leifert, acoustic bass; John Link, guitar; Mick Riordan, piano;
and Manuel Trucco, drums.

The repertoire will include works by Antonio Carlos Jobim,
Richard Rodgers, and Richard Carpenter. The concert is free is open
to the public. Doors will open at 11:30 a.m.
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1818 H Street, N.W.W orm Washington, D.C. 20433, U.S.A.

Community Relations News

Contact: Alan Donovan (202) 473-7544

December 7, 1989

Over 300 School Children to
Watch Winnie the Pooh at

World Bank Auditorium

Washington, D.C. -- The World Bank Community Relations Office
is pleased to announce a special free performance of the World
Bank/IMF Theatre Group's production of "Winnie-the-Pooh" on Monday,
December 11, 1989, at 10:30 a.m. for around 325 school children from
Mt. Hope/Nanjemoy Elementary School. The play will be presented at
the World Bank Auditorium on G Street, N.W. (between 19th and 20th
Streets).

Mt. Hope/Nanjemoy Elementary School is located in a
relatively rural pocket of Charles County in Maryland, a county
experiencing rapid suburban growth and development. For many of the
students attending the performance at the World Bank Auditorium, this
will be their first experience with a live performance and a trip into
Washington, D.C. Many of the young people at Mt. Hope are considered
at risk students and will benefit from the cultural enrichment
provided by attending the play. Mt. Hope/Nanjemoy Elementary School
was selected by a lottery including all 16 elementary schools in
Charles County.

Other performance dates are December 8 at 7:30 p.m.; December
9 and 16, 2:30 and 7:30 p.m.; and Sunday, 2:30 p.m. Tickets $6;
children $3. Proceeds will be donated to the Washington, D.C.
"Reading is Fundamental Program."



THE WORLD BANK/INTERNATIONAL FINANCE CORPORATION

dIFFICE MEMORANDUM
DATE: December 6, 1989

TO: Mr. Francisco Aguirre-Sacasa, Director, EXT

THROUGH: Judith Maguire, Chief, EXTPA

FROM: Yosef Hadar, Community Relations Specialist, EXTPA

EXTENSION: 75315

SUBJECT: December 11th Performance of Winnie-the-Pooh

Following our conversation this morning, attached is a one-page
fax sent by the Charles County Board of Education, providing a backgrounder
on the school children of Mt. Hope/Nanjemoy Elementary School who will be
visiting the World Bank on Monday, December 11th, at 10:30 a.m., to watch
the Theatre Group's production of Winnie-the-Pooh at the H Building
auditorium.

I hope that you will be able to arrange for Mrs. Conable to grace
the occasion.

Attachment



SENT BY:Xerox Telecopier 7021 ;12- 6-89 ; 14:19 uill UJI4 z

BOARD OF EDUCATION
OF CHARLES COUNTY

LA PLATA. MARYLAND 2064-0170

(301) 932-410 (501) S70-3814 WALThR N. DAVIS

JOHN H, BLOOM FAX 1.301-932-8830 K- 5 ASSISTANT suPERINTUND6NT

,UPURINTaNDENT FAX 1-301-032-4831 (EVENINGS) FOQ INSTRUCTION

December 6, 1989

To: Mr. Josef Hadar
The world Bank
1818 H Street, N. W.
Washington, D. C. 20433

FRCm:1 Baztara R. Graves
Supervisor of social Studies
Charles County Public Schools

RE: Article for Your Newsletter

Mt. Hope/Nanjemoy Elementary School lies 45 miles sotheast of

The world Bank in Charles Conty, Maryland. The school is located in

a relatively rural pocket of a county experiencing rapid suburban

growth and develoipment. For many of the students attending the

performance at the World Bank Auditorium, this will be their first

experience with a live performance and a trip into Washington, D. C.

Many of the young people at Mt. Hope are comSidered at risk Btudents

and will benefit from the cultural enrichment provided by attending

the play, Winnie the Pooh. Mt. Hope/Nanjemoy Elementary School was

selected by a lottery including all sixteen elementary schools in

Charles County. The school system will be busing 325 excited young

people to the performance on monday, December 11, 1989.



1818 H Street, N.W., OWashington, D.C. 20433, U.S.A.

Community Relations News U

Contact: Alan Donovan (202) 473-7544

December 7, 1989

Over 300 School Children to
Watch Winnie the Pooh at

World Bank Auditorium

Washington, D.C. -- The World Bank Community Relations Office
is pleased to announce a special free performance of the World
Bank/IMF Theatre Group's production of "Winnie-the-Pooh" on Monday,
December 11, 1989, at 10:30 a.m. for around 325 school children from
Mt. Hope/Nanjemoy Elementary School. The play will be presented at
the World Bank Auditorium on G Street, N.W. (between 19th and 20th
Streets).

Mt. Hope/Nanjemoy Elementary School is located in a
relatively rural pocket of Charles County in Maryland, a county
experiencing rapid suburban growth and development. For many of the
students attending the performance at the World Bank Auditorium, this
will be their first experience with a live performance and a trip into
Washington, D.C. Many of the young people at Mt. Hope are considered
at risk students and will benefit from the cultural enrichment
provided by attending the play. Mt. Hope/Nanjemoy Elementary School
was selected by a lottery including all 16 elementary schools in
Charles County.

Other performance dates are December 8 at 7:30 p.m.; December
9 and 16, 2:30 and 7:30 p.m.; and Sunday, 2:30 p.m. Tickets $6;
children $3. Proceeds will be donated to the Washington, D.C.
"Reading is Fundamental Program."



December 5, 1989

Dear Messrs. Winterbottom and Hadar,

I am writing a brief note to let you know what took place since
this morning. I called the school at Mr. Hadar's suggestion to see if we
could arrange for them to come tomorrow since the kids were so disappointed
today. I have realized by now that things move rather slowly over there, so
I called a few bus companies beforehand and found one that was suitable. I
was told that no one at the school could take my call until 1 p.m, so I
obtained the agreement of the bus company to delay our request for service
until later this afternoon.

Not wishing to leave any stone unturned, I actually took the
letter (copy attached) to the school myself at 1 p.m, rather than waiting
for them to call me back. I met the principal, who told me that he cannot
authorize any children to be taken out of the building without permission
slips from the parents (who are themselves illiterate in many cases). Most
of the kids had managed to get permission slips for today, but according to
the principal they are not valid for tomorrow. He is unwilling to send the
children to see Winnie the Pooh without the proper authorization from their
parents, since he will be liable if anything should happen to them. I
suggested that the kids be asked to come tomorrow with the necessary slips,
but he informed me that their lives at home are not organized enough to
expect any reasonable number of responses to such a request. According to
him, it takes about a week for these kids to obtain formal permission from
a parent or guardian. He therefore suggested that we would have to drop the
idea for now and wait until "next time".

You will understand the extent of my frustration at this
situation. Furthermore, I myself just returned from a long mission on the
day before Thanksgiving, and I am extremely busy with my own work. I wish
to thank both of you for your response to my request, which had seemed like
a good idea to me at the time. I apologize to you on behalf of the school
for the confusion that was created, and I am truly sorry if we wasted the
opportunity for children from another school to come to the performance.

Sincerely,

Mohua Mukherjee



December 5, 1989

Dear Anita,

I am writing you a note since I understand you will be out of the
building until 1 p.m. I am very sorry that the kids from your school could
not make it to the World Bank this morning to see the special, free
performance of our play. This is the first, and probably the only time that
our theatre group is putting on a children's play.

When I communicated to the organizers that you had encountered
difficulty with transportation, they suggested that we try again for
tomorrow morning, which is the last free showing. They have now set aside
the funds to pay for two school buses, at my request, and they feel that
they would like to see the funds used by the kids from your school.

I have therefore done some calling around on my own, and have
obtained the most favorable quote from the Middledorf Bus Company. They
have indicated that if asked, they could (within our budget) pick up 120
passengers from Marie Reed School tomorrow morning at 9, take them to the
World Bank and bring them back to the school shortly before noon.

We, that is myself, the gentlemen in the office who are arranging
the funding, and the organizers of the play, are therefore awaiting the
decision of your school at your earliest convenience.

The Middledorf Bus Company will accept our request for service
tomorrow until 3 p.m today, since I explained the circumstances to them.
The contact person there is Diana, and she can be reached at 248-3359 or
292-6551 in case you should require any more information from her. In case
you decide to go ahead and accept our invitation to the children of your
school, I have agreed to make the final arrangements with her. It would
therefore be very helpful to us if we could be informed of your decision as
soon as possible.

We would be very happy to have the opportunity to welcome some of
the kids from your school, and we are looking forward to hearing from you.

Mohua Mukherjee
(473-8777)

cc: Dr. John Sparrow, Principal



The World Bank/IFC/MIGA
0 " F I C E M E M 0 R A N D U M

UATE: 04-Dec-1989 02:38pm

TO: Thierry Sagnier ( THIERRY SAGNIER

FROM: Alan Donovan, PUBMT ( ALAN DONOVAN )

EXT.: 37544

SUBJECT: Special Pooh Performances

Thanks for your message. I'm looking forward to Bank's World.
I'm sure you and your wife will enjoy the show.

Tomorrow and Wednesday mornings we have the Oyster School coming
in for the 10:00 am show. In addition, about 50 children from DC
homeless shelters will also be brought in to each show. Yosie is
paying to have them bused in.

Then next Monday we will completely fill the auditorium with 305
students from Charles County, MD. For most of these students
this will be the first play they have ever seen, as well as the
first time any of them have been to Washington.

If you are interested in somehow using this for BW, please let
Yosie know. I will not be available in those mornings, as I will
be substituting for one of the actors for these shows.

CC: Yosie Hadar ( PAPER MAIL )



THE WORLD BANK INTERNATIONAL FINANCE CORPORATION

OFFICE MEMORANDUM

DATE December 4, 1989

TO Yosef Hadar, Community ReLations, EXTPA

FROM Pilt 4o, CTRCO

EXTENSION 74655

SUBJECT Antony Calvo - Administrative Leave

In response to your request , I am granting
Antony Calvo Administrative Leave on December 5,6, and
11 at two hours each day so he can participate in the
World Bank-IMF Theater Group's stage production of
Winnie-the-Pooh.

cc: Antony Calvo

P-1 867



The World Bank/IFC/MIGA
F I C E M E M 0 R A N D U M

DATE: 28-Nov-1989 01:55pm

TO: Goddard Winterbottom ( GODDARD WINTERBOTTOM

FROM: Alan Donovan, PUBMT ( ALAN DONOVAN

EXT.: 37544

SUBJECT: Security for Pooh

Goddard, did you also ask security for the extra shows? That
would be Tuesday and Wednesday, Dec. 5 and 6. Show are at
10:00am. We'd open the G St. door when the kids arrive. It is
also now 99Z certain that a 3rd show will be Monday, Dec. 11 at
the same time. In all cases, it will be over and the kids out by
11:30.



The World Bank/IFC/MIGA

F I C E M E M 0 R A N D U M

DATE: 28-Nov-1989 02:22pm

TO: Harry Johnson ( HARRY JOHNSON )

FROM: Goddard Winterbottom, PUBEP ( GODDARD WINTERBOTTOM

EXT.: 37524

SUBJECT: Security for special morning performances

As you can see from Mr. Donovan's message, attached, the Theatre
Group will be having three additional performances on the dates
noted--I'll confirm later the one which he notes is only 99Z
certain.

These are being sponsored by the Bank's Community Relations
Office in EXTPA. We are negotiating with Mr. Hadar about payment
from that source for any Security overtime, since these special
daytime performances are for inner city schools without any
admission charge. So I'd be grateful to know if these daytime
shows will require overtime costs.

CC: Alan Donovan ( ALAN DONOVAN )
tt! '"tsef -Ikiftr ( PAPER MAIL )



'~11 Ba k ~8Street, N.W.W orld BankDastDC. 20433, U.S.A.

Community Relations News

Contact: Alan Donovan, (202) 473-7544

November 15, 1989

Winnie-the-Pooh
at the World Bank

Washington, D.C. -- The World Bank/IMF Theatre Group, in
collaboration with the World Bank Community Relations Office, will
present Hugh Nees (as Winnie-the-Pooh) and David Martin (as Eeyore) in
a scene from the Group's production of Winnie-the-Pooh, at the World
Bank Auditorium on G Street, N.W. (between 19th and 20th Streets).

Performance dates are Friday, December 1 and 8, at 7:30 p.m.;
Saturday, December 2, 9 and 16, at 2:30 p.m. and 7:30 p.m. There will
also be a special matinee on Sunday, December 10.

Tickets for adults are $6.00; children under 12, $3.00.
Groups of 10 or more receive a $1.00 price reduction per ticket.
Tickets will be on sale at the World Bank Bookstore (corner of 18th
Street and Pennsylvania Avenue, N.W.), Monday through Friday from
10:00 a.m. to 4:00 p.m. A portion of the proceeds will be donated to
the D.C. Reading is Fundamental Program. The Theatre Group will also
do a special performance of Winnie-the-Pooh at Children's Hospital,
and two day-time performances for local elementary schools. For more
information, contact Alan Donovan at 473-7544.





Checklist for Processing Papers for Cultural Events

Name of Event: 7c / c'v
Date/Time: 7&- e

Activity ok Date Comments

----------------------------------------- I-----------------------------
Auditorium booked by phone

--------------- ------ -------- ---- -------------------------
Formal request for auditorium sent out j (VI I

Commitment request sent

-------------------------------- ----------------------------------
Commitment number received

-------------------------------- ----------------------------------
Request for Payment sent

-------------------------------- ----------------------------------
Press release and other materials received

-------------------------------- ----------------------------------
Press release sent to mailing list

-------------------------------- ----------------------------------
Press release sent to Weekly Bulletin

-------------------------------- ----------------------------------
Poster to Graphics

-------------------------------- ----------------------------------
Poster to Lobbies

-------------------------------- ----------------------------------
Rehearsals requested

--------------------------------- ----------------------------------
Program received

-------------------------------- ----------------------------------
Program ready for event

-------------------------------- ----------------------------------
Desk to desk distribution
-------------------------------- ----------------------------------
Visitor parking requested
-------------------------------- ----------------------------------
Security guards reminded

Other info:

Contact phone
----------------------------------------------------------------------------------

SS number
-- -----------------------------------------------------------------------------------



FORM NO. 2161 THE WORLD BANK/IFC
(7-86) REQUEST FOR INSTITUTIONAL CONFERENCE ROOM

AND SUPPORT SERVICES

(Read reverse side before completing this form) DATE REQUEST SUBMITTED:I

REQUESTED BY: ROOM NUMBER: EXTENSION:
Ysf Haa/ Q(.G. < Ouen-oltt EI 3

DEPARTMENT: DEPT. NO.: DIVISION: . .:

CONFERENCE ROOM REQUESTED
ROOM NUMBER: DATE REQUESTED: HOURS: NUMBER ATTENDING:

SAToriu Tue. 9
PURPOSE:

FURNISHINGS

LITABLES/CHAIRS/LAYOUT (attach special instructions)

[:]CHALKBOARD 0 FLIPCHART STAND [POINTER GAVEL []PODIUM

[]REGISTRATION TABLE/CHAIR OUTSIDE CONFERENCE ROOM

D SIGNS/PLACARDS (attach special instructions)

COATRACK

EQUIPMENT/SERVICES

AUDIO VIDEO

CASSETTE RECORDING OVERHEAD PROJECTION

SOUND AMPLIFICATION SLIDE PROJECTION

TELECONFERENCING VIDEO PLAYBACK

FILM 16mm

OTHER SERVICES

E AUDIOVISUAL TECHNICIAN(S) SIMULTANEOUS INTERPRETATION*

E SECURITY GUARD(S)

* To request interpretation service, see Administrative Manual Statement No. 2.60, Annex A

** To request coffee service, submit Form No. 998

FOR CONFERENCE SERVICES SECTION USE ONLY

APPROVED BY: DATE:

WHITE - Conference Services; YELLOW - Conference Coordinator



INSTRUCTIONS

1. Call GSD's Conf erence Services Section 18/) c e completing this
form to determine the availability of conference facilities.

2. Confirm the- call by-submitting this form to the Conference Services
Section at least five (5) working days before the conference date.

3. Advise the Conference Services Section of any changes in dates, times
or cancellations at least three (3) workIng days before the conference.

4. The Conference Services Section can adapt-institutional conference rooms
to meet special requirements. The following chart lists these conference
rooms and the services available in each.

C-1006 C-1114 E-1244 H B201 1-12300

SEATING CAPACITY 85 425 105 300 65

CASSETTE RECORDING V 1

OVERHEAD PROJECTION

SIMULTANEOUS INTERPRETATION 0/ */A

SLIDE PROJECTION

SOUND AMPLIFICATION

TELECONFERENCING NA 3/A a/A

VERBATIM REPORTING

VIDEOPLAYAY



Q



Checklist for Processing Papers for Cultural Events

Name of Event:

Date/Time: /

Activity ok Date Comments
--------------------------------------- ----------------------------------
Auditorium booked by phone

Formal request for auditorium sent out I

Commitment request sent I
------------------------------- ----------------------------------
Commitment number received

------------------------------- ----------------------------------
Request for Payment sent

------------------------------- ----------------------------------
Press release and other materials received

------------------------------- ----------------------------------
Press release sent to mailing list

-------------------------------- ----------------------------------
Press release sent to Weekly Bulletin

------------------------------- ----------------------------------
Poster to Graphics

------------------------------- ----------------------------------
Poster to Lobbies

------------------------------- ----------------------------------
Rehearsals requested

-------------------------------- ----------------------------------
Program received

------------------------------- ----------------------------------
Program ready for event

------------------------------- ----------------------------------
Desk to desk distribution
------------------------------- ----------------------------------
Visitor parking requested

------------------------------- --------- -------------------------
Security guards reminded

Other info:
n--------------------------------------------------------------------------------

Contact phone

SS number -J/CY.w



FORM NO. 2161 THE WORLD BANK/IFC
REQUEST FOR INSTITUTIONAL CONFERENCE ROOM

AND SUPPORT SERVICES

(Read reverse side before completing this form) DATE REQUEST SUBMITTED:

REQUESTED BY: ROOM NUMBER: EXTENSION:
Iiadar/SC'Q eano-Colletta E803 783 2

DEPARTMENT: DEPT. NO.: DIVISION: DIV. NO.:
r1Afirs I I r UJ

CONFERENCE ROOM REQUESTED
ROOM NUMBER: ATE REQUESTED. HOURS: UMBER ATTENDING:

ROO NA UMER NUBR TENIG

PURPOSE:

FURNISHINGS

TAB LES/CHAI RS/ LAYOUT (attach special instructions)

[:]CHALKBOARD EIIFLIPCHART STAND LPOINTER [GAVEL [:PODIUM

[]REGISTRATION TABLE/CHAIR OUTSIDE CONFERENCE ROOM

DSIGNS/PLACARDS (attach special instructions)

nCOATRACK

EQUIPMENT/SERVICES

AUDIO VIDEO

[:]CASSETTE RECORDING OVERHEAD PROJECTION

[:SOUND AMPLIFICATION SLIDE PROJECTION

TELECONFERENCING VIDEO PLAYBACK

FILM 16mm

OTHER SERVICES

LI AUDIOVISUAL TECHNICIAN(S) SIMULTANEOUS INTERPRETATION*

" SECURITY GUARD(S)

* To request interpretation service, see Administrative Manual Statement No. 2.60, Annex A

** To request coffee service, submit Form No. 998

FOR CONFERENCE SERVICES SECTION USE ONLY

APPROVED BY: DATE:

WHITE - Conference Services; YELLOW - Conference Coordinator



INSTRUCTIONS

1. Call GSD'p Conference Services Section re completing this
form to determine the availability of ctonererie facilities.

2. Confirm the call by submitting this fcw to the Conference Services
Section at least five (5) working days before the conference date.

3. Advise the Conference Services Section of any chaxiges in dates, times
or cancellations at least three (3) working days before the conference.

4.. The Conference Services -bection can adapt iTnstitutional conference rooms
to meet special requirements. The following chart lists these conference
rooms-and-the services available in each.

C- 1006 C-1114 E 1244 H B-201 H-2300

SEATING CAPACITY 85 425 105 300 65

CASSETTE RECORDING

OVERHEAD PROJECTION

SIMULTANEOUS INTERPRETATION N/A 3/A

SLIDE PROJECTION /

SOUND AMPLIFICATION

TELECONFERENCING U/A

VERBATIM REPORTING

VIDEO PLAYBACK



Margaret Carlton, Flute
Cindy Fassler, Clarinet
James McKay, Piano

117 Fourth St., N.E.
Washington, DC 20002
727-6252(w) 546-6252(h)

Introducing Caprice, an exciting new trio with flute, clarinet,
and piano. Formed in 1988, Caprice has performed a variety of
works for this enchanting combination of instruments to enthus-
iastic audiences, including most recently those at Music at
Noon, who heard a performance of French music in celebration of
the bicentennial of the Revolution, the National City Chris-
tian Church, the Recitals at Midday series at the Church of the
Epiphany, and Lisner at Noon, where Washington Post reviewer
Mark Carrington wrote:

"Ernest Bloch's powerful "Concertine" (1950) was
played with appealing vigor, even boldness.
Phrases were crisply inviting, baroque sequences
were imbued with somber majesty, and the whole
was delivered with earnest intensity."

Our repertory spans three centuries, from the baroque to the
contemporary, including the premiere of a work by Anthony Stark,
commissioned by Caprice, on the Fireside Evenings series at Mt.
Vernon College. We can design a program to suit your needs.
Caprice is a nonprofit corporation incorporated in the District.

THE ARTISTS:

Margaret Carlton, flute, plays with the Jewish Community Center
Orchestra and has played with the Friday Morning Music Club
Orchestra, the F.M.M.C. Composer Series, Hexagon, and the
Washington Savoyards. Ms. Carlton majored in Music at Carleton
College and currently studies flute with Katherine Hay.

Cindy Fassler studied clarinet at the State University of New
York at Binghamton while earning a degree in Mathematics.
While there she won a concerto competition and performed with
the orchestra. Ms. Fassler has played with various chamber
ensembles throughout the Washington area.

James McKay, piano, plays a diverse repertory, from classical
to contemporary. He has recently given performances at the
Corcoran Gallery of Art, on the Music of the Spheres series, on
the Martin Luther King Library Chamber Music Series, on the
Lisner at Noon series, and on the Music at Noon series. His
teachers have included John Kirkpatrick, Anthony Chanaka, Noel
Lee, and Malcolm Bilson.
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THE WORLD BANK/INTERNATIONAL FINANCE CORPORATION

OFFICE MEMORANDUM
DATE: January 3, 1990

TO . ef Hadar, Community Relations Specialist, EXTPA

FROM: Peter Pease, Chairman, Bank-Fund Choral Society

EXTENSION: 76975

SUBJECT: Community Relations Support for the Bank-Fund
Choral Society's Christmas Concert

1. I would like to express on behalf of the Society our extreme

thanks for your late December contribution. Without such support it would

be very difficult for us to put on the type of full Christmas concert that

we prefer to perform and which the Bank and outside audiences obviously

enjoy. (I am attaching copies of letters from the Children's Hospital and

St. Mary's Court giving evidence to the above.)

2. As you know we are trying to redirect our efforts more to the

outside community. Along these lines we hope to expand the number of

concerts during the next year to include the Veterans Hospital and possibly

a joint performance with the Oyster School.

Attachments

cc: Ms. J. Maguire (EXTPA)

PPease:spd



Attachment 1

. Childen's
Nationzal Medical Co ier

I I I Michigan Avenue, N.W.
Washington, D.C. 20010-2970
(202) 745-5000

Children's Hpital

Children's Research Iisi/u/ie

Children's Foundalion

Children's Faulty Avociaes

Child Ven/ires

December 19, 1989

Peter Pease
and the World Bank Chorus
Rm E 1081
701 19th Street, N.W.
Washington, D.C. 20433

Dear Mr.Pease and members of the World Bank Chorus:

On behalf of the patients and staff, I want to thank you so much for performing at
Children's. You put us all in the holiday spirit. Everyone enjoyed the music and I'm sure
the children will love the presents. The gifts were wrapped, put under trees in patient units
will be opened during their holiday parties.

I wish you all a very happy holiday season and hope that you will be able to visit us next
year. Thanks again for your thoughtfulness and a lovely performance.

Sincerely,

Diane Lambert
New Horizons

D)partmient of Pediatrics
7be Goonge waskinglon tniwrsil)y
Medical Center



Attachment 2

ST.
MARY'S

COURT
ST. MARY'S COURT HOUSING DEVELOPMENT CORPORATION
725 - 24th St., N. W. 0 Washington, D. C. 20037 * 202/223-5712

December 22, 1989

Peter Pease
Procurement Specialist
701 - 19th St. NW (Room E10081)
Washington DC 200433

Dear Peter,

once again it is my pleasure to thank

you and the World Bank/I.M.F. singers for the

beautiful and skillfully executed choral

concert on Friday, December 15.

The choice of selections was thought-

fully chosen and seemed to give every oppor-
tunity for the dynamics of a cappella and

individual talent to be shown at their best.

I do wish to apologize for our apparent

unpreparedness for your visit. Some unfor-

tunate miscommunications among our staff mem-

bers seems to have occurred and I am sorry we

did not have everything as it should have

been when you arrived.

We hope that a return visit in the

spring will become a reality. You are always

very welcome guests at St. Mary's Court.

Sincerely,

Barbara J. ru ton
Administrato



THE WORLD BANK/INTERNATIONAL FINANCE CORPORATION

OFFICE MEMORANDUM
DATE: December 27, 1989

TO: Mr. Peter P. Pease, Bank/Fund Choral Society, E-10-081

FROM: Yosef Hadar, Community Relations Specialist, EXTPA

EXTENSION: 75315

SUBJECT: Financial Support for 1989 Christmas Concerts

On behalf of the Community Relations Office, I am pleased to

forward the enclosed check for $500.00, representing our renewed

support for the Christmas concerts which the 
Choral Society performed

at the Bank, IMF, Children's Hospital and St. Mary's Court.

Best wishes for the continued success of the Choral Society.

Enclosure
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r'~ r~al1818 H Street, N.W.World BankWashington, D.C. 20433, U.S.A.

ommunity Relations News
Contact: Mr. Peter Pease

Telephone: 477-6975

December 1, 1989

World Bank Christmas Concerts

Washington, D.C. -- The World Bank/International Monetary

Fund Choral Society and Orchestra are presenting their annual

Christmas concert Tuesday, December 12, 1989, at 1:00 p.m. The

concert is free and open to the public and will be held in the

auditorium of the building at 600 19th Street, N.W., G Street

entrance.

The program includes selections from Missa Criolla by

Ramirez, 0 Vos Omnes by Casals, In Dulci Jubilo by Praetorius, Lo, H
a Rose, Inno delle Nazioni by Verdi, as well as popular Christmas

carols to sing along with.

Marcio Botelho and Kathryn Hearden are the music directors.

Their extensive training and experience in performing and in directing

chamber music will add to the dynamism of the performance.



Contact: Mr. Peter Pease

Telephone: 477-6975

The World Bank/International Monetary Fund Choral Society and

Orchestra are presenting their annual Christmas concert Tuesday,

December 12, 1989, at 1:00 p.m. The concert is free and open to the public

and will be held in the auditorium of the building at 600 19th Street,

N.W., G Street entrance.

The program includes selections from From Missa Criolla by

Ramirez, 0 Vos Omnes by Casals, In Dulci Jubilo by Praetorius, Lo, How a

Rose, Inno delle Nazioni by Verdi, as well as popular Christmas carols to

sing along with.

Marcio Botelho and Kathryn Hearden are the music directors. Their

extensive training and experience in performing and in directing chamber

music will add to the dynamism of the performance.



DATE: November 29, 1989

TO: Mr. Yosef Hadar

FROM: Rebecca Kary

TEL.: 39345 or 845-9805

SUBJECT: Distribution of Press Release for Choral Society Christmas
Concert

Attached is the text for a press release for local distribution,
which can be pasted onto your office's appropriate press release
letterhead. I would be grateful if you would be able to help us copy and
distribute it.

Please call either Peter Pease at X76975 or me if you have any
questions.





Checklist for Processing Papers for Cultural Events

Name of Event: ' 4 

Date/Time: WA Vt

Activity ok Date Comments
------------------------------------ ----- ----------------------------------
Auditorium booked by phone

-------------------- I----I--------l-----------------
Formal request for auditorium sent out

----------------------------------- ---
Commitment request sentI I
-------------------------------- ----------------------------------
Commitment number received

-------------------------------- ----------------------------------
Request for Payment sent
-------------------------------- ----------------------------------
Press release and other materials received IqJ I---------------------------------- --I -- ------------
Press release sent to mailing list
-------------------------------- ----------------------------------
Press release sent to Weekly Bulletin
-------------------------------- ----------------------------------
Poster to Graphics
-------------------------------- ----------------------------------
Poster to Lobbies
-------------------------------- ----------------------------------
Piano tuner (Aycock) requested
-------------------------------- ----------------------------------
Rehearsals requested
-------------------------------- ----------------------------------
Program received
-------------------------------- ----------------------------------
Program ready for event
-------------------------------- ----------------------------------
Desk to desk distribution
-------------------------------- ----------------------------------
Visitor parking requested

--------------------------------- ----------------------------------
Security guards reminded

Other info:

Contact phone 4'79 -
SS number



8504 Paxton Court
College Park, Maryland 20740

December 14, 1989

Mrs. Sheila Colletta
Public Affairs Division
World Bank
1818 H. St., N.W.
Washington, D.C. 20433

Dear Mrs. Colletta,

Enclosed is a copy of the program that Kathleen Trahan
and I would like to give at the World Bank on March 8, 1990.
We decided to program music representing a wide variety of s~Tles
and coming from many different countries. We are looking forward
to this concert!

Most Sincerely,

Maribeth Gowen



Kathleen Trahan, flute
Maribeth Gowen, piano

Sonata in E-flat Major J.S. Bach

Allegro moderato
Siciliana
Allegro

Mallorca I. Albeniz

Duo for Flute and Piano A. Copland

III movement

Pastor Fido Sonata A. Vivaldi

Sonata No. 1 in E Minor F. Devienne

Allegro
Adagio
Allegro ma non troppo



8504 Paxton Court
College Park, MD

20740

Mr. Josef Hadar
Community Relations Specialist
Public Affairs Division
The World Bank
1818 H. St., N.W.
Washington, D.C. 20433

Dear Mr. Hadar,

I am writing to you at the suggestion of your seceratary, Sheila
Golletta. In a phone conversation that we had, she explained
that you were in charge of arranging concerts at The World Bank.
Kathy Trahan, flutist, and I, pianist would like to be considered
for a noon recital at your auditorium.

We would like to offer an international program consisting of
works by composers such as J.S. Bach (German), Faure and
Sancan (French), Vivaldi (Italian), Albeniz (Spanish), and Burton
(American). If you need more specific information on repertoire
or anything else, please feel free to call me at 474-0050.

Enclosed you will find our resumes. We look forward to hearing
from you.

Sincerely,

Maribeth Gowen



Kathleen Trahan
5001 Indian Lane
College Park, MD.
20740

RESUME

KATHLEEN TRAHAN is a concertizing flutist in the Washington area.
She has performed on a number of recital series across the United
States and Canada including three solo performances at The
National Flute Association Conventions, performances at the
Library of Congress, Phillips Gallery, Belgian and Oman
Embassies, Terrace Theater and WGMS radio broadcasts. She was 1st
prize winner in the International Alpha Delta Kappa Competition,
1st prize in the Arts and Letters Competition, 2nd place in the
National MTNA Competition and quarter finalist in both the
Naumberg and Concert Artist Guild Competition. She has been a
member of the Theater Chamber Players, Washington Chamber
Orchestra and National Gallery of Art Orchestra. She is widely
published and has been listed in Who's Who in American Music and
The International Who's Who in Music.



MARIBETH GOWEN, pianist

Maribeth Gowen is a prizewinning piano soloist and chamber
musician whose performances throughout the United States and in
Mexico have drawn high praise from critics and audiences alike.
Her recent performances have included appearances with the Balti-
more Symphony and the National Chamber Orchestra, as well as
violin-piano recitals in Tucson, Arizona. She has appeared with
the Alabama Symphony, and in 1980 was named the national winner
in piano of the Collegiate Artist Competition sponsored by the
Music Teachers National Association. Since then she has made
numerous appearances on public television, with a nationally-
broadcast recital on the 'Debut' series produced by South Caroli-
na Public Television.

Ms. Gowen has appeared in concert at the Kennedy Center,
Constitution Hall, the German Embassy, and the Phillips Collec-
tion in Washington, D.C., at the Barns of Wolf Trap, and in the
Piccolo Spoleto Festival in Charleston, S.C. She was chosen three
times to perform in the Menahem Pressler Chamber Music Master-
classes at Indiana University. In addition, she has frequently
performed across the country with her husband, pianist Bradford
Gowen, in a unique recital format comprising solo, duet, and two-
piano works. Upcoming performances by the Gowens will include
premieres of several commissioned works, as well as having
recently appeared in recital for the Music Teachers National
Association Convention in Kansas. She is currently coaching the
literature for strings and piano with the members of the Guarneri
Quartet. In addition, she works with former Bolshoi Opera singer
Renata Babak. She plays regularly in the voice studio of Todd
Duncan, and reviews new music for The Piano Quarterly.

Born in Kansas, she earned her Bachelor and Master of Music
degrees at Emporia State University and the University of
Alabama. Her teachers have included Bradford Gowen, Amanda
Penick, and Nelita True. She is on the faculty of The Washington
Conservatory of Music.



*~Ea~p INDIANA UNIVERSITY SCHOOL OF MUSIC
Music Building
Bloomington, Indiana 47405
(812)

AuLust 7, 1986

TO WHOM IT MAY CONCERN

Ms. Maribeth Gowen is an excellent pianist with a clean

technique and innate musicianship. She has a particular

qffinity for chamber music by virtue of her naturalness and

ease in adapting to the playing of others.

Sincerely,

Menahem Pressler
Diitinguished Prof. of Music
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THE CHAMBER MUSIC SOCIETY
O F L I N C O L N C E N T E R

DIRECTORS ADMINISTRATION

MISS ALICE TULLY CHARLES WADSWORTH
Chairman Artistic Director

HENRY S. ZIEGLER JOANNE COSSA
President Executive Director

WILLIAM SCHUMAN ROBERT PORTER
Vice Chairman Associate Director

JLSSL WERNER February 7, 1986
Vice President

MRS. JAMES R. HOUGHTON
Secretary

JOHN A. COOK
Treasurer Ms. Maribeth Gowen

RUILRT L. BERNSTEIN
MRS. GEORGE A. CARDEN 8504 Paxton Court
%IRS. JOHN D. COFFINColg Pak v200
SAMPSON R. FIELD CleePrM 04
MRS. VICTOR W. GANZ
JAMES H. HEINEMAN
MRS. PETERS. HELLER Dear Ms. Gowen:
MIAS. PAUL B. KOPPERL
MRS. ROBERT V. LINDSAY
Sri PIIUN R. PETSCHEK
HOWARD PHIPPS. JR. Thanks for your note. I am glad to have had the opportunity
MARVIN SLOVES to hear you and I will keep you in mind when a need for
JOHN WV. STRAUS
FRANK E. TAPLIN excellent playing arises. Do you travel? I assume yes.
EDWARD R. WARDWELL
RICHARD S. ZEISLER

". NAIDT. PUCKEM Sincerely,
,Man,
ds Committee

Fred Sherry
Music Administrator

ALICE TULLY HALL - 1941 BROADWAY - NEW YORK. N.Y. 10023 (212) 362-1900
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THE UNIVERSITY OF MARYLAND

COLLEGE PARK CAMPUS

Department of Music

9 Dec 86

To whom it may concern:

It is with pleasure that I write this letter of commendation
on behalf of Mrs. Maribeth Gowen.

I have known Mrs. Gowen since 1980 when I joined the faculty
here at Maryland. I have never been less than impressed with
her artistry, sensitivity, and technical expertise in her role
as accompanist to singers and instrumentalists both in the
studio and on the concert/recital stage.

The art of accompanying requires a special talent which Mrs.
Gowen possesses in abundance; in addition, her positive per-
sonality makes her a total joy to work with.

I commend Maribeth Gowen to you without reservation.

Sincere y yours,

George /8hi ley
Profe 0or of Vo* e
Distinguished cholar-Teacher, 1985-86

Tawes Fine Arts Building
College Park, Maryland 20742 (301) 454-2501



Concert review: "An American Tribute to Taras Shev
by Roy J. Guenther program's closing work, Stetsenko's play Ms. Babak's control i

fine dramatic cantata "The Election of techniquc'and expression mos
A handful of dedicated and tireless the Hetman." Discipline and concentra- fully, and the ensemble work

Ukrainian Americans are exposing an tion. marked their singing throughout flutist Virginia Nanzetta an,
increasingly large audience to the the concert, for which conductor and Maribeth Gowen was superb.:
cultural richness and diversity that are music director Mykhaylo Diaboha Lysenko's "A Cherry Orcht
the enduring heritage of the Ukrainian deserves -immense credit. Choral ac- Mussorgsky's "Hopak" had re

people. comoaniments were ably supplied by and'spirit (despite an initr
The most recent-example of the pianist Irene Pelech-Zwarych, who arrangement-of the Mussorg

efforts of these determined individuals acquitted herself especially well in the- that sadly detracted from th
was "An American Tribute to Taras difficult Stetsenko cantata:. ' .- crisp rhythms and lean textur
Shevchenko," held March 9 in the Soloists for the evening, each of * In the operatic realm, M.
Concert Hall of the John F. Kennedy whom appeared on stage..for a half offered two of Verdi's most
Center for the Performing Arts in dozen or .more works, were mezzo- prayer scenes, Ave Maria" frc
Washington. sopranO Renata Babak, tenor Bohdan and "La Vergine degli Angeli"

A host of singers and instrumentalists Chaplynsky and bass Stefan Szkafa- forza del destino." The sina
presented musical settings of some of rowsky. depth of her expression helped
this Ukrainian bard's finest and most In the end, it was-Mr. Szkafar6wsky for lapses in intonation and an
moving poetry, rounding out the pro- who elicited the most excitement and ness of tone quality that art

- gram with selections utilizing texts by the greatest promise: the man is a mere norm for this seasoned artist. I
other Ukrainian poets as well as some of 30 years old, and his voice is just on the the concert hall's fine organ
the best-loved moments from operas by verge of maturing into one that may works seemed logical enot
Verdi, Puccini and Gounod.- well be truly great in another decade or Charles Callahan's. choice of

Planning a program of such diversity so. As it was, his impassioned singing of tion disturbed the music's nat
and length requires a good deal of Lysenko's "0 Dnieper" and his equally and caused unnecessary bala

imagination if necessary continuity and dramatic rendering of Philip's difficult blems with the voice. Des
emotional pacing are to result. In aria from Verdi's "Don Carlos" left piano's- obvious limitation!
general, this need was addressed by nothing to be desired. The warm and color, it might have been a bet
balancing the Ukrainian first half of the penetrating quality of his voice is here.

program with the operatic excerpts supported by an evenness and ease of Mr. Chaplynsky's tenor, si
which constituted most of the second production that bodes well for his strained, shaky beginning in
half. future development. - kivsky's "The Years of Yot

Similarly, the splendid Prometheus Ms. Babak's distinguished talent and Passed" to produce a draw
Chorus from Philadelphia opened and wealth of operatic experience have been perfectly focused performanc
closed each half, providing a framework exciting American audiences for the -hun's aria from Dankevych's
of rich sonority that also ensured that* past 10 years, and she chose her reper- Khmelnytsky." His voice was r
the patriotic celebratory theme of the toire well for this occasion. Of the native adequate for Puccini's famed
event would linger in the memories of works she sang, Kos-Anatolsky's "A dorma" from "Turandot,'
all present. Despite somewhat mixed Nightingale's Song" continues to dis- interpretation was strangely,
musical results in this potpourri pro-
gram, the concert as a whole certainly
achieved its intended purpose of honor- W hite H ouse g reetings
ing a great poet from an ancient culture.
It should be no surprise that the Ukrai- It gives me great pleasure to extend warm greetings.to all those gatt
nian music made the greatest impact of pay tribute to.the poet-patriot of the Ukraine, Taras Shevc
the evening. Born under the oppression of Russian serfdom, Taras Shev

One could hardly say enough about dedicated his life to writing poetry which celebrates the dignity of mai
the singing of the all-male Prometheus God and is suffused with the hope of freedom and national independe
Chorus. Its members produced a thrill- his beloved homeland. Over a century has passed since his death,
ing fullbodied sound that also was message of his verse burns even more brightly today in the heart!

capable of great refinement and subtlety, counti'ymen and serves as a source of inspiration to all those stri
as in the emotional "Youth is Gono" by freedom and national dignity. His statue, standing here in the capita
Vorobkevych/Lyudkevych. The full . Free World, is an abiding reminder of his love for liberty and the t

range of their vocal and expressive struggle of mankind to overthrow tyranny. Let the words inscribed on

power was brought into play for ,the as a brave and clear voice of human dignity and the freedoms we all
"Our soul shall never perish. FreedQm knows no dying.".,

Shchasty Vam Bozhe!
Roy Guenther is a music critic and

professor of music at George Washing - . Ronald
ton University.



f: "An American Tribute to Taras_ Shevchenko" in. D.C;
program's closing work, Stetsenko's play Ms. Babak's control of color, as-if the'effort of producing the notes
fine dramatic cantata "The Election of technique and expression most success- left no room for .greater dramatic

tit the Hetman." Discipline and concentra- fully, and the ensemble work between .,freedom.. -a.

)sire tion marked their singing throughout flutist Virginia Nanzetta and pianist Where Mr. Chaplynsky made his
to the the concert, for which conductor and Maribeth Gowen was superb. Likewise, most memorable contributions to the

that are music director Mykhaylo Dlaboha Lysenko's "A Cherry Orchard" and 'evening .was in the soloists' various
crainian deserves immense credit. Choral ac- Mussorgsky's "Hopak" had real charm- : ensemble selections. - This was parti-

companiments were ably supplied by and spirit (despite 'an instrumental cularly evident in the duet of Santuzza
of the pianist Irene Pelech-Zwarych, who arrangement.of the Mussorgsky song. ".and Turiddu fiom Mascagni's "Caval-

Jividuals acquitted herself especially well in the- that sadly detracted from the work's .leriaRusticani." Mr. Chaplynsky took
o Taras -difficult Stetsenko cantata..--...-.- crisp rhythms and lean texture).-**'' the vocal lea'd in this collaboration with

in the"' Soloists for the evening, each of ' In the operatic realm, Ms. Babak Ms. Babak, and the. two produced a
%ennedy whom appeared on stage...for a half offered two of Verdi's most beputiful fiery and engaging' iendition. Less
Arts in dozen or .more works, were mezzo- prayer scenes, -Ave Maria" from Otello- successful was "D'amor sull'ali rosee"

soprano Renata Babak, tenor Bohdan and "La Vergine degli Angeli"from "La from Verdi's "11 Trovatore," more
entalists Chaplynsky and -bass Stefan Szkafa- forza del destino." The sincerity and because of balance problems with the
some of rowsky. depth of her expression helped make up organ accompaniment than for vocal
id most In the end, it was -Mr. Szkafar6wsky for lapses in intonation and an unsteadi- or dramatic reasons.
the pro- who elicited the most excitement and ness of tone quality that are not the Mr. Szkafarowsky joined Babak for
texts by the greatest promise: the man is a mere norm for this seasoned artist. The use of an energetic reading of Revutsky's
some of 30 years old, and his voice is just on the the concert hall's fine organ for these "Wind Blowing O'er the Fields,"' in

peras by verge of maturing into one that may works seemed logical enough, but. which flute and cello (played splendidly
well be truly great in another decade or Charles Callahan's -choice of registra- by David Premo) added muich to the

liversity so. As it was, his impassioned singing of tion disturbed the music's natural flow beautiful texture of the music. To close
deal of Lysenko's. -o Dnieper" and his equally and caused unnecessary balance pro- their portion of the program, all three
uity and dramatic rendering of Philip's difficult blems with the voice. Desp ite the soloists joined in the trio of Margarita's
sult. In aria from Verdi's "Don Carlos" left piano's obvious limitations in tone death scene from Gounod's "Faust."
:ssed by nothing to be desired. The warm and color, it might have been a better choice Once again the organ nearly drowned
ilf of the penetrating quality of his voice is here. out mitch of the fine singing, making the
xcerots supported by an evenness and ease of Mr. Chaplynsky's tenor, survived a French text difficult to understand and

s production that bodes well for his strained, shaky beginning in Nyzhan- detracting from the general dramatic
- future development. kivsky's "The Years of Youth Have flow. Nonetheless, the singers achieved

metheus Ms. Babak's distinguished talent and Passed" to produce a dramatic and marked success with their'heroic efforts
ned and* wealth of operatic experience have been perfectly focused performance of Bo- to create the proper atmosphere with-
mework exciting American audiences for the hun's aria from Dankevych's "Bohdan out the assistance of lighting or scenery.
red that* past 10 years, and she chose her reper- Khmelnytsky." His voice was more than
e of the toire weltfor this occasion. Of the native adequate for Puccini's famed "Nessun Pianist Ms. Gowen must be singled
tories of works she sang, Kos-Anatolsky's "A dorma" from "Turandot," but his out for special mention. She performed

t mixed Nightingale's Song" continues to dis- interpretation was strangely detached, her demanding and all-important role
irri pro- in exemplary fashion, remaining sensi-
:ertainly tive to the unique needs of each singer
fhonor- W h ite House greetings and each new piece and undoubtedly
culture. helping inspire some of the best musical

e Ukrai- It gives me great pleasure to extend warm greetings.to all those gathered to moments on a program that had many
-npact of pay tribute to.the poet-patriot of the Ukraine, Taras Shevchenko. of them.

Born under the oppression of Russian serfdom, Taras Shevchenko The timing of this important concert

Ih about dedicated his life to writing poetry which celebrates the dignity of man under was hardly an accident. The date coin-

metheus God and is suffused with the hope of freedom and national independence for cided with Shevchenko's birthday and
a thrill- his beloved homeland. Over a century has passed since his death, but the preceded by one day the date of his

Iso was message of his verse burns even more brightly today in the;%iearts of his death. The proceeds from the concert

subtlety, countrymen and serves as a source of inspiration to all thosestriving for are to be used in restoring the Shev-

;one" by freedom and national dignity. His statue, standing here in the capital of the chenko monument in downtown Wash-

The full ..Free World, is an abiding reminder of his love for liberty and the timeless ington, without question a worthwhile

pressive struggle of mankind to overthrow tyranny. Let the words inscribed on it serve project.
for the as'a brave and clear voice of human dignity and the freedoms we all cherish: Actually, the concert itself was a kind

"Our soul shall never perish. Freedom knows no dying." of monumeot, one which should have
Shchasty Vam Bozhe! helped make more Americans aware of

ritic and - Taras Shevchenko's literary genius and

S r- - -Ronald Reagan of the quantity of music that this genius
continues.to inspire.



S-A Saturday The News & Couner/The Evening Post Chauteston, S.C.. June 7, 1986. -

Performers display great artistry
In Musica da Camera program
By CLAIRE McPHAIL marred by the clapping of some in the audience between

t-Coune Cr -' the movements. (Perhaps they couldn't refrain because
Friday's Piccolo Musica da Camera brought together of their enjoyment.) -

three outstanding performers at Second Presbyterian "Petite Partita for Clarinet and Alto Saxophone" was
Church: Charles Stier on clarinet, Gary Lonie on saxo- the Vlahopoulos selection. It was the first Charleston per-
phone and Maribeth Gowen on piano. They provided a formance of the work, which was-premiered by the duo

delightful program -with the music at Kennedy Center two months ago for a capacity au
of Saint-Saens, Brahms and con- dience. Vlahopoulos teaches theory and composition atRevieW temporary composer Sotieros the Washington Conservatory. He was born in St. Louis
Vlahopoulos. and has won many prizes for his work. His "Partita" is in

It was a kind of homecoming for four movements: Prelude, Adagio Expressiv, Gavotte,
Stier, who started his musical career in Charleston while Allegretto Scherzando; Sarabande, Lento Teneramente;
in high school here. He graduated from the College of and Rondeau, Presto Animato. A thoroughly enjoyable
Charleston and received his doctor of musical arts degree work, with the melodic lines for saxophone and clarinet
from the University of Maryland. He, like Louie and Miss interwoven with skill and beauty, it was a fine showpiece
Gowen, is on the faculty of Washington Conservatory of for both instruments. The power, nuance and breath con-
Music and is a prominent recitalist and chamber musi- trol of the instrumentalists were outstanding.
cian. Stier and Miss Gowen were center stage for the final

Louie is a classical saxophonist and graduate of the work. They gave such a powerful and sparkling perform-
University of Michigan. He made his debut with the Na- ance of the Brahms Sonata No. 1 in F-minor for Clarinet
tional Symphony Orchestra at age 18 and has won top and Piano (Op. 120) that some in the audience once again
prizes in many competitions. He has played for standing- applauded between the movements
room-only audiences at the Kennedy Cedter and per- Stier is a stellar clarinetist with a virtuoso technique.
formed widely in recital and as a soloist with orchestras. and tone quality that ranks among, the finest. His ability

Miss Gowen has performed and won awards for her to produce even the softest tones with purest clarity is
achievements on the piano. impressive. The pianistic virtuosity of Miss Gowen

The program opened with the Saint-Saens' Sonata for flowed with an ease and power that glowed throughout
Alto Saxophone and Piano (Op. 176), with pianist and the work. The rapport of the artists as they played to-
saxophonist in complete harmony of feeling and execu- gether was outstanding.
tion. The four movements of the work were full of nu- The standing ovation called the trio back for another
ance, lovely lyrical passages and virtuoso passages. The bit of superlative playing - "In This Solemn Hour" by
delicate tones produced on the saxophone, the long Verdi. Great artistry was at work throughout the pro-
phrases and the changes in the movements were only gram.
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Orchestr-a presents t1hrT9eW k p
MUSIC erinstrument. The

by Betty Penzner Kirkland ol thumb mus rm her s T

The Montgomery Chamber Or- . Gajewsii conducted Bela Bar- constany fowing line found in
chestra presented a prograp of tok's .Divertimento without a A~zgiw movement was a tribute to

three very different works last Sat- score and the Vesult was a more her talent and training, with just
uirday evening, and succeeded iri relaxed and inspired performance. enough ru-bald when needed. -

giving three very different The dissonant yet typically Bartok The more mature capabilities of

performan es. - harmonies unfortunately bared the violinist Joseph Bykov betrayed his

The program opened with Or- orchestra's -weakness in intona- I Russian heritage with an occasionat'

chestral Suite No. Y by Johann Se- fion, though the spirit and momen- glissando. While his playing ap-
bastian Bach. It is this type of piece tum of their playing compensated peared reatrained, the music that

to which the group is wel suited for that lapse. The neo-Baroque emerged was not, delivering a

and they delivered --a- technically concerto grosso style illuminated a beautifull consistent and techni-

correct performance. Conductor fine ensemble ability in The fir o o -through-
chair quartets:' Concertmaster. 'out: The *obvious gap 'between

Review ' Jody Gatwood was excellent in hi$ Gowen's-youth and'Byko"s matu- 4
brief solo expositions, rity was closed by her misicaj em-

Piotr Gajewski controlled the en- The second'half of the program- pathy and his obvious experience..
semble nicely, with particular care was devoted entirely to the Con- - The two soloist were at their
being taken for precise entrances, ierto for Violin and Piano by Felix best in the final movement of the
attacks and cut-offs. Thisas be Mendelssohn. Composed when he Mendelssohn concerto, where

come one of Gajw kis .trade-- was'only 14,-the piece's.style and Gowen's fingers literally' ran up
marks with the orchestra. . melodic line show a strong influ- and down the keyboard. lier over-

The wind ensemble was espeT i ence by Mozart. though there are all precisi6n more than compensat-
cially enjoyable in tie CiurnakU, glimmers of the more rbmantic lat- ed for the one or two errant notes.

while the tempo was sluosh er'works for which Mendelssohn The orchestra management might-

from tie tO time, most move- became famous-. This piece is more. -want toibnsider employing a page-
ments maintained a light dance-hke of a duet than concerto, with most -tfirner in future performances,
quality. The Gavotte I and II and' of the performing executed by the however, to avoid music. flying off
the -Bouree I and' 11 were both , two soloists. The orchestration its stand as it did durng one quick
exceptionally delightfA - - - nd orchestra were remarkable in page turn by Gowen...-

If anything was been' missing - theii unobtrusiveness. The concert was held at the Na-
was a lack of dynamic cor.trast. . Pianist Maribeth Cowen used a tional Bureau of Standards Red Au-

Mezzoforte seemed to b the rle warm if iot loving grace to coax the ditoiiun.



Kathleen Trahan
5001 Indian Lane
College Park, MD.
20740
(301) 345-0212
Birth Date: 8/19/53
213-66-2885

VITA

Kathleen Trahan received both her Bachelor's and Master's
degrees in flute performance from the University of Maryland.
She then joined the faculty and taught flute performance for five
years. She has taught privately for 18 years and has produced
students which have won major local and national competitions.

Competitions in which she has placed include first prize in
the International Alpha Delta Kappa Competition ($5,000 prize),
first prize in the Arts and Letters Competition, second place in
the National MTNA Competition, and quarter finalist in both the
Naumberg and Concert Artist Guild Competitions.

She has appeared as soloist at three of the National Flute
Association Conventions and has done numerous recitals throughout
the east coast area including Phillips Gallery, Library of
Congress, Belgian Embassy, Oman Embassy, and has been featured in
numerous radio broadcasts. She has performed with many orchestras
some of which include principal flute of the National Performance
Institute (1976--in conjunction with the Baltimore Symphony) and
principal flute in the National Opera Orchestra (1978--under the
direction of Eve Queler).

She has been a member of the Theater Chamber Players of the
Kennedy Center,the National Gallery of Art Orchestra and the
Washington Chamber Orchestra. She is on the board of directors of
Artists to End Hunger, a group comprised of leading local
classical musicians dedicated to the elimination of hunger by the
year 2000. She has been a Board member and has chaired other
committees for the Flute Society of Washington and has been
Masterclass Chairperson for the National Flute Association.

She has been listed in the Who's Who in American Music, the
International Who's Who in Music, the Dictionary of Inter-
national Biography and International Who's Who of Women. She has
contributed articles to several of the most widely distributed
national music magazines, The Instrumentalist (seven articles)
and The National Flute Association Newsletter (four articles)
and The Flutist's Quarterly . Her teachers include Robert
Aitken, James Galway, and William Montgomery.



Potato Project provides superb
concert performance for hunger

By WILLIAM LYONS food, and could have shipped more
SpecialtotheGazette The musicians' strong but for the lack of funds forsense of mission could transportation.

There should have been a larger only con tribute to the The eclectic program included
audience for "A Concert to End excellence of their works by Bela Bartok, Jacques
Hunger," presented at the performance. Masterful Ibert and Antonio Vivaldi, as well
Fairlington United Methodist technique was displayed as the lesser known Philip Canon
Church last Sunday. The handful .i ,e andEldinBurton."Themusicia
who did attend were given not only by Tra han in Burton's strong sense of mission could only
an afternoon of superb music, but 'Sonatine' and Gatwood contribute to the excellence of
an opportunity to help fellow in Bartok's 'First their performance. Masterful
Americansshortonbasicneeds. Rhapsody.' technique was displayed by

Trahan in Burton's "Sonatine"These were not the kind of grown for market is thrown away and Gatwood in Bartok's "Firstmusicians one customarily hears for reasons that have nothing to do Rhapsody." Kr is, who hasat a local church on a Sunday with edibility. Far from being bad, appeared with the Washingtonafternoon. Violinist Jody Gatwood, some of it is too good - as in the Opera and at Lincoln Center and
for example, was a recipient of the' case of a crop of string beans that Wolf Trap, provided a helpful andFritz Kreisler Scholarship at were destined for the garbage humorous running translation ofJuilliard and has appeared as because they were too long for the the Middle French in Canon'ssoloist with symphony orchestras processing equipment. "Cinq Chansons de Femme."in Europe and throughout the TheSocietyofSt.AndrewPotato These performers haveUnited States; pianist Brian Ganz, Project, beneficiary of Sunday's committed themselves to othera former student of Leon Fleisher, concert, is a Virginia organization appearances to end hunger. Theirhas been a guest artist with the of the United Methodist Church names on a concert program would
National Symphony and the which locates such food and be a virtual guarantee of a superbBaltimore Symphony. Other distributes it where it can do the performance.
performers with equally most good - to soup kitchens and More information on the Potatoimpressive credentials were otherfacilitiesfortheneedyacross Project can be obtained fromKathleen Trahan, flute; Clare the nation. Last year they Fairlington United MethodistTrahan Grasso, -cello; amd distributed 16 million pounds of Church.
Margarita Kris, soprano. All are
committed to using their
considerable gifts to help alleviate
the perplexing problem of hunger

- perplexing because the problem e R
inuthis ctrisn raeyshrae For Information Call 1-800 KEEP ITTI

About 20 percent of produce

41L A J -



FORM NO. 2161 THE WORLD BANK/IFC
REQUEST FOR INSTITUTIONAL CONFERENCE ROOM

AND SUPPORT SERVICES

(Read reverse side before completing this form) DATE REQUEST SUBMITTED:

REQUESTED BY: ROOM NUMBER: EXTENSION:

DEPARTMENT: DEPT. NO.: DIVISION: DIV. NO.:
FXT - 7Puli" AairS

CONFERENCE ROOM REQUESTED
ROOM NUMBER: DATE REQUESTED: HOURS: NUMBER ATTENDING:

PURPOSE:

FURNISHINGS

TABLES/CHAI RS/ LAYOUT (attach special instructions)

LICHALKBOARD E]FLIPCHART STAND L]POINTER EGAVEL [PODIUM

EDREGISTRATION TABLE/CHAIR OUTSIDE CONFERENCE ROOM

DSIGNS/PLACARDS (attach special instructions)

ECOATRACK

EQUIPMENT/SERVICES

AUDIO VIDEO

[:CASSETTE RECORDING F1 OVERHEAD PROJECTION

[I SOUND AMPLIFICATION SLIDE PROJECTION

nTELECONFERENCING VIDEO PLAYBACK

FILM 16mm

OTHER SERVICES

L, AUDIOVISUAL TECHNICIAN(S) SIMULTANEOUS INTERPRETATION*

" SECURITY GUARD(S)

* To request interpretation service, see Administrative Manual Statement No. 2.60, Annex A

** To request coffee service, submit Form No. 998

FOR CONFERENCE SERVICES SECTION USE ONLY

APPROVED BY: DATE:

WHITE - Conference Services; YELLOW - Conference Coordinator



INSTRUJCTIONS

1. Call'GSD's Conference Services Section completing this
form to determine the availability of conferene tacilities.

2. Confirm the call by submitting this form to the Conference Services
Section at least five (5) working days before the conference date.

3. Advise the Conference Services Section of any cbanges in dates, times
or cancellations at least three (3) worldng days before the conference.

4. The Conference Services-Seetion can adapt institutional conference rooms
to meet special requirements. Th, xolowing chart lists these conference
rooms and the services available in eacr.

C-1006 C-1114 E-1 244 H 0-201 H- 2300

SEATING CAPACITY 85 425 105 300 65

CASSETTE RECORDING

OVERHEAD PROJECTION

SIMULTANEOUS INTERPRETATION B/A

SLIDE PROJECTION.

SOUND AMPLIFICATION

TELECONFERENCING

VERBATIM REPORTING

VIDEO PLAYIACK



U



Checklist for Processing Papers for Cultural Events

Name of Event:

Date/Time: \2 C

Activity ok Date Comments
---------------------------------- ----- --------- -------------------------
Auditorium booked by phone

Formal request for auditorium sent out L

Commitment request sent

----------------------------------- V ------ I------------
Commitment number received I
----------------------------------- I----I-----------------
Request'for Payment sent I/
----------------------------------- I----I-----------------
Press release and other materials received I/
----------------------------------- I----I-----------------
Press release sent to mailing list I/
----------------------------- I----I------I--- ----- ---------
Press release sent to Weekly Bulletin 1
------------------------------- ------------------------------------
Poster to Graphics /
-------------------------------- --------- -------------------------
Poster to Lobbies
------------------------------- ------------------------------------
Rehearsals requested
------------------------------- ------------------------------------
Program received *I
---------------------------------- --------------------------
Program ready for event I-------------------------------- --------- -------------------------
Desk to desk distribution
-------------------------------- ----------------------------------
Visitor parking requested
------------------------------- ------------------------------------
Security guards reminded

Other info:

Contact phone 7 - - p" 0

SS number 1

-- 49 j ----A-70



The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

January 16, 1990

Mr. Paul Bollenback
1300 Army-Navy Drive, #205
Arlington, Virginia 22202

Dear Mr. Bollenback:

On behalf of the World Bank Community Relations Office, I am
pleased to enclose our check representing the honorarium for the jazz
guitar concert which you are presenting at the World Bank auditorium
this noon.

Thank you for participating in our noontime concert series.

Sincerely,

Yosef Hadar
Community Relations Specialist

Public Affairs Division

Enclosure

rrT 440098' RCA 248423 WUI 64145



The ~od Bank Grouap

Record Removal Notice A,C .

File Title Barcode No.
Cultural programs, Fiscal Year [FY] 1990

30376167
Document Date Document Type

w \ Vt4YI Cheque

Correspondents I Participants
To: Mr. Paul Bollenback
From: Mr. Yosef Hadar, Community Relations Specialist, EXTPA

Subject / Title
Honorarium for jazz guitar concert

Exception(s)
Financial Information iv

Personal Information

Additional Comments

The item(s) identified above has/have been
removed in accordance with The World Bank
Policy on Access to Information or other
disclosure policies of the World Bank Group.

Withdrawn by Date
Shiri Alon May 28, 2019

Archives 01 (March 2017)



THE WORLD BANK COMMUNITY RELATIONS OFFICE

Presents

Paul Bollenback
(Jazz guitar)

In Concert
Tuesday, January 16, 1990, 12:00 noon

World Bank H Building Auditorium
G Street, N.W.

(between 19th and 20th Streets)

- Program -
THERE WILL NEVER BE ANOTHER YOU STANDARD

How INSENSITIVE JOBIM

FANTASIA #1 P. BOLLENBACK

BLUE MONK T. MONK

FANTASIA #2 P. BOLLENBACK

THE SMALL MOUSE P. BOLLENBACK

AUTUMN LEAVES MERCER

About the Artist

Born in Chicago, and raised in New York, Paul Bollenback
started playing guitar at age twelve, beginning with rock, moving onto
progressive rock, fusion, and finally becoming interested in jazz and
contemporary jazz at age 17.

He has honed his skills through private study and performance
with many of the greats of jazz at festivals and concerts in the U.S.
and in Europe, where he recently completed a one year stay, performing
in Spain and France.

Paul Bollenback has made the Washington, D.C. area his home
since 1975, and has found it to be conducive to his creative, artistic
approach to music making.



Th& Would Bank Growp

Record Removal Notice
File Title Barcode No.

Cultural programs, Fiscal Year [FY] 1990

30376167
Document Date Document Type

December 11, 1989 Letter

Correspondents / Participants
To: Ms. Colletta
From: Mr. Paul Bollenback

Subject I Title
Confirmation of agreement for jazz guitar concert

Exception(s)

Personal Information

Additional Comments

The item(s) identified above has/have been
removed in accordance with The World Bank
Policy on Access to Information or other
disclosure policies of the World Bank Group.

Withdrawn by Date
Shiri Alon May 28, 2019

Archives 01 (March 2017)



FORM NO. 2161 THE WORLD BANK/IFC
(7-86) REQUEST FOR INSTITUTIONAL CONFERENCE ROOM

AND SUPPORT SERVICES
(Read reverse side before completing this form) DATE REQUEST SUBMITTED:

REQUESTED BY: ROOM NUMBER: EXTENSION:

DEPARTMENT: DEPT. NO.: DIVISION: DIV. NO.:
E-era Affar I

CONFERENCE ROOM REQUESTED
ROOM NUMBER: DATE REQUESTED: HOURS: NUMBER ATTENDING:

PURPOSE:

FURNISHINGS

: TAB LES/CHAI RS/ LAYOUT (attach special instructions)

[:]CHALKBOARD LIFLIPCHART STAND LIPOINTER lGAVEL [:PODIUM

DREGISTRATION TABLE/CHAIR OUTSIDE CONFERENCE ROOM

DSIGNS/PLACARDS (attach special instructions)

LCOATRACK

EQUIPMENT/SERVICES

AUDIO VIDEO

CASSETTE RECORDING OVERHEAD PROJECTION

LISOUND AMPLIFICATION SLIDE PROJECTION

TELECONFERENCING VIDEO PLAYBACK

LIFILM 16mm

OTHER SERVICES

AUDIOVISUAL TECHNICIAN(S) SIMULTANEOUS INTERPRETATION*

L SECURITY GUARD(S)

* To request interpretation service, see Administrative Manual Statement No. 2.60, Annex A
** To request coffee service, submit Form No. 998

FOR CONFERENCE SERVICES SECTION USE ONLY

APPROVED BY: DATE:

WHITE - Conference Services; YELLOW - Conference Coordinator



INSTIrjCTIONS

1. Call GSD's Conference Services Sectioni /-Oib or completing this
form to determine the availability of iference tacilities.

2. Confirm the call by submitting this foru lO the cfeence Services
Section at least five (5) working days before the conference date.

3. Advise the Conference Services Sectjo o-t aiy changes n dates, times
or cancellations at least three (3) working days before the conference.

4. The Conference Services Section can adapt institutional conference rooms
to meet special requirements. The folloing chart lists these conference
rooms and-the services available in each.

__ __ _ __ _ __ __ _ __ _ C-1006 C-1114 E-1244 HB2 1 H-2300

SEATING CAPACITY 85 425 105 300 65

CASSETTE RECORDING

OVERHEAD PROJECTtON Vol"

SIMULTANEOUS INTERPRETATION rn/A N/A

SLIDE PROJECTION /

SOUND AMPLIFICATION /

TELECONFERENCING

VERBATIM REP6RTING Ole

VIDEO PLAYBACK



PAUL BOLLENBACK



PAUL BOLLENBACK

Jazz Guitar and
Guitar Synthesizer
Born in Chicago, and raised in New York,
Paul Bollenback started playing guitar at
age twelve, beginning with rock, moving
onto progressive rock, fusion, and finally
becoming interested in Jazz and
contemporary Jazz at age 17.

He has honed his skills through private
study and performance with many of the
greats of Jazz at festivals and concerts in
the U.S., and in Europe, where he recently
completed a one year stay, performing in
Spain and France.

Paul Bollenback has made the Washington
D.C. area his home since 1975, and has
found it to be conducive to his creative,
artistic approach to music making.



"In this music, I find a reflection of life: a
story, laughter, a psalm, a prayer. It's simple
and complex. It's noon and midnight.
Poetry and primitive, like life itself. This
music is all the colors of emotion tempered
with the finesse of the artisan. Art and
technique and technology combine to yield
expression."

Paul Bollenback



PAUL BOLLENBACK: GUITARIST

Paul Bollenback has worked with Gary Thomas, Buck Hill,
Ira Sullivan, Steve Bagby, Joe Lamarbera, Keter Betts,
iMarc Cohen, Cecil Mcbee, Ethel Ennis, Della Reese,
Anthony Cox, Jeff Watts, Ellery Eskalin and the Baltimore
Symphony Orchestra, to name a few.

He has appeared as featured artist with the Navy Commodores,
and in concerts around the world.

Paul Bollenback can be heard on Gar7 Ihomas' "Seventh
Quadrant" and on "Code Violations" (Enja Records). He is
featured on Cincinnati Public Radio's "Slice ofLive" CD,
and on one of a series of duos and trios soon to released
by Mapleshade Records: a collaboration between the -uitarist
and legendery drummer Steve Williams. In addition, Bollenback
has just released his debut solo album "NIGHT ?ALLS".

Locally, the artist has worked with everybody major on the
scene, including the various Marshall Keyes bands, Larry
Seals Quartet, Charlie Young, Steve Willia s and Reuben
Brown at clubs such as Blues Alley,1the 219 Club, T-he Wharf,
Takoma Station, Ibex Club, 3ugertha's, the King of France
Tavern, Charlie's Georgetown, the Kennedy Center and at
Jazz Festivals and concerts across the region.

The Paul Bollenback Trio has most recentlr been heard per-
forming standards and original compositions by the guitarist
at the famous One Step Down Club where they have been en:9azed
for the last two and a half years.



April 28 & 29, 1989 e College of Notre Dame, Baltimore Maryland
The First Mid-Atlantic Guitar Festival is devoted to showcasing the rich diver-
sity of musical styles which comprise the art of guitar, including Classical, Jazz,

Traditional, New Acoustic, Flamenco, Ethnic, and Early Music styles, thus the theme for
1989, "A Harmony of Styles." Dedicated to Jesus Silva, the eminent Mexican guitarist, pedagogue, and poet, the festival will

feature performances, lectures, panels, workshops, and exhibits by leading area artists, teachers, manufacturers, and retailers.

Friday, April 28, 8:00 p.m. * Le Clerc Auditorium
The Washington Guitar Quintet

Charlie Byrd, John Marlow, Jeffrey Meyerriecks, Myrna Sislen, and Larry Snitzler.
Proceeds will benefit the ASTA Guitar Division of MD/DC/VA and the Baltimore Classical Guitar Society.

Meet the artists at a Wine & Cheese Reception immediately following the concert.

31-M EYM/AOMium: 'Rdamomi /4e
Saturday, April 29,1989 * Le Clerc Hall

Registration 8:00 a.m. to 4:00 p.m. * Exhibits 8:00 a.m. to 6:00 p.m.

Auditorium

Keep Playing: How to Treat and Prevent Overuse Syndrome in Guitar
Lecture with Janet Lisak, O.T.R.

Auditorium Room 1 Room 15
10100 Guitar Masterclass Pre-College Guitar Workshop Jazz Guitar Clinic

Jesus Silva Regis Feruzza, Julian Gray, & Ronald Pearl Rick Whitehead

12:00 Brunch

Auditorium Room 15
1 0 Student Showcase Concert

Festival Pre-College Guitar Group e Howard University Guitar Ensemble lecture
Towson State University Jazz Combo K er

Nuevo Trio from Virginia Commonwealth University Kitty Baxter

2:15 Chamber Music Concert Pick Technique: A Closer Look
Julian Gray & Ronald Pearl, guitar duo * Neil Gladd, mandolin, panel discussion

and Giorgia Cavallaro, guitar e David Perry, guitar and voice Paul BolLenback * Mike Decker
Ronn McFarlane, lute o Elisabeth Adkins, violin, and Frank Bahus, guitar Steve Yankee

3:30 Break ~~
400 Popular Art Music Concert Segovia & Ponce:

Robin Bullock, Irish guitar The Artists, The Relationship
Bill Biesecker, jazz guitar * Linda Baer, songs for guitar & voice lecture-performance

Vinnie Valentino, fusion guitar Jesus Silva and Larry Snitzler-

inner

7 kLOSING CONCERT: GUITAR POTPOURRIJeffrey Meyerriecks, Classi uitar e P, lamenco Guzar with special guest
Ana Martinez, Flamenco Dance * Seth Austen, Traditional/New Acoustic Guitar fPaul Bollenback, jazz uitar

CNO
AMERICAN STRING E N U

ACHERS ASSOCIATION DEPARTMIENT OF MUSIC BALTIMORE CLASSICAL
k RYLAND/D.C. C COLLEGE OF NOTRE DAME OF MARYLAND GUITAR SOCIETY

Programs and Artists are subject to change without notice.



ENJA CD 5085 2 GARY THOMAS / Code Violations

All om ositions by Daniel Gary Thomas (GEMA); DAGARTH Music/Ed. Gary Thomas: Code Violations
MAW! (G e t 6 by Steve Williams (BMI); SEWLO/Ed. M I

10, 11) by au o en ac ; OLLENBACK Gary Thomas remembers the last time he played with On Code Violations, Thomas is no less committed to hot

Music/Ed. Miles Davis's band, in August of '87: "Miles asked me if I'd tenor blowing than in Jack DeJohnette's or Michele
consider playing some funk licks, and I told him no, that's Rosewoman's bands, or on his own fierce debut - Seventh

Recorded and mixed by Joe Marciano at Systems Two Studio, Brooklyn. not the way I play." The conservation was amicable, but Quadrant

Date. July 20/21 /24/25,1988 Thomas was insistent. Does Thomas's free approach put him in a perilous
Cover painting by Pontella Mason (PO. Box 23267, Baltimore, ML 21203, So why does a guy who'd walk away from a high-profile position - too out for the funky cats and vice versa, and too
USA). sideman gig with Miles make a record with two synthesizer electric for conservatives? Is that what he means by "Code
Album design by Elisabeth Winckelmann players, and guest shots by the funky Dennis Chambers? Violations?" "Right - everything I put on there goes against
Gary Thomas uses the iVL pitchrider "You won't hear any funk licks on this record," Gary the grain of what most people were expecting." All of the
Produced by Matthias Winckelmann. Thomas says. "I like the way some funk stuff sounds, and players are from the Baltimore-Washington area. Drummer

SThomas and Seventh Quadrant are also featured on ENJA 5047 when I played with Miles I developed some appreciation Steve Williams has worked with Shirley Horn's trio.
Garyd for synthesizers. But I'm not into blowing pentatonic scales Seventh Quadrant's usual bassist Geoff Harper joins
Seventh Quadrant and big loud blues-scale things over funk grooves. I just Anthony Cox on double basses for "Maxthink" and

-or furthei information on Gary Thomas and other ENJA artists write to: want to play what I play - you shouldn't be limited to a few "Absolute Images," and replaces Cox on "Zylog," where he

ENJA RECOHDS, Frundsbergstr. 36, 8000 Munich 19, W.-Germany notes or ideas. shows off an original and mobile tuba-like conception.

tetl. (089) 16 17 77 - 16 56 85 "This isn't a groove record. We take a standard jazz Drummer Dennis Chambers, a friend of Gary's since
telex 522 249 enja d approach: everyone in the rhythm section is free to do high school, often works with this band when he isn't on
fax (089) 167 88 10 what he wants when it comes to the solos. The shifting the road with John Scofield. He subs for Williams on

beats they play don't happen in a funk groove. That's one "Sybase," and he and Gary wing the duet "Traf," which
reason I like playing so much with Anthony Cox, who's my derscores the premium Thomas puts on improvisat
favorite bass player. All the rhythmic and harmonic (As do the'~uets for flute and guitar, improvised from
variations he plays make this music so much different." melodic kernels, where Bollenback's jaunty like Django.)



2:45-3:30 4:45-5:30 6:45-:30
EAST-WEST QUARTET THE LLENBACK QUARTET HE JAZZ TRIANGLE

s -\RI GR I BfiS-Alto Saxophone TA PLLEGI N R A E ---aba >Guitar Synthesizer, Classical GuitarGUfN KURD) NL['SKl-Piarir ~l I FRY Er IN-Tenor Saxs'ANPA\ MISHRA-Sitar & Guitar R F - o ax YAHYA ABDUL-MAJID
hi f erLi unique dashington group . (oibin , MAKI SMJTH-Drrum 5  B , YAHYA a xophoneelemlents of E&,t Indian (laS',i(,l traditiow n d Pau Bule en -T n r a h nA m e n t s o Fto m ia n m u s ic t ra d itiobe n s a n dP a B o lle b a( k . w h o s e trio h a s b e e n th e T h u rsd a y H A K IM J A M I- A c o u s tic B a ss\Nles in ian Idiii to make fnlic that ha, been (ailed night house band at One Step Down for u' e DENNIS CHARLES-Drumshfile s, and utten entian ug. The complex some time, has toured all over the world leadin'hat hm 'nIInI to ts in and (rut Ot Improvisations is OMn hand and playing with the likes of Garythit ian ha e the swing and tire of Bird one .1rurrirent or the disciplineg on Rat i hankar the next. Inproviiin StVle has a uiue pianisticu Yahya first appeared on D.C. Free Jazz when it waMorig nalt i a ( r Es a on tem po r ry We still the D .C . Loft Jazz Festival held at the "Space "ontgome rE E' p e in an Ure w Gres an His tenor is often reminiscent of Pharoah Sander%

3:45-4:30 he arguedputout hei mot--m pelir e and early Albert Ayler but also owes a great deal to
MARY JEFFERSON a ""ei d oh te yar so farc his study of Ornette Coleman's harmolodic

-Otheories. He has performed extensively in the
w THE GEORGE BOTTS TRIO 

D.C./N.Y. area with such jazz luminaries as Don
Cherry, Jeanne Lee, and James Blood Ulmer. With

-dMr\lshim is one of the finest rhythm sections in theiallen Queen Mother of the Blues' ad 
downtown New York scene. A power trio, to be%a~iriton', ftstsure.One of the Capital Cit's true treasures. Having

sung protessionally for nearly 50 years, Msjelterson is all st le, fire. and sass in the tradition o4
Alberti Hunter. George Botts has played behind 7 5 :the likes of Billie Holida, Ella Fitzgerald, and TREVOR WATTS IE M:I3C
Dirih %ashington and worked in the Howard 

TREVOR WATTS-Soprano & Alto Saxophone[heater s house band dUring its heyday. Together, SREOR WAT-or Saxophonei le areone lassactSIMON PICARD-Tenor Saxophone
thes ,Ire one ( i:-:3 

t LIANNE CARROLL-Keyboards, vocals
5:45-6:30 VERYAN WESTON-Pianoo YOMO TORO LIAM GENOCKEY-Drums

ur MARY JEFFERSON YOMO TORO-Cuatro NANA TSIBOE-Percussion
Vo ais RUBEN FIGUEROA-Bass COLIN McKENZIE-Electric Bass

ORLANDO SILVA-Druis RICHARD GRANVILLE-SMITH-AccordianGEORGE BOTTS Island recording artist Yono Toro is the worlds Hailing from Great Britain, Moire Musicenorforemost ambassador Of jibaro, the lively strig brilliant amalgam of propulsive African, funk, andmusic of the hills of Puerto Rico. Having lived in jazz rhythms, the gritty intensity of free jazz, andJACKIr HAIRSTON the US. for some time. Mr. oro has appeared on the mesmerizing melodic constructions of theElectri Orgati hehundreds of albums, played with the legendary finest minimalist composers. In the interwovensassa band Fania All-Stars, and performed his own textures of their music one finds strong threads ofBERTEL KNOX jibaro" whenever he could, injecting it with hits intelligence, spirit, innovation, and a joyfulD)rum xof salsa, hunk, and jazz along the way. Mr. tbrots resistance to the fleeting fashions of the day. This
nstrument, the cuatro, is a shortened guitar with date is part of Moire Music's first North American

five sets of double strings native to Puerto Ri(o, tour and long overdue.
and Mr. Toro is an undisputed virtuoso. The New
York Times says when he plays it, he sounds like a 10:30
"Puerto Rican-hillbilly Jimi Hendrix." D.C. SPACE JAZZ JAM PARTY

(After the fireworks). 7th & E streets, N.W. FREE!CARs aprod spos ERGhe 9EE Annual.Come join us for our traditional late-night jam with4 G roudaz Fsonsr. tser hAn, D.C a repeat performance by the ever-wonderful Mar yIe Jastival. Car , Bet e Jefferson and her trio in a more intimate settingimported taste from Denmark, wants you to All musicians from the Festival a invited to ja
enjoy yourself aen ice-cod Carlsberg. with the group all night long.
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However, nothing set the crowd in motion
faster or longer than Yomo Toros funky jibaro.

cuatro with extraordinary finesse.'He consistent-
The ninth annual D.C. Free Jazz Festival, ing, made all the more so by the soulful backing ly took simple folk tunes and turned them into

which got underway Monday afternoon at Free- of the George Botts Trio. endlessly flowing melodies on his guitarlike in-
dom Plaza, seemed a near perfect blend of high TheYaul Bollenback Quartet followed with a strument. Nearly all of them were set to an
spirits, great weather and eclectic music. v ra une mi requen-tri irresistible dance beat sharply accented by drum-The late-afternoon performances alone ranged brought to mm ar music ot Jon nco e mer Orlando Silva, who often played the trap
from down-home blues to progressive jazz to a ike Stern without seeming overly deriva- drums like the timbales. But Toro's repertoire
Puerto Rican jibaro music. The blues were tive. The tunes were arir din alinear fashin, extends far beyond his homeland. His terrifically
mostly the province of area vocalist Mary Jeffer- '_-ijl -WijiI~oleiniacik gjiitar/synthesizer or spirited excursions into American and Europeanson, who at one point segued from saluting the Ellery Eskelii's tengrisxestablishing the lead pop, in fact, made some folks in the crowd dance
nation's birthday into a sassy "He May Be Your voice over drumnier Tony Martucci's insistent until they were dizzy with joy.Man, But He Comes to See Me Some Time." Not rhyothmsbiquhetset the duo's keening All told, the festival featured seven bands and
the most graceful transition, but like everything Rnprovisations were nicely offset by Drew continued into the night.
Jefferson performed, it was undeniably entertain- Gidssijiiigt --- - -Mike Joyce



Salena's Dance and comfortable, like curling up in a fa-
The Greenwich Trio vorite easy chair by the fireplace on a

cold night.
This little-known piece by Ronnie Mat- Recorded at The Greenwich Tavern Ill 9/88

thews serves as a well-chosen vehicle for omposer Raye / TePaul

a thoroughly engaging improvisational Publisher MCA Inc.. ASCAP
thrust by Messrs. Cunliffe, Anderson, and Tenor Saxophone Jimmy McGary

Hammond B-3 Organ Wayne Yeager
Gore. Bill's assertive piano playing well Drums Bobby Scott
integrates the rhythmical energy of Jim Time 650

and Art in a performance that displays the
depth and strength of the Greenwich Trio. Moanin'
Recorded at The Blue Wisp Jazz Club 1/12/88 Paul BollenbaCk /
Composer: Ronnie Matthews
Piano: Bill Cuntiffe Phil DeGare Trio
Bass: Jim Anderson
Drus: A Gore Paul Bollenback, the promising youngTime; 6:03guitaristfrmLArlington VA js th~e 6nly

non-Cincinnati artist featured on this is-
suAehsenergized interpretation of

You Don't Know What Love Is dobbL Timmons's "Moanin'" with Phil,
The Jimmy McGary Trio Lou, and Tony was such a treat we fe1U

obliged to include it. This recording illus-
The jazz organ trio is unfortunately tratesPaits-sunrti? TapabliltiCsap

becoming a vanishing species. One of guitarist and his tastefully creative em-
the few remaining great jazz organists is pliyment of the quitar syne -
Wayne Yeager. The number of blues-
oriented bop tenor players is diminishing Recorded at Doc's Place 10/4/87

rapidly. Jimmy McGary is one of the best. coser: Borphbum Msi BMI
Bobby Scott pulls the trio together with Guitar Synthesizer: Paul Bollenback
his "just right" pulse. Jimmy's YamahaKX-88:PhilDeGreg

Bass: Louis Hariess
Rollinsesque approach to this lovely Drus: Tony Sweet
ballad with Wayne and Bobby is warm Time: 11:57



d B1818 H Street, N.W.Wl BWashington, D.C. 20433, U.S A.

Community Relations News
May 31, 1985 Contact: Yosef Hadar (202) 477-5315

JUST JAZZ!

The Paul Bollenback Quartet, featuring Washington's finest jazz
talent, will present a concert of original compositions, and be-bop
and modern jazz standards at the World Bank H Auditorium, G St. N.W.
(between 19th and 20th Sts.), on Friday May 31, 12:30 p.m.

Guitarist Paul Bollenback has performed extensively in the
Capital's jazz scene -- outdoor festivals, jazz clubs, the Smithsonian
Institution. He lived in and toured Europe last year with the .
Quartet's bassist, Pepe Gonzalez, and performed in Germany, France and
Spain. Pianist Bill Harris appears regularly as a soloist in numerous
hotels and clubs around Washington. Drummer Tony Sweet is a popular
rhythm section member in many Baltimore and Washington jazz clubs, and
has performed with jazz greats Tal Farlow and Chuck Wayne.

The free concert, sponsored by the World Bank Office of
Community Relations, is open to the public.

PROGRAM

Part I

The Tradition Paul Bollenback
Con Alma Dizzy Gillespie
Blues Charlie Parker
Miyako Wayne Shorter

Part II

No Cortespondence Blues Pepe Gonzalez
Blue Pinky Pepe Gonzalez
Springs Changes Paul Bollenback
Samba de Otfeo Antonio Carlos Jobim
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-Sleepers Steal Show
At WekendFestival

By HARRIET WESLEY hard-driving no-holds-barred jazz
For The Daily News coupled with brilliant ballad interpre-

Saturday and Sunday's wall-to-wall tation.
jazz at the Central Pa. Friends of Jazz Vocalist Lady Rebecca shared her
weekend festival equaled Friday'sof- song styli-igs vth t Aghtly breathy.
ferings in excellence. Twelve hours voice embec.red with a wavery vib-
each day overflowed with jazz in allof rato while ~hind her, the talented
its eclectic forms as groups held Chicago pianist John Campbell, ver-
both the stlght and the rapt atten- satile bassist Cecil McBee and Bagby
tion of the throngsof discerning fans traded solv6 -
who were in attendance at Harris- Th. J W Wilix.as Sextet was
burg's Penn Harris Convention another N" winging group, one.
Center. - half of -!e ;aabers are alumni of

Art Blakey and the Jazz Messengers.Review Centraltotherdrivingforceinaddi-
tion to the phenomenal William on

As is often the case in festivals of piano were the exceptional tenor sax
such large scale dimension, several player Billy Pierce and fabulous vib.
"sleeper" groups stole the show with raphonist Steve Nelson. -
stellar performances. Veteran trom- Each night all-starjam sessions led
bonist. Al Grey and his quintet were by Ira Sullivan took center stage to
such an act.Grey fairly blew divotsm in deliver impromptu sets of broad-'
the ceiling with his powerful playing. based improvisation for late night li- -
His other side showed a sense of the teners. Guest artists not included
genteel via his plungermute inthe list of 60 musicians'bdoked'for:
trademark technique. the festival included Sullivan's son,:

Clark Terry, that world class trim- Brevard, a budding student of trum-
pet and flugelhorn player, brought pet and guitar, and Washington.
the house to its feetwith his masterful based gtarist Paid an
artistry. Ever articulate and the type amazing newcomer 'vo
of technician who can blow blustery pWg
notes, soften to barely audible whisp- 4o mentors lIk
er sounds and hold a silken tone
throughout, held the eager fans cap- I
tive for his big hour.

Joe DIorio had amaring technical
prowess o guitar; RoberUDavis, a
rangy vocalist, was stylistic and clev-
er, giving thz -d of exemplary show
only a seasontA jazz singer can offer;
Steve Rudoipt. and later, Rob Middle-
ton, handed .n expected sets of quar-
tet excellence; the high school bands
showed the jazz hope for the future
and the David Chertok Jazz Films
offered an interesting alterntive to
Live music.

The Airmen of Note, the U.S. Air
Force Jazz Band, shook the rafters
with their brassy charts, many writ-
ten and arranged by band members,
as they swung tightly through a
steady stream of polished big band
rumbers. Vaughn Nark was out-
standing on trumpet, Rick
Whitehead, astonishing on guitar and
the whole unit, worthy of rank equal
to the highest status awarded any big
band still around today.

Joe Farrell, sax and flute, along
with pianist Reuben Brown, bassist
Michael Formanek and drummer
Steve Bagby, dealt% a mixed set of



PAUL BOLLENBACK - guitar
This 24-year-old guitarist from the Washington
area is a remarkably gifted musician with
prodigious technique tempered with great musical
taste. He will travel from Europe for the festival,
coming from engagements in Spain, France and
Germany. Record producers will be pleased to
know that Paul has yet to be recorded.
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Young Jazz Guitai st Knocks em Dead Inf Gettyso.
yH Rembroider his already intricately Zlotnk of BaltimorCon- All of that came off well as Bollen- and One Step Down i

Bor H E DaiLy E woven tapestries of harmony and rity Z tory musictOre, abody n- . bach extracted a basketful of fruits of the 219 Club in old to- Almand

On a few, rare occasions the U melody. tion faculty alumnus, is fashioning$; ear, theory and instrumental trai- Park Place Cafe in Washi gton

ening public is treated to a perfor- the guitarist into the polIshed musi-- ing, soaring to zesty heights of inno- Bertha's in Baltimore. -

nanca by a budding young musician 
cian he is becoming. "I'm learning to-. vation in up tempo and Latin tunes, With Bollenbach, were keyboar

Review use alln posibilities and etensions in - and submitting a catalogue of fresh Steve Rudolph..wowill appea

with talent of such magnitude that the harmony and my approach to the ideas o t me ody saS In -Jazz at Gretna Augusty1d lAbs

whole affair carries an air of excite- -haronyand myarach tho th da o hn _m__nit, r p Ci

~iet wichonl dscoerycanbrigguitar is piaistc rather than with- each offerig the melody was an ex- bassist Steve Measheyafld .Y

Such was the atmosphere Friday and Studies at the University of Miami blocked chords, so that the voices tension of he an , hti to speak. who played as guestsat atasp

Surday nght a sasph ington- provided basic tips for good musi- move. I like haonic surprises ands knowledge "an dedicatno a- o e auta
Saeurday nights as Washington ciansip like maintaining correct chords arranged in unusual ways but ing the selective language Of musical concertoa theLebnon ValleYCl

peroredincocet t etysur's time, staying in tune, using proper amee ucgiant of good bearing commucatioi., Jazz band and ta eak
pefome j in concrt Patl Gebr' Ba emi i or r mee onzn fck frma two-year jazz tour in drummer Steve Bagby; who

Holiday Inn. Fresh from resounding chord changes and allowing selective and the cessityofmancomaa to-year a tur indr erSteeg

success as an unscheduled guest ar- improvisation to be the result of ex. stant communiicationl with an audi- southern- Spain, BoilenbaCh spends- -played at Jazz at Gretna and C

us as ekend's Central Pa. panded knowledge. Now, Dr. Asher ence-" t d concerts.
tist at last weekdsCnraP. p

Eriends of Jazz Festival, Bollenbach
wowed his camp followers yet again.

Equally comfortable playing origi-
nal compositions or pastiches, Bol-
1-- h never allows creativity to be-

in end in itself but rather lets it



John F. Kennedy Center for the Performing Arts
ROGER L. STEVENS, Chairman

MARTA ISTOMIN, Artistic Director

TERRACE THEATER

Wednesday Evening. March 16, 1988. at 7:30

The Kennedy Center's National Program for Cultural Diversity JOH
presents

the

Montgomery County Honors
Jazz Ensemble

RONALD E. KEARNS. Director

jeaturing

Saxophone Trumpet Trombone DUI
DOUGLAS BATTEN KIM CLARKE DAVID BLACKSTONE

ANDREW CARPENTER BRIAN CORDANY JASON JARDINE joli
ANTHONY HUFF SHANE HALLEN ETHAN MINTON

MICHAEL NILSSON ERIC OBERTHALER BRIAN MOWELL
ANDREW STEIN ROBERT PICK DOUGLAS SHABE

Rhythm
TIM EGELER

ALLEN EMERSON
ANDY FELIX

ADAM KLIPPLE
MARK ROZAS Mee
ALEX SACK -

with a special guest perjormance The Me
is an au

by the of stude
senior

Marshall Keys Quartet group

MARSHALL KEYS. alto saxophone ington.
JEFF HARPER. bass case pe
L B0L L E BN B BACCK, - s Club in

STEVE WILLIA S. drums particip
Festisai
Downbr

ARCHIE L. BUFFKINS second
Producerl Director ensemb

the Ma

Sonhtiued) State (
Montgc
selected

The taking of photographs and the use of recording equipment are not allowed in this auditonum 4c

Baldwin is the official piano and electronic organ of the Kennedy Center 46 47



Ristorante

Paul Bollenback
Jazz Guitarist and Guitar Synthesist

In Concert
At I Cigno

On Friday, December 11, 1987
From 7:30 P.M.

No Cover Charge

"A Young Jazz Guitar Giant"

1617 Washington Plaza Reservations 471-0121



SAMSTAG, 30. April 88 - 19.30 Uhr
Meistersingerhalle (Foyer)

JAZZ AMBIENTE
NEW ASSOCIATION (NL/AU)
Heribert Wagner -Violin
Ben Gerritsen - Vibraharp
Ferdi Rikkers - Double Bass
Pierre Courbois - Drums

GARYTHOMAS: SEVENTH QUADRANT (USA)
fl a s -Tenoma-Teosxplione
P~I ~I~pna~ -ui ar~ano

_TJ~pb4- Pano
GaE~o s-ichardson -Bass

BIl Murphy -

JANUSZ MUNIAK QUARTETT (PL)
Janusz Muniak - Sorprano- & Tenorsaxophone
Andrzej Jagodzinksi - Piano
Andrzej Cudzich - Bass
Kazimierz Jonkisz - Drums

QUARTETTOHNE NAMEN (DDR)
Konrad Bauer -Trombone
Johannes Bauer - Trombone
Joe Sachse - Guitar
Gbnter Sommer - Percussion

Janusz Munmak

,yThomas
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The United States Navy Band's

"jwM S wwcase"
Featuring

The Navy Band
COMMODORES

With Special Guest

Guitarist

PAUL BOLLENBACK



TiE XNE STEI UQW4& PROUDi, PHiESENLS:

PAUL BOL LENBACK
QUINTET

FEATURLIG:

GARL T ' i0MA-SAXOE'HJN EDD HOWARD-BASS L V
REUBE1 BROWN-PIANO STEVE WILLIANS-DRUMS LIV E

PAUL BOLLENBACK at
0
N

DEl
+ 0w

2517Penn.Ave
T. 331-8863





The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

December 26, 1989

Dr. Anne Feldman

115 Linden Avenue

Wilmette, IL 60091

Dear Dr. Feldman:

On behalf of the World Bank Community Relations Office, I am
pleased to enclose our check representing the honorarium for the
November 15th concert which The National Museum of Women in the Arts
has asked us to co-sponsor.

Best regards.

S .
cerel 

,

Yosef Hadar
Community Relations Specialist

Public Affairs Division

Enclosure

cc: Dr. M.L. Wood, NMWA

ITT 440098 RCA 248423* WUI 64145
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Cultural programs, Fiscal Year [FY] 1990

30376167
Document Date Document Type

December S5, 1989 Cheque

Correspondents I Participants
To: Dr. Anne Feldman
From: Yosef Hadar, Community Relations Specialist

Subject I Title
Honorarium for the concert co-sponsored with The National Museum of Women in the Arts

Exception(s)
Financial Information iv

Personal Information

Additional Comments

The item(s) identified above has/have been
removed in accordance with The World Bank
Policy on Access to Information or other
disclosure policies of the World Bank Group.

Withdrawn by Date
Shiri Alon May 28, 2019

Archives 01 (March 2017)



The
National Museum
of Women in the Arts
1250 New York Avenue, NW 202-783-5000 Washington, D.C. 20005-3920

November 22, 1989

Mr. Yosef Hadar
Community Relations Specialist
The World Bank
1818 H Street, NW
Washington, D.C. 20433

Dear Mr. Hadar:

Our Curator of Education, Mary Louise Wood, has sent a letter to
you, but I wanted to write and express my personal thanks for the
support you have offered.

The musical series was excellent. Having attended several of the
concerts, I can speak first-hand. The performers were talented
and the concert programs were wonderful.

All of us at The National Museum of Women in the Arts appreciate
your kind and generous support. Many, many thanks. We look
forward to a continuing and rewarding relationship.

Best wishes.

Sincerely,

Andrea M. Frydrych
Director of Development

AMF/cv



The
National Museum
of Women in the Arts
1250 New York Avenue, NW 202-783-5000 Washington, D.C. 20005-3920

November 18, 1989.

Mr. Yosef Hadar
Community Relations Specialist
The World Bank
1818 H Street, NW
Washington, DC 20433

Dear Mr. Hadar:

Our last concert was beautiful and a very fine way in which to
complete the series--songs arranged by Ruth Crawford Seeger and
others written by her. The audience was enthusiastic and the
performers superb.

on behalf of the performers in this series and The National Museum
of Women in the Arts, I should like to thank you for initiating
this series and undertaking to sponsor it.. The series has added
immeasurably to our public programming and helped to fulfill the
mission of our museum--to recognize and celebrate the achievements
of women in the arts, in this case, the musical arts.

We hope that your budget will allow you to sponsor a new series,
beginning in 1990. Please call me at your convenience to let me
know if this would be possible. We have all been very pleased to
work with you and Sheila and would like to continue the
relationship.

Again, with many thanks for sponsoring a very important series for
our museum and for women everywhere, I remain,

Sincerely,

Mary Louise Wood, Ph.D.
Curator of Education

cc: Andrea Frydrych, Director of Development



The
National Museum
of Women in the Arts
1250 New York Avenue, NW 202-783-5000 Washington, D.C. 20005-3920

November 10, 1989.

Mr. Yosef Hadar
Community Relations Specialist
The World Bank
1818 H Street, NW
Washington, DC 20433

Dear Mr. Hadar:

Melissa Greybeal, a member of Ensemble La Guerre who performed
here on September 20th, has brought to our attention that she has
not yet received her check. Upon reviewing our records we
discovered that an incorrect address was typed on the letter we
sent to you. We regret the mistake, her correct address is:

Ms. Melissa Greybeal s.s.# 469-38-7649
739 Butternut St., NW
Washington, DC 20012

The final concert of the series is, as you know, on November 15,
1989. The performer to whom payment should be made is Dr. Anne
Feldman.

Please make out the check and send to:

Dr. Anne Feldman s.s.# is 328-44-1162
115 Linden Ave.
Wilmette, IL 60091

Thank you again for your support. We hope that you can make this
last concert. We have greatly enjoyed the opportunity to host the
series and to work with you.

Sincerely,

Torrance York
Program Coordinator



THE NATIONAL MUSEUM OF WOMEN IN THE ARTS

In collaboration with

THE WORLD BANK COMMUNITY RELATIONS OFFICE

Presents

Dr. Anne Feldman
Mezzo-Soprano

&

Laura Marchisotto
Piano

Performing

Ruth Crawford Seeger, Two Worlds:
Folk and Contemporary Music

Wednesday, November 15, 1989
at 12:30 p.m.
NMWA Auditorium

1250 New York Avenue, N.W.
Washington, D.C.

Free and open to the public.



ABOUT THE COMPOSER - Program -
RUTH CRAWFORD SEEGER (1901-1953) studied and taught piano at the

School of Musical Art, Jacksonville, and then went to the American Conservatory in
Chicago, where she studied under H. Levy, Louise Robyn, and Djane Lavoie-Herz
and harmony, counterpoint, composition, and orchestration under Adolf Weidig and
John Palmer. She taught at Elmhurst College of Music, Chicago, and the American Those Gambler's Blues Ruth Crawford Seeger
Conservatory from 1925 to 1929. During these years she became friends with Carl Ten Thousand Miles (1902-1953)
Sandburg, taught piano to his children, and set accompaniments to some of his Lonesone Road (from Sandburg's
blues and folksongs in THE AMERICAN SONGBAG. Ruth also set a song cycle to
five of Sandburg's texts. She received a Juilliard Scholarship for 1927-1929 and in THE AMERICAN SONOBAG)
1930 became the first woman to receive a Guggenheim Fellowship for study in Paris
and Berlin. In 1931 she married Charles Seeger, composer and ethnomusicologist.
Encouraged by composer Hey Cowell, the Seegers joined the Composers
Collective in New York ity to connect music to the economic situation." During Five Sandburg Songs Ruth Crawford Seeger
the early 1930s, Ruth wrote the protest song "Sacco, Vanzetti," on which topic her Home Thoughts
friend Ben Shahn also painted 23 gouaches. In the mid-1930s the Seegers m '
to Washington, D.C., where Charles was the chief of the music division of the .- Joy
American Union. Ruth made several thousand transcriptions of American folk mu- Sunsets
sic from recordings at the Library of Congress and composed piano
accompaniments for some 300 of them, which she compiled in three books of
folksongs for children which she published. In 1933, her "three songs for contralto
and instruments" was chosen as one of two works to represent the United States at "Sacco and Vanzetti" slides Ben Shahn
the International Festival of the International Society for Contemporary Music in (from gouaches and mural)
Amsterdam.

Sacco and Vanzetti Ruth Crawford Seeger
MEET THE ARTISTS

Dr. ANN FELDMAN is a cultural historian who combines singing, producing When, not If Sing along round
concerts and recordings, and lecturing at these concerts on the music and its histo-
ry. She received her B.M.E. from Indiana University (1971), M.A. from American
University (1973), and Ph.D. from the University of Chicago (1982). She is currently
teaching voice at Northwestern University. In 1988 she sang the songs of Ruth Folk Topic Slides Ben Shahn
Crawford Seeger and produced a recording of these songs and Seeger's small
chamber pieces for Musical Heritage Society. In January 1989 she was awarded a
grant by the Willett Foundation to record the parlor music of women from the
Columbian Exposition. For the series at the Chicago Historical Society, "Making Every Monday Morning Ruth Crawford Seeger
Music, Chicago Style," she joined with Carol Loverde in singing songs by Chicago Sweet Betsy from Pike (Sing along)
composers. She has designed numerous lecture-concerts on topics from "Women
in the Shadows" which explored the songs and lives of Clara Schumann, Fanny Who Built the Ark?
Mendelssohn and Alma Mahler; to concerts of secular and sacred music; and even I Wish I Was Single
"Songs of the Swing Era." Ihis fall Dr. Feldman is singing and producing a series
of programs entitled "A Sentimental Journey to the 1893 World's Columbian
Exposition," which will feature women's parlor music from the Fair, and a script -000-
hi hlighting women leaders such as Bertha Palmer, Susan B. Anthony and Jane
Ad ams.

LAURA MARCHISOTTO divides her piano accompanying duties ec
between art song and opera. She has served as coach/music director for the P.
George's Civic Opera, Des Moines Metro Opera and the Washington Opera. She
participated in the Dimensions Concert Recital Tour in 1988 accompanying 20th
Century art songs.



Texts for Sing Along

SACCO, VANZETTI text by H.T. Tsiang

Fast! Fast! One year has passed! Dead! Dead! You will never be reborn!
Who said there will be a resurrection?
Why didn't we see any of those gentlemen who were willing to take your places?
The real meaning of "Death" you knew it.
Still you paid with your life for your class.
Sacrifice! That was real sacrifice!

Look at your enemies. They are fishing, smiling, murdering as ever.
Shameful! It is an eternal disgrace to us all.
Before your death did not million promise to do 'this' or 'that' if you should die?
Now one year has passed. What about 'this' and what about 'that'?

Petitions? Protest? Telegrams? Demonstrations? Strikes?
Oh! They may refire the cold ashes of our two martyrs, but they can never soften
the murd'rer's heart.
Tears? Sighs? Complaints? And the like?
Oh! They may expect the embraces of your dear mothers, they can never get
pardon from the bloodthirsty masters.

Have you ever seen sheep and pigs being dragged to the slaughter?
How pitifully they shriek! How terribly they tremble!
Yet men enjoy their delicious flesh just the same!
Sheep! Pigs! Foreigners! Workers!
Your sweat is fertile, your blood is sweet, your meat is fresh!

Oh, Vanzetti!
You did say: "I wish to forgive some people for what they are now doing to me"
Certainly, you can forgive them as you like, but you are the wop, the fish peddler,
the worker, and haven t anything in the bank.
Isn't it a great insult to say forgive" to your honorable master?
Oh, Sacco! You did say: "Long live anarchy."
But you should not forget that when you climb up to heaven you must use a ladder!

Oh martyrs! Dead! Dead! You are dead, never, never to live again.
Fast! Fast! One year has passed!
But years and years, years are piling up immortal bricks of your lofty monument.

Oh martyrs! Look at the autumn flow'rs.
They are dying, dying, dying.
But the trees, the roots from which the flow'rs are blooming never, never die.
When the Spring comes we shall again see the pretty flow'rs blooming, perfuming,
saluting the warm sun, wrestling with the mild wind, and kissing the charming
butterflies.

Oh martyrs! Dead! Dead! You are dead!
But your human tree and your human root are budding, blooming, growing!
Listen to the war cries of your living brothers!
This is the incense we are burning to you.

Sing Along to "WHEN, NOT IF* - test by Fred Rolland

Oh joy to the world
To live and see the day
When Rockefeller Senior shall up to me and say:
"Comrade! Comrade! Can you spare a dime?"

-000-



Texts for Sing Along THE NATIONAL MUSEUM OF WOMEN IN I.. E ARTS

in collaboration with
SACCO, VANZE111 text by H.T. Tsiang

Fast! Fast! One year has passed! Dead! Dead! You will never be reborn! THE WORLD BANK COMMUNITY RELATIONS OFFICE
Who said there will be a resurrection?
Why didn't we see any of those gentlemen who were willing to take your places? Presents
The real meaning of "Death" you knew it.
Still you paid with your life for your class.
Sacrifice. That was real sacrifice!

Look at your enemies. They are fishing, smiling, murdering as ever.
Shameful! It is an eternal disgrace to us all.
Before your death did not million promise to do 'this' or 'that' if you should die?
Now one year has passed. What about 'this' and what about 'that'? D r. A nne Feldm an
Petitions? Protest? Telegrams? Demonstrations? Strikes?
Oh! They may refire the cold ashes of our two martyrs, but they can never soften Mezzo-Soprano
the murd'rer's heart.
Tears? Sighs? Complaints? And the like?
Oh! They may expect the embraces of your dear mothers, they can never get
pardon from the bloodthirsty masters. &
Have you ever seen sheep and pigs being dragged to the slaughter?
How pitifully they shriek! How terribly they tremble!
Yet men enjoy their delicious flesh just the same!
Sheep! Pigs! Foreigners! Workers!
Your sweat is fertile, your blood is sweet, your meat is fresh! Laura M archisotto
Oh, Vanzetti! Piano
You did say: "I wish to forgive some people for what they are now doing to me"
Certainly, you can forgive them as you like, but you are the wop, the fish peddler,
the worker, and haven t anything in the bank.
Isn't it a great insult to say 'forgive" to your honorable master?
Oh, Sacco! You did say: "Long live anarchy."
But you should not forget that when you climb up to heaven you must use a ladder!

Oh martyrs! Dead! Dead! You are dead, never, never to live again.
Fast! Fast! One year has passed! Performing
But years and years, years are piling up immortal bricks of your lofty monument.

Oh martyrs! Look at the autumn flow'rs.
They are dying, dying, dying.
But the trees, the roots from which the flow'rs are blooming never, never die. Ruth Crawford Seeger, Two W orlds:
When the Spring comes we shall again see the pretty flow'rs blooming, perfuming,
salutin9 the warm sun, wrestling with the mild wind, and kissing the charming Folk and Contem porary M usic
butterflies.

Oh martyrs! Dead! Dead! You are dead!
But your human tree and your human root are budding, blooming, growing!
Listen to the war cries of your living brothers! Wednesday, November 15, 1989
This is the incense we are burning to you. at 12:30 p.m.

Sing Along to "WHEN, NOT IF* - test by Fred Rolland NKWA Auditorium

Oh joy to the world 1250 New York Avenue, N.W.

To ilve and see the day Washington, D.C.
When Rockefeller Senior shall up to me and say:
"Comrade! Comrade! Can you spare a dime?" Free and open to the public.

-000-



ABOUT THE COMPOSER - Program -
RUTH CRAWFORD SEEGER (1901-1953) studied and taught piano at the

School of Musical Art, Jacksonville, and then went to the American Conservatory in
Chicago, where she studied under H. Levy, Louise Robyn, and Djane Lavoie-Herz
and harmony, counterpoint, composition, and orchestration under Adolf Weidig and
John Palmer. She taught at Elmhurst College of Music, Chicago, and the American Those Gambler's Blues Ruth Crawford Seeger
Conservatory from 1925 to 1929. During these years she became friends with Carl Ten Thousand Miles (1902-1953)
Sandburg, taught piano to his children, and set accompaniments to some of his -onesone Road (from Sandburg's
blues and folksongs in THE AMERICAN SONGBAG. Ruth also set a song cycle to LHEnAaErom SandbAG)
five of Sandburg's texts. She received a Juilliard Scholarship for 1927-1929 and in THE AMERICAN SONGBAG)
1930 became the first woman to receive a Guggenheim Fellowship for study in Paris
and Berlin. In 1931 she married Charles Seeger, composer and ethnomusicologist.
Encouraged by composer Henry Cowell, the Seegers joined the Composers'
Collective in New York City "to connect music to the economic situation." During Five Sandburg Songs Ruth Crawford Seeger
the early 1930s, Ruth wrote the protest song "Sacco, Vanzetti," on which topic her Home Thoughts
friend Ben Shahn also painted 23 gouaches. In the mid-1930s the Seegers moved
to Washington, D.C., where Charles was the chief of the music division of the Pan-
American Union. Ruth made several thousand transcriptions of American folk mu- Sunsets
sic from recordings at the Library of Congress and composed piano
accompaniments for some 300 of them, which she compiled in three books of
folksongs for children which she published. In 1933, her "three songs for contralto
and instruments" was chosen as one of two works to represent the United States at "Sacco and Vanzetti" slides Ben Shahn
the International Festival of the International Society for Contemporary Music in (from gouaches and mural)
Amsterdam.

Sacco and Vanzetti Ruth Crawford Seeger
MEET THE ARTISTS

Dr. ANN FELDMAN is a cultural historian who combines singing, producing When, not If Sing along round
concerts and recordings, and lecturing at these concerts on the music and its histo-
ry. She received her B.M.E. from Indiana University (1971), M.A. from American
University (1973), and Ph.D. from the University of Chicago (1982). She is currently
teaching voice at Northwestern University. In 1988 she sang the songs of Ruth Folk Topic Slides Ben Shahn
Crawford Seeger and produced a recording of these songs and Seeger's small
chamber pieces for Musical Heritage Society. In January 1989 she was awarded a
grant by the Willett Foundation to record the parlor music of women from the
Columbian Exposition. For the series at the Chicago Historical Society, "Making Every Monday Morning Ruth Crawford Seeger
Music, Chicago Style," she joined with Carol Loverde in singing songs by Chicago Sweet Betsy from Pike (Sing along)
composers. She has designed numerous lecture-concerts on topics from "Women
in the Shadows" which explored the songs and lives of Clara Schumann, Fanny Who Built the Ark?
Mendelssohn and Alma Mahler; to concerts of secular and sacred music; and even I Wish I Was Single
"Songs of the Swing Era." This fall Dr. Feldman is singing and producing a series
of programs entitled "A Sentimental Journey to the 1893 World's Columbian
Exposition," which will feature women's parlor music from the Fair, and a script -000-
hihlighting women leaders such as Bertha Palmer, Susan B. Anthony and Jane

Adams.

LAURA MARCHISOTTO divides her piano accompanying duties equally
between art song and opera. She has served as coach/music director for the Prince
George's Civic Opera, Des Moines Metro Opera and the Washington Opera. She
participated in the Dimensions Concert Recital Tour in 1988 accompanying 20th
Century art songs.



The
National Museum
of Women in the Arts
1250 New York Avenue, NW. 202-783-5000 Washington, D.C. 20005-3920

October 24, 1989

Mr. Yosef Hadar
Community Relations Specialist
The World Bank
1818 H St., NW
Washington, DC 20433

Dear Mr. Hadar:

Enclosed please find the information for the flier and program for the next
Noontime Concert in the series on November 15, 1989. The materials include
biographical material on the composer featured and the two performers, the
program and some song text also to be included. Also enclosed here you will
find the list of publications and TV and radio stations to whom we have sent
the PR materials here enclosed. These materials were sent to the press over
two months ago.

We hope that you will, as you have so kindly done in the past, print the
fliers and the programs. The fliers we would like to send, if time allows
to a few friends of the artists.

We are waiting on a photograph for the flier which should be here on Friday,
latest. We will bring it to you on that day but thought it would be most
helpful for you to have this information today, as you will need it for
publicity purposes.

Thank you so much for your help. Please call me if you should have any
questions.

Sincerely,

Torrance York
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ANN E. FELDMAN sings wide variety of music rang from folk songs to

religious music to contempora music. In Fall 19 , she sang and produced a

recording of folk and contempora music by Rut rawford Seeger for Musical

Heritage Society. In 1989 MsIldm was ded grants to record the parlor

music of women from the Columbian'Expos n of 1893, and to direct a concert

and day-long public discussion of lec es d panel on women leaders in

Chicago in the 1890's. She has de ned and formed numerous
lecture-concerts on topics from " omen in the Sh ws" which explored the

songs and lives of Clara Schu nn, Fanny Mendersoh and Alma Mahler; to

concerts of secular and sa d music and even "Sbngs o the Swing Era". Dr.

Feldman received her B.M . at Indiana University, M.aa. m American

University and Ph.D. m the Committee on History of Cultur t the

University of Chic . Presently she is teaching voice at"Northwestern

University

RUTH CRAWFORD SEEGER (1901-1953) studied and taught piano at the School

of Musical Art, Jacksonville, and then went to the American Conservatory in

Chicago, where she studied under H.Levy, Louise Robyn, and Djane Lavoie-Herz

and harmony, counterpoint, composition, and orchestration under Adolf Weidig

and John Palmer. She taught at the Elmhurst College of Music, Chicago, and

the American Conservatory from 1925-1929. Duringithese years she became

friends with Carl Sandburg, taught piano to his children, and set

accompaniments to some of his blues and folksongs in THE AMERICAN SONGBAG.

Ruth also set a song cycle to five of Sandburg's texts. She received a

Juilliard Scholarship for 1927-1929 and in 1930 a Guggenheim Fellowship (the

first women to receive this) for study in Paris and Berlin. In 1931 she

married Charles Seeger, composer and ethnomusicologist. Encouraged by

composer Henry Cowell , the Seegers joined the Composers' Collective in New

York City "to connect music to the economic situation". During the early

1930's, Ruth wrote the protest song "Sacco, Vanzetti", on which topic her

friend Ben Shahn also painted 23 gouaches. In the mid-1930's the Seegers

moved to Washington, D.C., where Charles was the chief of the music division

of the Pan-American Union. Ruth made several thousand transcriptions of

American folk music from recordings at the Library of Congress and composed

piano accompaniments for some 300 of them, which she compiled in three books

of folksongs for children which she published. In 1933, her "three songs for

contralto and instruments" was chosen as one of two works to represent the

United States at the International Festival of the International Society for

Contemporary Music in Amsterdam.



Dr. Ann Feldman is a cultural historian who combines singing, producing
concerts and recordings, and lecturing at these concerts on the music and its
history. She received her B.M.E. from Indiana University (1971), M.A. from
American University (1973), and Ph.D. from the University of Chicago (1982).
She is currntly tachin voice at Northwestern University. In 1982 she sang

the songs of Ruth Crawford Seeger and produced a recording of these songs and
Seeger's small chamber pieces for Musical Heritage Society. In January 1989

Dr. Feldman was awarded a grant by the Willett Foundation to record the parlor

music of women from the Columbian Exposition. For the series at the Chicago
Historical Society, "Making Music, Chicago Style", Dr. Feldman joined with
Carol Loverde in singing songs by Chicago composers. She has designed
numerous lecture-concerts on topics from "Women in the Shadows" which explored
the songs and lives of Clara Schumann, Fanny Mendelssohn and Alma Mahler; to
concerts of secular and sacred music; and even "Songs of the Swing Era".
This Fall Ann Feldman is singing and producing a series of programs entitled
"A Sentimental Journey to the 1893 World's Columbian Exposition", which will
feature women's parlour music from the Fair, and a script highlighting women

leaders such as Bertha Palmer, Susan B. Anthony and Jane Addams.



BIOGRAPHY - LAURA MARCHISOTTO, PIANIST

LAURA MARCHISOTTO divides her piano accompanying duties equally between
art son; and opera. She has served as coach/music director for the Prince
George's Civic Opera, Des Moines Metro Opera and the Washington Opera. She
participated in the Dimensions Concert Recital Tour in 1988 accompanying 20th
Century art songs.



MUSIC OF RUTH CRAWFORD SEEGER
WEDNESDAY, NOVEMBER I5, 12:30 P.M.

National Museum of Women in the Arts
Ann E. Feldman, Mezzo-Soprano

Laura Marchisotto, Pianc

Those Gambler's Blues Ruth Crawford Seeger (1902-1953)
Ten Thousand Miles
Lonesome Road (from Sandburg's THE AMERICAN SONGBAG)

Five Sandburg Songs Ruth Seeger
Home Thoughts

Joy
Sunsets

"Sacco and Vanzetti" slides Ben Shahn
(from gouaches and mural)

Sacco and Vanzetti Ruth Crawford Seeger

When, not If Sing along Round

Folk topic slides Ben Shahn

Every Monday Morning Ruth Seeger
Sweet Betsy from Pike
Who Built the Ark? (Sing along)
I Wish I Was Single



FOR PROGRAM NOTES PLEASE INCLUDE THESE TEXTS

SACCO, VANZETTI text by H.T. Tsiang

Fast! Fast! One year has passed!
Dead! Dead! You will never be reborn!
Who said there will be a reSurrection?
Why didn't we see any of those gentlemen who were willing to take your places
The real meaning of "Death" you knew it.
Still you paid with your life for your class.
Sacrifice! That was real sacrifice!

Look at your enemies.
They are fishing, smiling, murdering as ever.
Shameful ! It is an eternal disgrace to us all .
Before your death did not millions promise to do 'this' or 'that' if you
should die?
Now one year has passed.
What about 'this' and what about 'that'?

Petitions? Protest? Telegrams? Demonstrations? Strikes?
Oh! They may refire the cold ashes of our two martyrs,
but they can never soften the murd'rer's heart.
Tears? Sighs? Complaints? And the like?
Oh! They may expect the embraces of your dear mothers,
they can never get pardon from the boodthirsty masters.

Have YOU ever seen sheep and pigs being dragged to the slaughter?
How pitifully they shriek!
How terribly they tremble'
Yet men enjoy their delicious flesh just the same!
Sheep! Pigs! Foreigners! Workers!
Your sweat is fertile, your blood is sweet, your meat is fresh!

Oh, Vanzetti!
You did say:"I wish to forgive some people for what they are now doing to me"
Certainly, you can forgive them as you like,
but you are the wop, the fish peddler, the worker,
and haven't anything in the bank.
Isn't it a great insult to say "forgive" to your honorable master?
Oh, Sacco!
You did say: "Long live anarchy".
But you should not forget that when you climb up to heaven you must use

a ladder!

Oh martyrs!
Dead! Dead!
You are dead, never, never to live again.
Fast! Fast! One year has passed!
But years and years, years are piling up immmortal bricks of your lofty



monument.

Oh martyrs!
Look at the autumn flow'rs.
They are dying, dying, dying.
But the trees. the roots from which the flow'rs are blooming
never, never die.
When the Spring comes we shall again see the pretty flow'rs
blooming, perfuming, saluting the warm sun, wrestling with the mild wind,
and kissing the charming butterflies.

Oh martyrs!
Dead! Dead! You are dead!
But your human tree and your human root are budding, blooming, growing!
Listen to the war cries of your living brothers!
This is the incense we are burning to you

Sing Along to "When, not If" - text by Fred Rolland

Oh joy to the world
To live and see the day
When Rockefeller Senior shall up to me and say:
"Comrade! Comrade! Can you spare a dime?"
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THE NATIONAL MUSEUM OF WOMEN IN THE ARTS

NOONTIME CONCERTS
on selected Wednesdays

12:30 pm., inthemuseuaitoriumes

FREE AND OPE TO TE PUBIMC

Wednsday SETEMBR 20198

owomenm posrs?

perform works by Cecie Chaminade
CaaSchumanad othersfor piano

Wednesday, NOVEMBER 15, 1989
Ruth Crawford Seeper, Two Worlds:
Folk and Contemporary Musi
Sung by Dr. Anne Feldman.

The National Museum of Women in the Arts
1250 New York Avenue, NW

Washigtn, D.C.
FOR INFO CALL: (202) 783-5000

Department of Education

*Tes cncrt c-ponsoe by heWord Bank CommunitkyReladtian Ofie.



The
National Museum
of Women in the Arts
1250 New York Avenue, NW. 202-783-5000 Washington, D.C. 20005-3920

News Release For Immediate Release

NOONTIME CONCERT SERIES CONTINUES AT
NATIONAL MUSEUM OF WOMEN IN THE ARTS

NOVEMBER 15, 1989, 12:30 P.M.

The National Museum of Women in the Arts presents "Ruth
Crawford Seeger -- Two Worlds: Folk & Contemporary Music," sung

by Dr. Anne Feldman. The program, the third in this year's
concert series, will take place at 12:30 p.M., Wednesday, November

15, 1989. The concert is co-sponsored by the World Bank Community
Relations Office.

Ruth Crawford Seeger (1901-1953), American pianist, teacher and

composer, is best-known for her devotion to preserving folk music

from extinction by transcribing several thousand American folk

songs from recordings at the Library of Congress, and for creating
her own compositions. In 1930 she was the first woman to be
awarded a Guggenheim Fellowship for study in Paris and Berlin.
In the mid-1930's she moved to Washington, DC.

Dr. Feldman, who earned her M.A. from American University and
her Ph.D from the University of Chicago, produced a recording of
music by Seeger for The Musical Heritage Society. Presently

Feldman teaches voice at Northwestern University.

Dr. Feldman will perform a selection of Ruth Crawford Seeger's
works, including musical accompaniments to Carl Sandburg's poems
from The American Songbag, the protest song "Sacco & Vanzetti," as
well as several original folk songs by the artist. In addition,
she will share her research and knowledge about the composer in an

accompanying slide presentation. The performance will last 45

minutes and is free and open to the public.

August 18, 1989 Contact: Torrance York
(202) 783-5000
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National Museum
of Women in the Arts
1250 New York Avenue, NW. 202-783-5000 Washington, D.C. 20005-3920

For Immediate Release August 18, 1989

CONCERT LISTING

Free concert co-sponsored by the National Museum of Women in the
Arts and the World Bank Community Relations Office. The Museum
will present the music of American pianist and composer Ruth
Crawford Seeger-- Two Worlds: Folk & Contemporary Music" sung by
Dr. Anne Feldman in the museum auditorium. Wednesday, November 15,
1989, 12:30 p.m. For info call: 783-5000.
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National Museum
of Women in the Arts
1250 New York Avenue, NW 202-783-5000 Washington, D.C. 20005-3920

For Immediate Release

PUBLIC SERVICE ANNOUNCEMENT: 15 SECONDS

August 18, 1989 CONTACT: Torrance York

(202) 783-5000

The National Museum of Women in the Arts presents the music of

American pianist and composer, Ruth Crawford Seeger, sung by Dr.

Anne Feldman in a free noontime concert Wednesday, November 15th

at 12:30 p.m. The program is co-sponsored by the World Bank

Community Relations Office. For more information call the museum

at: 783-5000.



The
National Museum
of Women in the Arts
1250 New York Avenue, NW 202-783-5000 Washington, D.C. 20005-3920

For Immediate Release

PUBLIC SERVICE ANNOUNCEMENT: 30 SECONDS

August 18, 1989 CONTACT: Torrance York

(202) 783-5000

The National Museum of Women in the Arts presents the music of

American pianist and composer, Ruth Crawford Seeger, sung by Dr.

Anne Feldman in a free noontime concert Wednesday, November 15th

at 12:30 p.m. The program is co-sponsored by the World Bank

Community Relations Office. The museum is located in downtown

Washington, one block from Metro Center. For more information

call the museum at: 783-5000.



THE NATIONAL MUSEUM OF WOMEN IN THE ARTS
NOONTIME CONCERT PR LIST - 2/2/89

MONTHLIES

CAPITAL MAGAZINE
Attn: Jerome Horwitz
300 Mill St.
Vienna, VA 22180

GO
Attn: Ann Dargis
1514 P St., NW rear
Washington, D.C. 20005

RECREATION NEWS
Attn: Keran Hannigan
P.O. Box 32335
Washington, DC 20007-0635

THE REVIEW
Attn: Verna Kerans
6205 Redwood Ln.
Alexandria, VA 22310

Wash. Independent Writers
Attn: Newsletter Ed.
733 15th St., NW
Washington, DC 20005

WASHINGTON DOSSIER
Attn: Clair Conroy
3301 New Mexico Ave., NW
Washington, DC 20016

WASHINGTONIAN
Attn: Lorraine Frika
1828 L St., NW
Washington, DC 20036

WHERE WASHINGTON
Attn: Colleen Grewing
2033 K St., NW, #306
Washington, D.C. 20005



MOSAIC
Attn: Music Listings
P.O. Box 5945
Washington, D.C. 20016

WEEKLIES

ALEXANDRIA PORT PACKET
Attn: Calendar Ed.
610 Madison St., Box 1266
Alexandria, VA 22313

CITY PAPER
Attn: Alona Wartofsky
724 9th St., NW
Washington, DC 20001

GAITHERSBURG GAZETTE
Attn: Bernice August
P.O. Caller #6006
Gaithersburg, MD 20877

GEORGETOWNER
Attn: Chandler Hottle
P.O. Box 3528
Washington, DC 20007

HILL RAG
ATTN: Bill Henry
101 D St., SE
Washington, Dc 20003

MONTGOMERY JOURNAL
Attn: Ruth Coulter
5721 Randolph Rd.
Rockville, MD 20852

NORTHWEST CURRENT
Attn: Koko Wittenbury
5428 MacArthur Blvd., NW
Washington, DC 20004



POTOMAC ALMANAC
Attn: Ed. Weekly Calendar
9910 River Rd.
Potomac, MD 20854

PRINCE GEORGE'S JOURNAL
Attn: Jane Talbert "Take Note"
9410 Annapolis Rd.
Lanham, MD 20706

RESTON TIMES
Attn: Jody Hill "Lifestyles cal."
1760 Reston Pkwy
Reston, VA 22090

THE JOURNAL NEWSPAPERS
Attn: Buzz Mclain
Springfield, VA 22159

THE WEEKLY CALENDAR
c/o THE WASHINGTON POST
1150 15th St., NW
Washington, DC 20071

THE WASHINGTON POST
Weekend Section-Concert Listings
1150 15th St., NW
Washington, DC 20071

THE WASHINGTON POST
Kara Swisher/Limelights
1150 15th St., NW
Washington, DC 20071

THE WASHINGTON POST
Attn: Joseph McLellan
1150 15th St., NW
Washington, DC 20071

TRAVEL HOST MAGAZINE of DC
Attn: Diane Dunn "On Stage"
P.O. Box 878
McLean, VA 22101



UPTOWN CITIZEN
Attn: Mary Barry
4101 River Rd., NW
Washington, DC 20016

WASHINGTON BLADE
Attn: ARTS CALENDAR
724 9th St., NW
Washington, DC 20004

WASHINGTON JEWISH WEEK
Attn: Rhona Basin
1910 K St., NW #400
Washington, DC 20006

WASHINGTON HERALD
Attn: Events Listing
655 15th St., NW
Washington, DC 20005

WASHINGTON TIMES
Attn: Mary Hammons
3600 New York Ave., NE
Washington, DC 20002

WASHINGTON AFRO-AMERICAN
ATTN: Denise Yourse, Arts cal.
2002 11th St., NW
Washington, DC 20001

RADIO

WASH FM Radio
Attn. Carl Pritchard
5151 Wisconsin Avenue NW
Washington, D.C. 20910

WAMU Radio
American University
Attn: Director, Announcements
Washington, DC 20016



WETA Radio
Attn: Dan Gawthrop
Box 2626
Washington, DC 20013

WETA Radio
Attn: Robert Aubrey Davis
Box 2626
Washington, DC 20013

WETA-FM
PUBLIC AFFAIRS
3700 S. Four Mile Drive
Arlington, VA 22206

National Public Radio
Attn: Tom Cole
2025 M St. NW
Washington, DC 20036

WGMS Radio
Attn: Joan Chester
1300 Rockville Pike
Rockville, MD 20852

WGMS Radio
Attn: Dennis Owen
11300 Rockville Pike
Rockville, MD 20852

WGMS Radio
Attn: Renee Chaney
11300 Rockville Pike
Rockville, MD 20852

WGMS Radio
Attn: Mary Cliff
11300 Rockville Pike
Rockville, MD 20852

WGMS Radio
PUBLIC AFFAIRS
11300 Rockville Pike
Rockville, MD 20852



ARTS CALENDAR
M.L.K. Memorial Library
901 G St., NW
Washington, DC 20001

WRC Radio
Attn: Joan Henson
8121 Georgia Avenue
Silver Spring, MD 20910

WTOP Radio
Attn: Public Service Director
4646 40th Street, NW
Washington, DC 20016

WGAY Radio
Attn: Public Service Ann.
8121 Georgia Avenue
Silver Spring, MD 20910

WMAL - FM Radio
Attn: Public Service Director
4400 Jenifer Street, NW
Washington, DC 20015

TELEVISION

WDCA - Channel 20
Attn: Nancy Kessler
5202 River Road, NW
Washington, DC 20816

WETA - Channel 26
Attn: Jane Harlow
Box 2626
Washington, DC 20013

WJLA - Channel 7
Attn: News Desk Ass. Ed.
4461 Connecticut Ave., NW
Washington, DC 20008



WRC - Channel 4
Attn: Events 4 Washington
4001 Nebraska Ave., NW
Washington, DC 20016

WTTG - Channel 5
Attn: Community Affairs
5151 Wisconsin Ave., NW
Washington, DC 20016

WTTG Channel 5, Panorama
Attn: Tony Regusters, Director
5151 Wisconsin Ave., NW
Washington, DC 20016

WUSA - Channel 9
Attn: Community Affairs
4001 Brandywine St., NW
Washington, DC 20016

WUSA - Channel 9
Attn: News Desk
4001 Brandywine St., NW
WashingLon, DC 20016

WFTY - Channel 50
Attn: Michelle Dowd
12276 Wilkins Ave.
Rockville, MD 20852

MPT TV-Channel 22
Public Affairs Dept.
11767 P- ita Ave.
Owings i-ills, MD 21117

WNVC TV - Channel 56
Attn: Poppy Mead
8101A Lee Highway
Falls Church, VA 2204

WHMM TV- Channel 32
Attn: C-rolyn Mixon
2222 4t St., NW
Washing on, DC 20059





The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

October 20, 1989

Ms. Melissa Greybeal
639 Butternut Street, N.W.
Washington, D.C. 20012

Dear Ms. Greybeal:

On behalf of the World Bank Community Relations Office, I am
pleased to enclose our check representing the honorarium for the
September 21st concert which The National Museum of Women in the Arts
has asked us to co-sponsor. Although I missed the concert, I am happy
to learn that the concert was a success.

Please accept my best wishes for continued success.

Sincerely.

Yosef Hadar
Community Relations Specialist

Public Affairs Division

Enclosure

cc: Dr. M.L. Wood, NMWA

IT 440098 RCA 248423 WUI 64145
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The
National Museum
of Women in the Arts
1250 New York Avenue, NW. 202-783-5000 Washington, D.C. 20005-3920

September 21, 1989.

Mr. Yosef Hadar
Community Relations Specialist
The World Bank
1818 H Street, NW
Washington, DC 20433

Dear Mr. Hadar:

The concert yesterday was very nice and, considering the weather,
very well-attended--55 people braved the rain to come hear
Renaissance and Baroque music by Ensemble LaGuerre. The audience
was quite enthusiastic and receptive as well.

Please make out the check and send to:

Ms. Melissa Greybeal SSN# 469-38-7649
639 Butternut St., NW
Washington, DC 20012

The group consisted of 4 performers. Enclosed please find a copy
of the program.

Again, we at the museum thank you for your support of this
program. We will get the information for the next one to you in
mid-October.

Hope you can make the next two concerts--enclosed is a flier
announcing these.

Sincerely,

Mary Louise Wood, Ph.D.
Curator of Education



THE NATIONAL MUSEUM OFWOMEN IN THE ARTS

Wednesday, SEPTE-MBER 20,198
E!nsmble La Guer

/ahn s ewstearly
music grouip wil play 17th
century msic,focusing
onwonmecmposers.

Wednesday, OCTOBER 18, 1989
Hood College Chamber PIaer
perform works by Cecile Chaminade
Clara Schumann, and others for piano,
strings, and voice.

Wednesday, NOVEMBER 15, 1989
Ruth Crawford Seever. Twvo Wgrlds:
Folk and Contemprar Music
Sung by Dr. Anne Feldman.

The National Museum of Women in the Arts
1250 New York Avenue, NW

Washington, D.C.
FOR INFO CALL: (202) 783-5000

0 Department of Education

*These concers co-sponsored by te Wld Bank Community Relations Ofice.



THE NATIONAL MUSEUM OF WOMEN IN THE ARTS
rrac

in collaboration with

THE WORLD BANK COMMUNITY RELATIONS OFFICE

Presents

ENSEMBLE LA GUERRE

performing works by

Maddalena Lombardini Sirmen
Isabella Leonarda

Marianne von Martinez
ELizabeth Jacquet de la Guerre

in the first in this season's

NOONTIME CONCERT SERIES

Wednesday, September 20, 1989
NMWA Auditorium

1250 New York Avenue, N.W.
Washington, D.C.

FREE AND OPEN TO THE PUBLIC



PROGRAM NOTES ABOUT THE ARTISTS

MELISSA GRAYBEAL received her B.M. from Oberlin Conservatory. She studied
.ob SBaroque violin with Marilyn McDonald and currently plays with the Handel Festival

T in D Major ................................... Maddalena Lombardi Sirmen Orchestra. She is also a member of the Washington Chamber Orchestra--Terrace
1735-1785 Theater, the Smithsonian Chamber Orchestra, PLUM, the Potomac String Trio, the

Allegro Cantabile Clarendon String Quartet and the Smithsonian Chamber Players. She is coordinator of

Menuetto Grazioso adult chamber music and on the string faculty at the Levine School.

SUSAN CANTRICK earned her B.A. from Bennington College and her M.M. from The
Peabody Conservatory. Currently a freelance musician in Washington, she performs

Sonata XII, Opus 16 in D Minor..............................Isabella Leonarda frequently with local chamber groups, including the Montgomery Chamber Orchestra,
1620-1704 Bach Consort, and Wondrous Machine. She has appeared in performances at the

Adagio - Allegro e Presto - Kennedy Center, Smithsonian Institute, St. John's College, University of Maryland,

Vivace e Largo - Adagio - Aria, Allegro - Veloce Anderson House, and on the Music at Noon series. Ms. Cantrick has taught for the DC
Youth Orchestra, the Holton Arms School and is currently on the string faculty of the
Levine School.

Sonata in A Major.............................................Marianne von Martinez LOIS KARCHMER studied at the University of Manitoba, Kansas City Conservatory

1744-1812 and the University of Maryland, from which she graduated summa cum laude. She

Allegro currently holds a graduate fellowship at the University of Maryland where she is pursuing

Rondo - Adagio a degree in harpsichord and fortepiano performance. She has taught piano and harpsi-
chord both privately and as a teaching associate at Emory University in Atlanta, Georgia.

Tempo di Minuetto Ms. Karchmer has performed in solo and chamber concerts in this country and in Canada
and was recently guest soloist with the Manitoba Chamber Orchestra. She is a member
of the piano faculty at the Levine School.

Trio Sonata in B-flat Major. ....... Elizabeth Jacquet de a Guerre ANN M. MORGAN is a graduate of Illinois Wesleyan University and the Peabody
1667-1729 Institute where she earned her B.A. in Spanish and B.M. in Music. She was a full-time

Grave - Allegro - Adagio - faculty member at McDonogh School where she is the founder and director of all Ur
Allegro e Presto - Adagio School choral and string performing ensembles. An active performer in the Baltimc.

Washington area, Ms. Morgan is a member of the Baltimore Chamber Orchestra, the
Peabody Viol Consort and recently performed with Hesperus on Baroque cello at the
National Portrait Gallery in Washington, D.C. She has this year received an Artists
Diploma from Oberlin Conservatory of Music. She placed 2nd in the Case Western

ABOUT THE ENSEMBLE Reserve Baroque Competition last fall.

Formed only one year ago, the Ensemble La Guerre is Washington's newest early music
group dedicated to playing Baroque and early Classical music on period instruments. The NOTES ON THE COMPOSERS
group's special interest in women composers of the period is reflected in their choice to
honor Elizabeth Jacquet de la Guerre, by using her name for their title. The Ensemble MADDALENA LAURA LOMBARDINI SIRMEN (Italian, 1735-1785) Maddalena
La Guerre has given concerts at the Levine School of Music, where three of its members Lombardini was born in Venice where she studied at the Mendicanti. Later she went to
are on the faculty, and at Mount Vernon College, where they will be in residence next Padua tostudy theviolin with thegreat violinistTratini who considered her one ofhisbest
season. Their concerts have also been broadcast on both WGMS and WETA. puils d

pupils.
(over)



Lombardini concertized in Italy where she met and married fellow violinist,
Ludovico Sirmen. The two went to Paris and performed at the Concert Spirituel, the most
prestigious concert series in Paris, where she particularly shone! She went on to London
alone and enjoyed even more success. However, when she decided to become a singer,
her musical career suffered, and she never regained her earlier popularity.

Lombardini composed mainly works for the violin, including many duos and
trios.

ISABELLA LEONARDA (Italian, 1620-1704) Isabella Leonarda was born in Novara,
Italy, in 1620 to a large noble family. Her father was a Doctor of Law, one brother
inherited the family title and two brothers held posts at the Cathedral while Isabella and
her sisters became nuns at the Collegio de Saint Orsola. Leonarda took her vows in 1636,
became Mother Superior in 1686, Madre Vicaria in 1693 and Counselor in her last years.

Leonarda's earliest musical works were published in 1640; she continued to
publish frequently until her death. She composed over 200 works which circulated widely
throughout Italy and France. This sonata, Sonata XII, Opus 16 in D Minor, was published
in 1693 in a set containing eleven sonatas for two violins. It is written in the manner of
a Corelli sonata da chiesa with short movements alternating between slow and fast, and
characteristically serious in nature.

MARIANNE VON MARTINEZ (Austrian, 1744-1812) As a child Marianne von
Martinez studied music with Porpora and Franz Joseph Hayden and received her general
education from the great poet and librettist, Pietro Metastasio.

Martinez was popular in the Viennese court and as a composer. Mozart sought
her out to play piano sonatas with him. She composed a Mass, oratorios, sacred cantatas,
arias, piano concertos and sonatas, and a symphony.

Martinez was made an honorary member of Bologna's Accademia dei Filarmo-
nia. This sonata Sonata in A Major, was published in 1765 when she was 21 years old.

ELIZABETH-CLAUDE JACQUET DE LA GUERRE (French, 1667-1729) Eliza-
Jacquet de la Guerre was born into a dynasty of harpsichord builders. Her father

was an organist at Saint-Louis-en-Ile and was her first music teacher. She was a child
prodigy and at the age of five had already played for Louis XIV.

De la Guerre's first composition was played in the Dauphin's apartment at
Versailles, and she received royal patronage all her life. She married the organist Marin
de la Guerre in 1684 and they had a son who was also a prodigy on the harpsichord. By
the time she was forty she had lost her father, husband and only child. In the ensuing ten
years she produced most of her compositions and continued to play public concerts until
1717.

De la Guerre was one of the first French composers to write violin sonatas and
was the first to employ double stops. She, like other French composers of the period such
as Couperin, had come under the spell of the Corelli sonatas. The Italian character is very
evident in Trio Sonata in B-flat Major, one of a set of six written in 1707. Some of these
sonatas are comprised mostly of slow movements and some mostly of fast movements.
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Checklist for Processing Papers for Cultural Events

Name of Event: /4

Date/Time: OW_7 __ _

Activity I ok I Date Comments
----------------------------------- --- -------------------------------
Auditorium booked by phone I V/fl
---- -----------------------------I------I-----------------
Formal request for auditorium sent out V' 4 /1/1
----------------------------------------------- ------------------------------
Commitment request sent I

---------------------------------------------- ------------------------
Commitment number received II -;,9
Request for Payment sent I
---- --------------------------- I --- I -1----------------------
Press release and other materials received I 171
--------------------------------------------- I-----------------
Press release sent to mailing list I -4YI I
------ ------------------------- I-----.................
Poster to Graphics I-----------------------------------------------------------
Poster to Lobbies 1 1/I---------------------------------I--------------------------
Rehearsals requested I
-------------------------------------------- I ------ -----------------------
Program received I
--------------------------------------------- I ------ -----------------------
Program ready for event I L/ I
---------------------------------- I---- ---I ------------------------
Desk to desk distribution I I
---- --------------------------------------------- I
Visitor parking requested I I
-------------------------------------- I --------I --------------------
Security guards reminded I I I

o / lofoy



The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATiON U.S.A. Cable Address: INDEVAS

October 20, 1989

Mr. Hans Peter Harder
Der Passat Chor
Ernst-Merck-Str. 4
D-2000 Hamburg 1
West Germany

Dear Mr. Harder:

On behalf of the World Bank Community Relations Office, I am
pleased to enclose a check representing the honorarium for the concert
which Der Passat Chor is presenting at the World Bank Auditorium
tonight. Thank you for participating in our concert series.

I wish to take this opportunity to say that it has been a
pleasure to work with you and the German Embassy in making this event
possible. Please accept my best wishes for a successful and memorable
tour of North America.

S' cerely I

Yosef Hadar
Community Relations Specialist

Public Affairs Division

Enclosure

rTV 440098 RCA 248423 -WU1 64145
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THE WORLD BANK COMMUNITY RELATIONS OFFIOE

&

THE EMBASSY OF THE
FEDERAL REPUBLIC OF GERMANY

Present

TRAVEMUNDE

In Concert

ON FRIDAY, OCTOBER 20,1989

AT 6:00 P.M.

WORLD BANK AUDITORIUM

G STREET, N.W.
(BETWEEN 19TH AND 20TH STREETS)

Free and open tote public
Doors will open at 5:30 pfm.



Program
AUSREISE: "Passat" macht seeklar
SAILING: Lady "Passat"

Ostseewellen
Julia
The monster of Loch Ness
Shenandoah
Sloop "John B."
Mary Ann
La Paloma

RUCKREISE: Cantamos marineros
RETURN JOURNEY: Je m'souviens

What shall we do with the drunken sailor?
Aerobic for ship-passengers
Aus der Seekiste
Rolling home

FINALE: Good night ladies

Dirigent/Conductor: Ernst-Guenter Hinz
Arrangements: Helko Fenn

Conference: W.R. Ohlhoff (German); Heiko Fenn (English)
Organization: Hans Peter Harder

About the Choir
The founding of the choir goes back to the middle of last century. In

1843, several gentlemen of the little town of Travemuende on the Baltic
shore at the mouth of the Trave river, which nowadays is part of the
venerable Hanseatic city of Luebeck, got together to form a singing club.
Over the decades they developed into a rather significant organization not
only dedicated to the art of singing but also performing numerous
charitable activities within the community. When in the mid-1970s, the by
then ancient choir encountered great difficulties in attracting young
gifted singers, they decided to change their repertoire to make themselves
more attractive to the young. At hand was the local sea shanty reflecting
the sailship era. This particular type of song has become their trademark
and the basis of their success.

In 1959, one of the glorious commercial sailships, the PASSAT, a sister
ship of the PEKING now moored in New York harbor, was retired and found its
final place in the harbor of Travemuende. It was only appropriate that the
choir of that city dedicated to the songs of the sailship era should take
over the sponsorship of this great ship and in return, acquire her name.

The PASSAT Choir under its conductor ERNST-GUENTER HINZ has over the
last 12 years come out with numerous records and been featured prominently
in German TV and in radio shows. They have travelled extensively and
performed at many public occasions not only within the Federal Republic but
also in France, Italy, England, Belgium, Poland and other countries.
Wherever the choir performs, they have the talent to really get their
audience off their feet, sing along and be happy.
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FEDERAL REPUBLIC OF GERMANY

Present

P r se

TRAVEMUNDE

In Concert

ON FRIDAY, OCTOBER 20,1989

AT 6:00 P.M.

WORLD BANK AUDITORIUM

G STREET, N.W.

(BETWEEN 19TH AND 20TH STREETS)

Free and open to the pubfic
Doors wil open at 5:30 p.m.L



Program
AUSREISE: "Passat" macht seeklar
SAILING: Lady "Passat"

Ostseewellen
Julia
The monster of Loch Ness
Shenandoah
Sloop "John B."
Mary Ann
La Paloma

RUCKREISE: Cantamos marineros
RETURN JOURNEY: Je m'souviens

What shall we do with the drunken sailor?
Aerobic for ship-passengers
Aus der Seekiste
Rolling home

FINALE: Good night ladies

Dlrigent/Conductor: Ernst-Guenter Hinz
Arrangements: Heiko Fenn

Conference: W.R. Ohlhoff (German); Heiko Fenn (English)
Organization: Hans Peter Harder

About the Choir
The founding of the choir goes back to the middle of last century. In

1843, several gentlemen of the little town of Travemuende on the Baltic
shore at the mouth of the Trave river, which nowadays is part of the
venerable Hanseatic city of Luebeck, got together to form a singing club.
Over the decades they developed into a rather significant organization not
only dedicated to the art of singing but also performing numerous
charitable activities within the community. When in the mid-1970s, the by
then ancient choir encountered great difficulties in attracting young
gifted singers, they decided to change their repertoire to make themselves
more attractive to the young. At hand was the local sea shanty reflecting
the sailship era. This particular type of song has become their trademark
and the basis of their success.

In 1959, one of the glorious commercial sailships, the PASSAT, a sister
ship of the PEKING now moored in New York harbor, was retired and found its
final place in the harbor of Travemuende. It was only appropriate that the
choir of that city dedicated to the songs of the sailship era should take
over the sponsorship of this great ship and in return, acquire her name.

The PASSAT Choir under its conductor ERNST-GUENTER HINZ has over the
last 12 years come out with numerous records and been featured prominently
in German TV and in radio shows. They have travelled extensively and
performed at many public occasions not only within the Federal Republic but
also in France, Italy, England, Belgium, Poland and other countries.
Wherever the choir performs, they have the talent to really get their
audience off their feet, sing along and be happy.
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WATERKANT ABEND

Programm

AUSREISE: "Passat" macht seeklar
SAILING: Lady "Passat"

Ostseewellen
Julia
The monster of Loch Ness
Shenandoah
Sloop "John B."
Mary Ann
La Paloma

ROCKREISE: Cantamos marineros
RETURN JURNEY: Je m' souviens

What shall we do with the
drunken sailor

Aerobic for ship-passengers
Aus der Seekiste
Rolling home

Finale: Good night ladies

DIRIGENT/CONDUCTOR: Ernst-Guenter Hinz

ARRAGEMENTS: Heiko Fenn

CONFERENCE: W.R. Ohlhoff (german)
Heiko Fenn (english)

Organisation: Hans Peter Harder



'C-

USA/CANADA '89
Between Okt-15-89 and Okt-28-89 the all male PASSAT choir of
Travemuende in Germany is on a singing tour through the U. S.
and Canada. Among others, they make stopovers in New York,
Toronto, Washington D.C. and Shenandoah National Park.

The founding of the choir goes back to the middle of last
century. In 1843, several gentleman of the little town of
Travemuende on the Baltic shore at the mouth of the trave
river, which nowadays is part of the venerable Hanseatic city
of Luebeck, got together to form a singing club. Over the
decades they developed into a rather significant organisation
not only dedicated to the art of singing but also performing
numerus charitable activities within the community. In the
mid 1970s, the by then ancient choir encountered great diffi-
culties in attracting young gifted singers. They decided to
change their repertoire to make themselves more attractive
to the young. At hand was the lokal sea shanty reflecting the
sailship era. This particular type of song has remained their
trademark ever since.

In 1959, one of the glorious commercial sailships, the PASSAT,
a sister ship of the Peking now moored in New York harbor,
was retired and found its final place in the harbor of Trave-
muende. It was only appropriate that the choir of that city
dedicated to the songs of the sailship era should take over
the sponsorship of this great ship and in return acquire her
name.

The PASSAT choir under its excellent conductor ERNST-GUENTER
HINZ has over the last 12 years come out with numerous records
and was featured proinently on TV and in Radio shows. They
have travelled extensively and performed at many public cele-
brations not only in the Federal Republic but also in France,
Italy, England, Belgium, Poland and other countries. Wherever
the choir performes, they have the talent to really get their
audience off their feet, sing along and be happy.
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WATERKANT ABEND

Programm

AUSREISE: "Passat" macht seeklar
SAILING: Lady "Passat"

Ostseewellen
Julia
The monster of Loch Ness
Shenandoah
Sloop "John 6.*
Mary Ann
La Paloma

ROCKREISE: Cantamos marineros
RETURN JOURNEY: Je m' souviens

What shall we do with the
drunken sailor

Aerobic for ship-passengers
Aus der Seekiste
Rolling home

Finale: Good night ladies

DIRIGENT/CONDUCTOR: Ernst-Guenter Hinz
ARRAGEMENTS: Heiko Fenn
CONFERENCE: W.R. Ohlhoff (german)

Heiko Fenn (english)
Organisation: Hans Peter Harder



To celebrate

German-American Day 1989
Mibck W and the

40th Anniversary
of the Federal Republic of Germany

you are cordially invited to attend

USA/CANADA '89 pedonerm
performed by

Between Okt-15-89 and Okt-28-89 the all male PASSAT choir of
Travemuende in Germany is on a singing tour through the U.S.
and Canada. Among others, they make stopovers in New York, THE PASSAT CHOIRToronto, Washington D.C. and Shenandoah National Park.

from TravemuendeThe founding of the choir goes back to the middle of last
century. In 1843, several gentleman of the little town of
Travemuende on the Baltic shore at the mouth of the trave
river, which nowadays is part of the venerable Hanseatic city
of Luebeck, got together to form a singing club. Over the on Saturday, October21, 1989 at 8:00 p.m.
decades they developed into a rather significant organisation
not only dedicated to the art of singing but also performing
numerus charitable activities within the community. In the
mid 1970s, the by then ancient choir encountered great diffi- Embassy of the Federal Republic of Germanyculties in attracting young gifted singers. They decided to
change their repertoire to make themselves more attractive 4645 Reservoir Road, N.W.
to the young. At hand was the lokal sea shanty reflecting the Washington, D.C.sailship era. This particular type of song has remained their
trademark ever since.

In 1959, one of the glorious commercial sailships, the PASSAT,
a sister ship of the Peking now moored in New York harbor,
was retired and found its final place in the harbor of Trave-
muende. It was only appropriate that the choir of that city
dedicated to the songs of the sailship era should take over
the sponsorship of this great ship and in return acquire her
name.

The PASSAT choir under its excellent conductor ERNST-GUENTER R.S.V.P
HINZ has over the last 12 years come out with numerous records (202) 298-4317 Refreshments will be Served
and was featured proinently on TV and in Radio shows. They
have travelled extensively and performed at many public cele-
brations not only in the Federal Republic but also in France,Italy. England, Belgium, Poland and other countries. Wherever
the choir performes, they have the talent to really get their
audience off their feet, sing along and be happy.

The Passat Choir Travemuende will also performn *
on Friday, October 20, 1989 at 6:00 p.m. at the
World Bank, Hl-Auditorium, G-Street between 19th and
20th Street, N.W., Washington, D.C. Free admission.
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Nd BWfl kn1818 H Street, N.W.
Washington, D.C. 20433, U.S.A.

Community Relations News
Contact: Yosef Hadar (202) 477-5315

October 2, 1989

THE PASSAT CHOIR

Washington, D.C. -- The World Bank Community Relations
Office, in collaboration with the Embassy of the Federal Republic of
Germany, will present The PASSAT Choir, of Travemuende, Germany, at a
concert on Friday, October 20, 1989, at 6:00 p.m., at the World Bank
Auditorium on G Street, N.W. (between 19th and 20th Streets).

The PASSAT Choir will be on a singing tour through the U.S.
from October 15 to 28, 1989. They will perform in New York, Niagara
Falls, Washington, D.C., and Shenandoah National Park, among other
locations.

The founding of the choir goes back to the middle of last
century. In 1843, several gentlemen of the little town of Travemuende
on the Baltic shore at the mouth of the Trave river, which nowadays is
part of the venerable Hanseatic city of Luebeck, got together to form
a singing club. Over the decades they developed into a rather
significant organization not only dedicated to the art of singing but
also performing numerous charitable activities within the community.
When in the mid-1970s, the by then ancient choir encountered great
difficulties in attracting young gifted singers, they decided to
change their repertoire to make themselves more attractive to the
young. At hand was the local sea shanty reflecting the sailship era.
This particular type of song has become their trademark and the basis
of their success.

In 1959, one of the glorious commercial sailships, the
PASSAT, a sister ship of the PEKING now moored in New York harbor, was
retired and found its final place in the harbor of Travemuende. It
was only appropriate that the choir of that city dedicated to the
songs of the sailship era should take over the sponsorship of this
great ship and in return, acquire her name.

The PASSAT Choir under its conductor ERNST-GUENTER HINZ has
over the last 12 years come out with numerous records and been
featured prominently in German TV and in radio shows. They have
travelled extensively and performed at many public occasions not only
within the Federal Republic but also in France, Italy, England,
Belgium, Poland and other countries. Wherever the choir performs,
they have the talent to really get their audience off their feet, sing
along and be happy.
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MITGLIED DES SANGERBUNDES SCHLESWIG-HOLSTEIN IM DEUTSCHEN SANGERBUND

PASSAT CHOR Traverunde in der Travemunder L edertafel e V gegr. 1843
Torstraile 1 2400 Lubeck-Travemunde 1

The Word Bank

Mr. Yosef Hadar

1818 H Street N.W. Kontakte Hans Peter Harder
Washington, D.C.20433 Ernst-Merck-Str.4

U.S.A. D-2000 Hamburg 1
West Germany

Tel.: (40) 24 10 87

Lubeck-Travemunde

Sept-14-89

Dear Mr. Hadar:

We are getting close of reaching the day of our appearance at the
World Bank and gradually have to start thinking about the necessary
preparations.

Enclosed is a draft of our intended program. You will recieve
approximately 150 copies of the blue PASSAT CHOR leaflet together
with the program inserts.

You will also recieve a number of PASSAT CHOR posters without dates
and details as well as a specimen of a poster of a different concert.
Please have your printer add your date or possibly both dates. It
might be a good idea to get together with Mr. Murmann of the German
Embassy with regard to the promotion of the concerts.

We furnished a press release to the German Embassy, copy of which is
enclosed.

According to Mr. Buiteister the concert at the World Bank is to take
place on Oktober 20, 1989 at 6 PM. Also according to Mr. Burmeister,
you have been so kind to arrage for a snack for the members of the
choir in the rooms of the World Bank at 5 PM that same day. Would it
at all be possible to postpone that planned snack until after the
concert?

We will give ourselves ample time when leaving Niagara Falls in order
to avoid the possibility of any delay in arriving. We will be
42 Members in the group.

We were told that the hall at the World Bank holds 250 people. If
the accoustics are good we would only need one microphone for the
moderator. The announcements will all be in English.

-2 -

Korporatives Mitglied in den Vereinen RETTET DIE PASSAT und SCHLESWIG-HOLSTEINISCHER HEIMATBUND

Konto: Travembinder Liedertafel von 1843 e. V Sparkasse zu Ljbeck, Kto.-Nr 4-400 511 (BLZ 230 501 01)

Gerichtsstand: Lbeck
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As to the technical requirements, are possibly flood lights
available which might illuminate the choir in different colors?
We might also require some type of platform with which to elevate
the backrows of the choir.

If you have more questions on your part, Mr. Hadar, we stand
ready to answer them. For now, I look forward to your replay and
thank you for your attention.

Sincerely yours

Hans Peter Harder



GULED DthS SANGERBONDES SCHLESEvG-HOLST N M DEUTSCHEN SANGERBUND

PASSAT CHOP Travem-unce fn der fTa run er L.p rtare e V Gogr 18J3
Torsra5e I b Travemrnde

Kontakte Hans Peter Harder
Ernst-Merck-Str.4
D-2000 Hamburg 1
Te.: Hamburg 24 10 87

Lubeck-TravemOnde
Hamburg, den 24.August 1989

From Okt-15-89 to Okt-28-89 the all male PASSAT choir of Travemuende
in Germany will go on a singing tour through the U.S. Among others,
they will make stopovers in New York, Niagara Falls, Washington DC
and Shanandoah National Park.

The founding of the choir goes back to the middle of last century.
In 1843, several gentlemen of the little town of Travemuende on the
Baltic shore at the mouth of the Trave river, which nowadays is part
of the venerable Hanseatic city of Luebeck, got together to form a
singing club. Over the decades they developed into a rather significant
organisation not only dedicated to the art of singing but also
performing numerus charitable activities within the community. In
the mid 1970s, the by then ancient choir encountered great difficulties
in attracting young gifted singers. They decided to change their
repertoire to make themselves more attractive to the young. At hand
was the lokal sea shanty reflecting the sailship era. This particular
type of song has remained their trademark ever since.

In 1959, one of the glorious commercial sailships, the PASSAT, a
sister ship of the PEKING now moored in New York harbor, was retired
and found its final place in the harbor of Travemuende. It was only
appropriate that the choir of that city dedicated to the songs of the
sailship era should take over the sponsorship of this great ship and
in return acquire her name.

The Passat choir under its conductor ERNST-GUENTER HINZ has over the
last 12 years come out with numerous records and was featured
prominently on TV and in Radio shows. They have travelled extensively
and performed at many public celebrations not only within the Federal
Republic but also in France, Italy, England, Belgium, Poland and other
countries. Wherever the choir performes, they have the talent to
really get their audience off their feet, sing along and be happy.
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FORM NO. 2161 THE WORLD BANK/IFC
(7-86) REQUEST FOR INSTITUTIONAL CONFERENCE ROOM

AND SUPPORT SERVICES

(Read reverse side before completing this form) DATE REQUEST SUBMITTED:

R EQUESTED BY: ROOM NUMBER: EXTENSION:

DEPARTMENT: DEPT. NO.: DIVISION: DIV. NO.:

CONFERENCE ROOM REQUESTED

ROOM NUMBER: ATE REQUESTED: HOURS: NUMBER ATTENDING:

PURPOSE:

FURNISHINGS

0 TAB LES/CHAI RS/ LAYOUT (attach special instructions)

CHALKBOARD R FLIPCHART STAND LPOINTER L:GAVEL []PODIUM

REGISTRATION TABLE/CHAIR OUTSIDE CONFERENCE ROOM

SIGNS/PLACARDS (attach special instructions) oVo(
RCOATRACK

EQUIPMENT/SERVICES

AUDIO VIDEO

CASSETTE RECORDING OVERHEAD PROJECTION

SOUND AMPLIFICATION SLIDE PROJECTION

TELECONFERENCING VIDEO PLAYBACK

FI LM 16mm

OTHER SERVICES

LI AUDIOVISUAL TECHNICIAN(S) SIMULTANEOUS INTERPRETATION*

F SECURITY GUARD(S)

* To request interpretation service, see Administrative Manual Statement No. 2.60, Annex A

** To request coffee service, submit Form No. 998

FOR CONFERENCE SERVICES SECTION USE ONLY

APPROVED BY: DATE:

WHITE - Conference Services; YELLOW - Conference Coordinator



INSTRUCTIONS

1. Call GSD's Conference Services Section (72078) before completing this
form to determine the availability of conference facilities.

2. Confirm the call by submitting this form to the Conference Services
Section at least five (5) working days before the conference date.

3. Advise the Conference Services Section of any changes in dates, times
or cancellations at least three (3) working days before the conference.

4. The Conference Services Section can adapt institutional conference rooms
to meet special requirements. The following chart lists these conference
rooms and the services available in each.

C-1006 C-1114 E-1244 H B-201 H-2300

SEATING CAPACITY 85 425 105 300 65

CASSETTE RECORDING y00,

OVERHEAD PROJECTION

SIMULTANEOUS INTERPRETATION 'I 0 N/A

SLIDE PROJECTION

SOUND AMPLIFICATION

TELECONFERENCING 51A N/A N/A

VERBATIM REPORTING

VIDEO PLAYBACK boo, V,



THE PASSAT CHOIR

The PASSAT Choir of Travemuende, Germany is on a singing tour
through the U.S. from October 15 to 28, 1989. They will perform in
New York, Niagara Falls, Washington, D.C., and Shenandoah National
Park, among other locations.

The founding of the choir goes back to the middle of last
century. In 1843, several gentlemen of the little town of Travemuende
on the Baltic shore at the mouth of the Trave river, which nowadays is
part of the venerable Hanseatic city of Luebeck, got together to form
a singing club. Over the decades they developed into a rather
significant organization not only dedicated to the art of singing by
also performing numerous charitable activities within the community.
When in the mid-1970s, the by then ancient choir encountered great
difficulties in attracting young gifted singers, they decided to
change their repertoire to make themselves more attractive to the
young. At hand was the local sea shanty reflecting the sailship era.
This particular type of song has become their trademark and the basis
of their success.

In 1959, one of the glorious commercial sailships, the
PASSAT, a sister ship of the PEKING now moored in New York harbor, was
retired and found its final place in the harbor of Travemuende. It
was only appropriate that the choir of that city dedicated to the
songs of the sailship era should take over the sponsorship of this
great ship and in return, acquire her name.

The PASSAT Choir under its conductor ERNST-GUENTER HINZ has
over the last 12 years come out with numerous records and been
featured prominently in German TV and in radio shows. They have
travelled extensively and performed at many public occasions not only
within the Federal Republic but also in France, Italy, England,
Belgium, Poland and other countries. Wherever the choir performs,
they have the talent to really get their audience off their feet, sing
along and be happy.
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MITGLIED DES SANGERBUN S SCHLESWIG-HOLSTEIN ;M DEUTSCHEN GERBUND

PASSAT CHOR Traver e in ler Travernjnoer Ledertafel e V gegr 1843
Tor ara* 1 2400 Lubeck Travernunde 1

Kontakte Hans Pete arder
Ernst- rck-Str.4
D-2 Hamburg 1
T .Hamburg 24 10 87

Lubeck- Travemunde
-ust 1989

2&-8ajhe eM-mae PASSAT 6hoir of Travemuende
4n Germany wiel- o- on a singing tour through the U.S. Am -et e I6 ,'

4 -.-jhedy-wil1rMko -etepever- in New York, Niagara Falls, Washington DC
and Shanandoah National Park, r o 'w

The founding of the choir goes back to the middle of last century.
In 1843, several gentlemen of the little town of Travemuende on the
Baltic shore at the mouth of the Trave river, which nowadays is part
of the venerable Hanseatic city of Luebeck, got together to form a
singing club. Over the decades they developed into a rather significant
organisation not only dedicated to the art of singing but also
performing numerus charitable activities within the community.lfi;
the mid 1970s, the by then ancient choir encountered great difficulties
in attracting young gifted singers, 11hey decided to change their
repertoire to make themselves more attractive to the young. At hand
was the lolal sea shanty reflecting the sailship era. This particular
type of song has rsma-i4etheir trademark er -inccA .e I

In 1959, one of the glorious commercial sailships, the PASSAT, a
sister ship of the PEKING now moored in New York harbor, was retired
and found its final place in the harbor of Travemuende. It was only
appropriate that the choir of that city dedicated to the songs of the

sailship era should take over the sponsorship of this great ship and
in return/acquire her name.

The Passat 6hoir under its conductor ERNST-GUENTER HINZ has over the
last 12 years come out with numerous records and wwefeatured '"

-prominently on/TV and inr$adio shows. They have travelled extensively 6
and perfcrmed at many public -elebeet-ien6Asnot only withintal

Republic but also in France, Italy, England, Belgium, Poland and other
countries. Wherever the choir performes, they have the talent to
really get their audience off their feet, sing along and be happy.

4 Korporatives Mitglied in den Vereinen RETTET DIE PASSAT und SCHLESWIG-HOLSTEINISCHER HEIMATBUND

Konto: Travenn der Lledertafel von 1843 e V Sparkasse zu Lubeck. Ktc.-Nr 4 400 511 (BLZ 230501 011
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MITGLIED DES SANGERBUNDES SCHLESWIG-HOLSTEIN M DEUTSCHEN SANGERBUND

PASSAT CHOR Travemunde in der Travemdnder Liedertafel e. V gegr 1843
Torsfra~e 1 - 2400 Lubeck-Travemunde 1

Press release 0 German Embassy, Mr. Murmann

Mr. Yosef Hadar Kontakte Hans Peter Harder
Mr. Harald Burmeister Ernst-Merck-Str.4

The World Bank D-2000 Hamburg 1

1818 H Street, N.W. Te.: Hamburg 24 10 87
Washington, D.C. 20433
U.S.A.

LUbeck-TravemUnde
Hamburg, den 24.August 1989

From Okt-15-89 to Okt-28-89 the all male PASSAT choir of Travemuende
in Germany will go on a singing tour through the U.S. Among others,
they will make stopovers in New York, Niagara Falls, Washington DC
and Shanandoah National Park.

The founding of the choir goes back to the middle of last century.
In 1843, several gentlemen of the little town of Travemuende on the
Baltic shore at the mouth of the Trave river, which nowadays is part
of the venerable Hanseatic city of Luebeck, got together to form a
singing club. Over the decades they developed into a rather significant
organisation not only dedicated to the art of singing but also
performing numerus charitable activities within the community. In
the mid 1970s, the by then ancient choir encountered great difficulties
in attracting young gifted singers. They decided to change their
repertoire to make themselves more attractive to the young. At hand
was the lokal sea shanty reflecting the sailship era. This particular
type of song has remained their trademark ever since.

In 1959, one of the glorious commercial sailships, the PASSAT, a
sister ship of the PEKING now moored in New York harbor, was retired
and found its final place in the harbor of Travemuende. It was only
appropriate that the choir of that city dedicated to the songs of the
sailship era should take over the sponsorship of this great ship and
in return acquire her name.

The Passat choir under its conductor ERNST-GUENTER HINZ has over the
last 12 years come out with numerous records and was featured
prominently on TV and in Radio shows. They have travelled extensively
and perfcrmed at many public celebrations not only within the Federal
Republic but also in France, Italy, England, Belgium, Poland and other
countries. Wherever the choir performes, they have the talent to
really get their audience off their feet, sing along and be happy.

Korporatives Mitglied in den Veremen RETTET I EASSAT .n> SCHLE H NiSC7HE HE vATE
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Mitglied des Sangerbundes 4843 i
Schleswig-Holstein
im Deutschen SAngerbund

Kooperatives Mitglied
im Verein

TRAVEMONDE Rettet die Passat

PASSAT-CHOR Travemunde in der Travemunder Liedertafel e.V., gegr. 1843
TorstraBe 1,2400 HL-Travemnde1 Kontakte: Hans Peter Harder

Mr. Yosef Hadar Ernst-Merck-Str.4

The World Bank D-2000 Hamburg 1
West-Germany

1818 H Street, N.W.

Washington, D.C. 20433 Tel.: 04 / 2802446

U.S.A.

Lubeck, den April, 10, 1989

Dear Mr. Hadar:

We are delighted to get your reply concerning our letter from Febr.28,1989
adressed to Mr. Harald Burmeister.

Unfortunately, we do not have English promotion material, but I enclose
a German brochure describing our choir. The name PASSAT originated from
the training ship "Passat", a 4-masted bark anchored in Travemuende at
the Baltic Sea in West Germany. It is a sister ship of the "Peking" in
the South Street Seaport in NYC. Althougt we originally specialized in
sea shanties and maritime songs, we meanwhile also developed a repertoire
of other popular German and international songs. Our choir is quite well
known in Europe, we have travelled extensively and performed not only all
over Germany but also in France, Italy, Poland, England, Belgium and
other countries. We made quite a number of records (some of the covers are
displayed in our brochure) and also were featured prominently on TV and
in radio shows.

Wherever we perform, we have the talent to really get our audience off
their feet, sing along and be happy. I have no doubt, that the evening in
your auditorium on Oktober 20, 1989 will be a great success.

Coming to your question of payment, it can either be made easily in
Washington to my person as the tour leader of the group, otherwise to)our
account in Germany at the Sparkasse zu Luebeck, Bankleitzahl 230 501 01,
No. 4400511.

To answer your question of logistics requirements, please be so kind and
tell us the appr. size of your auditorium.

Thank you for taking the time to working on our performance. We surely
will do our best to make the evening even more than an interesting
cultural event. If you need more information please do not hesitate
to contact me again at the above address or telefon number.

Best regards, .
sincerely

Hans Peter Harder

Bankkonten: Sparkasse zu Ltbeck, Handelsbank in Lubeck, Deutsche Bank AG,
Zweigstelle Travemrinde, Depka Travemtnnde, Depka TravemOnde,
(BLZ 230 50101) Kto.-Nr. 4-400 511 (BLZ 230 302 00) Kto.-Nr. 56/05 563 (BLZ 230 700 14) Kto.-Nr. 28/03 005

Gerichtsstand: Lbbeck -Zahlbar in bar ohne jeden Abzug
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Mitgiiea aes -angerDunaes 4843
Schleswig-Holstein n-
im Deutschen Sangerbund

Kooperatives Mitglied
im Verein

TRAVEMUNDE Rettet die Passat

PASSAT-CHOR Travemunde in der TravemUnder Liedertafel e.V., gegr. 1843
TorstraBe 1, 2400 HL-Travemnde1 Kontakte: Hans Peter Harder

Mr. Ernst-Merck-Str.4
Harald Burmeister D-2000 Hamburg 1
104303 Windsor View Dr. Tel.: 40 / 280 24 46
Potomac, M.D. 20854

U.S.A.

LObeck, den 28.02 .1989

Lieber Herr Burmeister,

mit Riesenschritten steuern wir unserer Jahres-Reise
entgegen, welche uns diesmal und auch erstmalig in den
Osten der USA fhren soll.

Von unserer 1. Vorsitzenden, Frau Lore Schillinger,
erhielten wir die Nachricht, daB wir mit Ihnen in
Washington eine Kontaktperson vdr Ort finden wurden.
Und so erlauben wir uns, Ihnen diesen Brief zu schreiben.

Als Chor planen wir natirlich diese Reise nicht nur
als sch6ne Urlaubsfahrt, sondern, m6chten auch gerne
unser Metier, das Singen entsprechend prssentieren.
Und so stellen wir die Frage, ob Sie uns hierbei be-
hilflich sein k6nnen.

Hier in Deutschland singen wir auBer auf unseren Honorar-
auftritten oft und gerne als Botschafter fOr die Hanse-
stadt LObeck oder fOr unsere Landesregierung Schleswig-
Holsteins. Nun ist mir nicht unbekannt, daB Deutschland
in den Staaten nur zu oft mit bayrischem Hintergrund
dargestellt wird. Darum wUrden wir uns sehr freuen, wenn
wir unser aus der Seefahrt stammendes Liedgut darbieten
k6nnten. Es k6nnte ein volles Abendprogramm sein, oder
ein Auftritt anlsBlich einer stattfindenden Veranstal-
tung.

Gerne wOrden wir vor amerikanischem Publikum singen,
wobei wir in der Lage sind, unser Programm mit einer
englischsprachigen Cenference darzustellen.

-2-

Bankkonten: Sparkasse zu Lubeck, Handelsbank in LObeck, Deutsche Bank AG.
Zweigstelle TravemtOnde. Depka Travemunde, Depka Travemrinde,
(BLZ 230 50101) Kto.-Nr. 4-400 511 (BLZ 230 30200) Kto.-Nr. 56/05 563 (BLZ 230 700 14) Kto.-Nr. 28/03005

Gerichtsstand: LUbeck - Zahlbar in bar ohne jeden Abzuq
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Mir ist bekannt, daB sich Herr Rdiger Ohlhoff vom
Amt fir Kultur der Stadt L~beck mit der Deutschen Bot-
schaft in Verbindung setzen will. Wenn Sie dazu mit
Ihren Verbindungen (Weltbank?) ein Obriges tun k6nnten,
wsren wir mehr als glucklich.

Unser Quartier in Washington wird fOr 2 Nschte, am
20.10.89 und am 21.10.89 voraussichtlich die Econo Lodge
1600 N.Y. Ave. N.E. sein. Wir glauben, dort vom Preis
und Lage her gut aufgehoben zu sein.

Anliegend Obersende ich Ihnen zwei werbliche Darstellungen
des Passat Chores, sowie einen zeitlichen Ablaufplan der
Reise.

Mit gqnz herzlichen GrOBen,

2~ 4-



DER PASSAT CHOR

c/o Hans Peter Harder
Ernst-Merck-Str.4
D 2000 Hamburg 1
West Germany

Tel. 40 / 280 24 46
40/ 45 84 41

The PASSAT CHOR, foundet in 1943, is

a popular German choir.

The name was taken from the sailship

"Passat", which is anchored in Luebeck-

Travemuende at the Baltic and is a

sister ship of the "Peking" in the South

Street Seaport in New York.

The choir sings mainly popular music,

shanties and international songs. They

have recordet various programs ( 7 LP's),
incl. songs from the Carribic. Also they

appear on TV and on the radio.

Approx. 45 male members of the choir

presently plan a tour to the U.S. from

Okt. 15 - 29, 1989
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15tsgige Chorreise des Passat-Chores - USA - 15.10.89 bis 29.10.89

Ubernachtungsorte, Stand 03.02.1989

l.Tag: So.15/10 Flug Hamburg New York, N.Y.
Ubernachtung in New York

2.Tag: Mo.16/10 Ubernachtung in New York

3.Tag: Di.17/10 Ubernachtung in New York

4.Tag: Mi.18/10 Obernachtung in Niagara-Falls, Canada

5.Tag: Do.19/10 Obernachtung in Niagara-Falls

L 6.Tag: Fr.20/10 Ubernachtung in Washington, D.C.

7 .Tag: Sa.21/10 Ubernachtung in Washington

8.Tag: So.22/10 Ubernachtung im Shenandoah National Park

9.Tag: Mo.23/10 Ubernachtung im Shenandoah National Park

10.Tag: Di.24/10 Ubernachtung in Charlotte, N.C.

1I Tag: Mi.25/10 Ubernachtung in Orlando, Florida

12.fag: Do.26/10 Ubernachtung in Orlando

A.Ilag: Fr.27/11C Ubsc:nchtung in Orlando

14.Tag: Sa.8/10 Abflug Orlando-Miami-Hamburg

15.Eag: So.29/10 Ankunft in Hamburg





Checklist for Processing Papers for Cultural Events

Name of Event: 4 4s I 6 C O- : UWI/ 4A- C4&

Date/Time: UC /Z

Activity ok Date Comments
---------------------------------- ----- --------- ------------------------
Auditorium booked by phone & I

---------- ----------- I----I------I-----------------
Formal request for auditorium sent out I
------------------------------ ----- A-------------------------------
C om m i tm en t re qu e st sen t I j/' I - - - - - - - -

-------------------------- I----I---.------------ ------
Commitment number received P00 17 02~ I-E77-------------------------------------------
Request for Payment sent I Iel,5 I
-- ---------------------- ---------------------------
Press release and other materials received
------------------------------- /-----------------------------------
Press release sent to mailing list
-------------------------------- -----------------------------
Press release sent to Weekly Bulletin I / L
-- - - - - - ---- - - - - - - - - - - - - - - - - - - - - - - - - I - 7 -- - - - - - - - - - - -Poster to Graphics I/If
------------------------------ I---- I---- -- -I.................----Poster to Lobbies I
------------------------------ ----------I -~------------------------
Rehearsals requested
-------------------------------- ----------------------------------
Program received
----------------------------- I----I-------I--- ----- ---------
Program ready for event

--------------------- I----t -------I-----------------
Desk to desk distribution
---------------------------------- I I'- I-( . . -----
Visitor parking requested

-------------------------------- --------- -------------------------
Security guards reminded

519 -1 0



The World Bank 1818 H Street, N.W. (202) 477-1234

INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD

INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

November 6, 1989

Mr. William Feasley
904 Prospect Street

Takoma Park, MD 20912

Dear Mr. Feasley:

On behalf of the World Bank Community Relations Office, I am

pleased to enclose a check representing the honorarium for the guitar

concert which you are presenting at the World Bank Auditorium today at

noon.

Thank you for participating in our noontime concert series.

Singerely,

Yosef dar
Commu ity Relati ns Specialist

Public Affairs Division

Enclosure

ITT 440MQ RCA 248423 - WUI 64145



TJ W*rd fank Group

Record Removal Notice &er"n.n

File Title Barcode No.
Cultural programs, Fiscal Year [FY] 1990

30376167
Document Date Document Type

0CT' , 1989 Cheque

Correspondents I Participants
To: Mr. William Feasley
From: Yosef Hadar, Community Relations Specialist

Subject I Title
Honorarium for guitar concert

Exception(s)
Financial Information iv

Personal Information

Additional Comments

The item(s) identified above has/have been
removed in accordance with The World Bank
Policy on Access to Information or other
disclosure policies of the World Bank Group.

Withdrawn by Date
Shiri Alon May 28, 2019

Archives 01 (March 2017)



THE WORLD BANK COMMUNITY RELATIONS OFFICE

Presents

WILLIAM FEASLEY
Classical Guitarist

In Concert

Monday, November 6, 1989

12:00 noon

World Bank Auditorium
on G Street, N.W.

(between 19th and 20th Streets)

Free and open to the public.
Doors will open at 11:30 a.m.



Program

Adagio and Fugue in G Minor* J.S. Bach
(1685-1750)

Suite Vll** G.F. Handel

Overture (1685-1759)

Andante
Allegro
Sarabande
Gigue
Pasacaille

Variations on a Turkish Folksong Carlo Domeniconi
(1947- )

Sonata 11 Eduardo Lopez Chavarri
(c. 1957)

Allegro
Andante
Allegro Vivace

* Transcribed by W. Feasley
** Transcribed by David Russell

About the Artist
William Feasley began his studies at the age of ten in Malaga, Spain.

He continued his development with Aaron Shearer, Manuel Barrueco,
David Russell and Manuel Lopez Ramos. Mr. Feasley was the first
guitarist to receive the Peabody Conservatory's coveted Artist Diploma
and to be chosen as a finalist in the Peabody Concours.

Since making his debut in 1980 with the San Francisco Ballet,
performing Rodrigo's Concierto de Aranjuez for Lou Christanson's ballet,
Don Juan, Mr. Feasley has performed extensively in the United States
and abroad. For the past two seasons he has been invited to Greece,
performing in festivals and recitals, and has judged young performers at
the first Panhellenic Guitar Festival. He was also welcomed by the
Spanish Government to participate in the famed Musica en Compostela
classes, to which he had originally been given a scholarship, and is the
first American guitarist to perform in Iceland. Frequent performances
near his home in Washington, D.C. have included appearances at The
Smithsonian Institute, The National Gallery of Art and with groups such
as The 20th Century Consort and The Chamber Artists of Washington.

Currently Mr. Feasley is head of Guitar Studies at the University of
Maryland, Baltimore County, and the Levine School of Washington, D.C.



THE WORLD BANK COMMUNITY RELATIONS OFFICE

Presents

WILLIAM FEASLEY
Classical Guitarist

In Concert

Monday, November 6,1989

12:00 noon

World Bank Auditorium
on G Street, N.W.

(between 19th and 20th Streets)

Free and open to the public.
Doors will open at 11:30 a.m.



Program

Adagio and Fugue in G Minor* J.S. Bach
(1685-1750)

Suite Vll** G.F. Handel
(1685-1759)

Overture
Andante
Allegro
Sarabande
Gigue
Pasacaille

Variations on a Turkish Folksong Carlo Domeniconi
(1947- )

Sonata 11 Eduardo Lopez Chavarri
(c. 1957)

Allegro
Andante
Allegro Vivace

* Transcribed by W. Feasley
** Transcribed by David Russell

About the Artist
William Feasley began his studies at the age of ten in Malaga, Spain.

He continued his development with Aaron Shearer, Manuel Barrueco,
David Russell and Manuel Lopez Ramos. Mr. Feasley was the first
guitarist to receive the Peabody Conservatory's coveted Artist Diploma
and to be chosen as a finalist in the Peabody Concours.

Since making his debut in 1980 with the San Francisco Ballet,
performing Rodrigo's Concierto de Araniuez for Lou Christanson's ballet,
Don Juan, Mr. Feasley has performed extensively in the United States
and abroad. For the past two seasons he has been invited to Greece,
performing in festivals and recitals, and has judged young performers at
the first Panhellenic Guitar Festival. He was also welcomed by the
Spanish Government to participate in the famed Musica en Compostela
classes, to which he had originally been given a scholarship, and is the
first American guitarist to perform in Iceland. Frequent performances
near his home in Washington, D.C. have included appearances at The
Smithsonian Institute, The National Gallery of Art and with groups such
as The 20th Century Consort and The Chamber Artists of Washington.

Currently Mr. Feasley is head of Guitar Studies at the University of
Maryland, Baltimore County, and the Levine School of Washington, D.C.



C L A S S I C A L G U I T A R I S T

il iam Fesl

"Feasley played with fluency and
brilliance ... the flavor of chamber
music at its best."

JOSEPH McCLELLAN,
THE WASHINGTON POST

"...dashing, virtuosic dexterity
..delicious inflections of rhythm

and sound color. Feasley set off
guitaristic fireworks so spectacular
they were memorable by themselves."

ALBUQUERQUE JOURNAL



"He is gifted with a dominating
technique and a sharp intellect."

GUITAR REVIEW MAGAZINE

"Guitarist William Feasley and O

illiam Feasley has emerged as one of the top is Donad S Gulan join

young guitarists performing today. Critics, colleagues and Concerto in A Major, marked by the

audiences alike have cheered his sensitive musicianship, dialogue beteen the instrment.
effortless command of the instrument and unabashed love THE WASHINGTON POST

for performance.
Since making his debut in 1980 with the San Francisco "Gem of a concert ... Feasley's

Ballet, performing Rodrigo's Concierto deAranjuez for Lou consummate artistry prevailed."

Christanson's ballet, Don Juan, William Feasley has performed THE ANNAPOLIS CAPITOL

extensively in the United States and abroad. For the past two
seasons he has been invited to Greece, performing in festivals "'",the tuching second movement

and recitals, and has judged young performers at the first Feasley evoked a soulful mood,

Panhellenic Guitar Festival. He was also welcomed by the allowing the main theme to sigh with
bittersweet regret. An animated

Spanish Government to participate in the famed Musica en finale featured deft fingerwork that
Compostela classes, to which he had originally been given a emphasized the unexpected turns in

scholarship, and is the first American guitarist to perform in h. SI TON POST
Iceland. Frequent performances near his home in Washington,
D.C. have included appearances at The Smithsonian Institute,
The National Gallery of Art and with groups such as The 20th "eaprliere by Hr'sle
Century Consort and The Chamber Artists of Washington. bringing the program to a rousing

Mr. Feasley enjoys a large and varied repertoire, ranging GERMN"OW GA"

from the late Renaissance to the present wealth of contemporary
music for guitar. He has premiered many works dedicated to
him by composers from various parts of the world. His span of

. . scale passages and arpeggios of
virtuosity is displayed in programs which emphasize diversity or Tedesco's Homage to Paganini and
specialize in a particular composer, style period or country. gave a convincing rendition of

Manen's Fantasia-Sonata."
GUITARRA MAGAZINE

"Feasley's own transcription of Bach'sHaving begun his studies at the age of ten in Malaga, lengthy First Violin Sonata was so
Spain, William Feasley continued his development with such adroit that the piece sounded like

luminaries as Aaron Shearer, Manuel Barrueco, David Russel mic w f he gu e had

and Manuel Lopez Ramos. Mr. Feasley was the first guitarist to a guitar transcription sound like real

receive the Peabody Conservatory's coveted Artist Diploma and new ihnsigytd sno wth hr tony

to be chosen as a finalist in the Peabody Concours. Selected listener who thought he knew the

to play for Andres Segovia at the master's last class at the or'"inal fil we EUA

University of Southern California in 1986, he was later featured
on the CBS special "Eulogy of Segovia". Currently he is head
of Guitar Studies at the University of Maryland, Baltimore
County and the Levine School of Washington, D.C.
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1818 H Street, N.\..World BanWashington, D.C. 20433, U.S.A.

.ommunity Relations News
Contact: Yosef Hadar (202) 477-5315

October 16, 1989

Guitarist William Feasley
at the World Bank

Washington, D.C. -- The World Bank Community Relations Office
will present guitarist William Feasley at a concert on Monday,
November 6, 1989, at noon at the World Bank Auditorium on G Street,
N.W., Washington, D.C. (between 19th and 20th Streets).

William Feasley has emerged as one of the top young
guitarists performing today. Critics, colleagues and audiences alike
have cheered his sensitive musicianship, effortless command of the
instrument and unabashed love for performance.

Since making his debut in 1980 with the San Francisco Ballet,
performing Rodrigo's "Concierto de Aranjuez" for Lou Christanson's
ballet, Don Juan, William Feasley has performed extensively in the
United States and abroad. For the past two seasons he has been
invited to Greece, performing in festivals and recitals, and has
judged young performers at the first Panhellenic Guitar Festival. He
was also welcomed by the Spanish Government to participate in the
famed Musica en Compostela classes, to which he had originally been
given a scholarship, and is the first American guitarist to perform in-
Iceland. Frequent performances near his home in Washington, D.C. have
included appearances at The Smithsonian Institute, The National
Gallery of Art and with groups such as The 20th Century Consort and
The Chamber Artists of Washington.

Mr. Feasley enjoys a large and varied repertoire, ranging
from the late Renaissance to the present wealth of contemporary music
for guitar. He has premiered many works dedicated to him by composers
from various parts of the world. His span of virtuosity is displayed
in programs which emphasize diversity or specialize in a particular
composer, style period or country.

Currently Mr. Feasley is head of Guitar Studies at the
University of Maryland, Baltimore County and the Levine School of
Washington, D.C.

The concert at the World Bank will feature works by Bach,
Handel, Domeniconi, and Chavarri. It is free and open to the public.
Doors will open at 11:30 a.m.
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8/9/89

MS. Sheila QueAno-Colletta
1818 H. st. NW
Washington D.C. 20433

Dear Ms. Queano-Colletta,

Please find enclosed a copy of my new brochure as per our
phone conversation of 8/7/89.

In addition to a solo recital, I will be performing locally
with Dorothy Darlington, oboe and Rosa Lamareux, Soprano, and
could thus offer you a variety of Chamber Music -concerts
as well.

Please contact me at the address below if you should need any
further materials, information or would like to cKiscuss dates.

Thank you for your time,

Sincerely,

William Feasley
904 Prosp-ct st.
Takoma Park Md. 20912
(301)-565-458



William Feasley, Program

Adagio and Fugue in g inor* J.S. Bach (1685-1750)

Suite VII * G. F. Handel (168F-1759)

Overture
Andante
Allegro
Sarabande
Gigue
Pasacaille

Variations on a Turkish Folksong Carlo Domeniconi (1947- )

Sonata II Eduardo Lopez Chavarri (c. 1957)

Allegro
Andante
Allegro Vivace

*Transcribed by IW. Feasley
**Transcribed by David Russell
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illiam Feasley is rapidly broadcast on PBS. Beginning his studies at
becoming known as one the age of ten in Malagna, Spain, William
of the most exciting and Feasley continued his work with such lumi-
versatile young guitarists naries as Aaron Shearer, Manuel Barrueco,

performing today. The first guitarist to Manuel Lopez Ramos and Ray Chester. Mr.
receive Peabody Conservatory's coveted Art- Feasley holds a Masters of Music from Pea-
ist Diploma, Mr. Feasley was also the first body as well as a performance diploma from
guitarist to win the Baltimore Music Club the Estudio de Arte Guitarristico of Mexico
competition, the Baltimore Symphony City. Currently he is head of Guitar Studies
Orchestra Auditions Competition and to be at the University of Maryland, Baltimore
chosen as a finalist in the Peabody Concours. County and is also on the faculties of the Bal-

Mr. Feasley made his professional timore School for the Arts and The Levine
debut in 1980 with the San Francisco Ballet School of Washington, D.C.
where he played Rodrigo's Concierto de Mr. Feasley enjoys a large and varied
Aranjuez for Lou Christianson's ballet Don repetoire, ranging from the late renaissance
Juan. Since then he has performed exten- to the present wealth of contemporary music
sively in Mexico, the U.S. and Canada, for guitar. He has premiered a number of
including three appearances at the National important new pieces including two written
Gallery of Art, Washington, D.C. Most for him by the award-winning composer,
recently he was selected to play for Andre's Alan Hirsh. This wide span of virtuosity is
Segovia at the master's historic two weeks at displayed in programs emphasizing diversity
the University of Southern California, where or specializing in a particular composer, style
he was featured in a documentary film to be period or country.



Sandwic ig In Some Chamber Music
By Joseph McLellan William Feasley in the Lisner Auditoriumw oaf 4 1 

st Wfe last Wednesday. A week earlier, it was a
group called Ollantay in MscothAn

he Washington Opera may put away desp and next y i "Music of the An-
itsset an fod u it cotums, he des,' and next week it will be cabaret singer

& W) its sets and fold up its costumes, the DbaTdelpromn og fHrl
Washington PerformingAsSo- Debra Tidwell Performing songs of Harold/yWasto PtorminghAts Soeat Arlen. The concerts are free, at 12:15 each

-. ~ .-. ~ -- ey my sop o ctchitsbreth, Wednesday, visitors are invited to:1 "Brineven the National Symphony may leave town lun sda fiend, reaxiand eo the
for a week in Puerto Rico or a month in Eu- show, and-perhaps most important of al

e a its flyers proudly proclaim, "Lis- at this te f year, the cicert h s vigor-ner at Noon continues year-round." ously air-conditioned.True to this principle, there was guitarist See MUSIC, G10, Col. I

10 SUNDAY, JuLY 24, 1988 . -- THE WASHINcToN POST

e institution, which is also the oldest profes- The Marine Band may be the'
f - sional musical organization in the United band in the world that qses a

States. That is the Marine Band, which was regularly as a part of its normafounded before there was a District of Co- the Army, Navy and Air Force b
lumbia. It not only plays marches for military tract high-caliber professional 1

MUSIC, From Gi gram to Fernando Sor (1778-1839), several nothing else in music is quite as urbane and occasions and gives traditional outdoor band the Washington area. Many ofof his contemporaries and his student Giulio civilized as chaber music. And this is where oncerts on a busy schedule; it is also the chamber music here in their offVith occasional exceptions, the Lisner Regondi, a child prodigy who dazzled the Washington's musical life is richest-curi-
certs are presented by a group that bears worl in 1830 when he was 8 years old. Sor ously for a city supposedly so preoccupied Those who have attended a state reception ment. The federal government d

f-explanatory name: "Musicians for Num is known (with a bit of overstatement) as with power. It is probably second only to sidize the orchestra and opera coir Disarmament." And combined with oth- "the Beethoven of the guitar," and his life- New York in this country and remains one of ernments do, but military pay ;eries presented at various times of year time was a golden age 6f the instrument, the top half dozen cities In the world in the Nothing else 'pensions help subsidize a lot of I;the Western Presbyterian Church, the which suffered eclipse later in the 19th cen- quantity and quality of its chamber music. In musc, in iraUSeC iSih-pa yrid Bank and the International Monetary tury and was revived by Andres Segovia in the specialized area of free chamber music music, which is rarely a high-payd, these concerts make the area' west of the 20th. Itand the sub-area of free downtown lunch- itton.White~~~~~n tos n ot fteSaeD- Bsie lyn ihfunyadb - he suab-areasci of be~ o wno '-sn Other Washington institutioi
tment the city's leader if he Sae D i des ying w uncy an b ur chamber music, it may be the world's cvdized as chamber the Folger Shakespeare Libraryth bs fed f lianice, Feasley gave a running commentary ,leader. i ' museums in the Smithsonian conlunch-hour concerts. In that neighbor- on the music between numbers. The atmos- In cooler weather, there are also free muses musca gopthatd (as i Capitol Hill or Georgetown), mu- phere was relaxed and informal, the flavor of lunch-hour concert seriesiin Georgetown, on ere cally to the institution's field oins can expect to encounter audiences as chamber music at its best. Chamber music is Capitol Hill, at the Smithsonian and else- a n music ltion: the Folger Consort, specialinopolitan and highly educated as any in called "Hausmusik" in German, and the title where. And on fall, winter and spring eve- shingtn s music music; the Twentieth Century Cworld. conveys what is different about it. It is now nings, there are free or nearly free concerts is music th teth n

tion tapers off in this kind of music- played largely by professionals in concert at the National Gallery, the Library of Con- l i C- music that matches theming during July and August, as it does in halls, but it began as music composed for gress, the Phillips Collection and dozens of uPlayers and the Smithson Stringoit all Washington activities except amateurs to be played for pleasure in private churches, libraries and miuseums. o Cc c sup os po ing the old instruments in theking. But though the tempo slows when homes. With only one player per part (unlike Part of this largess is the result of endow- preOCCUP e WithpoWer collections.temperature reaches three digits, it nev- orchestras, where 20 or more violins may be ments by arts patrons such as Elizabh Besides containing the Hope Dcompletely stops. Lisner's current flier playing the same notes), it is intimate music Sprague Coolidge, who started the program Spirit of St. Louis, Gutenbergconcerts through the end of August- of human size; a free-flowing conversation at the Library of Congress and donated the there will recall a Marine -playing a harp to ton's hand-annotated copyonly classical piano, guitar and vocal pro- among friends and equals, not the carefully auditorium that bears her name. Andrew welcome guests coming in through the diplo- "Aeneid," the world's largest cns but various kinds of folk music, gospel drilled work of 100 players following the will Mellon and his family made similar provi- matic entrance. Meanwhile, upstairs in the Shakespeare first folios and aJapanese koto. They are only about half of one conductor. sions at the National'Gallery, and among the foyer, other members of the band (usually phant who used st work for P.length of evening concerts for which one There is room, in a well-balanced musical living David Lloyd Kreeger has upheld this set up as a baroque orchestra) play Bach and the libraries and museums altickets, but the classical programs are diet, for the massive fantasies of grand opera tradition. other music of that vintage for dignitaries and stretching out into Capitol High professional caliber. or the knock-'em-dead power of giant sym- Another source of richness in the city's waiting for the guest of honor to come in the to some of the world's best and neasley, last Wednesday, devoted his pro- phonies and orchestral tone poems., But concert life can betseen in its oldest musical front door. tive chamber music organizations
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William Feasley
William Feasley's performance

Wednesday night at Strathmore HalL
demonstrated how the classical guitar'
repertoire often relies on transcrip
tions of works for other instruments.
The program Yeatured compositions
by five composers, but only two works
were written expressly for the guitar.Paganini's "Grand Sonata," con-
ceived as a duo for violin and guitar,
works just as ell in a solo format. In
the touching second movement sicili-.'
ano-reminiscent of Schubert's fa-
mous song "Standchen," composed at'
the same time-Feasley evoked a,
soulful mood, allowing the main theme
to sigh with bittersweet regret. An
animated finale featured deft finger-
work that emphasized the unexpected
turns in phrasing.

Feasley closed with the world pre-
-.miere of Alan Hirsh's "The Jungle," a
tricky piece overly concerned with
making effects.
. Technical tricks such as harmonics
interrupted the flow of the work, yet
were never developed as subject mat-
ter themselves. The encore, Tarre-
ga's "Recuerdos de la-Alhambra,"
showed the guitarist's superb control
'and delicate phrasing to better advan-
.tage.

The first half of the concert fea-
tured Bach's G minor Violin Sonata
but Feasley was not at his best in this
piece until the finale, where rapid fin
gerwork brought out the startling
chordal changes that characterize the
work. -Milton Zapolski



CIO - THE CAPITAL, Wednesday, Nov. 11, 1987

Feasley shines at AACC
By Virginia Modell selection the program's most satisfy.For the Capital ing.

With the appearance Sunday eve- R EV IEW However, the ingratiating song.ning guitarist William like quality of the rather predictableFeasley, one must extend the musi- With an artist's diploma from Bal- "Three Spanish Dances" from opuscal events available to the Annapolis timore's Peabody Institute and pres- 37 stressed Feasley's interpretivearea to permanently include Anne ently a teacher in guitar studies at ability.
Arundel Community College. the University of Maryland, Feasley After intermission came NiceoloAs one of the AACC Fall 1987 began his guitar! studies in Spain Paganini's "Grand Sonata." "DiaConcert series, sponsored by the when he was 10 years old. bolical" is the term often applied toCultural Events Committee, this was So it was natural to begin the the Paganini technique. It can Bea gem of a concert that filled the program with a selection by Dionisio applied with equal certainty-to Feo..,small Humanities lecture hall and Aguado, one of the fine artists ley. The forthright statement of the."might easily attract a larger audi. from the early 19th etury. The Allegro risoluto developed into speedence in a larger hall (one hopes) for "Adagio and Polahesa, Opus 2, No. runs. The Andantino varlato, brilh.Feasley. However, the special reso- 2" displayed pe=tly the lyric PO- ming with runs, trills, and chordal'nance of his guitar is better suited to tential and reson ce of the guitar's melody, increased in bravura speeda more cozy hall. lower register: in which Feasley's left hand ea.-

Despite, or perhaps because.of his The listener could realize the full ployed every fret in a classic sy'complete absorption in the music measure of Feasley's technique in chronization with. the work of thethat gives a remote quality to J.S. Bach's "Sonata in G Minor." right hand.
appearane, Feasley transmits to the Originally for violin, the sonata's To close the outstanding program,
audience that same absorption. And guitar interpretation scored in the Feasley chose Castelnuovo Testudo's
even though the schoolroom atmos. Adagio's dignity and sweetness of "Cappricio Diabolico." The compos.
phere de-glamorized the romantic tone, while the Fugue was profiled in er adapted this from an earliercontrapuntal majesty. In the suceed. sonata, intended, as the title'sug-qualities of the classical guitar, ing Sicillano and Presto, Feasley gests, as an homage to Paganini.
Feasley's consummate artistry pre. kept the contrapuntal work going to Hard to believe all those sounds.vailed. a conclusion that made, the Bach came from one guitar!

D4 TUESDAY, JULY 14, 1987 . TIE WASHINCTON POST

Feasley & Sutherland's frying Charm*
"du~adJ~wm .retdimie., mind John Fahey'aipproech to sokguitar. Pagani-

Guitarist William Feasley and organist Donald ni's Grand Sonata in A major isn't the most pro-
Sutherland joined in an eclectic, though uneven, found music ever written but many of its charms
recital at Bradley Hills Presbyterian Church in were reali- in.Feasley's performance. The OVely
Bethesda Sunday. roman: was fadowed by fleet-fingered varfations in

The most adventurous fare, lenk Badings' It is the final movement.
Dawning in the East (Vanations on an Old Dutch The performance ot Guliani's Cncerio- in A
Love Song), featured wide-ranging interpy be- majr. Op. 30, was marked by-sensitive phrasing
tween the instruments. The piece, largely in a and finely crafted dialogue between the instri-
contemporary setting, had extensive.solos for both ment3. -Sunil Freeman
hstruments, including a divergent moment in which ' .
Fiasley played a folk-blues mixiure that brought to
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ENTERTAINMENT

'La Selva:' Feasley's tour-de-force
by Betty Penzner Kirkland clarity throughout the violin and guitar. The artist con-

The -technically solid talents of embellishments. veyed that versatility throughout
classical guitarist William Feasley While the Siciliana was unre- this piece playing both accompani-
played to a full house at Strathmore markable, the Presto pushed ment and contrapuntal figures
Hall Wednesday, Dec. 9, as part of Feasley's abilities to the limit and while firmly establishing the melod-
the Music Among Friends series at he faced its intricacies with grace ic line.
that arts center. and presence. The tour-de-force for the eve-

Feasley prepared a varied pro- Extensive study among the ning, however, was the world pre-
gram of Aguado, J.S Bach, Granm.. -Spanish masters was thoroughly miere of Hirsh's La Selva or The
dos, Paganini, and the world pre- -Jungle. The position of the work
miere work by contemporary R vie-w was wisely changed to the end of
composer Alan Hirsh. evident in Feasley's performance the program, giving the audience

The Andante and Polonaise of the Three Spanish Dances by ,the chance to, hear this Levine
by Dionisio Aguado presented him Enrique Granados. The work was School faculty artist at his best.
with a number of technical- chal- a showcase for his talents and in- The work is truly a jungle expe-
lenges that he moved through with terpretation and he seems most rience with notes jumping out un-
halting grace, though the work left comfortable in this style and motif. expectedly from the extremities of
him musically-vulnerable at times. The Villanesca was especially the guitar. Phrases would arrive in

More familiar to both audience- delightful with its use of harmonics, droplets, like rain, punctuated by
and performer was Bach's Sonata sublimely created by the artist. rustling undercurrents and
for Solo Violin in G Minor, which is The Zarabanda gave him another surprises.
a most appropriate transcription opportinity for well executed If one could pensively explore
for guitar. The well-known Fugue passages. the jungle for all its subtleties, this
movement was nicely developed The versatility of the guitar work describes it precisely. It was
by Feasley with a clear melodic line lends itself nicely to the transcrip- beautifully interpreted by Feasley,
interweaving among the lower and tion of Niccolo Paganini's Grand' bringing the program to a rousing
upper registers, displaying equal Sonata- originally composed for conclusion.
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WILLIAM FEASLEY made his professional debut in 1980 as soloist with the San Fran-
cisco Ballet. His playing has been described by the Washington Post as being "
unabashedly lovely. -fleet fingered...marked by sensitive phrasing and finely
crafted dialogue..." and has taken him on tours of Mexico, Canada, the U.S. and
Greece. Feasley was chosen to perform in ANdres Segovia's historic final'master-
class at the University of Southern California, which was filued, for PBS. In addi-
tion to a busy schedule as a chamber musician and soloist, Feasley is head of gui-
tas studies at the University of Maryland-Baltimore County, and is on the faculties
of the Baltimore School for the Arts and the Levine School in Washington, D.C.

DOROTHY DARLINGTON earned her bachelor of music degre, at the Eastman School of
Music and master of music-degree at Michigan State. She has played in numerous
music festivals including Aspen, Chataqua, and the American Wind Symphony. Orches-
tras she has performed with include the Costa Rica National Symphony, Savannah
Symphony, Jacksonville Symphony, and Richmond Symphony. Darlington has also served
in the Peace Corps where she taught music,

Berney and Jane Berninghausen Richard and Mary Bartman
Ron and Delores Buchnam Bernard and Carolyn Brown
Rex and Audrey Neihof Don and Nancy Dalzell
Dave and Ruth Phillips Gertrude Entenmann
Frances Wright Tom and Marian May
Bill and Monica Young Mike and Elin-Marie Papantones

Howard and Dodie Ruskie
John and Ruth Tiranoff

The Davies Concert Series i-s Also a recipient of a grant from the Prince George's
Arts Council.

FUTURE CONCERTS 0

November 13
THE MONUMNTAL BRASS QUITIET

January 15 (Snow date: January 22)
DOUBLE DECKER STRIMGBAND

March 12'
BARBARA SEIDMAN, HARP: DAVID J$(NSON, FLUTEh ROSA LAMOREAUS, SOPRANO

April 16
SAUL ROAS, PIANO

rtist: Mdyra Selvadurah

If you. would like to be on our mailing list Please sign the Guest'Book in the Lounge.
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Checklist for Processing Papers for Cultural Events

Name of Event: A4O4 61 4

Date/Time: Oct re I / 9el

Activity ok Date Comments
-------------------------------- ----- --------- ---------------------
Auditorium booked by phone I I
------------------------------------------------------ - -----------------
Formal request for auditorium sent out
----------------------------------- ----------------------
Commitment request sent
---------------------------------------- --- ------- -------------------
Commitment number received 4 W 0757------------------------------ -------------------------------
Request for Payment sent
------------------------------------------------------------------------------
Press release and other materials received
-----------------------------------------------------I----------------------------
Press release sent to mailing list I
---------------------------------------------------- --------------------------
Press release sent to Weekly Bulletin I I (K
------------------------------------------ -- -- I----- -----------------
Poster to Graphics
------------- ------------------------------ ---------
Poster to Lobbies Ior I
----------------------- I--------.------------ -------------------------
Rehearsals requested
------------------------------------ ~
Program received
-------------------------
Program ready for event]

------ - ---- -- ---------------------- - -- - --------------------------

Desk to desk distribution
--------------------------------- I
Visitor parking requested I
--- ---------------------------------------------------I-------------------------
Security guards reminded

w i4&

0



The World Bank 1818 H Sret, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

October 12, 1989

Ms. Andrea Murphy
Cultural Officer
Embassy of Belgium
3330 Garfield Street, N.W.
Washington, D.C. 20008

Dear Ms. Murphy:

It has been a pleasure to work with you again on today's

concert featuring Ms. Sylvia Traey. On behalf of the World Bank

Community Relations Office, I wish to thank you for arranging Ms.

Traey's appearance at the World Bank concert series.

I hope there will be other opportunities in the future for

joint collaboration between our offices. Thanks again for your
interest in our program.

Sincerely,

- Yose Hadar
Community Relations Specialist

Public Affairs Division

RT 440096 RCA 248423 -WUI 64145



The World Bank 1818 H Stret, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.SA Cable Address: INDEVAS

October 12, 1989

Ms. Sylvia Traey
c/o The Embassy of Belgium
3330 Garfield Street, N.W.
Washington, D.C. 20008

Dear Ms. Traey:

On behalf of the World Bank Community Relations Office, I am

pleased to enclose a check representing the honorarium for the concert

which you will be performing at the World Bank Auditorium today at
noon.

Thank you so much for participating in our noontime concert

series. Please accept my best wishes for continued success on your
concert tours.

Sincerely,

Yosef H dar
Community Relations Specialist

Public Affairs Division

Enclosure

Tr 4400M6 RCA 248423 -WUI 64145
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File Title Barcode No.
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Document Date Document Type

October J ,1989 Cheque

Correspondents I Participants
To: Ms. Sylvia Traey
From: Yosef Hadar, Community Relations Specialist

Subject I Title
Honorarium for concert

Exception(s)
Financial Information iv

Personal Information

Additional Comments

The item(s) identified above has/have been
removed in accordance with The World Bank
Policy on Access to Information or other
disclosure policies of the World Bank Group.

Withdrawn by Date
Shiri Alon May 28, 2019

Archives 01 (March 2017)



THE WORLD BANK COMMUNITY RELATIONS OFFICE

and

THE EMBASSY OF BELGIUM

Present

SYLVIA TRAEY
Piano

at a Recital

on Thursday, October 12, 1989

at noon

at the World Bank Auditorium,

G Street, N.W.

(between 19th and 20th Streets)

The performance is free and open to the public

Doors will open at 11:30 a.m.



Program

C Minor Fantasy, K. 475 Wolfgang Amadeus Mozart
1756-1791

Two Romances, Opus 28 Robert Schumann
1810-1856

Rhapsody, Opus 79 Johannes Brahms
1833-1897

Two Preludes, Book 1 Claude Debussy
1862-1918

Prelude, Opus 3, No. 2 Sergei Rachmaninoff
1873-1943

Nocturne, Opus 27, No. 2 Frederic Chopin
1810-1849

Barcarolle, Opus 60

About the Artist

A native of Antwerp, Belgium, Sylvia Traey studied at that city's
Royal Conservatory of Music, and later worked with Jorg Demus in
Vienna and Leon Fleisher in Baltimore. In 1978 she was a laureate of the
Queen Elisabeth International Music Competition.

Ms. Traey's performance at the World Bank follows a month of
recitals and workshops on the East Coast which included a master class
for young performers at the Longy School of Music in Cambridge,
Massachusetts. On the staff of the Royal Conservatory of Ghent,
Belgium, she frequently performs and teaches abroad; on December 5
she will begin a six-city tour of the Soviet Union.

Sylvia Traey has appeared on radio and television in Belgium
and has been featured in broadcasts by WGBH in Boston. She has made
several recordings and her first compact disc, devoted exclusively to the
works of Robert Schumann, will be released this fall.



FORM NO. 14 THE WORLD BANK/IFC
(1-86) PRINTING REQUEST

NOTE: Requests for reruns of reports must be cleared by the Reports Desk.
Please type or print with ball point pen. If typing, begin vertical spacing on dotted line at left below.

ORT NO.: REPORT DATE: CATEGORY: NO. OF PAGES: UANTITY:

................... I e - er _n
TITLE OR DESCRIPTION OF REPORT OR DOCUMENT:

Prograim and flyer: Sylvia Traey Piano cnert

DATE REQUIRED TIME REOUIRED: CLASSIFICATION:
October 4, 19 910: I___________

REQUESTED BY: DEPARTMENT: DEPT. NO.: DIVISION: DIV. NO.: jROOM NO.: EXT.;
?Ldf radar External Affairs 67Tl Public Affairs 2 ~7 j~

SPECIFICATIONS

SIZE: 8-1/2x11 8-1/2x14_ 11x17 Other
TEXT: Color of paper Number of pages Print 1 side Print 2 sides Reductions

COVER: Color of paper Print 1 side Print 2 sides

COVER HEADING: World Bank IFC World Bank/IFC Masthead: ,
CONSTRUCTION: Assemble Staple 0 Upper left corner J Saddle-stitch E Perfect Bind

0 two on side
Fold Finished size
Number of holes to be punched top side

MAPS: Clear all maps, whether new, revised, or previously printed, in advance with the Cartography Section. Clearances are the responsi-
bility of the requesting department. The Print Shop will be unable to process the map(s) for printing without the proper clearances.

HAVE YOU CLEARED THIS LIST ALL MAPS IN THIS SPACE:
MAP WITH CARTOGRAPHY? Yes No IBRD Numbers: Number of composite negative envelopes:

CLEARED WITH: DATE: Number of color proofs:_

SIGNATURE OF REQUESTER: DATE: CHARTS: (List by number.)

i-rAINTING APPROVAL: This request must be approved, prior to printing, by one of the following: Sec. Dept._ Pub. Dept. . IDMS (Room B-107)..
Clearance not required for items listed in Secretaries' Guide Statement 6.1 Annex C.

ORDER OF ASSEMBLY:

DELIVERY INSTRUCTIONS:
desk to desk in Room No.

70. . Queano-ColettainRmNo_ ___copies to in Room No.

copies to in Room No.

SIGNATURE. (Type or print name beside signature.J DATE:

SECTION BELOW FOR USE OF PRINT SHOP ONLY

PRESS: Chief T-51 __ GTO.__ DG175 - Apollo _ Harris Davidson . WEBCOM_ 9500
Press for text Press for cover Proofs: Blue-lines

NEGATIVES: (indicate number needed for each) Text Cover 3M Plates Text Cover

INK COLORS: Text Cover

Cover Cl CII CIII CIV PAGES TO BE TIPPED
ERY: Gatherall Macey M/M Saddle M/M Perfect bind____ SHRINK WRAP: PCS PER PKG.

Fold X TO X
Cut X TO X Pad No. of sheets per pad

REDUCTIONS: 3M Camera __ Number of pages
9500 ___ Number of pages

Type of Stock. C T Type of Stock: C T SPECIAL INSTRUCTIONb:

Size: X Size: X
Net Paper for Job: Net Paper for Job:

_Sheets X _Copies =_Sheets X _Copies =

Spoilage and Over Run: Spoilage and Over Run:

_ Sheets X Sheets X

TOTAL SHEETS ISSUED TOTAL SHEETS ISSUED
Type of Stock: C T Type of Stock: C T

Size: X Size: X
Net Paper for Job: Net Paper for Job:

-Sheets X _Copies =_Sheets X - Cppies _

Spoilage and Over Run: Spoilage and Over Run:

Sheets X _Sheets X

TOTAL SHEETS ISSUED: TOTAL SHEETS ISSUED:
WHITE - Print Shop; PINK - Print Shop/Delivery Copy; YELLOW - IDMS; GOLDENROD - Originator
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FORM NO. 2161 THE WORLD BANK/IFC
(7-86) REQUEST FOR INSTITUTIONAL CONFERENCE ROOM

AND SUPPORT SERVICES

(Read reverse side before completing this form) DATE REQUEST SUBMITTED:

REQUESTED BY: ROOM NUMBER: EXTENSION:

DEPAR TMENT: DEPT. NO.: DIVISION: DIV. NO.:

CONFERENCE ROOM REQUESTED

ROOM NUMBER: DATE REQUESTED: HOURS: NUMBER ATTENDING:

PURPOSE:

FURNISHINGS

El TAB LES/CHAI RS/LAYOUT (attach special instructions)

[:]CHALKBOARD [] FLIPCHART STAND [:]POINTER EGAVEL PODIUM

DREGISTRATION TABLE/CHAIR OUTSIDE CONFERENCE ROOM

FISIGNS/PLACARDS (attach special instructions)

ICOATRACK

EQUIPMENT/SERVICES

AUDIO VIDEO

CASSETTE RECORDING L:]OVERHEAD PROJECTION

ISOUND AMPLIFICATION SLIDE PROJECTION

D TELECONFERENCING VIDEO PLAYBACK

O FILM 16mm

OTHER SERVICES

El AUDIOVISUAL TECHNICIAN(S) SIMULTANEOUS INTERPRETATION*

El SECURITY GUARD(S)

* To request interpretation service, see Administrative Manual Statement No. 2.60, Annex A

** To request coffee service, submit Form No. 998

FOR CONFERENCE SERVICES SECTION USE ONLY

APPROVED BY: DATE:

WHITE - Conference Services; YELLOW - Conference Coordinator



INSTRUCTIONS

.1. Call GSD's Conference Services Section (72078) before completing this
form to determine the availability of conference facilities.

2. Confirm the call by submitting this form to the Conference Services
Section at least five (5) working days before the conference date.

3. Advise the Conference Services Section of any changes in dates, times
or cancellations at least three (3) working days before the conference.

4. The Conference Services Section can adapt institutional conference rooms
to meet special requirements. The following chart lists these conference
rooms and the services available in each.

C-1006 C-1114 E-1 244 H B-201 H-2300

SEATING CAPACITY 85 -425 105 300 65

CASSETTE RECORDING

OVERHEAD PROJECTION

SIMULTANEOUS INTERPRETATION N/A

SLIDE PROJECTION el

SOUND AMPLIFICATION v W

TELECONFERENCING N/A N/A N/A

VERBATIM REPORTING / 01

VIDEO PLAYBACK V



mE ~3 fl k 1818 H Street, N.W.W o rld Bank Washington, D.C. 20433, U.S.A.

Community Relations News L
Contact: Yosef Hadar (202) 477-5315

September 25, 1989

PIANO RECITAL AT THE WORLD BANK

Washington, D.C. -- The World Bank Community Relations
Office, in collaboration with the Embassy of Belgium, will present
Belgian pianist Sylvia Traey at a recital on Thursday, October 12,
1989, at noon at the World Bank Auditorium on G Street, N.W. (between
19th and 20th Streets).

Born in Antwerp, Ms. Traey started piano lessons with her
father, Eugene Traey, at Antwerp's Royal Conservatory. Later she
worked with Jbrg Demus in Vienna and with Leon Fleisher in Baltimore,
USA. After having won the Belgian Tenuto, Annie Rutzky and Alex de
Vries awards, she was a laureate of the 1978 International Music
Competition Queen Elisabeth of Belgium.

Ms. Traey's concert tours have included Belgium, Europe and
the Middle East. She has made numerous appearances on radio and
television and has recorded several albums as well. She specializes
in the works of Robert Schumann and his contemporaries. At present,
she teaches piano at Gent's Royal Conservatory.

The recital at the World Bank is free and open to the public.
Doors will open at 11:30 a.m.



The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT WashIngton, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

July 27, 1989

Ms. Andrea Murphy
Cultural Officer
Embassy of Belgium
3330 Garfield Street, N.W.

Washington, D.C. 20008

Dear Andrea:

Thanks for your phone call. As discussed, we would be
delighted to host a noontime piano concert on Thursday, October 12th,
featuring Ms. Sylvia Traey. I hope this date is acceptable.

Mr. Hadar and I look forward to working with you again on
this cultural presentation. Best regards.

Sincerely,

Sheila G. Queafto-Colletta
Community Relations Office

Public Affairs Division

T 440098 RCA 248423 -WU 64145



3330 GARFIELD STREET, N.W.
WASHINGTON, D.C. 20008

EMBASSY OF BELGIUM Washington, D.C., June 14, 1989

Nr.:
Encl.: 2

Mr. Yossi HADAR
Community RelationsOfficer
The World Bank
T 821
1818 H Street, N.W.
Washington, D.C. 20433

Dear Mr. Hadar:

Two years ago the World Bank agreed to present the
Belgian pianist Sylvia Traey, who unfortunately, for reasons
beyond her control, was then unable to come to the United
States.

In the interim you hosted another young pianist,
Patrick Dheur, and the success of his concert prompts us to
ask you to reconsider the idea of presenting Ms. Traey. Some
biographical information is enclosed.

Ms. Traey proposes to be in Washington from September
30 through October 4 or from October 9 through 12. Might there
be a date during one of those Deriods when she could uerform
at the Bank ? She would be able to Drovide you with detailed
information about her Drogram before the end of the summer.

I look forward to your reaction to this DroDosal.

Sincerely yours,

'7 Andrea Murphy
Cultural Officer



SYLVIA
TRAEY
PIANO

BIOGRAPHY

Sylvia Traey was born in Antwerp.Her first piano teacher was her father,
Eugene Traey,at Antwerp's Royal Conservatory.Later she worked with Jorg
Demus in Vienna and with Leon Fleisher in Baltimore/USA.

After having won the Belgian Tenuto,Annie Rutzky and Alex de Vries
awards,she was a laureate of the 1978 International Music Competition
Queen Elisabeth of Belgium.

A series of concert tours took her all over Belgium,Europe and the Middle
East.In 1980 she gave a course of interpretation to young pianists in
Osaka and since 1982 she has undertaken four extended concert tours in
U.S.A. 1

Sylvia Traey specializes in the work of Robert Schumann and his
contemporaries.

She has made numerous appearances on radio and television as well as
several records.

Sylvia Traey teaches the piano at Gent's Royal Conservatory.

A good deal of Sylvia Traey's activity is dedicated to the vocal
music,she works in particular with Guy De Mey and Udo Reinemann.



"Then one listens to Sylvia Traey: Irreproachable technique, a virtuosity and breath-
taking mastery. But all of this in proportion, in the Greek sense of the word, as a
musician who listens to what she is playing. There giving all the sonorous power, and
what power! There again, Incisive In her playing, and then, suddenly so tender. It Is the
triumph of intelligence and musicality."

Christian Goubalt, Parts Normandie 1976

These two musicians (Sylvia Traey and Robert Oroslot) possess between them the
energy of an orchestra. The Brahms Sonata (op. 34 bis) broke through the hall with
the presence of a natural phenomenon. This is where one notices the purely musical
orientation of exceptional technical means. Such pianists can master anything. They
dominate all.................

P. Heureux, La Libre Belgique 1981

NW

"Par ticularly with the Brahms-Group (Ballade op. 10,1; Intermezzo op. 116,2
Capriclo op. 116,3) and Robert Schuman's Humoresque 8-Dur, op 20. the musi-
cian demonstrated her truly exceptional gift and a manner of presentation, which
largely calls upon decisive personal insights."

Bonner General 1983

"When Sylvia Trasy took part in the Queen Elizabeth contest, we praised the rare
fact that virtuosity was put in the service of musicality. That Is still the case!"

W. Pelemans, Het Laatste Nieuws 1984
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Name of Event: \Az2 A444, (9,,scLt A4c t7fA4.)
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Commitment request sent

Commitment number received I I X P-77/9------------------------------------------ --- -------------------------
Request for Payment sent I V I-------------------------------------------- ------------------------
Press release and other materials received
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-------------------------- -------------------------
Press release sent to Weekly Bulletin 0
---------------------------------- ---- ~-----------------------
Poster to Graphics
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------------------------------ --------- ---------------------------
Rehearsals requested

------------------------------- --------- ------------------------
Program received
---------- ------------------------------ --- -------- -----------------
Program ready for event

------------------------------- ----------------------------------
Desk to desk distribution
------------------------------- ----------------------------------
Visitor parking requested

---- rity-gu-rds-d-------------------- -----------------
Security guards remindedI II



GOOD AFTERNOON, LADIES AND GENTLEMEN. WELCOME TO TODAY'S

CONCERT, SPONSORED BY THE WORLD BANK COMMUNITY RELATIONS OFFICE.

I WOULD LIKE TO INTRODUCE TO YOU MR. HIRSCHEL MCGINNIS WHOSE

ENSEMBLE WILL PERFORM FOR US TODAY. MR. MCGINNIS IS A MUSICIAN AND

ARTIST -- COMPOSER, ARRANGER, PERFORMER AND TEACHER. HE WAS AWARDED A

GRANT BY THE DC COMMISSION ON THE ARTS AND HUMANITIES TO FURTHER HIS

WORKS. HE WANTED TO GIVE SOMETHING BACK TO THE COMMUNITY BY GIVING

BENEFIT CONCERTS FOR LOCAL CHARITIES.

THE FIRST IN THE SERIES OF CONCERTS WAS A JAZZ MASS LAST MAY AT

THE CHURCH OF OUR SAVIOUR IN N.E. WASHINGTON WHICH BENEFITTED TWO

CHARITIES - ONE FOR CHILDREN WITH AIDS AND THE OTHER FOR BATTERED WOMEN

AND CHILDREN.

THE SECOND CONCERT WAS AT THE LABOUR DEPARTMENT TO HELP THE

ORGANIZATION -- BLACKS IN GOVERNMENT.

AS FOR TODAY'S BENEFIT CONCERTIF YOU WISH TO MAKE A

CONTRIBUTION, PLEASE SEND IT TO MR. YOSEF HADAR OF THE COMMUNITY

RELATIONS OFFICE WHO WILL FORWARD IT TO A LOCAL CHARITY ON OUR BEHALF.

THANK YOU. I HOPE YOU WILL ENJOY TODAY'S PERFORMANCE.

9.8.89



THE WORLD BANK COMMUNITY RELATIONS OFFICE

PRESENTS

HIRSCHEL McGINNIS
Arranger-Composer and Saxophonist

1 4

in

Portraits of Jazz
(ORIGINAL COMPOSITIONS AND

NEW ARRANGEMENTS OF WELL-KNOWN STANDARDS)

Monday, September 11, 1989

World Bank Auditorium
G Street, N.W.

(between 19th and 20th Streets)

12:00 noon
(Doors will open at 11:30 a.m.)

Free admission.

This program is supported by a grant from the National Endowment
for the Arts in Washington, D.C., a Federal Agency, and the

D.C. Commission on the Arts and Humanities.



Program

On a Trane to Paris McGinnis

South West Blues McGinnis

My Romance Rogers and Hart
arr. by McGinnis

Prelude McGinnis

I Mean You T. Monk
arr. by McGinnis

Cute N. Hefti
arr. by McGinnis

Chelsea Bridge B. Strayhorn
arr. by McGinnis

A Tear in Search of a Cheek McGinnis

Reprise

About the Artist

HIRSCHEL MCGINNIS IS THE RECIPIENT OF A GRANT FROM THE
D.C. COMMISSION ON THE ARTS AND HUMANITIES. HE HOLDS
BACHELORS AND MASTERS DEGREES IN MUSIC EDUCATION FROM THE
HOWARD UNIVERSITY SCHOOL OF MUSIC IN WASHINGTON, D.C. HE
STUDIED UNDER STERLING THOMAS AND MARK FAX AT HOWARD AND
UNDER JOHN CARTON AT THE PEABODY CONSERVATORY IN
BALTIMORE.

MR. MCGINNIS HAS ARRANGED FOR AND HAS PERFORMED WITH
VARIOUS ORCHESTRAS ACCOMPANYING PEARL BAILEY, SAMMY DAVIS,
JR., HARRY BELAFONTE, JOSE FELICIANO, JOHNNY MATHIS,
STEVIE WONDER, LOU RAWLES, NIPSY RUSSELL, AND NANCY
WILSON, AMONG OTHERS. HE ALSO SERVED WITH VARIOUS UNITED
STATES ARMY BANDS.

SOME OF THE ARTIST'S ORIGINAL COMPOSITIONS CAN BE FOUND
IN HIS BOOK, MUSIc & SCULPTURE. LONG OVERDUE, WHICH ALSO
CONTAINS ILLUSTRATIONS OF SCULPTURE WORK CREATED BY HIM.
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PERFORMANCE SEPTEMBER 11, 1989

1. ON A TRANE TO PARIS

2. S.W. BLUES I

3. MY ROMANCE V

4. PRELUDE

5. I MEAN YOU

6. CUTE k ; ^J 4 ( -

7. CHELSEA BRIDGE /

8.6 TEARO IN SEARCH OF A CHEEK

9. REPRISE



Program

Prelude McGinnis

I Mean You T. Monk
arr. by McGinnis

In a e D. Eillington
arr. by McGinnis

My Romance Rogers and Hart
arr. by McGinnis

On a Trane to Paris McGinnis

V911a McGinnis

Long A 'nd Far Away Rogers and Hart
arr. by McGinnis

South West Blues McGinnis

Chelsea Bridge B. Strayhorn
arr. by McGinnis

A Tear in Search of a Cheek v McGinnis

About the Artist

HIRSCHEL d MCGINNIS IS THE RECIPIENT OF A GRANT FROM
THE D.C. COMMISSION ON THE ARTS AND HUMANITIES. HE HOLDS
BACHELORS AND MASTERS DEGREES IN MUSIC EDUCATION FROM THE
HOWARD UNIVERSITY SCHOOL OF MUSIC IN WASHINGTON, D.C. HE
STUDIED UNDER STERLING THOMAS AND MARK FAX AT HOWARD AND
UNDER JOHN CARTON AT THE PEABODY CONSERVATORY IN
BALTIMORE. G s

#R~RERSTRE - 1  THROUGH THE
YEARS, NEiPa PERFORMED WITH VARIOUS ORCHESTRAS
ACCOMPANYING PEARL BAILEY, SAMMY DAVIS, JR., HARRY
BELAFONTE, JOSE FELICIANO, JbHNNY MATHIS, STEVIE WONDER,
LOU RAWLES, NIPSY RUSSELy( AND NANCY WILSON, AMONG OTHERS.
HE HAS ALSO SERVED WITH ARMY BANDS

SOME OF THE ARTIST'S ORIGINAL COMPOSITIONS CAN BE FOUND
IN HIS BOOK, MUSIc & SCULPTURE, LoNG OVERDUE, WHICH ALSO
CONTAINS ILLUSTRATIONS OF SCULPTURE WORK CREATED BY HIM.
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The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A Cable Address: INDEVAS

September 11, 1989

Mr. Hirschel McGinnis
1117 Snider Lane
Silver Spring, MD 20904

Dear Mr. McGinnis:

On behalf of the World Bank Community Relations Office, I am

pleased to enclose a check representing the honorarium for the jazz

concert which you and your group are presenting today at the World
Bank Auditorium.

Thank you for participating in our noontime concert series.

Sincerely,

Yosef adar
Community Relations Specialist

Public Affairs Division

Enclosure

ITT 440098 RCA 248423 -WUI 64145
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THE WORLD BANKfiNTERNAT1ONAL FINANCE CORPORATlON

OFFICE MEMORANDUM
DATE: September 8, 1989

TO: Mr. Harry B Johnson, GSDSO, A-210

FROM: Yosef Hadar, Community Relations Specialist, EXTPA

EXTENSION: 75315

SUBJECT: Request for Use of H Building Loading Dock for September 11 Concert

I have secured clearance from H Building Security that the
loading dock beside the entrance of the H Building Auditorium may be
used by three vehicles to unload instruments and other paraphernalia
for the noontime concert on Monday, September 11th. The vehicles will
be parked there for the duration of the concert until the instruments
are re-loaded. I trust this will not be a problem. Thank you.



Ban k1818 H Street, N.W.WorWd Bank ashington, D.C. 20433, U.S.A.

,ommunity Relations News
Contact: Yosef Hadar (202) 477-5315

August 25, 1989

Noontime Jazz Mass
at the World Bank

Washington, D.C. -- The World Bank Community Relations Office
will present Hirschel D. McGinnis, arranger-composer and saxophonist,
at a concert on Monday, September 11, 1989, at 12:00 noon, at the
World Bank Auditorium on G Street, N.W. (between 19th and 20th
Streets).

Mr. McGinnis is a recipient of a grant from the D.C.
Commission on the Arts and Humanities. He holds Bachelors and Masters
Degrees in Music Education from the Howard University School of Music
in Washington, D.C. He studied under Sterling Thomas and Mark Fax at
Howard and under John Carton at the Peabody Conservatory in Baltimore.

Mr. McGinnis' career started as early as 1947. Through the
years, he has performed with various orchestras accompanying Pearl
Bailey, Sammy Davis, Jr., Harry Belafonte, Jose Feliciano, Johnny
Mathis, Stevie Wonder, Lou Rawles, Nipsy Russell, and Nancy Wilson,
among others. He has also served with army bands in Okinawa and
various parts of the United States.

The performance at the World Bank will include excerpts from
the artist's Jazz Mass which was premiered in Washington on May 21
this year. It will include a mixture of original compositions as well
as new arrangements of well-known standards.

The concert is free and open to the public. Doors will open
at 11:30 a.m.
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(Read reverse side before completing this form) DATE REQUEST SUBMITTED:
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INSTRUCTIONS

1. Call GSD's Conference Services Section (72078) before completing this
form to determine the availability of conference facilities.

2. Confirm the call by submitting this form to the Conference Services
Section at least five (5) working days before the conference date.

3. Advise the Conference Services Section of any changes in dates, times
or cancellations at least three (3) working days before the conference.

4. The Conference Services Section can adapt institutional conference rooms
to meet special requirements. The following chart lists these conference
rooms and the services available in each.
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OVERHEAD PROJECTION

SIMULTANEOUS INTERPRETATION N/A 0 N/A
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TELECONFERENCING N/A X/A N/A

VERBATIM REPORTING we

VIDEO PLAYBACK V



1117 Snider Lane
Silver Spring
Md. 20904
Tel: (301) 384-9876

Mr. Yosef Hadar July 28, 1989
World Bank Community Relations
1818 H Street, NW
Washington, DC 20433

Dear Mr. Hadar,

I am the receipient of a grant from the D.C. Commission on the
Arts and Humanities to further my artistic endeavors.

I am seeking various avenues to present my works, not only for
public enjoyment of original compositions and arrangements of standard
music of other composers - but also, to benefit charitable organizations.

I have already presented a Jazz Mass to benefit children with
AIDS and for battered women and children. It was premiered at the Church
of our Saviour on May 21, 1989 and it was very well received by a
capacity crowd. It was written for a Jazz Octette with an added choral
group. There has been talk of presenting this Mass at the Washington
Cathedral in the future; however, some parts of the work may be used in
a concert performance without the choral parts, i.e. the choral parts
will be duplicated by the instruments wherever necessary.

I strongly feel that this group is exciting and very

enthusiastic to perform new ideas to an eager audience. I am prepared to
offer a variety of ideas for a one-hour performance, using a mixture of
original compositions as well as new arrangements of well-known standards.

Attached is a format of the program I have in mind together with other
materials. I should point out that the performance must be given before
the expiration date of my grant which is September 15, 1989.

Please contact me as soon as possible if you are interested. I
look forward to your reply.

Sincerely,

Hirschel D. McGinnis

Attachments

/-/ 5~'



PORTRAITS OF JAZZ

PROGRAM

PRELUDE
(Composed by Hirschel McGinnis)

I MEAN YOU -- Thelonius Monk
(arranged by Hirschel McGinnis)

IN A MELLOW TONE -- Duke Ellington

(arranged by Hirschel McGinnis)

MY ROMANCE -- Rogers and Hart

(arranged by Hirschel McGinnis)

ON A TRANE TO PARIS
(composed by Hirschel McGinnis)

VOILA! PARIS
(composed by Hirschel McGinnis)

LONG AGO & FAR AWAY -- Rogers and Hart

(arranged by Hirschel McGinnis)

SOUTH WEST BLUES

(composed by Hirschel McGinnis)

CHELSEA BRIDGE -- Billy Strayhorn

(arranged by Hirschel McGinnis)

A TEAR IN SEARCH OF A CHEEK

(composed by Hirschel McGinnis)

This program is supported by a grant from the National Endowment for the

Arts in Washington, D.C., a Federal Agency, and the D.C. Commission on

the Arts and Humanities.
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MUSIC & SCULPTURE

LONGu

OV DUE
By Hirschel McGinnis

AT LAST! -A book of New Songs coupled with illustrations of Art Work created by
the author to complement your collecton.

Kasmac Publishing Company
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About The Author

Art and music have always enjoyed
the unique advantage of being able to
transmit intangible messages to its con-
sumers. More often, these mediums
have been utilized to convey specific
thoughts or feelings that stem directly
from the artist's experiences. Both
mediums, separately, have served to
preserve a thought, an attitude or mood
at a specific point in the past, that the
artist has felt necessary to convey for

"H onor Roll" the sake of education. This artist has
sought to fuse the two mediums in order

In grateful appreciation for the encouragement from family and friends to intensify the meaningfulness of each
who never lost the faith. And for the special efforts of the "A" composite.
students-those who were willing to go over and above the course Aftereachencounter with HirschelD.
requirements: McGinnis, the artist responsible for

both the art and the musical content of
" WALTER I. RAY-Lyricist this book, I have always come away
" AL JEFFERSON-Disc Jockey
" JESSE ADAMS-True Grit
" HERMAN "MIKE" RICHARDS-Art in Photography
" YASMIN McGINNIS-Chief Critic & Lyricist

feeling a bit more encouraged,
enlightened or educated than
before-whether it was through conver-
sation, observation or actual demonstra-
tion. The artist is a teacher- who always
wanted to be a teacher and who will
always be a teacher-no matter how
subtle or overt his actions may seem.
His work is of a nature that will

A hchallenge audiences to more accurate
interpretation through the use of visual
perception as well as aural perception
and vice-versa. I predict that persons
who are sensitive to the fine arts will
find the contents of this book, for the
sake of education and art, both
resourceful and stimulating.

Jesse Adams



To Teddy Smith-Bassist

CONGRESSIONAL EXPRESS

W 4VP Swift By HIRSCHEL McGINNIS
t Swift

A L A FmssolBb7(9) Db Gbmj7 Gbmnaj7(add 6) Fm9

4.Eb6 AE6 A Bm7

Bass Bass

Bb~maj7 E7+11 Fm9 Bb Ebmaj9

Bass solo

Ab Fm7 Bb Dbmaj7 Gbmaj7__

Fm9 Bb Ebm9 Ab

A 0 on 0

Bass B

Fm7 Fm6 Eb6

s Bass solo

Copyright 1979 Kasmac Publishing Company, Hyattsville, Md. 20783
International Copyright Secured Made in U.S.A. All Rights Reserved



SUMMER TEARS

By HIRSCHEL McGINNIS
Very slow

Abmaj7 Dbrmaj7 Abmaj7 Dbmaj7 Db6 Abmaj7 Fm9
3

7))

Ebmaj Eb6 Bbm7 Eb7b~9 Abmaj9 Ab'6 bg1 Gb~maj7 Gb6 Am7 D7bs9

D.C al CodaO 0%- Coda
Ab~m7 Db7(b9) G7b1E$1F1 Bbm Eb7 E71 1 D7$1 1

3molto it.-------- ---------------- nap

Copyright @ 3979 Kasmac Publishing Company, Hyattsville, Md. 20783
International Copyright Secured Made in U.S.A. All Rights Reserved



For Billy Taylor-Bassist

ELEGY FOR B.T.
By HIRSCHEL McGINNIS

120

e IF

A Rubato

Emaj7____Daj7...aj7...G I b AMj

k1

as tiepo D..aCdaON
Ebm7~~mat Ab( DIj7Dmj

it. -

Copyright @ 1979 Kasmac Publishing Company, Hyattsville, Md. 20783
International Copyright Secured Made in U.S.A. All Rights Reserved



SKETCHES OF YASMIN
No.1

By HIRSCHEL McGINNIS
Very slow and tender

e7 , a tempo
Dm9 G7b9 Cmaj7 Am7 Cm1 1 F#7 Bmaj7 B6

Bmaj7 Fm9 B7b9 Emaj7 Dbm7 Fmaj7(b9) Bmaj7

B6 B7 Dbm Dbm7 Fadd 11 Cm7 Bmaj7

P tHad I ~

B6 Gm9 C7b9 Fmaj7 Dm7 G7b9 Cmaj7

C6 Fm7+11 AIbm9 D7 Cm#9 F# Bmaj7

B0  Ebmaj7 Cm7 Fm7 Db D7b9

riI

D7b9 D7 D Gmaj7 G6 Gmaj7 C7 Fmaj7

n as by I ,

Copyright 0 1979 Kasmac Publishing Company, Hyattsville, Md. 20783
international Copyright Secured Made in U.S.A. All Rights Reserved



SKETCHES OF YASMIN
No. 2

By HIRSCHEL McGINNIS L F
Clpo 

Bass Interlude

w! IF IFFmn6/9 Fmn6/9

Fmaj7 Gm7 Anin7 L Gmin7 rVIma"1rVI

J Bbm7

Bass simile ( __

Fmaj7 GMmin7

-- Fm6/9 C7(b9)

Bbmin7 Abmin7

S-Fm6/9 [12

Ba ss simile -w -2

Internatioa Copyright Secured Madsh e pin y HySA. ts ll Rights Reserved



PUT ME IN ALL OF YOUR LIFE

Words by Al "Big Boy" JEFFERSON
Music by HIRSCHEL McGINNIS

Slow-ballad
Bb 3 E Adim7 Dm7 Gm7 Cm7

I I I k

Dar- ling you know I love you so, can't find no rea - son
F7

r-- maj7 Ebmaj7 Adim7 Dm7 Gm7

for you to go. Take me, make me

Cm 3 F7 - 3--, Bbmaj7 Gm7 Cm7 F7 Bb 3 Eb

Put me in all of your life. When you are near

AAdir7 Dm7 Gm7 ~ Cm7 ' 3F7 Bmaj7

birds be - gin sing - in' church bells start ring - in' (the) blues- are swing-in'

Cm7 F7Ebmaj7 Adim7 Dm7 Gm7 C 3 -~ -3-, Bbmaj7 B7

move- me, ba - by groove - me, Put me in all of your life. With -

A Ir3-- I BIv E b ---- Bb= - - -T :;_

out your con -cern the earth can- not turn and the moon will re - fuse to

F

shine. Oh, why should I hide my fan - tas - tic pride, I

C C7 F7 Bb Eb

5 fon- ly want to make you mine. Do you sup-pose

Adim7 Dm7 Gm7 Cm7 F7 Bbmaj7

I'll ev - er learn to keep my chin up and prayyou'll re - turn

Ebmaj7 Adim7 Dm7 Gm7 Cm7 F7 Bb

Write - me, ex - cite- me. Put me in all of your life.

Copyright 0 1979 Kasmac Publishing Company, Hyattsville, Md. 20783
International Copyright Secured Made in U.S.A. All Rights Reserved



SHE KISSED ME

Lyrics by WALTER RAY
Music by HIRSCHEL McGINNIS

Soft, slow, easy
C7b9(13) Fmaj7 F6 Fmaj7 F6

She kissed me - and I for - got the or - di -nar - y
(He) kissed me.- and I am like a fel - low on a

_4 Gm7
Fmaj7 F7 3C790.: I r I C70

things, my- heart flew a - way on wings, She
cloud, my-_ heart is beat - ing so loud. The-

Am7 D7
r- It Gm7 C7b9(13) ||2Gm7 Gm6/9

M, wi I

L3'
kissed me and I - am in love. She
whole world knows that- I'm in love. Two

Bbm7 Eb7 Bbm7 Eb7 Abmaj7 Ab6

hearts could be one, if she knew what her kiss - es had done.

Abmaj7 D7 Gm7 C7 Fmaj7 Dm7

Po. FFNN

Per - haps, she just just thought it fun whenshe

Gm7+11 C7+5 C7b9(13) Fmaj7 F6

0 .- I I M

kissed me, urn - um! She kissed me . and me-an

Fmaj7 F6 Fmaj7 F7 Gm7
1"n.n Ni. I I

1 33
or - di - nar - y so and so. My- heart beats just had tolet her

Am7 D7
C7b9 Gm9 Gm6/9

know, She. kissed me and I-- am in love. She

Gm9 C7 Cdim7 F6/9

L I

kissed me and I am in love.
lit.

Copyright @ 1979 Kasmac Publishing Company, Hyattsville, Md. 20783
International Copyright Secured Made in U.S.A. All Rights Reserved



ADAM'S RIB CAGE

By HIRSCHEL McGINNIS

Blues-gospel Cm6

0 A ~ a ROE F61 O

G7

6Cr6

F7

FOO C Am Dm G

C

un -inI

INi

Copyright Q1979 Kasmac Publishing Company, Hyattsville, Md. 20783
International Copyright Secured Made in U.S.A. All Rights Reserved



IF BY CHANCE

Words and Music
by HIRSCHEL & YASMIN McGINNIS

Ballad concept
Cmaj7 C6/9 Cmaj7 C6/9 -3- G7b9

If by chance you'd pass my way my song would be in

Cmaj7 Cmaj9 C6 Fm7 Ebm7 Ab7b9

tune. in tune with the mir - a - cle of

F#m7 Bm Em7 C709 Fmaj7 F6 F F6

ros es in bloom. And if by chance you'd care to stare

7 C7b9 Fmaj7 F6/9 G#n7 C7

I IF r r

in - to my wel - come eyes you'd see re - flec - tions of a

Am7 D7b9 Gmaj7 G6 Gmaj7 G7 3
3

love un dis -guised. If you hap-pened my way I'd be so

D7b9

3 3 3
glad- you came cause you'd make my heart sing of some-thing I nev- er knew could

Bm7 E7 Am9 D7 Gmaj7 G6/9 Gmaj7 G6/9

be. So, if by chance you fall in love

Am7 D7 Abmaj7 G

I hope you fall in love with me!

Copyright @ 1979 Kasmac Publishing Company, Hyattsville, Md. 20783
International Copyright Secured Made in U.S.A. All Rights Reserved



AIN'T FOUND A SOUL

Words by WALTER RAY
Music by HIRSCHEL McGINNIS

Easy medium swing
Cm6 Bbr7 Ab7 G7

Ain't found a soul that un - der - stands me,-

Cm6 Bb7 3 Abmaj7 G7 Cm6 B7

Ai' fo......... no -L.
3 .. . 3 -

-3 3Ain't found- no bod - y who would for-get all my faults. and
Ab7A ----- G7 Cm 3 G7b9 G7 b9N I.1 I I

yet love me still. Ain't- found. a soul have you?-

p Cm6 Bb7 Ab7 G7 Cm6 Bb7 3

Ain't found a soul that - needs me,- Ain't found the one.. to-

Abmaj7 G7 Cm6 B7 A , G7 Cm6 3 G70b9

V, I "4

do, Do - all of the lov - in' I need- me, Ain't- found- a soul have you.
Cm6

F7$11 Cm6 F711 Cm6

Sor - row built up in me,- Pit - y stayed on my mind,

Fm7 Bb7b9 Ebmaj7 Cm7 Dm9 r-3

199

Won - drin' if you-. would have me, ba- by, we seem to be the same

G79 Cm6 Bb7 Ab7 G7

kind. Ain't found a soul that un - der - stands me,.

Cm6 Bb7 3 (Abmaj7) G7 Cm6 Bb7

L 3 L 3-
Ab7Ain't found-. no - bod - y who would for - get all my faults.-- and

r3 G7 Cm6 3 G7b9 Db Cm6

yet love me still. Ain't found. a soul have yu

Copyright @1979 Kasmac Publishing Company, Hyattsville, Md. 20783
International Copyright Secured Made in U.S.A. All Rights Reserved



For Mary Anderson-Vocalist

THIS MOMENT IS MINE
Words by WALTER RAY, JR.

Music by HIRSCHEL McGINNIS
Soft, slow, sexy

Cmaj7 C~dim7 Dmn7 G7bI9 Em7

Pour chain - pagne, and light her cig - a -rette, say "I love you" soft - ly as she

Fim9 Ebm6 Dm7 Fm7 Bb7b9 EBmaj7 Eb6 Dm7

sighs. She will nod and I'll see love- in her eyes. This mo - ment is

pnG7b9 Cmaj7 C#dim7 Dm7G7b9

mine. Hold my hand, ca - ress my fin - ger -tips, speak the

Em7 AEbm9 Ebm6 Dm7 Fm7 Bb7b9

words true by - ers ne - ver fear. I will rec - og -nize the depth of feel - ing

Ebmaj7 E66 Dm7 G769 Cmaj7 C6 D7

here. This mo - ment is mine. Move close to

Gmaj7 G6 Am7 D7 Gmaj7 G6

me and place your cheek to mine. Then whis - per gent -ly in my ear, "You're

Am7 D7b9 Bm7 E9 B7 Ebmaj7

fine." And when I feel the flame of our love burn - ing deep in - side, then Ill
D7

AE7 3 G7 C C#dim7

know this mo - ment is mine. An emp - ty glass, a cig - a -

Am7 Ebm9 Ebm6

rette that does-n't smoke, a- room that would be crowd-ed if some -one spoke, the

Dm7 Fm7 Bk7h9 Ebmaj7 Eb6 Dm7 G7 Db C6

thump-ing as our hearts keep- time. This mo - ment is mine.

Copyright @1979 Kasmac Publishing Company, Hyattsville, Md. 20783
International Copyright Secured Made in U.S.A. All Rights Reserved



LUCKY LOVER WHISPER IN THE WIND

Words by WALTER RAY, JR.
Words by WALTER RAY Music by HIRSCHEL McGINNIS

Music by HIRSCHEL McGINNIS
Slow-funky-rock

G Em7 C Cm6 D7 r 3=
I I k9I i

I .
Kiss her for me luck-y lov - er. Buy her dia-monds as big as can

G7maj7 G6 Gmaj7 - Cmaj7 C6 A7 Whis-per in the wind I- love you. Wait in si-lence and the ech - o will re-

PR I Pi

be. Build her a cas- tle to live in, make her life a sym - pho -

D7 G E7 .003 C Cm6

E7(011) Bm7(11) Db Gbmaj9

ny. Kiss her for me luck -y lov - er. make her A%_0'_6_ __-__-4
D7a7 G6 Gmaj7 i L - -'I I '

:A G 1 7 i ply Be -cause there is a God a- bove you

your queen in this way. Last night I dream't that I

Cmaj7 C6 A7 D7 G

0)0

stole her and sailed withher far, far a - way. B 7
An7 D7*9 Bm7 E7b9 Am7 D__ 1719 k

love you," will be the soft re - ply. Whis-per in the wind that you're
She does-n't know that I love her. She does-n't know that I -

A Gmaj7 G6 F m7 B7 Em7 Em6 A7

do. All my dreams are of her but yet she be - longs to

Am7 D7 G Em7 C Cm6 E7(#11)

I, II do

you. Kiss her for me luck - y lov - er some day lone - ly. Close yoursleep - y eyes and don't you dare to cry. Ill

D7 Gmaj7 G6 G Ei OP IV op op
10 r-

she- will dream like I do. I'll hold her and kiss her so

Cmaj7 C6 A7D7 Ebmaj7 G
C6 A7 D . G Bm7(11) Db6 Gbmaj9 Bm7 B7 Eb

gen - tly, and hear her call me luck - y lov - er too. I

(A suggested bass melody) sing to you e -ter - nal love songs and I'll say toyou"I'lllove you"'till I die.

- IF P IUj 0 0 00 P o g
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SOUTHWEST BLUES

By HIRSCHEL McGINNIS

A, Gospel-funk F RBi F

JI '1 4 1! I 1 I

F Bb F F Bb

F F Bb F

C7b13

rb F
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Checklist for Processing Papers for Cultural Events

Name of Event: /1 C tee dk

Date/Time: A OC

Activity ok Date Comments
--------------------------------- ----- ------------------------------------
Auditorium booked by phone I V'I I
------------------------------ ----- -------I----------------------------
Formal request for auditorium sent out

Commitment request sent
-------------------------------------------------------------
Commitment number received
------------------------------- -------I----------------------------
Request for Payment sent
------------------------------- ------------ I -----------------------
Press release and other materials received
------------------------- -------------------------
Press release sent to mailing list /0
------------------------------------------.-----------------
Press release sent to Weekly Bulletin
--------------------------------------- -- ---------------------
Poster to Graphics 114
-----------------------------------------------
Poster to Lobbies
------------------------------- ---------------------------------
Rehearsals requested
-------------------------------- ----------------------------------
Program received
------------------------------- ----------------------------------
Program ready for event V' I
------------------------------- ----------------------------------
Desk to desk distribution //0

Visitor parking requested
---------------------------------- ------------------------------------
Security guards reminded

N4 r

Atoo-



University
of

Delaware

DEPARTMENT OF MUSIC
NEWARK. DELAWARE 19716

November 7, 1989

Yosef Hadar
The World Bank
1818 H Street NW
Washington, D.C. 20433

Dear Mr. Hadar,

The concert tour of the Harmonie Orchestra of Luxembourg was a
great success. On behalf of the University of Delaware and the
Conservatoire de Musique I would like to thank you for your
willingness to host the November 3 concert. We thank you for the
honorarium, and we will use it to help defray transportation
expenses.

Sincerely,

Robert J. Streckfu
Associate Professor



The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

November 3, 1989

Prof. Roland Hensgen
Conductor
Symphonic Band of the Conservatoire

de Musique of Luxembourg

Dear Prof. Hensgen:

On behalf of the World Bank Community Relations Office, I
wish to express our appreciation to you and the Symphonic Band for
gracing our noontime concert series. It is very rare that we have a
large group of musicians perform at our auditorium. We are delighted
that the University of Delaware and the Embassy of Luxembourg have
collaborated to make your appearance here possible.

I hope that you have had a successful and memorable tour in
the United States, and I wish you and your colleagues a safe and
pleasant trip back home.

Sipcere4,

Yosdf Hadar
Community Relations Specialist

Public Affairs Division

ITT 440006 RCA 248423 WU 64145



The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

November 3, 1989

Ms. Myriam Norris
Embassy of Luxembourg
2200 Massachusetts Avenue, NW
Washington, D.C. 20008

Dear Ms. Norris:

I just wish to thank you for introducing the idea of a
concert by the Symphonic Band of the Conservatoire de Musique of

Luxembourg, and for your valuable help in making it possible. It has

been a pleasure working with you, and I hope that we will have a

chance to work together again in the future.

Sincerely

';7

Yosef 9Ii2dar
Community Relations Specialist

Public Affairs Division

flT 44005- RCA 248423 WUI 64145



The World Bank 1818 H Street, N.W. (202) 477-1234

INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATO1NAL DEVELOPMENT ASSOCIATION U.SA. Cable Address: INDEVAS

November 3, 1989

Dr. Robert J. Streckfuss
Department of Music
University of Delaware
Newark, Delaware 19716

Dear Dr. Streckfuss:

On behalf of the World Bank Community Relations Office, I

enclose a check representing the honorarium for the concert featuring

the Symphonic Band of the Conservatoire de Musique of Luxembourg, to

be held at the World Bank Auditorium today at noon. We are delighted

that the Embassy of Luxembourg and the University of Delaware have

asked us to co-sponsor this cultural event.

It has been a pleasure working with you, and I hope there

will be opportunities for further collaboration in the future.

Sincerely

Yosef adar
Community Relatilons Specialist

Public Affairs Division

Enclosure

fTT 440M5 RCA 248423 -WA 64145



The World Bank Group

Record Removal Notice Ar*"
File Title Barcode No.

Cultural programs, Fiscal Year [FY] 1990

30376167
Document Date Document Type

Oc-' a2>,, 1989 Cheque

Correspondents I Participants
To: Dr. Robert J. Streckfuss, Dept. of Music, Uni. of Delaware
From: Yosef Hadar, Community Relations Specialist

Subject I Title
Honorarium for concert featuring the Symphonic Band of the Conservatoire de Musique of Luxembourg

Exception(s)
Financial Information iv

Personal Information

Additional Comments

The item(s) identified above has/have been
removed in accordance with The World Bank
Policy on Access to Information or other
disclosure policies of the World Bank Group.

Withdrawn by Date
Shiri Alon May 28, 2019

Archives 01 (March 2017)



THE WORLD BANK COMMUNITY RELATIONS OFFICE

and

THE EMBASSY OF LUXEMBOURG

Present

The Symphonic Harmonie Orchestra of the
Luxembourg City Conservatoire de Musique in

chamber formation

I17<

~911 l I

Prof. Roland Hensgen, Director
Friday, November 3, 1989 at noon

The World Bank Auditorium
G Street, Ni.

(between 19th and 20th Streets)

Free and open to the public

Doors wil open at 11:30 a.m.

Sketch by Mars Schmit



Program

Souvenirs du Pays Asca Rampini

D'Margretchen Jules Kruger
Variations on a Luxembourg song

Scenes Luxembourgeoises Fernand Mertens
The Dancing Procession of Echternach

Illyrian Dances Guy Woolfenden

Mutanza Jim Curnow

Slava Leonard Bernstein

The National Anthems

About the Artists
The Symphonic Harmonie Orchestra of the Luxembourg City

Conservatoire de Musique was formed in 1966 and includes the very best
students of the Conservatory as well as some of its professors and
teachers. The Orchestra's repertoire consists of original works which
have been performed in the Grand Duchy and in exchange concerts
abroad. In its chamber formation the orchestra numbers approximately
50 musicians with wind, brass and percussions instruments. Placed
since 1987 under the direction of Roland Hensgen, the orchestra has
performed concerts at the conservatories in Maastricht (Holland),
Cologne (Germany), Metz (France), Mons (Belgium) and participated in
1980 at the Copenhagen Music Festival. Concert tours are taking place
or are planned for 1989/1990 in the United States, Switzerland and
Greece.

Born in 1951, Roland Hensgen began his musical studies at the
Luxembourg City Conservatoire de Musique and pursued them further at
the Brussels Conservatoire Royal, where he was awarded a "prix
superieur" for saxophone. In the meantime he followed intensive
conducting courses with Desire Dodneyen, chief conductor of the
Gardiens de la Paix" ensemble in Paris.

Appointed professor for saxophone at the Luxembourg City
Conservatoire de Musique in 1971, he became its associate Director in
1980 as well as head of the music schools of the city.

Since his debut as a conductor of the Symphonic Orchestra,
several recordings by the orchestra have been released.

From 1976 onwards he has guest conducted other European
orchestras as well as participated in national and international music
weeks.



THE WORLD BANK COMMUNITY RELATIONS OFFICE

and

THE EMBASSY OF LUXEMBOURG

Present

The Symphonic Harmonie Orchestra of the
Luxembourg City Conservatoire de Musique in

chamber formation

Prof. Roland Hensgen, Director
Friday, November 3, 1989 at noon

The World Bank Auditorium
G Street, N.W.

(between 19th and 20th Streets)

Free and open to the pubic

Doors wm open at 11:30 a.m.

Sketch by Mars Schmit



Program

Souvenirs du Pays Asca Rampini

D'Margretchen Jules Kruger
Variations on a Luxembourg song

Scenes Luxembourgeolses Fernand Mertens
The Dancing Procession of Echternach

Illyrian Dances Guy Woolfenden

Mutanza Jim Curnow

Slava Leonard Bernstein

The National Anthems

About the Artists
The Symphonic Harmonie Orchestra of the Luxembourg City

Conservatoire de Musique was formed in 1966 and includes the very best
students of the Conservatory as well as some of its professors and
teachers. The Orchestra's repertoire consists of original works which
have been performed in the Grand Duchy and in exchange concerts
abroad. In its chamber formation the orchestra numbers approximately
50 musicians with wind, brass and percussions instruments. Placed
since 1987 under the direction of Roland Hensgen, the orchestra has
performed concerts at the conservatories in Maastricht (Holland),
Cologne (Germany), Metz (France), Mons (Belgium) and participated in
1980 at the Copenhagen Music Festival. Concert tours are taking place
or are planned for 1989/1990 in the United States, Switzerland and
Greece.

Born in 1951, Roland Hensgen began his musical studies at the
Luxembourg City Conservatoire de Musique and pursued them further at
the Brussels Conservatoire Royal, where he was awarded a "prix
superieurl for saxophone. In the meantime he followed intensive
conducting courses with Desire Dodneyen, chief conductor of the
Gardiens de la Paix" ensemble in Paris.

Appointed professor for saxophone at the Luxembourg City
Conservatoire de Musique in 1971, he became its associate Director in
1980 as well as head of the music schools of the city.

Since his debut as a conductor of the Symphonic Orchestra,
several recordings by the orchestra have been released.

From 1976 onwards he has guest conducted other European
orchestras as well as participated in national and international music
weeks.
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iN ~3 fl k 1818 H Street, N.W.World BankWashington, D.C. 20433, U.S.A.

ommunity Relations News U
Contact: Yosef Hadar (202) 477-5315

October 16, 1989

The Symphonic Harmonie Orchestra of the
Luxembourg City Conservatoire de Musique

at the World Bank

Washington, D.C. -- The World Bank Community Relations Office
and the Embassy of Luxembourg will host a concert featuring the
Symphonic Harmonie Orchestra of the Luxembourg City Conservatoire de
Musique in chamber formation, under the direction of Prof. Roland
Hensgen, on Friday, November 3, 1989, at noon, at the World Bank
Auditorium on G Street, N.W., Washington, D.C. (between 19th and 20th
Streets).

The Symphonic Harmonie Orchestra of the Luxembourg City
Conservatoire de Musique was formed in 1966 and includes the very best
students of the Conservatory as well as some of its professors and
teachers. The Orchestra's repertoire consists of original works which
have been performed in the Grand Duchy and in exchange concerts
abroad. In its chamber formation the orchestra numbers approximately
50 musicians with wind, brass and percussions instruments. Placed
since 1987 under the direction of Roland Hensgen, the orchestra has
performed concerts at the conservatories in Maastricht (Holland),
Cologne (Germany), Metz (France), Mons (Belgium) and participated in
1980 at the Copenhagen Music Festival. Concert tours are taking place
or are planned for 1989/1990 in the United States, Switzerland and
Greece.

Born in 1951, Roland Hensgen began his musical studies at the
Luxembourg City Conservatoire de Musique and pursued them further at
the Brussels Conservatoire Royal, where he was awarded a "prix
superieur" for saxophone. In the meantime he followed intensive
conducting courses with Desire Dodneyen, chief conductor of the
Gardiens de la Paix" ensemble in Paris.

Since his debut as a conductor of the Symphonic Orchestra,
several recordings by the orchestra have been released.

From 1976 onwards he has guest conducted other European
orchestras as well as participated in national and international music
weeks.



THE WORLD BANK COMMUNITY RELATIONS OFFICE

and

THE EMBASSY OF LUXEMBOURG

P resent

The Symphonic Harmonie Orchestra of the
Luxembourg City Conservatoire de Musique in

chamber formation

Prof. Roland Hensgen, Director
Friday, November 3, 1989 at noon

The World Bank Auditorium
G Street, N.W.

(between 19th and 20th Streets)

Free and open to the public

Door will open at 11:30 am

Sketch by Mars Schmit



Program

Souvenirs du Pays Asca Rampini

D'Margretchen Jules Kruger
Variations on a Luxembourg song

Scenes Luxembourgeoises Fernand Mertens
The Dancing Procession of Echternach

tilyrian Dances Guy Woolfenden

Mutanza Jim Curnow

Slava Leonard Bernstein

The National Anthems

About the Artists
The Symphonic Harmonie Orchestra of the Luxembourg City

Conservatoire de Musique was formed in 1966 and includes the very best

students of the Conservatory as well as some of its professors and

teachers. The Orchestra's repertoire consists of original works which

have been performed in the Grand Duchy and in exchange concerts

abroad. In its chamber formation the orchestra numbers approximately

50 musicians with wind, brass and percussions instruments. Placed

since 1987 under the direction of Roland Hensgen, the orchestra has

performed concerts at the conservatories in Haastricht (Holland),

Cologne (Germany), Metz (France), Mons (Belgium) and participated in

1980 at the Copenhagen Music Festival. Concert tours are taking place

or are planned for 198911990 in the United States, Switzerland and

Greece.

Born in 1951, Roland Hensgen began his musical studies at the

Luxembourg City Conservatoire de Musique and pursued them further at

the Brussels Conservatoire Royal, where he was awarded a sprix

superieur" for saxophone. In the meantime he followed intensive

conducting courses with Desire Dodneyen, chief conductor of the

Gardiens de la Paix" ensemble in Paris.

Appointed professor for saxophone at the Luxembourg City
Conservatoire de Musique in 1971, he became its associate Director in

1980 as well as head of the music schools of the city.

Since his debut as a conductor of the Symphonic Orchestra,
several recordings by the orchestra have been released.

From 1976 onwards he has guest conducted other European

orchestras as well as participated in national and international music

weeks.
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The World Bank Community Relations Office

and

The Embassy of Luxembourg

present

The Symphon e. Harmonie- Orchestra of the

Luxembourg City Conservatoire de Musique in

chamber formation

Prof. Roland Hensgen, Director

Friday, November 3, 1989 at 12 o'clock noon

The World Bank Auditorium

G Street, NW

(between 19th and 20th streets)

Free and open to the public

Doors will open at 11:30 a.m.



Views of charming Luxembourg

by MARS SCHMIT



Views of charming Luxembourg
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The World Bank Community Relations Office

and

The Embassy of Luxembourg

present

The Symphony-Wind Ensemble Orchestra of the

Luxembourg City Conservatoire de Musique in

chamber formation

Prof. Roland Hensgen, Director

Friday, November 3, 1989 at 12 o'clock noon

The World Bank Auditorium

G Street, NW

(between 19th and 20th streets)

Free and open to the public

Doors will open at 11:30 a.m.



Views of charming Luxembourg

by MARS SCHMIT



. Views of charming Luxembourg

by MARS SCHMIT



Views of charming Luxembourg

by MARS SCHMIT



MEET THE ARTISTS

The Symphonic Harmonie Orchestra of the Luxembourg City

Conservatoire de Musique was formed in 1966 and includes the very

best students of the Conservatory as well as some of its professors

and teachers. The Orchestra's repertoire consists of original works

which have been performed in the Grand Duchy and in exchange concerts

abroad. In its chamber formation the orchestra numbers approximately

50 musicians with wind, brass and percussion instruments. Placed

since 1987 under the direction of Roland Hensgen, the orchestra has

performed < concerts at the conservatories in Maastricht (Holland),

Cologne (Germany), Metz (France), Mons (Belgium) and participated

in 1980 at the Copenhagen Music Festival. Concert tours are taking

place or are planned for 1989/1990 in the United States, Switzerland

and Greece.

Born in 1951, Roland Hensgen began his musical studies at

the Luxembourg City Conservatoire de Musique and pursued them

further at the Brussels Conservatoire Royal, where he was awarded a

"prix supgrieur" for saxophone. In the meantime he followed intensive

conducting courses with Dgsirg Dodneyen, chief conductor of the

"Gardiens de la Paix" ensemble in Paris.

Appointed professor for saxophone at the Luxembourg City

Conservatoire de Musique in 1971, he became its associate Director

in 1980 as well as head of the music schools of the City.

Since his debut as a conductor of the Symphonic Orchestra,

several recordings by the orchestra have been released.

From 1976 onwards he has guest conducted other European

orchestras as well as participated in national and international

music weeks,



PROGRAM

- Souvenirs du Pays Asca Rampini

- D'Margrdtchen

Variations on a Luxembourg song Jules Kruger

- Scenes luxembourgeoises

The dancing procession of Echternach Fernand Mertens

- Illyrian Dances Guy Woolfenden

- Mutanza Jim Curnow

- Slava Leonard Bernstein

- The national Anthems
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D-1 University
of

(s Delaware

DEPARTMENT OF MUSIC
NEWARK, DELAWARE 19716

Sheila Queano-Colletta
The World Bank
1818 H Street NW
Washington, D.C. 20433

Dear Sheila,

This will confirm our telephone conversation regarding the
November 3 concert by the Conservatoire de Musique of Luxembourg.
The 12:00 noon concert will be sponsored by the World Bank and
the Embassy of Luxembourg and will feature the Symphonic Band of
the Conservatoire under the direction of Roland Hensgen.

The University of Delaware will supply music stands and
percussion equipment, and this equipment will be unloaded at the
World Bank loading dock off G Street between 10:30 and 11:00 a.m.
on November 3. The World Bank will supply 50 chairs for stage
seating. I will ask Mr. Hensgen to supply the program order as
soon as possible.

Thank you very much for your assistance.

Sincerely,

Dr. Rober .Streckf
(302) 451- 95



THE HARMONIE ORCHESTRA OF THE CONSERVATOIRE OF LUXEMBOURG

Active Members: 8o Musicians

Formation: The best instrumentalists of. the Conservatoire (professional

studies), Laureates, and some professors and assistant

professors.

Repertoire: Original works for harmonie orchestra

Concerts: In the Grand Duche and abroad

For 1989/9o

Concert- tour in the USA

Concert tour in Switzerland and Greece

Several recordings for radio

The orchestra has been touring since 1966 and in 198o participated in the

Copenhagen Festival.

Exchange concerts with the Conservatoire de Maastricht

the Musikhochschule de Cologne

the Conservatoire Royal National de Metz

the Conservatoire Royal Musique de Mons



THE SINFONIC HARMONIE ORCHESTRA OF THE CONSERVATOIRE OF THE TOWN OF LUXEMBOURG

Under the direction.of: Prof. Roland Hensgen, associate Director of the

Conservatoire of Luxembourg

In the begining the Sinfonic Harmonie Orchestra was composed of all students

of the Conservatoire who attended wind instrument, brass instrument, or

percussion classes.

In September 1987, 21 years after the founding of the orchestra the ploicy

was changed, and only the best students were included in the orchestra, and

the goal formed to play only original works for sinfonic harmonie orchestra.

This new structure of the orchestra made it possible to present premiers of

new compositions.

Since 1987 the orchestra is under the direction of Professor Roland Hensgen.



Roland Hensgen

Born in 1951. He began his Studies at .the Conservatoire of Luxembourg

Ville with theory of muic, harmonie, saxophone, conducting and chamber

music. After finishing high School he continued his musical studies at

the Conservatoire Royal oV* Brussels. In 1976 he was awarded a "Prix

Superieur" in saxophone. During his musical studie time he took several

intensive conducting courses from Ddsird Dodneyen, conductor of the

"Gardiens de la Paix", in Paris. In 1974 Roland Hensgen was named pro-

fessor of Saxophone in the Conservatoire of Luxembourg. In December of

198o he was named associated Director of the Conservatoire and head of

the music schools of the town of Luxembourg. Between 1970 and 1980 he

conducted several harmonie orchestras and recorded several records.

Since 1976 he is regularly leading national and international music

weeks for sinfonic-harmonie orchestras. Since September of 1987 he is

conductor of the harmonie orchestra of the Conservatoire of Luxembourg.

For 1989 et 1990 Roland Hensgen is the conductor of the Sinfonic of the

Europeen Community.



PEGASUS

Composition for Jazz Quartett and Harmonie Orchestra

By; Professor Gast Waltzing

The first movement begins with the orchestra alone, sounds and structures

are known, but a new theme is created. It turnes, departs, returns'again

in the changing sonorites. From the begining the hi-hat accents the

serenity, and then the quartett enters with pure jazz.

Swing dominates the 2nd movement, where the flugelhorn and piano

improvise to the accompainment of the orchestra, who continue, without

pause, in the classic spirit.

The third movement is heralded by the electric bass solo, creating a new

sound patch.

Then the orchestra and the quartett create their last dream together, Pegasus

flies to new spheres in a superb unisono. Confrontation?, Fusion?, or .



Musical Programiation

Po6me du feu . J. Gotkovsky (french)

.. Illyrian Dances G. Woolfenden (english)

Rhapsodie Russe G. Salrikov (soviet)
(for piano and orchestra)

Pegasus G. Waltzing (luxembourg)
(for jazz group and
sinfonic. band)

Ceremonial Suite A. Waignein (belgian).

Sinfonietta H. Badings (netherlands)

Magretchen J. Kruger (luxembourg)

Souvenir du Pays A. Ra.n pini (luxembourg)

Galimaufry G. Woolfenden (english)

Mutanza J. Curnow (american)

Armenian Dances A. Reed (american)

First Suite G. Holst (english)

The year of the dragon Ph. Sparke (english)

Concerto for trombone N. Rimsky-Korssakow (russian)
and Sinfonic band

Slava L- Bernstein (american)



FORM NO. 2161 THE WORLD BANK/IFC
(7-86) REQUEST FOR INSTITUTIONAL CONFERENCE ROOM

AND SUPPORT SERVICES

(Read reverse side before completing this form) DATE REQUEST SUBMITTED:

REQUESTED BY: ROOM NUMBER: EXTENSION:

DEPARTMENT: DEPT. NO.: DIVISION: fDIV. NO.:

CONFERENCE ROOM REQUESTED

ROOM NUMBER: DATE REQUESTED: HOURS: NUMBER ATTENDING:

PURPOSE:

FURNISHINGS

FITABLES/CHAIRS/LAYOUT (attach special instructions)

CHALKBOARD FLIPCHART STAND POINTER [:GAVEL [:]PODIUM

D REGISTRATION TABLE/CHAIR OUTSIDE CONFERENCE ROOM

SIGNS/PLACARDS (attach special instructions)

COATRACK

EQUIPMENT/SERVICES

AUDIO VIDEO

CASSETTE RECORDING D OVERHEAD PROJECTION

[:]SOUND AMPLIFICATION SLIDE PROJECTION

ETELECONFERENCING VIDEO PLAYBACK

FI LM 16mm

OTHER SERVICES

AUDIOVISUAL TECHNICIAN(S) SIMULTANEOUS INTERPRETATION*

D SECURITY GUARD(S)

* To request interpretation service, see Administrative Manual Statement No. 2.60, Annex A

** To request coffee service, submit Form No. 998

FOR CONFERENCE SERVICES SECTION USE ONLY

APPROVED BY: DATE:

WHITE - Conference Services; YELLOW - Conference Coordinator



INSTRUCTIONS

1. Call GSD's Conference Services Section (72078) before completing this
form to determine the availability of conference facilities.

2. Confirm the call by submitting this form to the Conference Services
Section at least five (5) working days before the conference date.

3. Advise the Conference Services Section of any changes in dates, times
or cancellations at least three (3) working days before the conference.

4. The Conference Services Section can adapt institutional conference rooms
to meet special requirements. The following chart lists these conference
rooms and the services available in each.

___________________ C- 1006 C-1 114 E-1 244 H B-201 H-2300

SEATING CAPACITY 85 425 105 300 65

CASSETTE RECORDING 00

OVERHEAD PROJECTION

SIMULTANEOUS INTERPRETATION V /A B/A

SLIDE PROJECTION

SOUND AMPLIFICATION

TELECONFERENCING I/A 3/A N/A

VERBATIM REPORTING

VIDEO PLAYBACK 900,



QU



Checklist for Processing Papers for Cultural Events

Name of Event: C34d U P

Date/Time: I?,,'_so

Activity ok Date Comments
--------------------------------------- ----------------------------------
Auditorium booked by phone

-------------------------------- ----------------------------------
Formal request for auditorium sent out

-------------------------------- ----------------------------------
Commitment request sent

-------------------------------- ----------------------------------
Commitment number received L7I1//- QI A2 -T-

Request for Payment sent VI 7/13
---------------------------------- ----------------------------------
Press release and other materials received

--------------------------------------- ----------------------------------
Press release sent to mailing list

-------------------------------- ----------------------------------
Poster to Graphics

-------------------------------- ----------------------------------
Poster to Lobbies

-------------------------------- ----------------------------------
Rehearsals requested I I
-------------------------------- ----------------------------------
Program received

-------------------------------- ----------------------------------
Program ready for event

-------------------------------- ----------------------------------
Desk to desk distribution

-----------------------------------------------------
Visitor parking requestedI I
------------------------------- I----I------
Security guards reminded IV



ESCO REHABILITATION COUNCIL FOR DISABLED IN SRI LANKA
(A Government Approved Charity)

Organizing Body of
Sri Lanka's National Festival of
Games & Arts for Disabled
ESCOLYMPICS

ESCO Headquarters
No. 26, Egodauyana, Moratuwa,
SRI LANKA.
Tel: 507626

8th August 198P9...........

Patron:
H S EXCELLENCY
J.R. JAYEWARDENE Mr.Barber Conable,
President of the Democratic President,
Socialist Republic of Sri lanka. The World Bank,

WASHINGTON, D.C.

Chairman Dear Sir,
MR. HERMAN J.C. PERERA

Tl 55-387 Res.) CULTURAL PERFORMANCE BY
Tel :29865 (Office) SRI LANKAN DISABLED ARTISTS

We consider it a priviledge to have your distinguished
patronage at the Cultural Performance by disabled artists

Hony. Executive Chairman: from Sri Lanka at the World Bank Auditorium on 13th July 1989.
MR. T. ANVER DOLE
Tel 505-270 (Res. Your presence on this occasion has strengthened our mor&l,Tel :24136 (Office)
Tlx:21263WOODCE and our desire to promote the cause of disabled utilising Arts

as a means of social integration.

We thank you once again.

Secretary General: Si
MR. TISSA KURUKULANATHA neerely yours,
(Justice of the Peace for the Whole-island) V
Tel : 507626

President's
Award Winner Founder Secretary General

SRI LANKA THILAKA (Director of the Cultural Troupe)
Class 1
(1989)

~ Representative Body of the
"Very Special Arts International"
John, F. Kennedy Centre for Performing Arts.
Washington U.S.A.

Affiliated to : International Sports Orgnisation for Disabled (ISOD), Sweden
International Stoke Mandeville Games Federation (ISMGF), UK.
International Sports Federation for Persons with Mental Handicap, The Netherlands



WORLD BANK OTS SYSTEM
OFFICE OF THE PRESIDENT

CORRESPONDENCE DATE : 89/08/08 DUE DATE : 00/00/00
LOG NUMBER : 890921004 FROM : Mr. Tissa K.
SUBJECT : Appreciated BBC's presence on the occasion - Cultural Performance

by Sri Lankan Disabled Artists.
OFFICE ASSIGNED TO FOR ACTION : Mr. B. Jdnable (E-1227)

ACTION:
APPROVED
PLEASE HANDLE

' FOR YOUR INFORMATION
FOR YOUR REVIEW AND RECOMMENDATION
FOR THE FILES
PLEASE DISCUSS WITH
PLEASE PREPARE RESPONSE FOR SIGNATURE
AS WE DISCUSSED
RETURN TO

COMMENTS



THE WORLD BANK

Date
ROUTING SLIP July 31, 1981

OF E .- 

Name Room No.

Mr. Yosef Hadar E-8027

To Handle Note and File

Appropriate Disposition Prepare Reply

Approval Per Our Conversation

Information Recommendation

Remarks

From



WORLD BANK OTS SYSTEM
OFFICE OF THE PRESIDENT

,..3RRESPONDENCE DATE : 89/07/28 DUE DATE : 00/00/00
LOG NUMBER : 890731002 FROM : C. Abeyegoonewardene
SUBJECT : Sri Lanka Assoc. of Wash. DC: Thanking BBC r attending the

ESCOW Cultural event & for his words of :come on July 13th.
OFFICE ASSIGNED TO FOR ACTION : Mr. B. c nja e(E-1227)

ACTION:

PLEASE HANDLE
L FOR YOUR INFORMATION

FOR YOUR REVIEW AND RECOMMENDATION
FOR THE FILES
PLEASE DISCUSS WITH
PLEASE PREPARE RESPONSE FOR SIGNATURE
AS WE DISCUSSED
RETURN TO

COMMENTS :cc: Mr. Yosef Hadar, Room E-8027.



SRI LANKA ASSOCIATION OF WASHINGTON, D.C.
A Non-Profit Corporation Founded in 1975

PATRON 12504 Denley Road
Glenmont, Maryland 20906

The Ambassador of Sri Lanka July 28, 1989
to the United States

Mr. Barber B. Conable
VICE PATRONS President
Dr. C. F Amerasinghe The World Bank
Dr. M. R. P. Salgado 1818 H'Street, N.W.

Washington, D.C. 20433

Dear Mr. Conable:
BOARD OF DIRECTORS

President On behalf of the Board of Directors of the Sri Lanka
ClementAbeyegoonewardene Association of Washington DC and the Sri Lankan staff
Vice President members of the World Bank who organized the cultural
RajBarr-Kumar event, I am writing to say "Thank You" very much for

taking the time, from your very busy schedule, to
Secretary attend the cultural performance on Thursday afternoon,
RanjineeRudran the 13th of July, at the World Bank Auditorium. The
'reasurer performing artistes and other Sri Lankans in the audience

athyendra Silva were delighted by your presence. The concert was a big
Assistant Secretary success as evidenced by the large crowd that filled the
Anura Karunaratne audi tori um.
MangalaBaddeijyanage Mr. Yosef Hadar of the World Bank Community RelationsPrasanth Cherubim
GeorgeGeevaratne did a splendid job in getting the auditorium ready for
TerrenceKuruppu the concert. We very much appreciate his cooperationCharles Moragahakumbura and assi stance.
Hyacinth Wikramanayake

One more word, Sir: The Sri Lankans in the audience
were thrilled to hear you say "Isthuthi" and "Ayubowan."

HONORARYMEMBERS You were simply great! Thank you, again.

Dr.NW.earakaratne With best wishes and kind regards.
Prof. Cyril Ponnamperuma
Mr. D. A. de SilvaVey sn rl ,
Mr. C. Vijitha Fernando Very sincerely,

Clement Abeyegoonewardene
Presi dent

HONY. AUDITOR

Indrajith Weeraratne

P.O. Box 65380, Washington, D.C. 20035-5380



SRI LANKA ASSOCIATION OF WASHINGTON, D.C.
A Non-Profit Corporation Founded in 1975

12504 Denley Road
PATRON Silver Spring, Maryland 20906
The Ambassador of Sri Lanka July 25, 1989
to the United States

Mr. Yosef Hadar
VICEPATRONS Community Relations Specialist

Public Affairs Division
Dr. C. F. Amerasinghe Room E-8027
Dr. M. R. P. Salgado The World Bank

1818 H Street, N.W.
Washington, D.C. 20433

BOARD OF DIRECTORS
Dear Mr. Hadar:

President
ClementAbeyegoonewardene I am hastening to thank you for your kind letter of
Vice President July 19, 1989 with a check for $150, representing an
RajBarr-Kumar honorarium for the ESCO Special Arts Concert of the
Secretary Disabled from Sri Lanka, which was staged at the World
RanjineeRudran Bank Auditorium on Thursday afternoon, the Thirteenth

of July. On behalf of the ESCO Troupe and the Sri Lanka
athyendraSilva Association of Washington DC, I want to say that the

honorarium from the World Bank Community Relations is

AsssaK Suncrtar received with gratitude.

MangalaBaddeliyanage You will be interested to know that I have remitted the
Prasanth Cherubim honorarium to the ESCO Headquarters in Sri Lanka to help
Terne Kuruppatune them further their cultural programs at home and abroad.
Charles Moragahakumbura
Hyacinth Wikramanayake We, too, were very happy that the performance by the

disabled artistes attracted a large audience and that
Mr. Conable the President of the World Bank and our

HONORARYMEMBERS Ambassador were able to grace the occasion.

Dr.NevilleKanakaratne Please accept my own personal thanks for your splendid
Dr. W. Rasaputra
Prof.Cyril onnmperuma cooperation and assistance.
Mr. D. A. de Silva
Mr. C. Vijitha Fernando With best wishes.

Sincerely,

Clement Abeyegoonewardene
HONY AUDITOR Presi dent
Indrajith Weeraratne

cc: Mr. Edward Peries

P.O. Box 65380, Washington, D.C. 20035-5380



The World Bank 1818 H SIrWKt, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

July 19, 1989

Mr. Clement Abeyegoonewardene
President
Sri Lanka Association of Washington, D.C.
12504 Denley Road
Wheaton, MD 20906

Dear Mr. Abeyegoonewardene:

It was a pleasure to meet you last Thursday during the Esco
Special Arts concert. We were very happy that the event generated
much interest as evidenced by the large crowd and the presence of His
Excellency the Ambassador of Sri Lanka, and Mr. Conable, President of
the World Bank.

On behalf of the World Bank Community Relations, I am pleased
to enclose a check representing the honorarium for the concert which
you so kindly arranged to present at the World Bank Auditorium.

I wish you and your Association continued success.

S 'ncerely

Yo f Hadar
Community Re ations Specialist

Public Affairs Division

Enclosure

ITT 440098 RCA 248423 WUI 64145



ArTIV eSftkGru
Record Removal Notice MesM

File Title Barcode No.
Cultural programs, Fiscal Year [FY] 1990

30376167
Document Date Document Type

July ft 1989 Cheque

Correspondents I Participants
To: Mr. Clement Abeyegoonewardene, President, Sri Lanka Assoc. of Washington D.C.
From: Yosef Hadar, Community Relations Specialist

Subject I Title
Honorarium for concert presented at World Bank auditorium

Exception(s)
Financial Information iv

Personal Information

Additional Comments

The item(s) identified above has/have been
removed in accordance with The World Bank
Policy on Access to Information or other
disclosure policies of the World Bank Group.

Withdrawn by Date
Shiri Alon May 28, 2019

Archives 01 (March 2017)



The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

July 13, 1989

Sri Lanka Esco Special Arts
c/o Sri Lanka Association of

Washington, D.C.
13311 Ripling Brook Drive
Silver Spring, MD 20906

Dear Sirs:

On behalf of the World Bank Community Relations Office, I
wish to thank you for arranging, at such a short notice, a concert at
the World Bank Auditorium by your very gifted dance troupe. As you
probably know, this is the first time the Bank is presenting such a
concert, and we are happy to be given the opportunity to learn about
traditional dances from your country.

I understand that you are finishing a tour of the United
States and leaving very soon for home. I hope that you had a
successful visit here. May I be one of the first to wish you a safe
and pleasant journey home.

Sincerely,

Yosef Hadar
Community Relations Specialist

Public Affairs Division

riT 440098 ' RCA 248423 -WUI 64145



THE WORLD BANK COMMUNITY RELATIONS OFFICE

in collaboration with

SRI LANKA ASSOCIATION OF WASHINGTON, D.C.

invites you to a

PRESENTATION BY

Sri Lanka Esco Special Arts

/LA

(a cultural troupe of the hearing-Impaired
sons and daughters of Sri Lanka)

of

TRADITIONAL DANCES FROM THE CENTRAL AND SOUTHERN REGIONS
OF SRI LANKA

WITH A MAGIC SHOW
(by the winner of the Handicapped Magician of the Year Award)

Thursday, July 13, 1989
12:30 p.m.

World Bank Auditorium
(on G Street between 19th & 20th Streets, N.W.)

Admission is free.

(Further information from Edward Peries, Ext. 33621 or Anura Karunaraine, Er. 75115)



PROGRAM

* MAGUL BERA

Ceremonial drums traditionally played at all auspicious occasions to usher in prosperity,
preceded by conch shell blowing, followed by the Kandyan (central hills) drum and
Ruhunu (south coast) drum

* POOJA

Offering of obeisance to Goddess Saraswathi, the guardian deity of fine arts

* GIRI DEVI DANCE

Charms of Queen Giri are depicted in this dance which she performed prior to her
suicide

* HARVEST DANCE

Young ladies reaping the rice paddy for threshing

* MAGIC SHOW

Magician of the Year from the troupe

* KAFFIRINNA DANCE

Popular dance introduced to Sri Lanka by the Portuguese in the 16th century

* SALU PALIYA

An exorcist ritual peculiar to southern Sri Lanka

* TEA DANCE

Tea leaf pluckers in the central hills pluck the tender leaves from the tea bushes for
processing

About the Troupe

Esco is a cultural troupe consisting of the hearing-impaired
sons and daughters of Sri Lanka. The group is currently on a tour of
the United States and the United Kingdom. It is an affiliate of the
Very Special Arts International of the John F. Kennedy Center for
Performing Arts. Today's program will feature indigenous dancers,
Chulani Senarathgoda, Sriyani Perera, and Manel Sriyani, and Magician
of the Year Priyantha Gamage. Their tours are sponsored by His
Excellency Ranasinghe Premadasa, President of the Democratic Socialist
Republic of Sri Lanka.



THE WORLD BANK COMMUNITY RELATIONS OFFICE

in collaboration with

SRI LANKA ASSOCIATION OF WASHINGTON, D.C.

invites you to a

PRESENTATION BY

Sri Lanka Esco Special Arts

(a cultural troupe of the hearing-Impaired
sons and daughters of Sri Lanka)

of

TRADITIONAL DANCES FROM THE CENTRAL AND SOUTHERN REGIONS
OF SRI LANKA

WITH A MAGIC SHOW
(by the winner of the Handicapped Magician of the Year Award)

Thursday, July 13, 1989
12:30 p.m.

World Bank Auditorium
(on G Street between 19th & 20th Streets, N.W.)

Admission is free.

(Further information from Edward Peries, Et. 33621 or Anura Karunaratne, Ent. 75115)



PROGRAM

* MAGUL BERA

Ceremonial drums traditionally played at all auspicious occasions to usher in prosperity,
preceded by conch shell blowing, followed by the Kandyan (central hills) drum and
Ruhunu (south coast) drum

* POOJA

Offering of obeisance to Goddess Saraswathi, the guardian deity of fine arts

* GIRI DEVI DANCE

Charms of Queen Giri are depicted in this dance which she performed prior to her
suicide

* HARVEST DANCE

Young ladies reaping the rice paddy for threshing

* MAGIC SHOW

Magician of the Year from the troupe

0 KAFFIRINNA DANCE

Popular dance introduced to Sri Lanka by the Portuguese in the 16th century

* SALU PALIYA

An exorcist ritual peculiar to southern Sri Lanka

* TEA DANCE

Tea leaf pluckers in the central hills pluck the tender leaves from the tea bushes for
processing

About the Troupe

Esco is a cultural troupe consisting of the hearing-impaired
sons and daughters of Sri Lanka. The group is currently on a tour of
the United States and the United Kingdom. It is an affiliate of the
Very Special Arts International of the John F. Kennedy Center for
Performing Arts. Today's program will feature indigenous dancers,
Chulani Senarathgoda, Sriyani Perera, and Manel Sriyani, and Magician
of the Year Priyantha Gamage. Their tours are sponsored by His
Excellency Ranasinghe Premadasa, President of the Democratic Socialist
Republic of Sri Lanka.



Ban 1818 H Street, N.W.
Washington, D.C. 20433, U.S.A.

.ommunity Relations News

Contact: Yosef Hadar (202) 477-5315
Edward Peries (202) 473-3621

June 27, 1989

SRI LANKAN CULTURAL GROUP
AT THE WORLD BANK

Washington, D.C. -- The World Bank Community Relations
Office, in collaboration with the Sri Lanka Association of Washington,
D.C., will host a noontime concert featuring the Sri Lanka Esco
Special Arts, on Thursday, July 13, 1989, at 12:30 p.m. at the World
Bank Auditorium.

Esco is a cultural troupe consisting of the hearing-impaired
sons and daughters of Sri Lanka. The group is currently on a tour of
the United States and the United Kingdom. The program consists of
traditional dances from the central and southern parts of Sri Lanka,
and a magic show.

The concert is free and open to the public. Doors will open
at 12:00 noon.



FORM NO. 14 THE WORLD BANK/IFC
(1-86) PRINTING REQUEST

NOTE: Requests for reruns of reports must be cleared by the Reports Desk.

Please type or print with ball point pen. If typing, begin vertical spacing on dotted line at left below.

REPORT NO.: REPORT DATE: CATEGORY: N0. OF PAGES: ]QUANTITY:
R P aR W#N... ... ........ . .. N e w - R e r u n ,

T1 ILE OR DESCRIPTION OF REPORT OR DOCUMENT:
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REQUESTED BY: DEPARTMENT: DEPT. NO.: DIVISION: DIV. NO.: ROOM NO.: EXT

SPECIFICATIONS

SIZE: 8-1/2x11 - 8-1/2x14 11x17 Other
TEXT: Color of paper i~t Number of pages Print 1 side Print 2 sides Reductions
COVER: Color of paper_ Print 1 side Print 2 sides

COVER HEADING: World Bank IFC World Bank/IFC Masthead:

CONSTRUCTION: Assemble Staple [Upper left corner f Saddle-stitch C Perfect Bind

5 two on side
Fold Finished size
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MAPS: Clear all maps, whether new, revised, or previously printed, in advance with the Cartography Section. Clearances are the responsi-
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CLEARED WITH: DATE: Number of color proofs:
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DELIVERY INSTRUCTIONS:
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PRESS: Chief T-51 / GTO" DG175_ Apollo _ Harris Davidson WEBCOM_ 9500
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Size: X Size: X
Net Paper for Job: Net Paper for Job:

Sheets X -- Copies =_Sheets X _Copies =
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THE WORLD BANK COMMUNITY RELATIONS OFFICE

In collaboration with

SRI LANKA ASSOCIATION OF WASHINGTON, D.C.

Invites you to a

PRESENTATION BY

Sri Lanka Esco Special Arts

eEC14

(a cultural troupe of the hearing-impaired
sons and daughters of Sri Lanka)

of

TRADITIONAL DANCES FROM THE CENTRAL AND SOUTHERN REGIONS
OF SRI LANKA

WITH A MAGIC SHOW
(by the winner of the Handicapped Magician of the Year Award)

Thursday, July 13, 1989
12:30 p.m.

World Bank Auditorium
(between 19th & 20th Streets, N.W.)

Admission is free.

(Further infomation from Edward Peries, Ext. 33621 or Anura Karunaraine, Ert. 75115)



PROGRAM

* MAGUL BERA

Ceremonial drums traditionally played at all auspicious occasions to usher in prosperity,
preceded by conch shell blowing, followed by the Kandyan (central hills) drum and
Ruhunu (south coast) drum

* POOJA

Offering of obeisance to Goddess Saraswathi, the guardian deity of fine arts

9 GIRI DEVI DANCE

Charms of Queen Giri are depicted in this dance which she performed prior to her
suicide

* HARVEST DANCE

Young ladies reaping the rice paddy for threshing

* MAGIC SHOW

Magician of the Year from the troupe

0 KAFFIRINNA DANCE

Popular dance introduced to Sri Lanka by the Portuguese in the 16th century

0 SALU PALIYA

An exorcist ritual peculiar to southern Sri Lanka

* TEA DANCE

Tea leaf pluckers in the central hills pluck the tender leaves from the tea bushes for
processing

About the Troupe

Esco is a cultural troupe consisting of the hearing-impaired

sons and daughters of Sri Lanka. The group is currently on a tour of

the United States and the United Kingdom. It is an affiliate of the

Very Special Arts International of the John F. Kennedy Center for
Performing Arts. Today's program will feature indigenous dancers,
Chulani Senarathgoda, Sriyani Perera, and Manel Sriyani, and Magician

of the Year Priyantha Gamage. Their tours are sponsored by His

Excellency Ranasinghe Premadasa, President of the Democratic Socialist

Republic of Sri.Lanka.



FORM NO. 2161 THE WORLD BANK/IFC
(7-86) REQUEST FOR INSTITUTIONAL CONFERENCE ROOM

AND SUPPORT SERVICES

(Read reverse side before completing this form) DATE REQUEST SUBMITTED:

REQUESTED BY: ROOM NUMBER: EXTENSION:

DEPARTMENT: DEPT. NO.: DIVISION: DIV. NO.:

CONFERENCE ROOM REQUESTED

ROOM NUMBER: DATE REQUESTED: HOURS: NUMBER ATTENDING:

PURPOSE:

FURNISHINGS

TAB LES/CHAI RS/ LAYOUT (attach special instructions)

D CHALKBOARD D FLIPCHART STAND []POINTER LGAVEL []PODIUM

[:REGISTRATION TABLE/CHAIR OUTSIDE CONFERENCE ROOM

D SIGNS/PLACARDS (attach special instructions)

0 COATRACK

EQUIPMENT/SERVICES

AUDIO VIDEO

[CASSETTE RECORDING OVERHEAD PROJECTION

SOUND AMPLIFICATION SLIDE PROJECTION

TELECONFERENCING L VIDEO PLAYBACK

F I LM 16mm

OTHER SERVICES

AUDIOVISUAL TECHNICIAN(S) E] SIMULTANEOUS INTERPRETATION*

F SECURITY GUARD(S)

* To request interpretation service, see Administrative Manual Statement No. 2.60, Annex A

** To request coffee service, submit Form No. 998

FOR CONFERENCE SERVICES SECTION USE ONLY

APPROVED BY: DATE:

WHITE - Conference Services; YELLOW - Conference Coordinator



INSTRUCTIONS

1. Call GSD's Conference Services Section (72078) before completing this
form to determine the availability of conference facilities.

2. Confirm the call by submitting this form to the Conference Services
Section at least five (5) working days before the conference date.

3. Advise the Conference Services Section of any changes in dates, times
or cancellations at least three (3) working days before the conference.

4. The Conference Services Section can adapt institutional conference rooms
to meet special requirements. The following chart lists these conference
rooms and the services available in each.

__ __06 C- 1114 -14 H B-201 H20

SEATING CAPACITY 85 425 105 300 65

CASSETTE RECORDING O 001,

OVERHEAD PROJECTION

SIMULTANEOUS INTERPRETATION 3/A N/A

SLIDE PROJECTION

SOUND AMPLIFICATION

TELECONFERENCING

VERBATIM REPORTING

VIDEO PLAYBACK
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The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

December 7, 1989

Ms. Carol Boggs
25 College Creek Terrace
Annapolis, Maryland 21401

Dear Ms. Boggs:

Thank you for your recent letter enclosing your resume,
pictures and other papers regarding your skills as a dancer.
Unfortunately, the Community Relations Office has already booked
noontime performances through the spring.

Since the package you sent us contains all your originals, we
are returning it to you. If you wish to submit a proposal for a
noontime performance in the fall, please contact us around May or June
next year.

Thank you for your interest in our concert series.

Si cere y,

Yos f Hadar
Community Relations Specialist

Public Affairs Division

Enclosure

ITT 440098 RCA 248423 WUI 64145



December 4, 1989

Dear Mr. Hadar:

Per our telephone conversation Monday, the 4th, enclosed is my
complete original dance resume in which I trust is satisfactory.

I would like to offer my services to perform at any social functions
you may have here at the World Bank. I perform a variety of cultural
dances from around the world.

I trust that you will find my credentials enlightning.

Thank you for your time Sir, and I look forward to hear from you.

I can be contacted at the address and telephone number below.

Sincerely,

Ms. Carol Boggs
25 College Creek Terrace
Annapolis, Maryland 21401
Tel. (301) 280-0265
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PIhe f6or(Bank/IMv[Intuia C(usb
in coffaboration with the Bank's

Community T(ations Office
.Presents

An Evening of

Cuttura Events*

5H uiding .Auditorium (HB-1 -201)
'The WorlBank

On g Street, .N'JW, Between
Nineteenth andTwentieth Streets

Admission is free

'Wednesday, December 6, 1989
6 to 8:30 !P.M

Mr. and Mrs. Barber B. Conabte
have kn4 accepted our invitation

to attend the function

Classica dances,fo(kdances, popu(ar vocal
and instrumental music

X . ~ 1\ 4



9348 Cherry Hill Rd. #326
College Park, MD 20740
(301)474-4515
November 22, 1989

Mr. Yosef Hadar
Community Relations
The World Bank
1818 H Street, N.W.
Washington, D.C. 20433

Dear Mr. Hadar:

I am the Japanese pianist who performed at the World Bank Auditorium in
May, 1988, upon the recommendation of Mr. Takeuchi of the World Bank. I wanted
to know if it would be possible to perform on your concert series again in
the spring.

I will be contacting you soon on the phone. I am anxious to have an opportunity
to perform in such a situation as yours.

Sincerely,

Noriko Ohtake



Ban k1818 H Street, N.WW orld Bank Washington DC 20433, U.S.A.

Community Relations News

Contact: Alan Donovan, (202) 473-7544

November 15, 1989

Winnie-the-Pooh
at the World Bank

Washington, D.C. -- The World Bank/IMF Theatre Group, in
collaboration with the World Bank Community Relations Office, will
present Hugh Nees (as Winnie-the-Pooh) and David Martin (as Eeyore) in
a scene from the Group's production of Winnie-the-Pooh, at the World
Bank Auditorium on G Street, N.W. (between 19th and 20th Streets).

Performance dates are Friday, December 1 and 8, at 7:30 p.m.;
Saturday, December 2, 9 and 16, at 2:30 p.m. and 7:30 p.m. There will
also be a special matinee on Sunday, December 10.

Tickets for adults are $6.00; children under 12, $3.00.
Groups of 10 or more receive a $1.00 price reduction per ticket.
Tickets will be on sale at the World Bank Bookstore (corner of 18th
Street and Pennsylvania Avenue, N.W.), Monday through Friday from
10:00 a.m. to 4:00 p.m. A portion of the proceeds will be donated to
the D.C. Reading is Fundamental Program. The Theatre Group will also
do a special performance of Winnie-the-Pooh at Children's Hospital,
and two day-time performances for local elementary schools. For more
information, contact Alan Donovan at 473-7544.



s& y.spo. Pt4,

0 , rae". pwue a

wc( m0 I4t~ * A4v

4erUa t .

oa t 
ae"

tef4/ae "pW'

M~tVkZMI,



The World Bank
1818 H Street, N.W.
Washington, D.C. 20433, U.S.A.

*ith the compliments of
F. Aguirre-Sacasa I
Director
External Affairs
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THE WORLD BANK

INTERNATIONAL FINANCE CORPORATION
MULTILATERAL INVESTMENT GUARANTEE AGENCY

November 2, 1989

Hr. Francisco Aguirre-Sacasa, EXTDR

RE. Benefit Concert

Francisco:

Yossi feels strongly - as I do - that we
should not allow the concert to be held in the H
Auditorium. This could raise difficult
political issues for the Bank, and we should not
appear to be supporting or abetting East German
emigration.

Judith

Attachment

P-1852



Karl G. Jahr
3906 Ridge Road
Annandale, Va. 22003
November 1, 1989

Mr. Willy A. Wapenhans
Senior Vice President
The World Bank, Room D1252
1818 H Street N.W.
Washington DC 20433

Dear Mr. Wapenhans:

My wife is an internationally recognized classical singer with strong
emphasis on the German Lied. As a German she wants to make a
contribution to the needs of the refugees from East Germany by giving
a benefit concert. I have discussed this with Mr. Zickerick of the
Embassy, who told me that the Embassy is of course grateful for this,
but will not be able to provide its auditorium before early 1990.

I am afraid that delaying this enterprise for so long will make it
lose its impact. Being a staff member of the Bank myself, and as
organizer of the annual "Mozart at the World Bank Festival" and other
musical events intimately aware of the fine facilities in the H
Building Auditorium, I would like to propose to hold the concert
there.

Please let me know whether this is politically possible., If so, I
would be willing to make the necessary arrangements and organize the
concert. My office is in HB2-047; my internal phone number is 32016.

Sincerely

Karl G. Jahr



Ute Jahr
Das sind nur einige wenige Auszuege aus
Pressestimmen ueber die Mezzosopranistin
Ute Jahr. Waehrend ihrer Tournee in
Brasilien gab sie kuerzlich drei Konzerte in
Sao Paulo, die von der Kritik enthusiastisch
aufgenommen wurden, zu Verglcichen mit
Margarethe Kose und Kathleen Ferrier
Anlass gaben, und in dem Wunsch nach
einem baldigen Wiederhoeren gipfelten.

Weitere internationale Engagements
beinhalten eine mehrwoechige Tournee
nach Polen, Konzerte in den Vereinigten
Staaten, und zwei Konzerte auf dem
Luxuskreuzschiff "Vistafjord". Mehrere
Konzerte in Deutschland sind fuer den
Herbst 1988 und 1989 fest geplant.

Ihre kuerzlich veroeffentlichte Schallplatte
wurde bereits in den USA auf der
Radiostation WGMS Washington, im
australischen Rundfunk, auf der "Stimme
Amerikas" und im Bayrischen Rundfhmk
gesendet. Die Lufthansa hat sie in ihr
Bordprogramm aufgenommen.

Ute Jahr lebt als Deutsche in Washington
und wuerde sich freuen, wenn sie fuer Thre
Konzertserie beruecksichtigt wuerde. Sie
verspricht einen interessanten Liederabend Mezzosopranomit Kammermusik

Karl G. Jahr
3906 Ridge Road

Annandale, Va. 22003 USA

OderTettiger/7t3/35JA H R
Theater- und Konzertbuero

Frau Trautner
Kettwiger Str. 15

4300 Essen
Tel. 0201/225185



Internationale Pressestimmen

Ansprechend warmes Timbre
Ein sehr stimmig, einschmeichelnder Hoergenuss

"Berliner Morgenpost

Ihre Stimme erinnert mich in Charakter, Umfang, und Schoen-
heit gleichzeitig an Margarethe Kiose und Kathleen Ferrier.

"Diario Popular" Sao Paulo, Brasilen

Zunftmeisterin des Liedgesangs
"Washington Times"

Entzueckende Lieder, klares Gefuehl fuer die Poesie
"Washington Post"

Interessante Lieder und wohlgelungene Wiedergabe
Dietrich Fischm-Dieskau

Schoenheit des Ausdrucks, hoher Gesangsstil
Ausgezeichnete kuenstlerische Faehigkeit
Ein bedeutendes kuenstlerisches Ereignis

"Diaro Popular"

Schoene Stimme, grosse Musikalitaet
Hoechste Interpretationskunst

Radio Polen

Beste europaeische Musik- und Gesangstradition
Amerikanische technische Perfektion
Eine der besten Kuenstlerinnen Washingtons

WGMS Radio, Washington

Man kann nur wiederholen, was einst ein Kritiker ueber Kathleen
Ferrier sagte:

Perfektion in der Stimme, Perfektion im Stil,
Perfektion, die die Waerme wie das Leben selbst bewacht
"Diario Popular"



Mezzosopranistin
UTE JAHR

Ute Jahr, eine gebuertige Deutsche, die seit sechzehn
Jahren in den Vereinigten Staaten lebt, widmet sich in
besonderer Weise der authentischen Interpretation des
Deutschen Liedes und der Auffuehrung vokaler
Kammermusik. Man hoerte sie in zahlreichen Konzerten in
Ost- und Westeuropa, in den Vereinigten Staaten und in
Suedamerika, wie auch im Radio und Fernsehen.

Kritiker dreier Kontinente priesen ihre Kunst mit
Enthusiasmus und verglichen sie mit Beruehmtheiten wie
Kathleen Ferrier und Margarethe Klose. Eine Schallplatte
mit der Ersteinspielung von sechs Liedern des rumaenisch-
siebenbuergischen Komponisten Nicolae Bretan (daneben
enthaelt sie noch Lieder von Johannes Brahms und
Arrangements deutscher Volkslieder) fand das freundliche
Lob Dietrich Fischer-Dieskaus wie auch der "Berliner
Morgenpost;" sie wurde von Radiostationen in Deutsch-
land, USA, Australien, China, und Polen gespielt und die
"Lufthansa" bringt seit Anfang 1988 Auszuege in ihrem
weltweiten Bordprogramm. Plaene fuer 1989 schliessen
Konzertreisen in den Vereinigten Staaten, nach Taiwan,
Suedamerika und Polen ein. Ausserdem plant sie die
Tonaufnahme einer Anthologie des Deutschen Liedes seit
dem 18. Jahrhundert.

Karl G. Jahr
3906 Ridge Road

Annandale, Va. 22003-1833, USA
Telefon (703)354-2116



KAMMERSANGER

DIETRICH FISCHER-DIESKAU 0-1000 BERLIN 19

42 ./0. r

Dear Mr. Jahr:
Thank you for the record with the inter-

esting songs by Bretan A" with the ex-

cellent rendition by your wife. With

the best wishes and my repeated thanks.

Your Dietrich Fischer-Dieskau



BERUNER MORGENPOSI
SONNTAG, 11. OKTOBER 1987

Neue Platte mit
Volksliedern
von Ute Jahr

Die Mezzosopranistin Ute Jahr
lebt seit nunmehr bereits 15 Jahren
als Deutsche in den Vereinigten
Staaten, wo sie sich in Washington
vor allem fUr die Verbreitung von
deutschen Kunstliedern und
Volksliedern einsetzt. Bei Oak Leaf
Records (Bestellnummer 2103) hat
die Kiinstlerin jetzt eine Langspiel-
platte mit neun Volksliedern, fUnf
Liedern von Brahms und sechs
Liedern von Bretan aufgenommen.

Ute Jahr singt mit ansprechend
warmem Timbre. Ihrer dunklen,
schweren Sopranstimme kommen
besonders die dramatischeren
Kompositionen des wenig bekann-
ten RumAnen Nicolae Bretan ent-
gegen, der in diesem Jahr 100 Jahre
alt geworden wAre. Seine Lieder
sind anachronistische, aber recht
gefillige Werke im romantischen
Stil.

Francis Colin, der Pianist, beglei-
tet Ute Jahr sehr zart und subtil.
Drei seiner Volksliedarrangements
(,,Annchen von Tharau", ,,Weilt du
wieviel Sternlein stehen?" und
,,Der Mond ist aufgegangen") hat er
durch eine von David Premo ge-
spielte Cellostimme bereichert. Ein
sehr stimmiger, einschmeichelnder
Horgenu. . H. - SE E 37



UNABHANGIGE ZEITUNG FOR POLTIK WIRTSCHAFT - KULTUR - SPORT

43. Jahrgang - Nr. 218 8630 Coburg, Friedrich-Rdckeri-StraGe 73
Einzelpreis 1,10 DM Dienstag, 20.septembr IM Telefon 09561/647-0 J 5172 A

Ausdrucksvoller Auftritt
Sangerin Ute Jahr bot Liedkunst in beachtlicher QualitAt

Nur wenige Zuh6rer erschie- chenlied" (Brahms), ,,Mutter, o Friedrich Rackerts. Uberzeu-
nen zum Liederabend am ver- sing mich zur Ruh"' (Robert gende Leistungen wurden be-
gangenen Donnerstag in der Franz), ,,Auf Flageln des Gesan- sonders bei Schumanns,,Ostli-
Aula des Gymnasiums Casimi- ges" (Mendelssohn-Bartholdy) chen Rosen" und Mahlers

anum, bei dem die beiden und ,,Als die alte Mutter" (Dvo- ,,Liebst Du um Sch6nheit" und
anstler Ute Jahr (Mezzoso- tik) waren nicht weniger beein- ,Ich atmet ein linden Duft" ge-

pran) und Erie Machanic (Fl- druckend. Eric Machanic er- zeigt. Weitere ,,Rckert-Lieder"
gel) unter anderem Lieder flj. wies sich dabei als ein souveri- waren Er ist gekommen"
mischer Komponisten und ner Begleiter. (Franz), ,,Lachen und Weinen"
Gershwin-Songs zu Geh6r Als nAchstes wurden un (Schubert) und e ,Volkslied-
brachten. Die in Washington le- ,,Drei flmische Lieder" vorge-(Schumann).
bende Ute Jahr gab bereits viele ,,'t is St4ie von Jef .Der darauffolgende Ab-
Radiokonzerte in aller Welt, HOOT beschreibt eine abendli- schnitt (Aus der neuen Welt)
zum Beispiel USA, Australien, che Stimmung am Wasser. brachte drei Lieder von George
Deutschland; sie widmet sich Nicht nur technisch einwand- Gershwin: ,,Love walked in",
vorwiegend der Kunst des fti wurde Lozef RyelandtsDe "The man I love", ,Embrace-
Liedgesangs. Der amerikani. Maegdekens und ,Wiegelied.. able you". Die keinesfalls an-
sche Student Eric Machanic hat dargebten, zwei vom C spruchlDsen Songs kosnten
bereits viele erste Preise in ter her ganz unterschiedliche beide Kfnstler fiberzeugend
wichtigen Wettbewerben ge- Lieder. darbieten.
wonnen. Bevor Ute Jahr das Pro- Zum AbschluB sang Ute Jahr

f(unf deutsche Volklieder (,,Ich
Das Programm war in ver gramm fortsetzte mit Liedern ging durch emen grasgrnen

schiedene Abschnitte geteilt: von Nicolae Bretan, berichtete Wald", ,,Heiderslein", ,,Vg
Im ersten (,,Blitenlese" ge- sie, daB Bretans Tochter sie vor leinn hohen Baum", ,Der Mai
nannt) erklangen liebliche zwei Jahren gebeten hatte die i gekommen",,,GraB Gott, du
Kostbarkeiten aus der Zeit der nun' anschlieienden Lieder ih- eo n,,GiBGtd
Kiassik big Spiomantik. Von res Vaters in deutacher Sprache schOner Maien"). Die SAngerin

diesen acht..erlesenen Biflen" einmal aufzuffihren. So mag brachte die genannten Lieder
seien vor rlem die ns be. dies ftr die Sangerin etwas ganz auf eine so eindrucksvolle

kannte Forelle (Frahz Schu- besonderes sein, da sie weiB, Weise zu Geh~r, daB man als
bert), Waldeinsamkeit" (Re dB keine deutsche Kdnstlerin Zuh6rer beinahe den Drang

,r) und das Vergebliche bis jetzt diese Lieder gesungen hatte, im Chor rnitzusingen. Ala
Andchen" (J. Brahms) hervor- hat. Die Rede ist von ,Weil Du Dank fdr den anhaltenden Ap-

zuheben; sehr deutliche Amiku Mir zu fh entschwunden", plaus brachten beide KQnstler

lation und bemerkenswerte In- ,,Wena ein mdder Leib begra- Zugabe das Volkslied ,Der

terpretation sind besonders zu ben", ,Schattenkilsse" und Mond ist aufgegangen". "
unterstreichen. Auch,,Der Zau- Sterne". Michael Och
berer" (W. A. Mozart), ,,Md- Nach einer kurzen Pause er-

klangen Lieder zu den Texten
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Volkst~mfich gepragter Liederabend mit der Mezzosopranistin Ute Jahr

Zwischen Schlichtheit und beseeltem Ausdruck
Mit einem volkstimlich geprdgten Liederabend romantischer Provenienz

wartete die deutschamerikanische Mezzosopranistin Ute Jahr, die dabei von

Eric Machanic am FIgel begleitet wurde, in der Aula des Gymnasiums Ca-

simirianum auf. DasKonzert'veranstaltete dasKultur- undSchulamt derStadt

oburg im Verein mit dem hiesigen Richard-Wagner-Verband.' as seensteilge vrogramm mit ver- scinteten AusdrucX der Sangerin iL ihrem Duktus erinnern Bretans
trautem und mit absoluten Raritaten feinsinnig an und gefiel durch duftigen Kunstlieder in etwa an das Liedschaf-
war untergliedert in eine ,,BlUtenle- und nuancenreichen Anschlag und fen von Adolf Jensen, Robert Franz

se", in flamische Lieder, Lieder von beste Transparenz des Klanges. Mit- oder Felix Draeseke. Auch Eric Ma-
Bretan und solche nach Ruckert-Ge- unter hatte man sich noch mehr Mit- chanic fand sich im Stimmungsgehalt
dichten und aus der Neuen Welt sowie gestaltung gewunbcht. dieser Gesange bestens zurecht.
in deutsche Volkslieder, derer sich die Die ersten drei Lieder der ,,Bliiten- Auch einen Beitrag zum Ruckert-
Kunstlerin besonders annimmt. lese", Mozarts ,,Zauberer", Schuberts Jahr leisteten die beiden Ausfthren-

Man k6nnte Ute Jahrs Vortragsfolge ,,Forelle" und das ,,Madchenlied" von den, indem sie sechs Lieder nach Ge-
als weit gefachert, aber auch als kun- Brahms kann man getrost als ,,Hits dichten des frankischen Poeten und
terbunt bezeichnen; jedenfalls gab sie des Klavierlieds bezeichnen, die Ute Sprachgelehrten von Franz, Schu-
sich typisch amerikanisch. Durch eine Jahr zwar einfach, aber feinsinmg bert, Schumann und Mahler prasen-
kleine Umstellung in der Reihenfolge textbezogen darstellte. . tierten, wenngleich die Gestaltung

hitte man sie leicht aufmitteleuropai- Es folgten ,Mutter, o sing nuch zur mitunter zu bl&13 geriet.

sches Niveau bringen k6nnen. Ruh" von Franz, innig und mit mezza ie zu in ieW m
Doch vielleicht war das auch gar voce vorgetragen, Mendelssohns ,,Auf Da sie auch i iihrer Wahlheimat

nicht beabsichtigt, weil die Singerin Flugeln des Gesanges" wiegend, Dvo- stimrmlich zuhause ist, bewies Ute

ihre Wandlungsfhigkeit und Gestal- iiks ,,Als die alte Mutter" sehr modu- Jahr mit der Wiedergabe der drei

tungsvielfalt demonstrieren wollte. lationsreich, Regers ,,Waldeinsam- ,,Thmn Love ,,E kercen",
Eine echte Bereicherung waren zwei- keit" im Erzahlton und das ,,Vergebli- yTh",man I love" und Embraceable

fellos die hierzulande unbekannten che Standchen" von Brahms augen- you, die sie jedoch auf Kunstlied-Ni-

Lieder von Jef van Hoof, Jozef Rye- zwinkernd schelmisch. veau hievte- denn gew hnlich wer-

landt und vor allem von Nicolae Bre- Mit viel Einftihlungsvermogen, dendese.Liderrhythnischbrisanter
tan. Wandlungsfahigkeit und Gestaltungs- vorgetragen.

Vor einer sehr kleinen Zuhrer- kraft brachten die beiden Kunstler die Ein bunter StrauB deutscher Volks-

schar sang Ute Jahr das unfangreiche drei aflmischen Lieder zum Vortrag. lieder vom,,grasgrunen Wald" bis zum

Programm, zwischen Schlichtheit und Der Komponist Nicolae Bretan aus ,sch6nen Maien" in schlichten Sitzen,

beseeltem Ausdruck bestens artiku- Siebenburgen komponierte deutsche, in bester Aussprache, schlicht darge-

lierend und kultiviert, auswendig, ungarische und rumanische Lieder. boten, lieB den Liederabend ausklin-

doch st6rten gelegentliche Harten in Ute Jahr ist die einzige deutschspra- gen, in den als Zugabe noch das be-

A r Tongebung und der fehlende La- chige Sangerin, die sich engagiert f nr sgnnhche Lied ,Der Mond ist aufge-

~nausleich zwischen dem Alt- und diese Gesange einsetzt, was ihre Inter- gangen" von Matthias Claudius und

sere is er pretation von ,,Wei du mir zu frh ent- Johann Abraham Peter Schulz einbe-

Der junge Pianist Eric Machanic, schwunden", ,,Wenn ein mUder Leib zogen wurde. Hans Hofer

der am Tage vor dem Konzert seinen begraben", ,,Schattenkusse" und

21. Geburtstag feierte, paBte sich dem ,,Sterne" zu verdeutlichen wuBte.
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Ebstorfer Nonnenchor - Mekka ftir alte Musik
Nunnery Ebstorf - Mecca for Old Music

Ebstorf. Zu Beginn des Kon- Before the concert with baroque
zerts mit Arien und Sonaten des arias and sonatas began in the
Barock im kerzenstrahlenden, brightly candlelit church of the
vollbesetzten Nonnenchor der Nunnery Ebstorf, which was packed
Klosterkirche konnte Abtissin to capacity, Abbess Lonny von
Lonny von Pusch auf das stan- Pusch remarked about the
dig wachsende Interesse an die- continuously increasing interest in
sen Veranstaltungen hinwei- these events. The following
sen. Das anschlie3ende Kam- chamber concert of the Christian-
merkonzert des Christian-Bach- Bach Trio with Christa and Kurt
Trios mit Christa und Kurt Eschemann, traverse flute and
Eschemann, Querfl6te und Vio- violin, and with Heide Hoppe at the
line, sowie Heide Hoppe am harpsichord, was suitable to
Cembalo war dazu angetan, den increase the reputation of this
Ruf dieses einzigartig sch6nen uniquely beautiful space for making
Musizierraums als Mekka der music.
alten Musik zu festigen. The vocal part of the concert was

Den vokalen Teil des Kon- provided by mezzosoprano Ute

zerts bestritt die Mezzosoprani- Jahr, whose voluminous and char-

stin Ute Jahr mit ihrer in Hche acteristically colored voice sounded
und Tiefe gleichm&Big wohlk- equally well in both the high and

lingenden, charakteristisch tim- low registers.

brierten und volumin6s ausla- The artist's power of creativity
denden Stimme. showed off beautifully in an aria by

Eine Arie von Handel, mit "Handel" accompanied by the

dem Cembalo als ,,Orchester", harpsichord as an "orchestra." The

brachte die zu groBrsumiger acoustics of the church were less

Entfaltung tendierende Gestal- advantageous for some Bach arias

tungskraft der KOnstierin z with obbligato instruments, how-

sch6ner Wirkung. Ffr die Ver- Lavish applause was rewarded
bindung mit obligaten Instru- with the repeat of a Bach aria as an
menten in einigen Arien von J encore.
S. Bach wirkte sich die Akustik Hugo Heusmann
des Nonnenchors weniger vor-
teilhaft aus.

Der freigebig gespendete Bei-
fall wurde mit der Wiederho-
lung einer Bach-Arie belohnt.

Hugo Heusmann
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Ebstorfer Nonnenchor - Mekka f~ir alte Musik
Nunnery Ebstorf - Mecca for Old Music

Ebstorf. Zu Beginn des Kon- Before the concert with baroque
zerts mit Arien und Sonaten des arias and sonatas began in the
Barock im kerzenstrahlenden, brightly candlelit church of the
vollbesetzten Nonnenchor der Nunnery Ebstort, which was packed
Klosterkirche konnte Abtissin to capacity, Abbess Lonny von
Lonny von Pusch auf das stan- Pusch remarked about the
dig wachsende Interesse an die- continuously increasing interest in
sen Veranstaltungen hinwei- these events. The following
sen. Das anschlie3ende Kam- chamber concert of the Christian-
merkonzert des Christian-Bach- Bach Trio with Christa and Kurt
Trios mit Christa und Kurt Eschemann, traverse flute and
Eschemann, Querfl6te und Vio- violin, and with Heide Hoppe at the
line, sowie Heide Hoppe am harpsichord, was suitable to
Cembalo war dazu angetan, den increase the reputation of this
Ruf dieses einzigartig sch6nen uniquely beautiful space for making
Musizierraums als Mekka der music.
alten Musik zu festigen. The vocal part of the concert was

Den vokalen Teil des Kon- provided by mezzosoprano Ute
zerts bestritt die Mezzosoprani- Jahr, whose voluminous and char-
stin Ute Jahr mit ihrer in H6he acteristically colored voice sounded
und Tiefe gleichmaBig wohlk- equally well in both the high and
lingenden, charakteristisch tim. low registers.
brierten und voluminos ausla. The artist's power of creativity
denden Stimme. showed off beautifully in an aria by

Eine Arie von Handel, mit "Handel" accompanied by the
dem Cembalo als ,,Orchester, harpsichord as an "orchestra." The
brachte die zu groBrcumiger acoustics of the church were less

Entfaltung tendierende Gestal- advantageous for some Bach arias
tungskraft der Kunstierin zu with obbligato instruments, how-

schoner Wirkung. Ffr die Ver- avish applause was rewarded
bindung mit obligaten Instru- with the repeat of a Bach aria as an
menten in einigen Arien von J. erep
S. Bach wirkte sich die Akustik encore.Hugo Heusmann
des Nonnenchors weniger vor-
teilhaft aus.

Der freigebig gespendete Bei-
fall wurde mit der Wiederho-
lung einer Bach-Arie belohnt.

Hugo Heusmann
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STADTNACH RICHTEN

k I tederabend Smt Uft Jahr
fand ia Trerer Sinmastift statt

Frau Jahr besitzt in anerkennens-
werter Weise die Fhigkeit, offen, publi-
kumszugewandt zu singen, unabdingbare
Voraussetzung fur die Vermittlung des
musikalisch-dichterischen Gehalts. Zu
den Qualitsten ihres Vortrags gehort
auch fraglos eine gekonnte und doch na-
tirlich wirkende musikache Ausgestal-
tung, welche insbesondere den ,,Schlich.
ten Weisen" Regers Innigkeit und Humor
gleichermaBen zu geben vermothte. Wie
die Wiedergabe bei den Brahms-Gesln-
gen- op. 91 zeigte, ist Ute Jahr darbber
hinaus in der LAgs, auch grOgere mudih*
lische B61!iih zu gestalten.
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Audit6rio
Jos6 da Ve'ga Oliveira

Presenca da lieleza vocal
9 UTE .TATTR, cantora aleml, apre- de "Da unten im Tale" ("LA, no va-

cent da !ob os au-picios do Instituto le"). A impacincia do namorado, a
Hans Staden. a 23-4-87, no Audit6rio tirit-r em baixo da jansla da jovem,
Italo Brvil Portieri (Rua Neator Pes- em noite frigida, a sensual malicia

tana, 147). Discipula de Wiy Stei- dos diilogos, tornaram a "Serenata

ner, Coba Wackers, Ger' .d Pltzin- Esquecida" ("Vergebliches Stsend.

ger, complementando os estudos na chen") um fugaz instante do comici-
Academia Internacional Mozarteum, dade... e tambdmn do alto estilo vo-
Salzburgo; em Wr,-ington D.C., com cal. Em L.a aud., ouviram-se seis pi.
Todd Duncan, -- Frau Jahr vem al- ginas do cantor e compositor rome-

cgncando progressivas ressonincias da no Nicolas Bretan (1887-1968), do es-
criti..a. Merece-as, de pleno direito. t tilo e conteddo pos-romAnticos, pos.
uma "Kammorsaengerin" nata e pie- sivelmente inspirados na folcmdsica.
na. :sTo 6: cantora de cAmera, muito Em outro grupo das Mais bolas can-
embora a mim quer-me parecer quo C6es d'amor" (DW schoonsten LAO.

papeis dramiticos wagnerianos e ver- boslieder), resplandecou o oxcepcio.
dianos poderia enfrent1-los sem te. nal aparato interpretatlvo do Frau
mores. Seu registro vocal tende mais Jahr, cantando "Nas asas da cangio"
Fo de contralto do que mezzo-sopra- ("Auf Fluogoln des Gesanges", imor-
no. Adorei seus envolveltes graves, redo'ira pequena obra-nrima de Men-

Cmnudos com naturalidade fluente, de!ssohn, versos de Heinrich Heine.

sem aquele contraproducente esforgo, Por fim, nove canvoes oopulares ger-
tantas vezes por mim testemunhado rminicas. inclusa "Heidenrceslein"

e profligado, Sua voz lembra-me, por ("Rosinha da carnpina' I, mas nio 0

seu cariter, extenslo o beleza, ao famoso "Lied" de Schubert, musicado

mesmo tempo, Margaret. Kiose e sobre texto de Goethe. Pareoe-me

Kathleen Ferrier. Frau Jahr teve que, em termos de valia musical, am-

contra si uma sala Zo acdstica im- bos se equivalem, principalmente na

perfeita, bem come um piano verti- soberba voz de Ute Jahr, que Ihe em-

cal, ou de armirio, quo soou em grau prestou toda a beleza luminosa e sin-

desnucessariamente forto por Carlos gela da obra-prima. Nio tenho duvi-

Andr6 WACYK. Ji a participaclo da da em afirmar que a recita germini-

violoncelista Verona Wrezinski decor- ca 's Ute Jahr significou verdadeiro

reu excelente, nos numeros do quo azontecimento artistico. Que possa

assumiu uma sagunda voz, paralela i ela, mui breve, voltar a apresentar-

da solista. Frau Jahr ot-itit tris Lie- se em mais propicio audit6rio, com

der de Roberto Franz (1815-:892) 0 um o apoio pianistico que merece sua

de Brahms ("Dein blaues Auge"). arte cameristica requintada. Hi que

Comecou com uma seleVio de sei* repetir o que urn critico proclamou

melodias populares e ciganas, harmo- de K. Ferrier. "perfection de Ia voix,

nizadas pelo autor do "Deutsenes Re- pe-fection du style, mrais perfection

qcuiem". Uma lindeza de expressivida- qui garde Is chaleur mame de la
vie...
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Josi da Ve!gu Oliveira

Presenca da !ieleza vocal
Sao Paulo, June 8, 1987

Presence of Vocal Beauty
It is Ute Jahr: A German singer, Yet the participation of cellist Verena folksongs, including "Heidenroeslein,"

presented on April 23, 1987 under the Wrezinski decorated excellently those (but not the famous one by Schubert. set

auspices of the Hans Staden Institute in pieces in which she assumed a second to a text by Goethe.) which in terms of

the Italo Brasil Portieri Auditorium (147, voice, parallel to that of the soloist. musical value, to me appears equivalent,

Rua Nestor Pestana, San Paulo). A Frau Jahr omitted three Lieder by in particular when the superb voice of

student of Willy Steiner, Coba Wackers, Robert Franz and one of Brahms and Ute Jahr lends to it all the luminous

Gertrud Pitzinger, with complementing began with a selection of six folk and beauty and simplicity of a masterpiece.

studies at the International Academy gypsy son s that were set to music by the Without hesitation I can state that the

Mozarteum in Salzburg and with Todd author of "Deutsches Requiem." A German recital of Ute Jahr was a

Duncan in Washington, D.C. beauty of expression in "Da unten im significant artistic event. We hope, she
Frau Jahr has already received Tale" ("Down There in the Valley"); the can come back quite soon to be heard in

progressively resonant critical acclaim; impatience of the lover, shuddering in the a more appropriate auditorium with the

she really deserves it. She is a born and frigid night below the window of the pianistic support that her elaborate art

complete "Kammersaengerin," that is: a young girl, the sensuous malice of deserves.
chamber singer. It seems to me, how- dialogue turning "Vergebliches Staend- One has to repeat what a critic

ever, that she could take on dramatic chen' ("Vain Serenade') into a fleeting proclaimed about Kathleen Ferrier:

ieces by Wagner or Verdi without fear. instance of comic... and all of that in a "perfection de la voix, perfection du style,
Her vocal register tends more towards high vocal style. Then, as a premiere, we mais perfection qui garde la chaleur

that of a contralto than to that of a heard six pieces of the Romanian singer meme de la vie..." ("Perfection of voice,
mezzosoprano. I adored her involving and composer Nicolae Bretan (1887-- perfection of style, but a perfection which

low sounds which were emitted with 1968), post-romantic in style and guards the warmth of life itself...")

natural fluency and without any of the contents, and possibly inspired by folk
exertion which I have often observed and music. In another pup, "Die schoen-
critiqued. Her voice reminds me, for its sten Liebeslieder" ('The most beautiful
character, breadth, and beauty, at the love songs"), one could hear Frau Jahr's
same time of Margarete Klose and Kath- splendid and exceptionally interpretative
leen Ferrier. abilities, when she sang "Auf Fluegeln

Frau Jahr had against her an des Gesanges" ("On Wings of Song"), Jose da Veiga Oliveira
acoustically imperfect room as well as an that immortal small masterpiece of
u right piano which sounded unnecessa- Mendelssohn on verses by Heinrich
rily strong as played by Carlos Wacyk. Heine. And finally she sang nine German Monday, June 6, 1987

Sao Paulo, Brasilien, 8. Juni 1987

In Gegenwart einer schoenen Stimme
Das ist Ute Jah- Eine deutsche Cellistin Verena Wrezinski verschonerte roesleins (aber nicht das beruehmte von

Saengcrin, die am 23. April 1987 vom jene Stuecke, in denen sic die Rolle einer Schubert zu Goethes Text), das fuer

Hans Staden Institut im Italo Brasil Port- zweiten Stimme, parallel zu der der michgleichen musikalischen Wert hat,
icri Auditorium (Rua Nestor Pestana Solistin, annahm. besanders wenn die hervorragende
147, Sao Paulo) vorgestellt wurde. Frau Jahr strich drei Lieder von Robert Stimme Ute Jahrs ihm die leuchtende

Schuelerin von Willy Steiner, Coba Franz und eins von Johannes Brahms Schoenheit und Einfachheit eines

Wackers, Gertrud Pitzinger, mit ergaen- und begann mit ciner Auswahl von scchs Meisterwerks verleiht.
zenden Studien an der Internationalen Volks- und Zigeunerledbearbeitungen Ohne Zweifel war Ute Jahrs deutscher

Akademnie Mozarteum in Salzburg und vom Autor des "Deutschen Requiems." Liederabend emn bedeutendes kuenstle-

bei Todd Duncan in Washington, D.C. Erwaehnenswcrt: Die Schoenheit des risches Ereignis. Wir hoffen, dlass sie

Frau Jahr hat bereits in zunehmendem Ausdrucks in "Da unten im Tale", und recht bald wiederkommt, diesesmal in

Masse zustimmende Kritiken erhalten; die Ungeduld des Liebhabers in kalter cine angemesseneren Rahmen und mit

sie verdient sie wirklich. Sie ist eine Nacht unter dem Balkon des jungen besserer Unterstuetzung am Piano, wie

geborene und totale Kamnmersaengerin. Maedchens, cmn gefuehlvoll bosharter sic ihrer Kunst zustcht.

Es scheint mir aber auch, dlass sic ohac Dialog, der das, Ver~ebliche Staend- Man kana nur wiederhalen, was einst

Furcht dramatische Partien von Wagner chen" in cinen fluechtigen Au blick cm Kritiker ucber Kathleen Ferrier

oder Verdi uebernehmen koennte; ihr der Komik verwandelte... und him sagte: "Perfection de la voix, perfection

Stimunregister ist mehr das eines Con- hohen Gesangsstil. Sodann, als Premiere, du style, mais perfection qui garde la

tralto denn das eines Mezzosoprans. Ich hoerten wir sechs Lieder des Rumaeni- chaleur meme de Ia vie..." (Vollkommen-

bewunderte ihre mitreissende tiefe schen Saengers und Komponisten heit der Stimme, Vollkommenheit des

Stimme, die mit natuerlichem Fluss und Nicolae Bretan (1887-1968), die nach- Stils, aber cine Vollkommenheit, die die

ohne die Anstrengung hervorgebracht romantisch im Stil und Inhalt und Waerme des Lebens selbst bewacht...)
wurde, die ich so oft bei anderen be. moeglicherweise von Volksmusik beein-
obachten und kritisieren musste. Ihre flusst waren. In der folgendenGruppe,
Stimme erinnert mich in Charakter, "Die schoensten Liebeslieder," konnte
Umfang und Schoenheit gleichzeitig an man Frau Jahrs ausgezeichnetete
Margarete Klose und Kathleen Ferrier. interpretative Faehigkeit bewundern, als

Frau Jahr musste gegen ein akustisch sie Mendelssohns "Auf Fluegeln des
imperfektes Auditorium und ein Klavier Gesanges", jenes kleine Meisterwerk zu Jose da Veiga Oliveira

(kein Fluegel) ankaempfen, das unter Versen Heinrich Heines, sang. Und zum
Carlos Wacyk unnoetig "forte" klang. Schluss kamen noch neun deutsche
Doch die ausgezeichnete Mitwirkung der Volkslieder, einschliesslich des Heiden- Montag, 8. Juni 1987
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Kulturkreis Cantareira

Die Sangerin Ute Jahr im Luther-Haus
Eine Veranstaltung des Hans-Staden-Instituts in Zusammenarbeit mit dem
Generalkonsulat der Bundesrepublik Deutschland

Sie lebt und wirkt in Washington, wo ihr Mann"vilendeter Ausdruckskunst. b e amen der
(und "Reisemarschall") als deutscher Mitarbeiter an Tondichter sprechen fuer sich: WotfqAn Amadeus
der Weltbank taetig ist und wo sie sich der Mozart, Johannes Brahms, IFelix Mendelssohn,
Ausuebung jener Musik-Gattung verschrieben hat, Eduard Grieg un Richard Strauss.
deren Benennung in alle Weltsprachen als Gekroent wurde dieser Liederabend durch zehn
Fremdwort uebernommen wurde: dem deutschen deutsche Volkslieder, eingeleitet durch das
Lied. entzueckend "Ich ging durch einen grasgruenen

Ute Jahrs Mezzosopran zeigt kaum zu Wald, da hoert' ich die Voegelein singen" jaus
ueberbietende Ton- und Sprachgestaltung, dem Hessen-Darmstaedtischen), dessen
geschult an erlesenen Musikkulturstaetten in Wiederholung, als Draufgabe, uns zum Schluss,
Berlin, Wien und Salzburg, aber auch noch in infolge des begelsteren Beifalls geschenkt wurde.
Nordamerika. "Gruss Gott, 9du schoener Maien, nun bist du

lhr sinnreich zusammengestelltes Programm wieder hier", ai dem 15.Jahrhundert- Von den
reichte vom Volkslied und Lied im Volkston bis vielen tausenden deutschen Volksliedern, die Gott
zum Kunstlied von Weltgeltung. sei Dank dem Vergessenwerden noch rechtzeitig

Carlos Wacyk bot eine gekonnte Klavierbegleitung, entrissen wurden, preisen viele hunderte den
in einigen Faellen unterstUtzt von der t~ichtigen "wunderschoenen Monat Mai" - und dieses Ist
Cellistin Verena WrezinSKi, - in liedgerechten be- eines jener lieblichen "grossen kleinen
arbeitungen. Kunstwerke".

Die erste Liedgruppe des Konzertprogramms "Bri:derlein fein" stammt aus dem sinnigen,
umfasste Lieder und Volksliedbearbeitungen von sehr wienerischen Zaubermaerchenspiel "Der
Johannes Brahms, dem herben, schwerbluetigen Bauer als Millionaer" von Ferdinand Raimund.
und tiefgruendigen Norddeutschen aus der "Aennchen von Tharau", mit den edlen Worten
Hansestadt Hamburg, dessen selbsgewaehte von Simnon Dach (1638) ist auch wieder eine jener
zweite Heimaistaot vvien seine Musik Kostbarkeiten von seltenem Seelenadel.
anmutiger und beweglicher machte. Das herzinnige "Ach, wie ist's moeglich dann"

Darauf folgten die Lieder des hervorragenden kommt aus Thueringen, dem "grrnen Herz
musikalischen Lyrikers Robert Franz (1815-1892). Deutschlands"u

Eine Neuerscheinung und Erstauffuehrung "Der Mond ist aufge d beglueckenden
in Suedamerika war der Rumaene Nikolae Bretan MDer Mond (1 angen des sckende
(1887-1968). Vor nun hundert -Iahren in der alten deutsche Abendoiedt
Oesterreich-Ungarischen vonarchie, dem Die mit alien dassern der Gesangs- und
Zehnvoelkerland, in Klausenburg, Siebenburgen Sprachtechnik gewaschene Ute Jahr gestalete
geboren und aufgewachsen, schuf er gutgelungene trotzdem all diese Lieder schlicht und stilgerecht,
Liedvertonungen rumaenischer, unianscher und ohne falsche Sentimentalitaet und billige
deutscher Dichter, von denen uns Ute Jahr sechs Virtuosenrnuetzchen. Dafuer sind wir besonders
Lieder zu Gehoer brachte: Heinrich Heine, Nikolaus dankbar urnd hoffen auf baldiges Wiedersehen und
Lenau und Rainer Maria Ritke. Wiedgrhoein -und nicht nur in SA Paulo und R1,0

Dann hoerten wir Schoepfungen aus deme
Reiche des Kunstliedes; sechs der schoensten Erwin Oesterreicher
Liebeslieder, wiedergegeben mit v
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Muzyka dawna w Ratuszu G16WnomieskdAR
P 0 wakaeyjntj przer- samym miejscu, to Psalm cznid wszystkie najwatniej jqca niezbyt dutym glosem,

wie gdafAski Zesp61 128 P. SIsferta, gdafiszczani sze linie melodyczne, zad- pokazala niezwykl wysoki
Muzyki Dawnej - na wyksztakonego w Ho- bat o precyzjq I czystodd in. pouiom odtw6rczy, nieczwto

Cappella Gedanensis wano landii. Napisal on ra. In. tanacyjnq. Wszystkie glo- u nas spotykany. Ute Jahr
wit swoj4 dzialalnog. W dwa zbiory psalm6w, drugi sy iluchaty siebie wzajem- dpiewala bez najmniejazych
pierwszym koncercie artyi zadedykowal kr6lowi Jano- nie dziqki czemu moina problern6w technicznych, a
ci przedstawili dziela J. B. wi Kazimierzowi I wlagnie jul m6wid o konsolidacli brawurowe koloratury za-
,C. Freslicha, G. Ph. Tele- z tego zeszytu pochodzi 'barwy I dutym zgraniu ka chwycaly sluchaczy. Ale nie
manna, G.F. Haendla, P. kompozycja, kt6r4 publicz meralist6w. tylko one bo i nieskazitel-
Sieferta, I J. R6tyckiego. noM5 wysluchala na koncer Poza utworam wokalny ny spos6b frazowania, od-
Tradycyjnie nie zabraklo cie. Opracowal J4 W. Zi%- mi artyici wykomali tet dechu, osiqgania wysokich
prawykonafi-a raczej przy- ba. Psalm 128 to ciekawy dziela instrumentalne, pel- diwitk6w w piano - to
pomnienia utwor6w po wie przyklad potraktowanla no uroku I wietoici sona- wxz'UtkO nadalo wykonywa
kach nieobeenoici na estra strony wokainej z Instru- ty Telemanna I Haendla niym przez niq- utworom
dach. I tak po raz pierw- mentaizn, nacechowany pro wkazujqce na dobry po- blasku I 'szlachetnoici. Szko
szy w XX wieku zabrzmia stotq wyrazu, wSkAzujacy ziom Wezcueg6inych muzy- da, te koncertem zaintere-
ly dwa choraly Freislicha, na poazukiwania tw6rcy w k6w a takie na ponadcza- sowalo siq takmalonaszych
jeden z zespolem instrumen dziedzinie brzmienla. sowodd tych utwor6w. nie- WpteWsk6w,. bowiem dog-
talnym, drugi A cappella. Bardziej zloton4 kompozy shzsznie stokro zapom- WIsdceni Ut. Jahr sq na
Jui te kompozycie petwier cj4 jest Magnificat R6zyc- nianych.I7ym razem z Cap- prawdq imponujqce. Tak

ily dobrq formq Cappelli kiego, kantora w koiciele pell4 Gedanensis wystapila wiqc pierwszy w nowym se
Wdanensis. Wyr6wnane, iw. Jana (opracowanie Z- amerykatiska mezzosoprani zonie wiecz6r z Cappellq

miekkie brzmienie z dosko Szweykowskiego, oparte na stka - Ute Jahr. W jej Gedanensis I JeJ goiciem
nalym wyczuciem akustyki Gdafskim manuskrypcie). Interpretacji sluchallimy przedstawil publicznodei so
Bialej Sali daly piqkny, In Podobno zdobyla ona popu- dw6ch aril Haendla I kan- lidn4 porej muzyki na wy
teresujqcy obraz utworu. larnoed w XVII wieku. Po- taty ,,Die Landlust" Tele- sokim poziomis odtw6r-
Obydwa choraly zachowaly szczeg6lne glosy nosz4 ry- manna. Artystka dysponu- czynU
siq w bibliotece PAN w sy ich indywidualizowania,
Gdaxfsku a opracowal je wprowadzona zostala tech-
F. Kessler. Kolejna kompo- nika polifoniczna. Zesp6l.
zvcia, odnaleziona w tym dolotyl starah aby uplasty- StalS wO Grazy k

Alte Musik im Rathaus Old Music in Town Hall
... Begleitet von der "Capella Gedanensis" stelite sich ... The American mezzosoprano Ute Jahr, accompanied by
die Mezzosopranistin Ute Jahr aus Amerika vor. Sie the "Capella Gedanensis" introduced herself by singing
sang zwei Arien von Haendel und die Kantate "Die two arias by Handel and the cantata "Die Landlust" by
Landlust" von Telemann. Telemann.

Die Kuenstlerin hatte ein aussergewoehnlich hohes The artist was of an extraordinarily high level, rarely
Niveau, wie man es hier nur selten antrifft. Ute Jahr encountered here. She sang without the least technical
sang ohne die geringsten technischen Problem, und problems, and her bravura coloraturas excited the
ihre bravuroesen Koloraturen begeisterten die Zuhoerer. audience. Excellent phrasing and breath control, as well as
Die ausgezeichnete Phrasierung und Atemfuehrung und the high pianissimo notes, added luminescence and
die hohen Toene im Pianissimo gaben den von ihr nobility to the works she sang. A pity not more of our
gesungenen Werken Glanz und Adel. Schade, dass singers attended the concert; they could have learned
nicht mehrere unserer Saenger im Konzert waren; sie much. Ute Jahr's abilities are impressive.
haetten vial lemen koennen. Ute Jahr's Koennen ist
imposant.

Danzig/Polen 17. September 1987 Gdansk/Poland, September 17, 1987
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MUSIC / F Warren O'Reilly

"Friihlingslaube,' "Die Manner
Schu er sind Mechant" and "Die Forelle."

She is a past master of lieder sing-ele brating, her dulcet tones conveying the
meaning of each song with
expressive ease. She was accom-
panied expertly by Ruth Ann

Then violinist Eduard Melkus
tS and pianist Claus-Christian Schus-festival ter of the Melkus, Koller, Schus-

ter Trio combined their

T he late great pianist Artur considerable talents on the SonataSchnabel, most renowned in G minor, op. 137 No. 3, for vio-
as an interpreter of Beet- lin and piano (1816) in four
hoven, wrote in his auto- movements. It is a lovely work,

biography that he considered teeming with Schubertian melo-
Schubert the greatest composer of dies all repeated and developed
all time. These days, though, skillfully. Being Austrian, the per-
Schubert does not receive much formers have been steeped in this
attention, at least not in this coun- music since childhood, and they
try. In an effort to redress that spun it out with a sure touch and
situation, a group called the Arts intense commitment. Melkus has a
Connection mounted a three-day great reputation as a champion of
Schubert Festival over the contemporary music, but he is
weekend. It concluded on Sunday also a noted Schubert interpreter.
with a Schubertiade, a program of Schuster played the German
the composer's music in various Dances, for piano (D. 890), which
forms, just like the regular eve- range from the sedate to the bois-
nings Schubert used to spend mak- terous. They are not in the regular
ing music with his friends. The concert repertory in this country,
concert was a highly effective but there is certainly sufficient
argument for the composer's musical interest for them to beimportance, including some of his rescued from neglect. The perfor-
most loved music, lovingly per- mance was quite convincing.
formed in Gaston Hall at After intermission the program
Georgetown University. ended with a vintage performance

Soprano Ute Jhar, well known in of the composer's most popularthe area, began the program with chamber music work, the Pianoa group of the greatest songs: Quintet in A major, Op. 114 (1819)"Seligkeit," "Lachen und Weinen," "Forellenquintet" ("The Trout"Gretchen am Spinnrade," Quintet").
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Lovefr LiederI

At the Wbrld Bank
The Mozart at the World Bank

series continued yesterday after-
noon with a program combining an
enjoyable selection of songs and
Mozart's Piano Quartet, K. 478.
Mezzo-soprano Ute Jahr began with
works by Brahms and Nicolae Bre-
tan plus a selection of German folk
songs arranged by pianist Francis
Conlon to include a cello part, which
was handled nicely by David Premo.
Jahr had a few minor intonation
problems in the Brahms songs, but
overall her performance was quite
kood. She was particularly expres-
bive in the songs by Bretan, which
fit comfortably in the German lied
tradition and deserve to be heard
more often: Conlon was an empa-
thetic partner throughout.

The final part of the program,

-Sunil Freeman

R I FRIDAY, FEBRUARY 13, 1987 S
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Ute Jahr's Songs for a Soiree
The atmosphere of an Old World soiree vibrato caused problems in places, she corn-

prevailed in a concert by mezzo-soprano Ute pensated with well-chosen colorations and
Jahr and friends Tuesday night at Mount phrasing.
Vernon College. An ornate setting formed the Pianist Tzvetan Konstantinov offered an
backdrop for a program of German lied4r, etude, mazurka and nocturne of Chopin, along
piano pieces of Chopin and contemporary with the B-flat minor scherzo. His technique
Russian cello music. was swift, and he demonstrated many fine

Singing in her native German, Jahr showed ideas about shading, rubato and voicing, all of
an. affinity for songs of Brahms and the which would benefit from less pedal.
Transylvanian Nicolae Bretan (1887-1968). Sulhan Tsyntsadze's infectious set of cello
Jalir delivered works in a sweet, unaffected pieces in Russian-Georgian style were beau-
tone and conveyed the drama of the song tifully played by Vsevolod Lezhnev, a, former
texts with care. If breath control and heavy classmate of the composer. -Kate Rivers
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Agood song is like a tiny opera in
which one singer must sing-and
act-all the parts. Ute Jahr under-
stands this, and her program of vocal
chamber music at the World Bank
Auditorium yesterday afternoon of-
fered several opportunities for her
skills as both singer and actress.

She was joined by pianist Tzvetan
Konstantinov, flutist Alice Weinreb
and cellist Vsevolod Lezhnev in the
opening work, Telemenn's "Die Lan-
diust." Her best singing, however,
was in the two groupings that fol-
lowed-songs about love by Mozart,
Brahms, Mendelssohn, Grieg, Reger
and Bretan, and five Flemish art
songs by M-r-lmans, Van Hoof and
Ryemdm.

Konstantinov's beautiful and crys-
tae playing was particularly evi-
dent in the Mendelssohn. An accom-
penist can make or break any singer
Jahr was fortunate to be working with
an artist.

Hornist Sylvia Alimena joined Jahr
for the three German folk songs that
concluded the program and played
with style and refinement.

Jahr's diction was consistently
clear and underntanbl but her vi-
brato was occasionaly ewcessive, as if
not completely under control. This
was a small reservation in an other-
wise fine program.

-Daniel Gawthrop
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WASHINGTON'S GOOD MUSIC STATIONS

GMS 570AM-103.5FM
One Central Plaza, 11300 Rockville Pike, Rockville MD 20852 (301) 468-1800

PAUL W. TEARE
PROGRAM DIRECTOR

November 7, 1986

Mr. & Mrs. Karl G. Jahr
3906 Ridge Road
Annandale, VA 22003-1833

Dear Karl and Ute:

Thank you so much for both copies of the new album, and most
sincere congratulations to you both on having produced such
a lovely album, lovely in every respect!

Karl, I think some of the major record companies would do well
to take a look at your work, and Ute, your singing has never
sounded lovelier, completely at ease with these songs. You've
chosen extremely well your repertoire, and it goes without
saying that your choice of partner in Frank is as fine as can
be made. Isn't he a true gem! Also, I thought David Premo
played his understated role unassumingly and therefore
contributed to, rather than distracted from, the poet's
intentions - a nice touch.

Though I am familiar with many of the lieder by Bretan, thanks
to Judith LeBovit, whom you obviously know, these were new to
me and I am happy to see them available on recording.

I believe it was the tapes for this recording that were used
for "Spotlight" on July 2nd, but now that the record is out,
afd it is nearly six months later, I have taken the liberty of
scheduling the record for broadcast in its entirety on
December 3rd of this year. I hope you are pleased.

Again, congratulations, and best wishes for continued success
and happiness.

Sincerely,

PWT:mk

RKOVRADIO
RKC -. nornI Inr



FORM NO. 75
(6-83) THE WORLD BANK/IFC

ROUTING SLIP DAE 10_26

NAME ROOM NO.

Tosie Rladar

APPROPRIATE DISPOSITION NOTE AND RETURN

APPROVAL NOTE AND SEND ON

CLEARANCE PER OUR CONVERSATION

COMMENT PER YOUR REQUEST

FOR ACTION PREPARE REPLY

INFORMATION RECOMMENDATION

INITIAL SIGNATURE

NOTE AND FILE URGENT

REMARKS:

If you could second the attached request
with Harry Johnson it right help.

For the charitpble donation, I'd like
to see us consider ikb a charity that is
easily aid identified with dhildren--OTHER

1HAN CHILDREN' S 'HOSPITAL, which runs its
huge fund-milking rachine. Can you

think of one?

FROM: ROOM NO.: I EXTENSION:
Mlinterbottom II



The World Bank/IFC/MIGA
F I C E M E M 0 R A N D U M

DATE: 24-Oct-1989 03:22pm

TO: Harry Johnson ( HARRY JOHNSON )

FROM: Goddard Winterbottom, PUBEP ( GODDARD WINTERBOTTOM

EXT.: 37524

SUBJECT: Security for Theatre Group production

The World Bank Theatre Group's fall production will take place
December 1-2, 8-9, and 15-16. There are performances at 8:00
p.m. each of those days and a 2:00 p.m. matinee on December 2, 9,
and 16. Nine performances in all.

The cost of security has for the past two productions been the
largest single item of the budget, significantly reducing the
amount of money we are able to direct toward charitable groups
feeding the hungry homeless.

I noted last fall that there were two guards posted for each
production, one at the front entrance on G Street, the other in
the side lobby guarding the door leading in from the elevator
corridor.

May I propose to you that this second guard is unnecessary IF
THAT DOOR IS KEPT LOCKED!! The only persons who have entered
through it in the past have been staff members coming to the show
who have access past the main H building guard desk anyway.
Likewise the door into the secretariat room, used by the actors
as a "green room," can be kept locked until the end of the show,
when the guard at the front door is no longer needed at that spot
and can place himself instead in the side lobby.

In this way the cost of security can be halved, the outlay to
charitable causes increased significantly. What do you say?

CC: Alan Donovan C ALAN DONOVAN )
CC: Madeline DeVan ( MADELINE DEVAN )



The Wor;d Bdnk IFC MIGA

olunteer Services

PRESS RELEASE

International Arts and Crafts Fair

Chairman: Carla Scearce

Your hands won't get dirty, your feet won't get muddy and there's no heat to make you
feel faint. Each November for three days the smells of good cooking, the touch of rich
objects and the sight of elegant design all come together under one roof at the
International Arts and Crafts Fair held in the World Bank's H building auditorium, G
Street entrance between 19th and 20th Streets. This year is no exception. Don't miss the
market which opens to the public November 14, 15 and 16, between 10:00 a.m. - 3:00 p.m.

The international items for sale include Turkish kilims, Mexican silver, Italian crafts,
English dolls, French scarves, Korean wallets and briefcases, Chinese silk, Nepalese
jewelry, Bolivian sweaters and jewelry from many countries.

The International Arts and Crafts Fair, like market days anywhere, is busy, lively and
fun. Last year over 200 volunteers gave their time and talents to ensure the Fair's
successful support of the Margaret McNamara Memorial Fund Scholarship which
provides educational grants to women in developing countries.

Come join the Fair. There is a place for everyone and something for every taste. For
further information, contact the World Bank Volunteer Services office at 473-8751 or
473-8752, 1818 H Street, N.W., Room 1 1-172, Washington, D.C., 20433.

INTEART/PRESSREL
100389



THE WORLD BANK COMMUNITY RELATIONS OFFICE

and

THE WORLD BANK ART SOCIETY

will present

by

Dr. Carol Pulin

DATE: Friday, October 13, 1989

TIME: At 12:15 P.M

PLACE: "H" Building Auditorium
on G Street between 20th and 21st Streets

Dr. Carol Pulin speaks at many international conferences and
recently juried the Quebec Biennale of Prints. She is curator of
fine prints at the Library of Congress.

Dr. Pulin served as instructor at the Smithsonian Institution
in Washington, and at the Samuel H. Kress Foundation, Milan and
Florence, Italy. She was a research fellow at the Newberry
Library, Chicago, and at the Renaissance Society of America,
Florence, Italy.

She has a Ph.D.in Art History and Criticism and a M.A. in
Classical Art and Classics from the University of Texas, and a B.A.
with highest honors in Philosophy and Classics from the University
of Florida.

This talk is in conjunction with the exhibition of graphic
works by Hungarian artist Ildiko Penci Benyo, which continues until
October 27 in the "E" Building Gallery, 12th floor, 701-19th
Street, NW.

For information (and an appointment to view the exhibition)
please call (202) 232-7623.

FREE AND OPEN TO THE PUBUC



Peter's Way, Inc.
270 MAIN STREET, PORT WASHINGTON, NY 11050 0 (516) 944-3055

TELEX 283380 PWAY * 800-225-7662

PETER BAHOU
PRESIDENT

August 10, 1989

Mr. Yosef Hadar
Community Relations Specialist
Public Affairs Division
THE WORLD BANK
1818 H Street
Washington, DC 20433

Dear Mr. Hadar,

Your name was referred to us by Mr. Dieter Murmann, Cultural

Attache at the Embassy of the Federal Republic of Germany.

Peter's Way is a travel agency specializing in religious choir

tours and pilgrimages. We are handling the arrangements for the

upcoming tour of the Limburger Domsingknaben Cathedral Choir.

Mr. Klaus Knubben, the choir director and the choir members will
be arriving in New York October 16, 1989 and will be departing
early October 24th.

The Limburger Choir will be arriving Washington late on the

afternoon of the 21st. They will be performing a concert that
evening at the Embassy of the Federal Republic of Germany, and
have concerts schedules at the Shrine of the Immaculate Concep-

tion and The Cathedral of Saint Matthew for the 22nd of October.

The choir would be pleased to perform a concert at The World

Bank on the 23rd of October if it can be arranged. Any time
on the 23rd would be convenient. If this is not possible, I
would appreciate any recommendations you could offer for other

possible concerts on the 23rd.

I look forward to hearing from you at your earliest convenience

regarding this concert. Mr. Knubben is anxious to finalize the

plans for this tour. Should you have any questions please do

not hesitate to contact me.

Sin rely,

Peter Ba ou
President



LIMBURGER DOMSINGKNABEN
IM MUSISCH.EN INTERNAT DER DIOZESE LIMBURG

Chorleiter: Domkantor Klaus Knubben Internatsiciter:Dircktor Franz VoU

6253 IIADAMAR I RRNARDUSWRG 6 POSTFACH 11Q9 TELEFON 06433/205E

Konzertprogramm der
LIMBURGER DOMSINGKNABEN

auf der Konzertreise in den USA
in der Zeit vom 16.-25.0ktober 1989

GEISTLICHES KONZERT
mit den

LIMBURGER DOMSINGKNABEN

Orgel: JOrgen Banholzer
Leitung; Klaus Knubben

I.Teil:

o QUAH GLORIOSUN EST REGNUM 4stg. T.L.da Vittoria
1540 - 1608

SICUT CERVUS DESIDERAT AD FONTES 4stg. G.P.da Palestrina
1525 - 1594

EGO SUM PANIS VIVUS 4stg. G.P.da Palestrina

AUS MESSA A QUATRO VOCI DA CAPPELLA 4stg. Claudio Monteverdi
"GLORIA IN EXCELSIS DEO" 1567 - 1643

EXSULTATE JUSTI IN DOMINO 4stg. L.da Viadana
1570 - 1625

II.Teil:
ORGEL: PRAELUDIUM UND FUGE J.S.Bach

1685 - 1750

KONTEN: MUSISCHES INTERNAT 6253 HADAMAR 1, BHRNARDI)SWEG 6
POSTSCHRCXKONTO FRANKPFLRT 148173-604 NASSAUISICHE SPARKASSE IJAL)AMAR (BLZ SIuSolS) NR. 520001239



II.Teil:

DER MENSCH LEBT UND BESTEHET op.138 Nr. I 8stg. Max Reger
1873 - 1916

o LAM GOTTES op.138 Nr. 6 5stg. Max Reger

WIE LIEGT DIE STADT SO YOST 7stg. Rudolf Mauersberger
1889 - 1971

UBI CARITAS ET AMOR 5stg. Maurice Durufle
1902 - 1986

AVE MARIS STELLA 6stg. Edvard Grieg
1843 - 1907

IV.TEIL:

ORGEL: Ein romantisches Orgelwerk (noch nicht bestimmt)

TEIL:

LOCUS ISTE 4stv. Anton Bruckner
1824 - 1896

Os JUSTI 8stg. Anton Bruckner

VENN ER HAT SLINEN ENGELN BEFOHLEN 8stg. F.Mendelssohn-
Bartholdy
1809 - 1847

RICHTE MICH GOTT 8stg. F.Hendelsoohn-
bartholdy

ADENDLIED 6stg. Josef Rheinberger
1839 - 1901



THE WORLD BANK ART SOCIETY
1818 H STREET, N W, WASHINGTON, D.C 20433

June 14, 1989

Ms. Pamelia Markwood
Masterpeace
P.O. Box 1771
Murray Hill Station
New York, N.Y 101156

Dear Ms. Markwood:

It was indeed a pleasure to talk with you on Friday June 9, to discuss
your project, Masterpeace. The basic concept is certainly appealing to us
and would most definetly be the type of work that would interest the
international community the Art Society caters to.

Since this project will not be available soon, I hope we can stay in
touch. Should you come across similar projects or international artists, or
artist groups, please tell them about us.

As soon as the 1990 Exhibitors Guidelines of the Art Society is
prepared, I shall send you a copy, most likely by mid July.

Thank you again, for sharing your time and ideas with us.

Sincerely,

Claudette D. DuCran
Vice President

cc: Mr. Towsend
Mr. Hadar
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The Church of Uur savioL
Brookland Parish

PRESENTS Prelude "Holy Ghost" - By H. McGinnis
"A BENEFIT JAZZ MASS"

FEATURING Opening Hymn - 'Wonderful Words" By Philip Bliss
arr. H. Mic~innis-THE HIRSCHEL McGINNIS

ENSEMBLE 1. Song . v aword of Life2. Christ. the bless-edt On, givs go all Woes flwrso ae
Trinity Sunday, May 21, 1989 S. Sweet. ly eth* 0 (08 101 J*t-tvl words of Lift;

AT

3:30 P.M. at me more of their beau. ty sa- Woad.,fl o of Life.
SoE t- list so to e os. ing can- Won-der-ful words of Life.of er par-dom and peace to all-, - Wn4e-der-ful words of Life.

- "A TEAR IN SEARCH OF.A CHEEK"
Woods of life and beau - ty. Teach me faith and de - ty,
Al so free. ly gia - ea. Wee - eg us to heas- en

Singers jr - sus, o. ly Saw. lor, sae . m fy for. e. er:
Byron Bacon
Robert Bass
Cynthia Blalock R3RAmm

Herman HawkinsI'Buddy Jones lDea*4 . iuI wards, wonoet~oI Wo Wtd,%oodoult voids of' Life,
Frank Maxwell *
Audrey Prout
Sterling Thomgs
Sylvia Turner Opening Sentence

Musicians

Piano Steven Strunk
Bass Steve Novosel The peopLe 4tanding, the Ce"b '[ant &aua
Drums Roberta Washington,-
Trumpet Joseph Bovellog Blessed be God; Father, Son,.and Holy Spirit
Trumet Joseh oKel lo People And blessed be his kingdoni,. mow and for ever. Amen.Tenor Michael Kelly ~a
Baritone William Reid
Trombone James Martin
Soprano Frederick Foss

Conductor Hirschel McGinnis

This program is supported by a grant from the
National Endowment for the Arts in Washington,
D.C. A Federal Agency, and the D.C. Commission
on the Arts and Humanities



Kyrie (.sit) By H. McGinnis

to thft for th mra 0k .iw

Gloria .(stand) By George Oldroyd
Adaptation By H. McGinnis.- -
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The Ce&6 .ant 6ay6 to the peopte
avj& wAV IThe Lord be with you.

1APeopte And also with you.
H 

Cetl )ant Let us pray.

Lad t ca. o c iuf the Ho -y owo. ut mt The Ceti Aant ay4A the Cottect.

F jjMost blessed ad glorious Trinity, Three presonsIn One God, teach us to worship and adore you'. Andthat we may adore you, that our worship may be insincerity and truth, make us to know that we are oneIn Christ as the Father Is one with the So andSone with the Father. Help us to recognize the truthof every effort to express something of that whichpasses knowledge. Help us to feel and confess thefeebleness of our own efforts. So may your holy nameembrace us more and more. So may all creatures ofheaven and earth at last glorify you throughout allages. In Christ name we pray. Amen.

b

THE LESSONS:

1st. Ephesians 1:15-23^A IJ 01j 
AkCome , let us Praise the Lordl

r Let us come before him with thanksgivihi~jtbego-ryf Gotbef-thFo ah sing. joyful songs of praise.
Fo e Lord is a mighty

He rules over the whole exrth.
from the deepest caves to the highest hills.He rules over the sea, which he made;I bdu the land als; which he himself formed:.4 .- - -1 Come, let us bow down and worship him;Z=EN 

---T 
let us kneel beore the Lord, our Mafkerlq'~ . ,*. -

,. -Re is our Cod;

AD we are the people he'cares'for,
the flock lot which heprid.

Grda- ;Sa With M;11Gradua "StayTheme from the motion
picture - The Cardipal
By C. Leigh & Moross

(7) arr. H. McGinnis(6)



Holy Gospel Mt. 6:-25-34

The Homily In IN it 0 a

'he Nicene Creed (Contemporary) rose a -gain In a - cord-ance with the Scrip-ture he a- send- ed

- 0- --g &- -P -f0

At in - so hea- ven and is seat ed at the right hand of the Fa -ther.
'7We be -l in; one GodL the

wtart, of all that is, seen and un seen. We he-lieve in dead, and his king- domwll have no end. We be-lieve in the

one lord, Je sua Chrst. she on - , Seam tf (mod e - tey-nal-ly he -ly Spa- rt, th Lord'm, heg -er of life, whopro -ceeds froanthe

gut - en of the la -thee, (mud Irum (mod, light hrn Uigha. true Gond hrni I*F

Ia - thee and the Son. With the Fa-.ther and the S.. he I. wor-shaped and

W_ ' F -- -I 

trH ed, he - got otet, not made, of one -e-lg withtohe Faj- thee. - -

a-ri-fed. He has spo-kenthrogh the Pro - phets. We be-- liee in

Through him all thiat were made For s and Woi our sal . va - tini

- -W-one ho - ly cak-o - lc athd a - po -to -l Church

he came down fr- he- e: by the powL er of the. Holy Spi l riwt pr

IWe ac-kaow-lge one hap - for the forgive-ness of sns.

he be-came In - car-nate froma the Var - gin Ma - ry, and was made man.f -

.- .7 V ---- .- ___ . -V F

~ ~ We look for the re.- ar - rec -hdt of the dead--~

For- our sake he was tra. - f- ed an -der- Pan -twas Pa late,

and the life of the world to come. A -fmen. A- tFeI..

he auf- fred death - and was Fua -ed. (dt the third day he B and

4 (8)-



."Wade In the Water" By Calvin Hampton
Adaptation H. McGinnis

The Prayers of the People Celebrant The grace of our Lord Jesus Christ and the love
of God and the fellowship of the Holy Spirit be
with you all.

Presiding Minister: People And also with you.
As consumers, we are conditioned by our economy never to be satisfied. But Celebrant Lift up your hearts.
God is a fantastic supplier, and so we stop and take a sampk inventory on' People We lift them to the Lord.
this special day for giving thanks. Celebrant Let us give thanks to the Lord our God.
Leader: People It is right to give him thanks and praise.

R the smell of new rain, for pumpkins, and Snoopy, !4w the aroaua et
homemade bread, for cotton candy, for funuy-kOoking aninals like giraffes The Celebrant gins thanks to God the Father for is work in creation

and koalas and human beings; for these and all your gifts, and his revelation ofhimselfto his peopki
Ifople: We gie ywu thanks. good lArd.

Recalls before God, when appropriate. the particular occasion being
For the smell of fall in the air, lot pay checks, and smoked ribs, fot the celebrated;
intricate designs of window frost, and for ice cubes and ice cream; for
these and all your gifts, Incorporates or adapts the Proper Preface of the day, if desired.

We giw w'u thanks, good lord.

RFr clean sheets, and peanut butter, and perma-press, and stereo If the Sanctus is to be included, it is introduced with these or similar

headphones, for vacations and seat belts. for escalators, and for views words
from tall buildings; for these and all your gifts, And so we join the saints and angelsip proclaiming your

We giv wk thanks. go Lord. glory, and we sing (say),
RFr first romances and secoiid romances, for eyes to see colors and ear% to
hear music and ifeet to dance, k dissenters and the right to dissent, for
black and red and brown power, fox pine trees and daisies, for newspaprs Holy, holy, holy Lord, God of power and might,
and sandals and frogs; for these and all your gifts, heaven and earth are full of your glory.

We give wn ihunks, go Lord. Hosanna in the highest.
Rw parks and woodsmoke and snow. fix the smell of leather. for funny Blessed is he who comes in the name of the Lord.
buttons and powerful posters, for pecan pies and french fries, for re- Hosanna in the highest.
cybling centers, for jet planes and parking spAces, for zos and fountains
and rock music and Bach music; for these and all your gifts, The Celebrant now praises God for the salvation ofthe world through

We gie .wil thanks, gSnmd lArd. Jesus Christ our Lord.

(Silence)

Presiding Minister:
God, you overwhelm us with your goodness. And we have yet to mention
-your greatest gift of all, our brother Jesus! For these and all your gracious
gifts, help us to learn how to live thankfully each day. Amen.

"On Higher Ground" By Chas. Gabriel
arr. H. McGinnis

The Offertory - "Generosiy" By H. McGinnis



At the following words concerning the bread, the Celebrant is to hold it,or lay a hand upon it; and at the words concerning the cup, to hold or Sanctus By H . ic innisplace a hand upon the cup and any other vessel consaining wme to be
consecrated. Communion Hymn - "A Tear in Search of A Cheek".
On the night he was handed over to suffering and death, our By McG inn Is
Lord Jesus Christ took bread; and when he had given thanks
to you, he broke it, and gave it to his disciples, and said,

"Take, eat: This is my Body, .which is given for you. Do this
for the remembrance of-me."

After supper he took the cup of wine; and when, he had given
thanks, he gave it to them, and said,"Drink this, all of you:
This is my Blood of the new Covenant, Which is shed for you AlteA Cowmunion, the Cetd 'anat 440
and for many for the forgiveness of sins. Whenever you drink
it, do this for the remembrance of me." Let us pray.

Recalling now his suffering and death, and celebrating his CetL uA&t and Peoptee
resurrection and ascension, we await his coming in glory.
Accept, 0 Lord, our sacrifice of praise, this memorial of our you have graciously accepted us as Iving members
redemption. 

of your Son our Savior, Jesus Christ,
Send your Holy Spirit upon these gifts. Let them be for us and you have fed us with spiritual food
the Body and Blood of your Son. And grant thai we who eat in the Sacrament of his Body and Bloqd.
this bread and drink this cup may be filled with your life and Send us now Into the world inipeace,
goodness. iind grant us strength and courage

The Celebrant then prays that all may receive the belefits of Christ's to love and serve you
work, anid the renewal of the Holy Spii. w ith g ladness and s ing leness of hea rt; ;

through Christ our Lord. Amen
The Prayer concludes with these or similar words

All this we ask through your Son Jesus Christ. By him, and The Pe&t gLueA tke 6 te44Ug
with him, and in him, in the unity of the Holy Spirit all honor The blessing of God Almighty, the Father, the Son,
and glory is yours, Almighty Father, now and for ever. AMEN. and the Holy Spirit, be upon you and remain with

you for ever. Amen.

The dlmiu4at

Let us go forth In he'name of Christ.

PeopLe Thanks be to God.



345 Holy Eucharist BENEFACTORS PATRONS

is d!__ __ i~a saidra Alexander Nay Hugh Barnes
r - 0 Iteen.Ale Nellie B. Perry

I Sa -vior, a -gain to thi dear Nae we raise Dorothea L. Armstead Alan Ricca
2 Grant us thi peace up , on our home-%vrd wav. Mr/Mrs. Timothy Bing Mr/Mrs. Henry Suski
3 Grant us thi peace through - out our earth Ih life; Lorraine Coleman
4 thy peace in life. the balm of et - en pai; Dr./Mrs. John D. Epps

Mr./Mrs. Sheffie.ld 0. Gill CONTRIBUTORS
Karen Y. -House
Mr/Mrs. William V. Howard Eric Archey
Li1Ian ivey Richard & Lorraine Archey
Sherone Ivey Sandra Ingram
Ellease Jackson John Jennings

with one w cord our pain - ing hymn of praise Mr/Mrs. Leon Johnson, Sr. Mary Jinkswith thee be - gan, with thee shall end the day: M .- r
peace to thy Church from er - rer and from trile: Mr/Mrs. N.W. Johnson Slater Maddox, Jr.
thy peace in deaih. the hope to rise a - gin Forrest H. Jones Ann-Marie Martin

Fr. Victor F. Lawson Carol 0. MorrisPatricia Lightfoot Colleen E. Morris
Isabel Maddox .. vonne Owens
Hortense G. McDonald Esther B. Pener
Charles E. Morris Mrs. Annice G' Petite

orPo Pat & Joe Morris Mr/Mrs. Joseph~ I Price'
guard thou the ips fron gn, the hearts fhm shane James & Ruby Nelson Michael P. Ready
from harm and dan ger keep thy chil-dren free. Theodore L. Perry Mrs. Sharon Taylor
peace to our land, the fruit of truth and love; Hope &#aie Pope Ms. Helen Tyler
then, when thn voice shall bid our con -lict cease Pa Rasbeau David J. Waterman

4D r/ . W.A. Sojourner Alma Wilson
Dr/Mrs. Robert E. Steele
James Strawder SPONSORS
Mr/Mrs. Ralph Temple SOSR
Mrs. Beatrice G. Vaughn CoiaBok
Mrs. Colleen B. Wllias Julia Books

that in this house have called up - on thy Name. Gwendolyn & George Willlams Ruth Ceccarel Ii
For darA and light are both a like to thee. Ms. Denita Lewis Ruby Dawkinspeace in each heart. thy Spi wit from a bove: Mr. Ed Turner
call us. 0 -Lod, to thine e ter - nal peace. Matthew Harrison

r-4 -Miss, Virginia Hilton
4p F Mr/Mrs. Johnarthur Lightfoot

Renee Linder
Vergle Mondine

%..k: 5O. .nt . ."Ai-w 4I 0 1* Angela M. Price
Joanne Price/Aleesha Smith
Peggy Price Addison



The Brookland Co-op

annonce....
THEE LAW OFFCES OF

A Full-Service
JANICE LLLAN BOOKER

Grocery

COMING THIS SUMMER!

* Open to the public A Law Firm Established
To Provide Legal Services And
Related Community ProgramsAt a convenient For People Age 50 Aid Older

Brookland location

3809 12th St. NE
(foner Safeway)

2010 Rhode Island Avenue, N.E.
2nd Floor

Washington, D.C. 20018
(202) 529-3610

COPOOUNIT MARKET

.Foodforv le - notsforprofit



THE MUSiC FUND COmmITTE

Fobola M.L. Gill, Chairman

Alice 0. Ford

Juanita Price

Leon Johnson, Sr.

Forrest H. Jones

Fr. Victor F. Lawson

Beatrice Vaughn

Sara White



MARIBETH GOWEN Pianist



U lU
THE UNIVERSITY OF MARYLAND

UNIVERS1lY COLLEGE
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PAUL BOLLENBACK



PAUL BOLLENBACK

Jazz Guitar and
Guitar Synthesizer
Born in Chicago, and raised in New York,
Paul Bollenback started playing guitar at
age twelve, beginning with rock, moving
onto progressive rock, fusion, and finally
becoming interested in Jazz and
contemporary Jazz at age 17.

He has honed his skills through private
study and performance with many of the
greats of Jazz at festivals and concerts in
the U.S., and in Europe, where he recently
completed a one year stay, performing in
Spain and France.

Paul Bollenback has made the Washington
D.C. area his home since 1975, and has
found it to be conducive to his creative,
artistic approach to music making.



"In this music, I find a reflection of life: a
story, laughter, a psalm, a prayer. It's simple
and complex. It's noon and midnight.
Poetry and primitive, like life itself. This
music is all the colors of emotion tempered
with the finesse of the artisan. Art and
technique and technology combine to yield
expression."

Paul Bollenback
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