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dWBan k1818 H Street, N.W.
Washington, D.C. 20433, U.S.A.

Community Rtelations News

Contact: Peter Pease
(202) 477-6975

May 4, 1989

WORLD BANK/IMF CHORAL SOCIETY
SPRING CONCERT

The World Bank/International Monetary Fund Choral Society will
present its spring concert at 1:00 p.m. on Tuesday, May 16, 1989, in the
World Bank Auditorium on G Street, N.W. (between 19th and 20th Streets).

The program's balance between classical and popular will give
everyone a sunny outlook for the rest of the year with "Spring" selections
from Haydn's The Seasons, selections from the Liebeslieder Walzer (Lovesong
Waltzes) (Op. 52) of Brahms, and some popular show tunes, including
"Singin' in the Rain," "Summertime," and the theme songs from "On a Clear
Day," and "The Sound of Music."

Haydn's "Spring" selections are exuberant works that exemplify the
drama and hope for mankind in the emergence of spring. The Liebeslieder
Walzer exude the joy and rapture of love in the Viennese style,
incorporating many Russian, Polish, and Magyar folk poetry and themes in
such a way that they do credit to the waltz king, .Johann Strauss, for whom
Brahms had great admiration. The show tunes will provide a rousing finale
for the one-hour concert. All the works will be accompanied by Jenny
Craley Brown and Parul Paka on the piano and/or the Bank/Fund Orchestra.

The choral group -- now under the baton of Charles Kelly -- has
been performing spring and Christmas concerts for the last twenty years.
'Although a full-time computer specialist at the International Monetary
Fund, Mr. Kelly holds a master's degree in music from Florida State
University where he was Assistant Conductor of the FSU Symphony and Opera.
He has conducted for numerous groups, including the Atlanta Chamber Players
and the Big Bend Philharmonic, which he founded and led for three years.
His repertoire includes orchestral works by Bach, Beethoven, Haydn,
Mendelssohn, and Mozart; operas by Strauss, Donizetti, and Menotti; ballets
of Tchaikovsky and Prokofieff; Broadway shows such as Oklahoma!, Stop the
World, and Fiddler on the Roof.

The concert is free and open to the public. Doors will open at
12:30 p.m.



Contact: Peter P. Pease
(202) 477-6975

PRESS RELEASE

The World Bank/International Monetary Fund Choral Society will
present its spring concert at 1:00 p.m. on Tuesday, May 16, 1989, in the H
Building Auditorium (G Street entrance) at 600 19th Street, N.W.,
Washington, D.C. The concert is free and open to the public.

The program's balance between classical and popular will give
everyone a sunny outlook for the rest of the year with its balance between
classical and popular, with "Spring" selections from Haydn's The Seasons,
selections from the Liebeslieder Walzer (Lovesong Waltzes) (Op. 52) of
Brahms, and some popular show tunes, including "Singin' in the Rain,"
"Summertime," and the theme songs from "On a Clear Day," and "The Sound of
Music."

Haydn's "Spring" selections are exuberant works that exemplify the
drama and hope for mankind in the emergence of spring. The Liebeslieder
Walzer exude the joy and rapture of love in the Viennese style,
incorporating many Russian, Polish, and Magyar folk poetry and themes in
such a way that they do credit to the waltz king, Johann Strauss, for whom
Brahms had great admiration. The show tunes will provide a rousing finale
for the one-hour concert. All the works will be accompanied by Jenny
Craley Brown and Parul Paka on the piano and/or the Bank/Fund Orchestra.

The choral group--now under the baton of Charles Kelly--has been
performing spring and Christmas concerts for the last twenty years.
Although a full-time computer specialist at the International Monetary
Fund, Mr. Kelly holds a master's degree in music from Florida State
University where he was Assistant Conductor of the FSU Symphony and Opera.
He has conducted for numerous groups, including the Atlanta Chamber Players
and the Big Bend Philharmonic, which he founded and led for three years.
His repertoire includes orchestral works by Bach, Beethoven, Haydn,
Mendelssohn, and Mozart; operas by Strauss, Donizetti, and Menotti; ballets
of Tchaikovsky and Prokofieff; Broadway shows such as Oklahoma!, Stop the
World, and Fiddler on the Roof.



DATE: May 3, 1989

TO: Mr. Yosef Hadar

FROM: Rebecca Kary

TEL.: 845-9805

SUBJECT: Distribution of Press Release for Choral Society SprCinConcert

Attached is the text for a press release for local distribution,
which can be pasted onto your office's appropriate press release
letterhead. I would be grateful if you would be able to help us copy and
distribute it.

Please call either Peter Pease at X76975 or me if you have any
questions.
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Checklist for Processing Papers for Cultural Events

Name of Event: 2 MC, I M A# ( " 4-

Date/Time: _ _ _ _1- ._ _ _

Activity ok Date Comments
---------------------------------- ----- ----------------------------------
Auditorium booked by phone I I
----------------------------- ----- ----------------------------------
Formal request for auditorium sent out

Commitment request sent I I
----------------------------- ----- ----------------------------------
Commitment number received V- q2/5- I
------------------------------- ---------------------------------
Request for Payment sent

---------------------------------- --- 0-1 I-~--..---------------------
Press release and other materials received 171
------------------------------ ---- I---- ---I------------------------
Press release sent to mailing list I
-------------------------------- ----- I---- ---I------------------------
Poster to Graphics .,- I
-------------------------------- -------- -------------------------
Poster to Lobbies

------------------------ --------- -------------------------
Rehearsals requested Iel
-------------------------------- I------ ----- ,/6
Program received VoI
-------------------------------- ----------------------------------
Program ready for event

-------------------------------- ----------------------------------
Desk to desk distribution

-------------------------------- ----------------------------------
Visitor parking requested

------ty-g---ds-d--------------------- -----------------
Security guards remindedI I



THE WORLD BANK COMMUNITY RELATIONS OFFICE

Presents

Lana Paulk de Kempff
Soprano

Accompanied by: Vanita Hall Jones, Flute & Anita Boyle Renfroe, Piano

Monda June 12,1989, at 1:00 p.m.
=od Bank Auditorium

Free and open to the public.
Doors will open at 12:30 p.m.



- Program -

1. Soprano, Flute and Piano
Die Landlust (Klein Kantata) Georg Telemann

1681-1767

Seufner, Tranan, Kummer, Not J.S. Bach
(from Cantata No. 21) 1685-1750

Hochster, was ich habe J.S. Bach
(from Cantata No. 39) 1685-1750

Quell Usignuolo (1717) Antonio Caldara
(from the oratorio Sancta Ferman) 1670-1736

II. Flute and Piano
Airs de Ballet d'Ascanio C. Saint-Saens

Ill. Soprano and Piano
Recitative and Aria (Mrs. Ford) Otto Nicolai

Nun eilt herbei 1810-1849
from The Merry Wives of Windsor

IV. Soprano, Flute and Piano
Der Hirt auf dem Felsen Franz Schubert

Op. 129 1797-1828

Today's Performers

Lana Paulk de Kempff holds a master degree in music from the University of Athens, and a
bachelor degree in music from Florida State University. She has also taken conservatory vocal studies at
the Grenzland Conservatory in Aachen, West Germany, and post graduate courses in La Paz, Bolivia. She
has sung extensively in Bolivia, Germany, and the USA. Some important operatic roles are Lucia (Lucia di
Lammermoor), Gilda (Rigoletto), Frau Fluth (Merry Wives of Windsor), Juliet (Romeo and Juliet), and
Margarita (Faust). She has performed in many oratorio and chamber works as well as extensive solo
concert recitals. She was the recipient in 1985 of The Ambassador's Award for Binational Achievement,
"for contributing through her music to better understanding and continued friendship between the peoples
of Bolivia and the United States.*

Vanita Hall Jones is a recent Summa Cum Laude graduate of Catholic University where she
studied with Julius Baker. During her early training, she won many local honors and performed with the
Richmond Symphony, Foundry Methodist Orchestra, Friday Morning Music Club. She was also featured
soloist with the Commerce Department Symphony. Currently, Ms. Jones teaches flute at Catholic
University, Montgomery College and Columbia Union College, performing in each of their faculty series
concerts.

Anita Boyle Renfroe was awarded a Bachelor of Music degree in performance piano from
Florida State University and a Masters degree in performance piano from Memphis State University. In
1981 Ms. Renfroe received a Doctor of Musical Arts degree in performance piano from The Southern
Baptist Theological Seminary. In 1987 she was listed in the International Who's Who in Music and was
awarded the American Biographical Medal of Honor for research. Performance engagements have taken
her throughout the United States and abroad. She is currently on the music faculties of George Mason
University and Northern Virginia Community College.
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Lana Paulk de Kempff, Soprano
English Translations of Selections

Die Landlust (Klein Kantata)
(The Enjoyment of the Outdoors)

The graciousness of Eden shows forth in your green prairies and flower-laden
fields. Where can I find so much beauty as here where my eyes gaze, and so much
praise, as forest and water come together? Where one lives with confidence,
where is the best world?

I throw my gaze along the well-known path, where I go, slowly in the narrow
path, little by little losing myself, until at last it leads to the open fields.

Oh look, how our joy flourishes there on thousands of branches, there on the
prairie. How the blue sky shines, how the flowers of the fields grow, how
perfectly nature paints everything.

So many times visions play on the wide horizons; here, narrow fields along the
brooks, their bushes full of fruit, here fields of clover, a bush, at last a
village.

Happily I go forth, listening about me all the wonderful songs of the animals.
I sit down, tired, and around me a mixture of sounds pours forth -- sometimes
birds and song, until I return home from this favorite place with satisfied eyes
and ears.

Oh, innocent desire, oh quiet pleasure, where is there something similar to
treasure? Let song and strings sound forth here where the forest sings full of
resonance in our songs. The nightingale calls from his tree whose sounds we mix
with ours, and he understands all our happiness.

Seufzer, Traenen, Kummer, Not
(Sighing, Weeping, Sorrow, Need)

Sighing, weeping, sorrow, need, anxious longing, fear and death gnaw at my
oppressed heart. Well I know the misery, the pain.

Hoechster, was ich habe
(Great One, what I treasure)

Great One, what I treasure is but what You measure. When, before Your glance
precise, thanks, I'll gladly offer through what I can proffer, but You wish no
sacrifice.

Quell Usignuolo
(The Nightingale)

The nightingale no longer grieves
through prison bars her lay pours she.

Once more sweet hope her breast relieves
that she will soar in liberty.
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1818 H Street, N.W.W orl Washington, D.C. 20433, U.S.A.

*ommunity Relations News E
Contact: Yosef Hadar (202) 477-5315

May 25, 1989

Soprano, Flute and Piano
at the World Bank

Washington, D.C. -- The World Bank Community Relations Office
will hold a concert featuring Soprano Lana Paulk de Kempff on Monday,
June 12, 1989, at 1:00 p.m., at the World Bank Auditorium on G Street,
N.W. (between 19th and 20th Streets).

Ms. de Kempff will be accompanied by Vanita Hall Jones on the
flute, and Anita Boyle Renfroe on the piano. The program will include
works by Telemann, Bach, Schubert, Saint-Saens, Nicolai and Caldara.

Ms. de Kempff holds a master degree in music from the
University of Athens, and a bachelor degree in music from Florida
State University. She has also taken conservatory vocal studies at
the Grenzland Conservatory in Aachen, West Germany, and post graduate
courses in La Paz, Bolivia. She has sung extensively in Bolivia,
Germany, and the USA. Some important operatic roles are Lucia (Lucia
di Lammermoor), Gilda (Rigoletto), Frau Fluth (Merry Wives of
Windsor), Juliet (Romeo and Juliet), and Margarita (Faust). She has
performed in many oratorio and chamber works as well as extensive solo
concert recitals. She was the recipient in 1985 of The Ambassador's
Award for Binational Achievement, "for contributing through her music
to better understanding and continued friendship between the peoples
of Bolivia and the United States."

Ms. Jones is a recent Summa Cum Laude graduate of Catholic
University where she studied with Julius Baker. She teaches flute at
Catholic University, Montgomery College and Columbia Union College,
performing in each of their faculty series concerts. Ms. Renfroe
received a Doctor of Musical Arts degree in performance piano from The
Southern Baptist Theological Seminary. She is currently on the music
faculties of George Mason University and Northern Virginia Community
College.

The concert is free and open to the public. Doors will open
at 12:30 p.m.
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FORM NO. 2161 THE WORLD BANK/IFC
(7-86) REQUEST FOR INSTITUTIONAL CONFERENCE ROOM

AND SUPPORT SERVICES

(Read reverse side before completing this form) DATE REQUEST SUBMITTED:

REQUESTED BY: ROOM NUMBER: EXiL

DEPARTMENT: DEPT. NO.: DIVISION: DIV. NO.

CONFERENCE ROOM REQUESTED
ROOM NUMBER: DATE REQUESTED: HOURS: NUMBER ATTENDING:

PURPOSE:

FURNISHINGS

TABLES/CHAIRS/LAYOUT (attach special instructions)

CHALKBOARD ZFLIPCHART STAND LPOINTER [GAVEL LPODIUM

n REGISTRATION TABLE/CHAIR OUTSIDE CONFERENCE ROOM

DSIGNS/PLACARDS (attach special instructions)

LCOATRACK

EQUIPMENT/SERVICES

AUDIO VIDEO

CASSETTE RECORDING [OVERHEAD PROJECTION
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TELECONFERENCING E]VIDEO PLAYBACK

FI FILM 16mm
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* To request interpretation service, see Administrative Manual Statement No. 2.60, Annex A
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APPROVED BY: IDATE:
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INSTRUCTIONS

1. Call GSD's Conference Services Section (72078) before completing this
form to determine the availability of conference facilities.

2. -&m the call by submitting this form to the Conference Services
oection at least five (5) working days before the conference date.

3. Advise the Conference Services Section of any changes in dates, times
or cancellations at least three (3) working days before the conference.

4. The Conference Services Section can adapt institutional conference rooms
to meet special requirements. The following chart lists these conference
rooms and the services available in each.

C-1006 C-1114 E-1244 H B-201 H-2300 1-2-110

SEATING CAPACITY 85 425 105 300 65 55

CASSETTE RECORDING too,

OVERHEAD PROJECTION

SIMULTANEOUS INTERPRETATION N/A ./ N/A N/A

SLIDE PROJECTION Ole

SOUND AMPLIFICATION 6 V

TELECONFERENCING N N/A N/A V U/A

VERBATIM REPORTING .,

VIDEO PLAYBACK . Vo
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Checklist for Processing Papers for Cultural Events

Name of Event:

Date/Time: '

Activity ok Date Comments
-------------------------------------- ----------------------------------
u~d-iteium boked by phone ._ - - - - I JPt"
----------------------------------- ------- I--------------------

OadrequeL sLofar auditorium- ent out ------ -f -
------------------------------- ----------------- lfL-------
Commitment request sent t/I 4-----------------------------------------------
Commitment number received

-------------------------------- ----------------------------------
Request for Payment sent

-------------------------------- ----------------------------------
Press release and other materials received

-------------------------------------- ----------------------------------
re~ --rea,-Q cnt. to mailing list
-------------------------------- ----------------------------------
Poster to Graphics

-------------------------------- ----------------------------------
Poster to Lobbies

-------------------------------- ----------------------------------
-------------------------------- ----------------------------------

-P r g r - ---re a d f o r e v e n t - - -- -- -- -- -- -- -

Desk to desk distribution

----------------------------------------------- --------- -------------------------
----------------------------------------------- --------- -------------------------





Checklist for Processing Papers for Cultural Events

Name of Event: 4

Date/Time: _

Activity ok Date Comments
----------------------------------------------------------------------
Auditorium booked by phone

------------------------------ ----------------------------------
Formal request for auditorium sent out

-------------------------------- ----------------------------------

------------------------ ---- ----- ---------------------------------

----------------------------- ----------------------------------
-Rques for Paymet sent
----------------------------------- I ---- -----------------------------
Press release and other materials received
--- --- - -- ---- ------ -------------------------
Press release sent to mailing list # I
---------------------------------------------------------------
Poster to Graphics

-------------------------------- ----------------------------------
Poster to Lobbies

-------------------------------- ----------------------------------
Rehearsals requested

------------------------------------- I -------------------------
Program received Kz
------------------------------------------- --4- -----------------
Program ready for event

--------------------------------- -------------------------------
Desk to desk distribution I/I
-- - ------------------------------------------------------ I----- -- --- --- --- --
Visitor parking requested I

e---------------------------- -- ------------------------
Security guards reminded II



THE WORLD BANK COMMUNITY RELATIONS OFFICE

Presents

Pamela Moore, Soprano
&

Yoon Bok Oh, Piano
Winners of the

1989 Scholarship Competition of the

MU PHI EPSILON WASHINGTON, D.C. ALUMNI CHAPTER

Friday, June 2, 1989, 1:00 p.m.
World Bank Auditorium

- Program -
Part I

Pamela Moore
(accompanied by Sam Marshall on the piano)

Ach, ich fuhl's (Die Zauber Flote) WA Mozart
(1756-1791)

Schon sind, doch kalt Richard Strauss
(1864-1949)

Wie sollten wir geheim Richard Strauss

Immer leiser wird Johannes Brahms
(1833-1897)

Mi chiamano Mimi (La Boheme) Giacomo Puccini
(1858-1924)

En Sourdine Gabriel Faure
(1845-1924)

Toujours Gabriel Faure

Old Sir Faulk William Walton
(1902-1983)

Part I
Yoon Bok Oh

Selected Preludes from Opus 23 Serge Rachmaninoff

Prelude in G Fat Major (1873-1943)
Prelude in D Major
Prelude in E Flat Major
Prelude in C Minor

Etude Tableau Opus 39 in A Minor Serge Rachmaninoff

Lisle Joyeuse Claude Debuss
(1862-1918)

* * *



Today's Performers

Pamela Moore, 22, of Richmond, Virginia, is a rising senior at
Virginia Commonwealth University in Richmond. As a voice major, she
currently studies with Dr. Eve-Ann Eichhorn and is a coaching student of
Melanie Kohn Day. She has performed with the Virginia Commonwealth
Opera Theatre and the James River Chamber Opera. In the Richmond
and Petersburg area she has been soprano soloist in numerous
churches. She was second place winner of Fairfax Choral Arts Society
Young Vocal Artists Competition in April 1989. Ms. Moore is
undergraduate winner of the Undergraduate Division of the Mu Phi
Epsilon Washington, D.C. Alumni Chapter's Scholarship Competition
which was held at the University of Maryland on April 22, 1989.

Yoon Bok Oh is finishing her Master of Music degree at
Peabody Institute (Conservatory) of the Johns Hopkins University. She
holds a Bachelor of Music degree from Yonsei University in Seoul, South
Korea. She has given recitals in Japan and Korea. Besides winning the
Graduate Division of the Mu Phi Epsilon competition, she also was
awarded First Place in the 1985 Joong-Ang Daily Newspaper
Competition. She won Talent Scholarships while at Yonsei University
from 1982 through 1986.

As winners of the Mu Phi Epsilon International Competition,
today's performers are sponsored in concerts from coast to coast under
the auspices of the chapters of Mu Phi Epsilon, giving them valuable
experience and forming a bridge between professional study and the
concert career.

Mu Phi Epsilon was founded on November 13,1903 at the
Metropolitan College of Music, Cincinnati, Ohio, by Dr. Winthrop S.
Sterling, Dean of the College, and Elizabeth Mathias (later Mrs. John W.
Fuqua), a member of the faculty. Initiations total more than 46,000.
There are 136 Collegiate and 81 alumni Chapters.

The concert today is the third which the Fraternity has
presented at the World Bank Auditorium.



The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

May 25, 1989

Ms. Georgene Rasmusson

10005 Autumnwood Way

Potomac, MD 20854

Dear Georgene:

Thanks for the information on the June 2nd recital. I have

written the attached directions to the World Bank Auditorium (on 600

19th Street, NW) from Richmond and Baltimore. I also attach a xerox

copies of a map. I hope these will help.

Since the doors will open at 12:30 p.m. for the 1:00 p.m.

concert, I would request the performers to be at the auditorium around

12:00 noon. They should call Mr. Yosef Hadar's office (477-5315) when
they arrive. There is metered parking in the vicinity. Kindly ask
Ms. Moore and Ms. Oh to give me a call if they have further questions.

Thanks again for arranging this third concert, and we look

forward to seeing you on June 2nd.

Sincerely,

Sheila G. Queafio-Colletta
Public Affairs Division

Attachments

ITT 440098 - RCA 248423 -WUI 64145



Directions to World Bank Auditorium (600 19th Street, NW)
from Baltimore

Take I 95 South
Exit Route 50 West

Make a right on New York Avenue
Continue on to Pennsylvania Avenue, NW (in front of the White House)

Make left on 19th Street, NW

600 19th Street, NW is on 3rd block from corner

Meter parking in vicinity.

Directions to World Bank Auditorium (600 19th Street, NW)

from Richmond

Take I 95 North
Merge with 395 North

Take left fork to Route 1 North - also 14th Street

Make left on H Street, NW

Make left on 19th Street, NW

600 19th Street, NW is on 3rd block from corner

Meter parking in vicinity.



10005 Autumnwood Way
Potomac, MD 20854
May 22, 1989

Dear Sheila,

I hope this information for the Mu Phi Epsilon recital is

satisfactory.

The performers have the usual questions: what to wear, where to

report, do you have a map? Perhaps you have a packet with this

briefing material. If not, please give me a call and I will relay

the information to them.

Looking forward to seeing you!

Sincerely,

Geo e Rasmusson



PAMEIA MOORE, 22, of Richmond,Virginia is a rising senior at

Virginia Commonwealth University in Richmond. As a voice major, she

currently studies with Dr. Eve-Ann Eichhorn and is a coaching student

of Melanie Kohn Day. She has performed with the Virginia Commonwealth

Opera Theater and the James River Chamber Opera. In the Richmond and

Petersburg area she has been soprano soloist in numerous churches.

She was second place winner of Fairfax Choral Arts Society Young Vocal

Artists Competition in April, 1989. Miss Moore is undergraduate winner

of the Mu Phi Epsilon Washington DC Alumni Chapter's Scholarship

Competition which was held at the University of Maryland on April 22, 1989.



Mu Phi Epsilon D.C. Alumni Chapter

Friday, June 2, 1989
1:00 p.m.

PAMELA MOORE, SOPRANO

YOONBOK OH, PIANO

Ach, ich ?euhl's (Die Zauber Flote) W. A. Mozart
(1756-1791)

Schgn sind, doch kalt Richard Strauss
(1864-1949)

Wie sollten wir geheim

Immer leiser wird Johannes Brahms
(1833-1897)

Mi chiamano Mimi (La Boheme) Giacomo Puccini

(1858-1924)

En Sourdine Gabriel Faure

(1845-1924)

Toujours

Old Sir Faulk William Walton

(1902-1983)

Pamela Moore, Soprano

Sam Marshall, Piano

Selected Preludes from Opus 23 Serge Rachmaninoff
(1873-1943)

Prelude in G-flat Major
Prelude in D Major
Prelude in E-flat Major
Prelude in c minor

Etude Tableau Opus 39 in a minor Serge Rachmaninoff

L' Isle Joyeuse Claude Debussy

(1862-1918)

Yoonbok Oh, Piano
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THE WORLD BANK COMMUNITY RELATIONS OFFICE

Announces the following concerts:

Marcia De Brabant
Harpsichord

in a recital featuring works by
Bach, Scarlatti, and Couperin

on Tuesday, May 23,1989, at 1:00 p.m.

* * *

Mu Phi Epsilon Music Fraternity
1989 Competition Winners:

Pamela Moore
Soprano

&
Yoon Bok Oh

Piano

on Friday, June 2, 1989, at 1:00 p.m.

Both events will be held
at the World Bank Auditorium

on G Street, N.W. (between 19th and 20th Streets)

Free and open to the public.

Doors will open at 12:30 p.m.



B a k 1818 H Street, N.W.W o l BWashington, D.C. 20433, U.S.A.

.ommunity Relations News
Contact: Yosef Hadar (202) 477-5315

May 10, 1989

MU PHI EPSILON MUSIC FRATERNITY
RECITALS AT THE WORLD BANK

Washington, D.C. -- The World Bank Community Relations Office
will present the winners of the 1989 Mu Phi Epsilon Music Competition
in a noontime concert on Tuesday, June 2, 1989, at 1:00 p.m., at the
World Bank Auditorium on G Street, N.W. (between 19th and 20th
Streets).

The first half of the concert will feature soprano Pamela
Moore, winner of the Undergraduate category. She graduates next year
with a BA in Voice from the Virginia Commonwealth University.

The second half will feature pianist Yoon Bok Oh, winner of
the Graduate category. She is working towards her master's degree in
piano performance at the Peabody Conservatory of Music.

The concert is the third which the music fraternity is
presenting at the World Bank Auditorium this year. Admission is free.
Doors will open at 12:30 p.m.



FORM NO. 2161 THE WORLD BANK/IFC
(7-86) REQUEST FOR INSTITUTIONAL CONFERENCE ROOM

AND SUPPORT SERVICES

(Read reverse side before completing this form) DATE REQUEST SUBMITTED:

REQUESTED BY: ROOM NUMBER: EXIL

DEPARTMENT: DEPT. NO.: DIVISION: DIV. NO.:

CONFERENCE ROOM REQUESTED
ROOM NUMBER: DATE REQUESTED: HOURS. NUMBER ATTENDING:

PURPOSE:

FURNISHINGS

TAB LES/CHAI RS/ LAYOUT (attach special instructions)

[:]CHALKBOARD Eli FLIPCHART STAND LPOINTER [:GAVEL [:]PODIUM

IREGISTRATION TABLE/CHAIR OUTSIDE CONFERENCE ROOM

DSIGNS/PLACARDS (attach special instructions)

ECOATRACK

EQUIPMENT/SERVICES

AUDIO VIDEO

[:CASSETTE RECORDING OVERHEAD PROJECTION

n SOUND AMPLIFICATION SLIDE PROJECTION

n TELECONFERENCING VIDEO PLAYBACK

FILM 16mm

OTHER SERVICES

L AUDIOVISUAL TECHNICIAN(S) SIMULTANEOUS INTERPRETATION*

E] SECURITY GUARD(S)

* To request interpretation service, see Administrative Manual Statement No. 2.60, Annex A
** To request coffee service, submit Form No. 998

FOR CONFERENCE SERVICES SECTION USE ONLY

APPROVED BY: DATE:

WHITE - Conference Services; YELLOW - Conference Coordinator



INSTRUCTIONS

1. Call GSD's Conference Services Section (72078) before completing this
form to determine the availability of conference facilities.

2. ,,,m the call by submitting this form to the Conference Services

Section at least five (5) working days before the conference date.

3. Advise the Conference Services Section of any changes in dates, times

or cancellations at least three (3) working days before the conference.

4. The Conference Services Section can adapt institutional conference rooms

to meet special requirements. The following chart lists these conference
rooms and the services available in each.

C-1006 C-1114 E-1244 H B-201 H-2300 1-2-110

SEATING CAPACITY 85 425 105 300 65 55

CASSETTE RECORDING Vf too,

OVERHEAD PROJECTION

SIMULTANEOUS INTERPRETATION I/A / X/A N/

SLIDE PROJECTION Me

SOUND AMPLIFICATION

TELECONFERENCING N/A 3/A N/A 00 U/A

VERBATIM REPORTING .00"

VIDEO PLAYBACK 0VI
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1ount 'ernon College
2100 Foxhall Road, N.W. Washington, D.C. 20007

Office of the President (202) 331-3520,331-0400

May 25, 1989

Mr. Yosef Hadar
Community Relations Specialist
Public Affairs Division
The World Bank
1818 H Street, N.W.
Washington, D.C. 20433

Dear Mr. Hadar:

Thank you for your generous contribution to the Mount Vernon
College Performing Arts Coffee Concert Series. We were very
pleased with the outstanding audience attendance for all ten
performances, and are looking forward to the continued success
and expanded outreach of the Series.

Again, we appreciate the support and enthusiasm you have
demonstrated for the arts at Mount Vernon College.

Sincerely,

Jane Coutant Evans
President



The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

May 11, 1989

Ms. Laura Willumsen
Producer
Performing Arts Series
Mount Vernon College
2100 Foxhall Road, N.W.
Washington, D.C. 20007

Dear Ms. Willumsen:

Thank you for your letter of April 18th and the materials on
June Hansen who performed at your Coffee Concert on April 20th.

On behalf of the World Bank Community Relations Office, I am

pleased to enclose a check in support of your Coffee Concert series.

Please accept my best wishes for the continued success of

your program.

Since

Yosef Hadar
Community Relations Specialist

Public Affairs Division

Enclosure

OT 440098 RCA 248423 ' WUI 64145
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7' ount 'enon College
2100 Foxhall Road N.W. Washington, D. C. 20007 (202) 331-0400

April 18, 1989

Mr. Josef Hadar
Community Relations Office
The World Bank
1818 H. Street, NW
Washington, D.C. 20433

Dear Mr. Hadar,

As per our phone conversation yesterday, I am sending m/terials
relating to the Coffee Concert performance on April 20th with
actress June Hansen. The performance is entitled "A Will to
Delight: Readings in honor of Shakespeare's Birthday." We are
very pleased that the World Bank is co-sponsoring this appearance
by a well-known local actress. The check for $200 should be made
out to: Mount Vernon College Performing Arts Series.

We are preparing a proposal for a number of local corporations
that may be of interest to your office. We plan to raise money to
duplicate our Coffee Concert series at four D.C. public schools.
The schools we have in mind include two elementary schools, one
junior high and one senior high. Each school has expressed great
enthusiasm for the project and is eager to participate in as many
programs as we can fund. We are specifically looking for money
to offset the additional artists' fees. A student at Mount Vernon
College will run the outreach program as a senior honors project
so that at least initially the program will involve minimal
administrative overhead for the College.

The Series shares the goal of your office to serve special
constituencies in D.C. We hope to expand on the community
outreach projects we began this year such as bussing seniors in
to our Coffee Concerts and providing complimentary tickets to
the House of Ruth, a home for battered women.

Thank you for your support. I look forward to working together in
the future.

Sincerely,

Laura Willumsen
Producer







Checklist for Processing Papers for Cultural Events

Name of Event: 66
Date/Time: :-j /5d-5

Activity ok Date Comments
---------------------------------- ----- ----------------------------------
Auditorium booked by phone I
----------------------------- ----- ----------------------------------
Formal request for auditorium sent out yI
--------------------------------------- --------~-- -----------------
Commitment request sent

----------------------------------------- --------------
Commitment number received I

Request for Payment sent

-------------------------------- ----------------------------------
Press release and other materials received
---------------------------- ----- ----------------------------------
Press release sent to mailing list i-q 2,0
-------------------------- /----- -------------------------
Poster to Graphics 41,L I
-- ----------------------------------------------
Poster to Lobbies

----------------------------- ----- ----------------------------------
Rehearsals requested

Program received

------------------------------------ ----------------------------------
Program ready for event I
-------------------------------------------- --K
Desk to desk distribution
-- ----------------------------------------------------- I"-Z --
Visitor parking requested
----- ity-g---ds-d--------------------- -----------------
Security guards remindedI II



The World Bank 1818 H Sreet, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

May 5, 1989

Dr. H. Kaya Ploss
President
Polish American Arts Association
of Washington, D.C., Inc.
5205 Sangamore Road
Bethesda, MD 20816

Dear Dr. Ploss:

On behalf of the World Bank Community Relations Office, I am
pleased to enclose a check representing the honorarium for the
performance which you and your group are presenting tonight. Thank
you very much for participating in our concert series.

I wish you and the cast of "Songs from Polish Cabarets" a

successful performance tonight.

Sincerel

Yosef adar
Community Relations Specialist

Public Affairs Division

Enclosure

fTT 440098* RCA 248423 'WUI 64145
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THE WORLD BANK COMMUNITY RELATIONS OFFICE

In collaboration with

THE POLISH-AMERICAN ARTS ASSOCIATION
OF WASHINGTON

Presents

Songs from Polish Cabarets

WRITTEN AND DIRECTED BY: DR. KAYA MTRECKA PLOSS
MUSIC ARRANGED BY: KATARZYNA ZYMANSKI

STAGE DESIGNED BY: HENRY WIETLIK

Friday, May 5,1989, at 7:30 p.m.
World Bank Auditorium

on G Street, N.W. (between 19th and 20th Streets)

Free and open to the public.
Doors will open at 7:00 p.m.



THE WORLD BANMKiNTERNATIONAL FINANCE CORPORATlON

OFFICE MEMORANDUM
DATE: May 1, 1989

TO: Mr. Francis R. Robinson, GSDSO, A-106

FROM: Yosef Hadar, Community Relations Specialist, EXTPA

EXTENSION: 75315

SUBJECT: Concert on Friday, May 5, 1989 - 7:30 p.m.

Please note that the cast and crew members of "Songs from
Polish Cabarets" listed in the attached sheet will use the H Building
Auditorium on the following dates and hours:

Thursday, May 4th, 18:00 - 20:00: setting up of stage
and dress rehearsal

Friday, May 5th, 17:00 - 21:00: performance

Kind let them in. Many thanks for your kind cooperation.

Attachment
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THE WORLD BANK COMMUNITY RELATIONS OFFICE

in collaboration with

THE POLISH-AMERICAN ARTS ASSOCIATION
OF WASHINGTON

Presents

Songs from Polish Cabarets

WRITTEN AND DIRECTED BY: DR KAYA MTRFCKA PLOSS
MUSIC ARRANGED BY: KATARZYNA ZYMASKT

STAGE DESIGNED BY: IERY $ETLTK

Friday, May 5, 1989, at 7:30 p.m.
World Bank Auditorium

on G Street, N.W. (between 19th and 20th Streets)

Free and open tothe publir.
Door's wi open at 7:00 prm.



B a k 1818 H Street, N.W.W o l BWashington, D.C. 20433, U.S.A.

.ommunity Relations News
Contact: Yosef Hadar (202) 477-5315

April 20, 1989

SONGS FROM POLISH CABARETS
AT THE WORLD BANK

The World Bank Community Relations Office, in collaboration
with the Polish-American Arts Association of Washington, will host an
evening of "Songs from Polish Cabarets" on Friday, May 5, 1989, at
7:30 p.m. in the World Bank Auditorium on G Street, N.W. (between 19th
and 20th Streets).

The performance will highlight songs from over 100 years of
the European Literary Cabaret, a show place for young aspiring
singers, poets, composers and actors. Some songs are in English and
the whole program will be conducted in English.

"Songs from Polish Cabarets" was written and directed by Dr.
Kaya Mirecka Ploss. Music arrangement is by Katarzyna Szymanshi, and
stage design by Henry Swietlik.

The performance is free and open to the public. Doors will
open at 7:00 p.m.



Australian Trade Commission

A MARK M. MICHALSKI
Sr. Trade Policy Advisor

Embassy of Australia 0 (202) 797-3398
1601 Mass. Ave., N.W. H (202) 544-4312
Washington, D.C. 20036 FAX (202) 797-3300



THE POLISH-AMERICAN ARTS ASSOCIATION
of Washington, D.C.

SONG$ FROM POIS CAB R

Kram z Piosenkami

Sunday, November 6, 1988
3:00 p.m.,

The American University
Kreeger Hall

McDonald Theatre
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- Sang by Xaya

A woman of loose morals becomes tired of living and decides Ito
and it all, but her drinking buddies at the bar convince her to
get drank and go on living and dloing what she does so well --

being handed over from man to man. GI

Sung by Agnieszka,
A young gi promises to give her true love the most
beautifu white rose when he returns from the War, tut

als he does not retun, and white roses bloom on his
grave.
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Sng by the Ensemble

The Freedom Fighers come to invite the women to let them

to Warsaw.

The Last Mazur Ostatni .Mau

Sung by Zbys::ek, Agniesza and Ensemble
A young Freedom Fightr aks hi true love for one last
mazur- baere going Dtf to war.

arch On Young Men, March On Haszeru'a chlocyt mszruja

Sung by Kaa and Esemble

The young mant of the Infantry march off to the battlef,



Hey, Gixl, Take Cover Ej, dzewczeyn

Sunc by Agn-Jsaa and Emblea

As the Freedom Fighters ridle into: tow o their hoses,

the youn girl ae well advise to ete cover, bto woul

prefer to be captred by a handsome offi.er.

Oh, My Roseemary Blossomt 0 mo romry

Surg by Agieszka, Zbyszek and Esmble

A young: man deides toa s kl hisgir it she loes i.I h

answery is no, he will join the Freedom: Fighters.

Oh, What a Lovely War Jak to na wo$enc -ani

Sung by Wtitek and Ensemble
A Fredom- Fighter sarcastically sings about how glamaoos is
the war.

oleanders Oleandry

Sung by Kayd and Ensemble.
There are many beautiful- places in tihe world, but one f!
rhe nicest spots -are the banks- of --he Vistula River,
where the oeleanders bloom and young people meet to make lo*/e,
making scees that are shocking even to the birds.

Scene 11

A 7marenka (Ten Room) in Wars, circa 1920

In This Tiny, Quaint Cafe V aenkiej, cichej tej kawiaxence

Sung by Agnieska
Fond memories of a romsantic encounter in a tiny, quaint cafe.

I Ydss -7our Hand, ,aam C ' luje twoje. dlon, Madam
Sung by Zbyszek, danced by Magdalea Gilinsky

'I kiss your hand, Madamse, but diream it, is you lips,
followed by a Tango, danced by Magdalena and Zbyszek-.



Muasic Dirco atarzyna Szymanska

Stage Designer Henry Swietlik

Sound Directors Tom Brzost owski

Robert Brzostowski

Masters of Ceremonies Kaya Mirecka-Ploss
Richard Fafara

Maria Bleascy
Tom :rzostowski
Lisa Helling

Special Guest Appearance by Alina Plecha



Songs from 1900 to the Pesent

(In Alphabetical Order)

Maria Blaszczyk
Anni Bruestle

Kazimierz Chwiejczak
Krystyna Dolliso
arianna Eckel

Michael Fiipzyk

Magdalena Gilisky

Dai Porter

Elzbieta Sikorsa
aciej Szyanski

Stef aa wiezick

The proceds from this pogram a a benefi
for the Agnieszka Gawin Scholarship

at the Peabodly Conservatory

All Rights Reserved



You Tld Me So Yourself Sa mi awles

sung by Stenia
-once you cld me that I was t.he most imgportant thing in

your life, but you d~n'-t send me flowers any mtore. Teall me

t hat you love me once .again, even if it isn't tre.e

The Chresto

Danced. by Anni Bruestle.

Suntg by Witek,

/0"** A romantice love song to Ramonaa.

The. Ra I Love

Sung by .Aliia Plecha

Golden Chrysanthemums Chryzantemy zlociste

Sung; by Alina Plecha
The golden chrys anthemums sit, w;iting on the piano,

spreading gloom, just like our love, which has slowly
passed away.

FieSailors from Th aye Alars . iec-in cblopcow z JAbatrosa

sung by wiek, zysze; Kwamr Chwiejcza

Andrej Sei korsk and Henryk Sielisk

Fr from their home part, Eie sailors from The Albatross

visit the local ub to cath up on some drinking, pick up
some girls and entertain the local patrons.

Th ast Sunday Ta Oata laMiedziela

Sung :by Wtek

A man pleads !ith his :~mrer love, who has forsaken him for
a wealthier man, to iat him a final wish to spend one
last Sunday tagather, "ef.-re he commits suicide.

Sung by Steniz
I' afraid to sleep alone, I dont know why, but what'

wrong with thaet So won'*t you come be my guadian angel?



Do you live aloe, or with your boy fiend, or with you mter?

If you live alone, can I comse live with you?

Saint Anthony Swity Antoai

Sung by Kay

A young girls loses her heart and prays to Sain Anthony, the
saint of thingslo to% help her find it gain. But then se
angrily deounce him, afte all what could he possiby
understand about love or hot sumere nights?

ew-a Tngto Milong
9 Sungy by Agniesza

Ric Chic from Puer-to Rico

Danced by Anniou Carmen Miranda a la polonaise

The Spanish Don Juan Tu (izie on, moj hszpanski do
Sung a danced by azimiarz, Wtak nye and sAmne

"Here he comes, my Spanish. Don Juan. Staer of wives, he is
full of love. From Hel he oes daning a Saaande my
Spanish Don Frnmando.

Sug by Witeand Ensbemble, danced by Magdalena
A stre musican's sog at a old an who is likely to
expire, althuagh hapiy, while making love, constantly, to his

Tgo Andrusoae
Sung by Kay ad Ensembl

Dnced by Mariaa Eckel Mike Flipzk
and artha and Daid Porer

a young mn invite a girl to join him at an undenrrd party,

wher they wil e dancig the latest rage, the set urchin's

tango, the Tang Adusowse.

-(-- INTRMISSImON



hA nf ire in te forest during World Wr1

Aia Ran D eszcz jeien deszc
Sung by Harysia Bl4azzyk

An eighteen-ea redom Figher, duin a sof an an,
thinks a-hout the heavy burden that rests on hi yung shoulers.a

Sung by the men of th Ensme
A an, far away at war, thinks abot hs gr back at home:

"tonght I can't come to yoA bu9ont hn o a mment that

mythughs a not with you.

Th eping Willows Roszumal sie wereby *placza,
aSu bye t, wmen and men ofthe Ensmble

The sund the weepig wilos, swaying in the wind, and the
tears Cf T-7 Li when we parted tare whatr I remember the mst.

On heRigtza Bridge, On the etr A Bridge
Ma pravo most, na lewo most

Sung by Agnriesha and Ensemible
As ngaout tet rebuildig of Waaw after th ar.-

Harbor Lights Portowe sviatla lsnia
Sung by Amy and Marysa

0 niezaoma i pieka pani
Sting by Zyszek

* Sung by witak and Aqnieszka
Anogn grider uanders throug the ste sigig wit a

yug gilanhe parr.t.



The Murderer Odrazajacy drab
Sung by Maceje Szymanki .

A. ruthless scoundrel, weho has already klled two peple in cold
blood, without remorse, is given one last chance to mend his
ways -- an opportunity which he declins.a

Boze. ana, Soz nasza

Sung by :Marysaa Witek and Ensemble
A Solidarity song 'about thei strikes: "My God, -why do tet
strikes have: to last so long?"

Ruplety

Sung by Kaya anid Ensemblee
Far away, beyond all of the seas and all of the mountains,

where everthing is, paid for :in zloty, ther~e is a place called
Pol~and. It is well known throughout the 1orld .that in this lan
called Poland there are many old spalaces,- and the greatest of
them all, a present from Stalin.

In this palace, there -are windows, stairs and doos~p, and
manyg Big Shots, .one .of them a General who mus. niave terrible
nightmares, as he is always seen in diark glasses. These Fat
Cats in the Palace have one thing in common. -- they are all red.

Oe of Fat Cats stands out becae of his big der, whsichr
are like radar. H1e gives a talk every week on teevison, and
even the childen think "So. what is this Urban= B-S-ing about
now?

But the day will come whenall of the Genteralsi will be cut
down like tees by the people. And the General with the

nightmarnes, Jaruzalski, will lose his ark glasses.
in a flash, the news will spred that Our Lech has bee

chosent King of P oland!

Sung by Agnieska and. Enemble
A romantic lullay that was very popular during the L920's and
1930's, ad is mppuar once again

11 kea THEF.D WeNIR



POLISH-AMERICAN ARTS ASSOCIATION
OF WASHINGTON, D.C., INC.

April 11, 1989

Dear Mr. Hadar:

Here are some more notes on our program:

A European Literary Cabaret is a far cry from a typical Cabaret in

the United States or England. There are no long-legged beautiful

show-girls or dancers, no clowns or comics. The emphasis is on lit-

erature.

A Literary Cabaret was and still is a show place for young aspiring

singers, poets, composers and actors. At the beginning,at least every

Literary Cabaret was founded by a handful of talented poets and

composers.

t all began in 1902 when a group of prominet poets and composers

founded the Sinaya Ptica Literary Cabaret in St. Petersburg. (Now

Leningrad) People like the world famous Stanislawski. a"4 Meyerhold

and 7 einhart. The songs, the poems often set to music the little

literary scenes were like a crooket reflections of everydays life.

That's why the second Literary kabaret also founded in Russia was

called "The Crooked Mirrow"

In Poland the first Literary Cabaret was founded in 1907 in Krakov

The founders Poland's most prominent writers. It was based on those

two Literary Cabarets in Russia.

One of the most classical scenes that was shown in St. Petersburg

in 1902 and later repeated in every European Cabaret was that of a

anemic young girl with a parrott and an old music grinder walking

the streets and singing old ballads.

In the i commentary during the program that I will be doing I will

say all those things.

With time the Literary Cabaret lost-tix&*:r purity. A lot of "Glitz"

beautiful showgirls and dancers were added. Yet after the second world

war the students in Poland revived the traditions of the Literary

Cabaret. It is flourishing till now in Poland. it has bevome more

biting, cynical and with a strong political



2

In our program we will show two songs from the first Cabaret in St.
Petersburg, also that famous scene "The girls with the parrott and

IJ
the music grinder. The two songs that w& will present were the only
failures in that first Cabaret. et they made history in some other
way.

Also songs from the first Polish Cabaret, with unussual haunting
melodies will be presented and the first Polish TORCH SONG from 1911.
A Charlstone, a Polka and a Polish version of a Fierce Tango will be
shown.

T'e will also shown a most popular form of entertainment in Poland.
Very unique and very Polish: "Street Musicians and dancers" Once the
Street musicians were the ond that mostly popularized songs from
cabarets. Since the second world war they developed their own genre.
They could easily be compared with American Country Music. Except that
they are more politicaly minded. They sing about love, luck of food,
black market, political conditions and social conditions. They are
the true reflections of Poland's everyday life.

All those elements will be shown in our program.

' 4tk 'JI



Participants in-our-proqram-

Kaya Mirecka Ploss, a writer and dramatist from Poland who wrote,

researched and directed the program.

Katarzyna Szymanska, Music orked for 11 years as music

director of Poland's radio in Gdansk.

Henry Swietlik a well known painter here on a scholarship made the

stage design.

Alina Plecha a singer and member of the Washington Opera Society.

Maria Blaszczyk a singer who mostly sang with her guitare at every

Solidarity rally. She is also a member of Poland's Opera. Iere on a

scholarship.

Amy Warner a singer and lawyer.

Annie Bristle-a dancer.

Agnieszka Gawin a singer student from Poland at the Peabody school

of music in Baltimore.

Lisa Helling a violin player( one of the Street musicians)and a

lawyer.

Yitek Iatka, Zbigniew Janczur, Razimierz Chwiejczka amateur singers.

Marianna Eckel, Mike Filipczyk, Martha and David Porter - Tango Dancers

Magdalena Gilinska - one of the Street musicians - dancers.

Tom Brzostowski accordion ( one of the street musicians

Ella and Andrew Sikorski ( she a gypsy, he one of the crowd.)

Stenia Wierzbiclta a amateur singer.

Anna Chytla - stage manager and lawyer.

As you can see there are many lawyers in our group.

If you need anything more from me call me Mr. Hadar. My number is

229-7515. 1 am home most of the time as I am a writer and I do my

work at home.
Si cerely

Kay aloss
Pre ident,
Polish American Arts Association

CIS<



POLISH-AMERICAN ARTS ASSOCIATION
OF WASHINGTON, D.C., INC.

March 30, 1989

Dear Mr. Hadar:

Here are some notes on our program "Songs From Polish Cabarets"

Scene I

The Fair At Bielany, circa 1890. A medley of songs - an invitation

to the Fair from the local merchants and musicians.

Carousel

A song of the Underworld

A party at Auntie Pelagia's

Welcome from Kaya Mirecka Ploss, the President of the Polish

American Arts Association, who wrote and directed the show.

Scene II

FCour songs, one from the first Literary Cabaret in Europe written

in 1902, Two from the first Literary Cabaret in Poland written in

1907 and the first Polish Torch Song from 1910

Where have all the flowers gone

The soft, powdery snow

Your hands are like white Chrysanthemums

The Old Cocotte Waltz

Scene III

A Medley of songs from World War I

White roses

Oh, what a lovely war!

The Lancers came knocking at the window

Give me the last MAZUR before I go.

Hey, Girls, Take cover, the soldiers are coming

The beautiful Banks of the Vistula River

INTERMISSION



Part Two

Scene I

A little Coffee House in Warsaw circa 1920

Seven best known songs from 1920-to 1930. Also a Charlston will be

danced and a fierce Tango

In this Tiny Quaint Cafe

I kiss your hand Madame, but dream it is your lips.

The man I love

I am afraid to sleep alone, won't you help me out

The Golden Chrysanthemums remind me of you

Do you live alone or with a beau?

Scene II

Two comicals scenes from the early thirties and a couple of songs.

Five sailors from the good ship Albatros

A lament to St. Anthony

Tango Milonga

also Warsaw street musicians playing and dancing.

Scene III

The year 1940

Autumn Rain

Tonight I won't come to you

The weeping willows

The bridges of arsq'

Harbour lights

The Old Organ Grinde4l

FINALE

Sleep Well, my little one, Goodnight

Throughout the program there will be a running commentary by me. There

are 22 performers. Some are profesionals, some talented amateurs. We

will bring with us 400 programs. In it, every singer and every actor will

be listed, also every song will be explained in a couple of sentences.

Sincerely

Dr. Kaya Pl



POLISH-AMERICAN ARTS ASSOCIATION
OF WASHINGTON, D.C., INC.

february 17,1989
5205 Sangamore Rd.
Bethesda, Md. 20816

Mr. Joseph Hadar

World Bank

1818 H. St. N.W.

Washington D.C. 20433

Dear Mr. Hadar:

I am not sure what kind of information do you need to "promote"

our program. In any way it should be said that:

The Polish American Arts Association presents Songs From Polish

Cabarets, encompassing 100 years, From 1890 till present time.

It was written and directed by Dr. Kaya Mirecka Ploss, Music

arranged by Katarzyna Szymanski, stage design by Henry Swietlik.

We will distribute programs in which we will explain each song.

Some songs are in English, also the whole program is conducted in

English. It is a program lovely to listen to and nice to watch. It

is easily understandable to anyone.

If you need any more information please call me. 229-7515 or

320-5688. I am most of the time working at home.

Sincerely

Kay irecka Ploss

President,

Polish American Arts Association.



FORM NO. 2161 THE WORLD BANK/IFC
(7-86) REQUEST FOR INSTITUTIONAL CONFERENCE ROOM

AND SUPPORT SERVICES

(Read reverse side before completing this form) DATE REQUEST SUBMITTED:

REQUESTED BY: ROOM NUMBER: XTENSION:

DEPARTMENT: DEPT. NO.: DIVISION: DIV. NO.:

CONFERENCE ROOM REQUESTED

ROOM NUMBER: DATE REQUESTED: HOURS: NUMBER ATTENDING:

PURPOSE:

FURNISHINGS

E TABLES/CHAI RS/ LAYOUT (attach special instructions)
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LSIGNS/PLACARDS (attach special instructions)
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OTHER SERVICES
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D SECURITY GUARD(S)

* To request interpretation service, see Administrative Manual Statement No. 2.60, Annex A

** To request coffee service, submit Form No. 998
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APPROVED BY: DATE:

WHITE - Conference Services; YELLOW - Conference Coordinator



INSTRUCTIONS

1. Call GSD's Conference Services Section (72078) before completing this
form to determine the availability of conference facilities.

2. Confirm the call by submitting this form to the Conference Services
Section at least five (5) working days before the conference date.

3. Advise the Conference Services Section of any changes in dates, times
or cancellations at least three (3) working days before the conference.

4. The Conference Services Section can adapt institutional conference rooms
to meet special requirements. The following chart lists these conference
rooms and the services available in each.

C-1006 C- 1114 E-1244 H B-201 H-2300

SEATING CAPACITY 85 -425 105 300 65

CASSETTE RECORDING

OVERHEAD PROJECTION

SIMULTANEOUS INTERPRETATION NA I/A
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TELECONFERENCING N/A N/A 3/A

VERBATIM REPORTING

VIDEO PLAYBACK V
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Checklist for Processing Papers for Cultural Events

Name of Event: 9 4f/

Date/Time: 4 (/A.'i Z Z2

Activity ok Date Comments
---------------------------------- ----- ----------------------------------
Auditorium booked by phone I 7V"', I
-----------------------------------I--'Iq--- --------------
Formal request for auditorium sent out
----------------------------------- I /'z --------------------
Commitment request sent

Commitment number received

-------------------------------- ----------------------------------
Request for Payment sent

-------------------------------- ----------------------------------
Press release and other materials received
----------------------------- ----- ----------------------------------
Press release sent to mailing list q
-------------------------------------- ---- ----------------------
Poster to Graphics

Poster to Lobbies I V IL
Rehearsals requested

-------------------------------------- ----------------------------------
Program received I I I
----------------------------------- ---------
Program ready for event
------------------------------- ----------------------------------
Desk to desk distribution yl91LI IL
----------------------------------------- ~.ft
Visitor parking requested

-t dd----------------------------------------------------d---- -----------------
Security guards remindedI II



The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIAT ON U.S.A. Cable Address: INDEVAS

May 4, 1989

Dr. Karl Signell
Executive Secretary
Center for Turkish Music
The University of Maryland
Baltimore County Campus
Department of Music
Catonsville, MD 21228

Dear Dr. Signell:

On behalf of the World Bank Community Relations Office, I am
pleased to enclose an honorarium check for the presentation of Turkish
folk music at the World Bank Auditorium last April 27th.

Please accept my apologies for not being able to personally
attend the recital. As my assistant explained to you, I had been
called out of town on a speaking engagement that day. I was glad to
learn, however, that the event was a success.

Thanks for arranging the participation of Mr. Bayram Bilge
Tokel in our noontime concert series. I would very much appreciate
your forwarding the enclosed letter of appreciation to him.

I look forward to another opportunity for collaboration
between our offices. Best regards.

Sincerely,

Yosef adar
Community Relations Specialist

Public Affairs Division

Enclosures

rrT 440096, RCA 248423 * WUI 64145



The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIAT1ON U.SA Cable Address: INDEVAS

May 4, 1989

Mr. Bayram Bilge Tokel
c/o Dr. Karl Signell
Center for Turkish Music

The University of Maryland
Baltimore County Campus
Department of Music
Catonsville, MD 21228

Dear Mr. Tokel:

On behalf of the World Bank Community Relations Office, I
wish to thank you for taking time out from your busy schedule to play
a recital at the World Bank Auditorium last April 27th. Your
performance was a special event in that it was the first time since we
started the concert series at the World Bank that Turkish folk music
was featured. We at the Community Relations Office were very happy to
work with Dr. Signell in organizing the event. My only regret is that
I had to be at a speaking engagement out of town that day.

Please accept my best wishes for a successful tour with the
Center for Turkish Music.

Yours since ely,

Yosef Hadar
Community Relations Specialist

Public Affairs Division

rrT 440098- RCA 248423 WUI 64145



The World Bank Group
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THE WORLD BANK COMMUNITY RELATIONS OFFICE

will present

An Hour of Turkish Folk Music
Featuring

BAYRAM BILGE TOKEL
Poet and virtuoso

on the Turkish national instrument called

Baglama

On Thursday, April 27,1989, at 1:00 p.m.
at the World Bank Auditorium

on G Street, N.W. (between 19th and 20th Streets)

Admission is free.
Doors will open at 12:30 p.m.

Photo by Tim Ford

Over, please.



Meet the Artist

The featured artist in today's recital is Bayram Bilge Tokel, a

poet and virtuoso on the Turkish national instrument called Bailama.

The baglama is a long-necked folk lute which strongly emphasizes

rhythm. The body of the baglama is carved from a single block of wood

and the strings give off a twangy sound reminiscent of the Indian sitar.

Mr. Tokel is on loan to the University of Maryland Baltimore

County for three months from the Turkish Ministry of Culture. In Ankara,

he is soloist with the National Folklore Ensemble. His appointment to

Resident Artist Status at UMBC results from a special agreement

between the Ministry of Culture of the Republic of Turkey and UMBC's

Center for Turkish Music. The Center is part of the UMBC graduate

program in ethnomusicology.

Mr. Tokel's program for today's recital will include TUrkUleri

(folk songs), Oyun Havalari (folk dances), and Acilari (improvisations).



Ba 1818 H Street, N.W.W orl BaWashington, D.C. 20433, U.S.A.

Community Relations News
Contact: Yosef Hadar (202) 477-5315

April 17, 1989

TURKISH FOLK MUSIC
AT THE WORLD BANK

The World Bank Community Relations Office will host an hour
of Turkish folk music on Thursday, April 27, 1989, at 1:00 p.m., at
the World Bank Auditorium on G Street, N.W. (between 19th and 20th
Streets).

The featured artist is Bayram Bilge Tokel, a poet and
virtuoso on the Turkish national instrument called Baylama. The
baglama is a long-necked folk lute which strongly emphasizes rhythm.
The body of the baglama is carved from a single block of wood and the
strings give off a twangy sound reminiscent of the Indian sitar.

Mr. Tokel is on loan to the University of Maryland Baltimore
County for three months from the Turkish Ministry of Culture. In
Ankara, he is soloist with the National Folklore Ensemble. His
appointment to Resident Artist Status at UMBC results from a special
agreement between the Ministry of Culture of the Republic of Turkey
and UMBC's Center for Turkish Music. The Center is part of the UMBC
graduate program in ethnomusicology.

Mr. Tokel's program for the World Bank recital will include
TUrkUleri (folk songs), Oyun Havalari (folk dances), and Aciglari
(improvisations).

The performance is free and open to the public. Doors will
open at 12:30 p.m.
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1818 H Street, N.W.W orl BaWashington, D.C. 20433, U.S.A.

ommunity Relations News E
Contact: Yosef Hadar (202) 477-5315

April 17, 1989

TURKISH FOLK MUSIC
AT THE WORLD BANK

The World Bank Community Relations Office will host an hour
of Turkish folk music on Thursday, April 27, 1989, at 1:00 p.m., at
the World Bank Auditorium on G Street, N.W. (between 19th and 20th
Streets).

The featured artist is Bayram Bilge Tokel, a poet and
virtuoso on the Turkish national instrument called Ba~lama. The
baglama is a long-necked folk lute which strongly emphasizes rhythm.
The body of the baglama is carved from a single block of wood and the
strings give off a twangy sound reminiscent of the Indian sitar.

Mr. Tokel is on loan to the University of Maryland Baltimore
County for three months from the Turkish Ministry of Culture. In
Ankara, he is soloist with the National Folklore Ensemble. His
appointment to Resident Artist Status at UMBC results from a special
agreement between the Ministry of Culture of the Republic of Turkey
and UMBC's Center for Turkish Music. The Center is part of the UMBC
graduate program in ethnomusicology.

Mr. Tokel's program for the World Bank recital will include
TirkUleri (folk songs), Oyun Havalari (folk dances), and Aqi4lari
(improvisations).

The performance is free and open to the public. Doors will
open at 12:30 p.m.
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The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

March 29, 1989

Dr. Karl Signell
Executive Secretary
Center for Turkish Music

The University of Maryland
Baltimore County Campus

Department of Music
Catonsville, MD 21228

Dear Dr. Signell:

Following my assistant's telephone conversation with you
today, I am pleased to confirm the invitation of the World Bank
Community Relations Office to host on Thursday, April 27, 1989, a
noontime recital featuring Turkish folk music to be performed by one
of your resident musicians. As agreed, we will pay an honorarium fee
of $150 to the performer.

The recital is scheduled to start at 1:00 p.m. at the World
Bank Auditorium on G Street, N.W. (between 19th and 20th Streets), and
to last about an hour. We usually request the performers to be here
30 minutes before performance time.

To help us organize the recital, we would appreciate
receiving from you by Friday, April 7th, the following: (a) resume of
the performer; (b) any background notes -- e.g., on Turkish music, the
instruments, news clippings, etc.; (c) draft press release, if
possible; (d) full name, citizenship, social security number, and
address of the performer. The last item is for processing the

honorarium check. Please also let us know if you would require a
rehearsal date and time.

I look forward to meeting you and collaborating with you on
this interesting cultural presentation.

A- & /1., 4. J
i) q Sincere,

Yose Hadar
Community Relations Specialist

Public Affairs Division

C.-

rrT 440098, RCA 248423 WJI 64145
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THE UNIVERSITY OF MARYLAND

BALTIMORE COUNTY CAMPUS
Department of Music

Program in Ethnomusicology

Center for Turkish Music

February 8, 1989

Mr Josef Hadar
Public Relations, rm E-8027
WORLD BANK
1818 H Street NW
Washington DC 20433

Dear Mr Hadar:

Our Center is pleased to recommend our resident Turkish musician for one
of your noontime concerts at the World Bank.

Mr Mninir Nurettin Beken could play a one hour recital on the Turkish oud.
His program would include taksim improvisations, pesrev and saz semai
compositions from the Turkish classical and Sufi repertoire. If you like,
he could say a few words of introduction in English.

Beken performs regularly with the prestigious State Turkish Classical
Music Ensemble of Istanbul. Professional musicians consider him to be
among the best of the young generation of oud players in Turkey. A
Fellow of the UMBC Center for Turkish Music, he concertizes on the East
Coast of the United States.

The Center for Turkish Music would be happy to discuss concert
arrangements with the World Bank and to provide publicity photos, a press
release, and more extensive bio information.

Please feel fre to call me at the Center 301/455-2489, or at home
202/699-9411. /

Sincerky yours,

(Dr) Karl Signell
Executive Secretary

UCy4
Catonsville, Maryland 21228 USA. tel [3011455-2489
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THE WORLD BANK/IMF INDIA CLUB

IN COLLABORATION WITH

THE WORLD BANK COMMUNITY RELATIONS OFFICE

Presents

Concert

by

India's Talented Classical Vocalist

SHRUTI SADOLIKAR

With

Mangesh Mulye on Tabla

Anand Kunte on Sarangi

Thursday, April 13, 1989
12:30 p.m. to 1:30 p.m.

Eugene Black Auditorium (C-1 114)
The World Bank



THE WORLD BANK/IMF INDIA CLUB

IN COLLABORATION WITH

THE WORLD BANK COMMUNITY RELATIONS OFFICE

Presents

Concert

by

India's Talented Classical Vocalist

SHRUTI SADOLIKAR

With

Mangesh Mulye on Tabla

Anand Kunte on Sarangi

Thursday, April 13, 1989
12:30 p.m. to 1:30 p.m.

Eugene Black Auditorium (C-1114)
The World Bank



THE WORLD BANK/IMF INDIA CLUB
IN COLLABORATION WITH

THE WORLD BANK COMMUNITY RELATIONS OFFICE

PRESENTS

CONCERT

BY

INDIA'S TALENTED CLASSICAL VOCALIST
SHRUTI SADOLIKAR

WITH

MANGESH MULYE ON TABLA
ANAND KUNTE ON SARANGI

THURSDAY, APRIL 13, 1989, FROM 12:30 TO 1:30 PM

EUGENE BLACK AUDITORIUM (C-1114)
THE WORLD BANK
1818 H ST. N.W.
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ROBERT W. DUEMLING

President and Director

Board of Trustees

N ATIONA L ELLIOTT H. LEVITAS, Chaiman
D GBUL INROBERT MCLEAN 11I, Vie ChairnzanBU ILD IN G JILLIAN H. POOLE, Secretary

CHARLES A. HORSKY, Treasurer

MUSEUM HOWARD M. BENDER
ANNE SCHLUMBERGER BOHNN
JOHN L. CALLAHAN, JR.
EDWARD J. CARLOUGH
ADELE CHATFIELD-TAYLOR
JAN K. COHN

April 26, 1989 KENT W. COLTON
JEROME M. COOPER

Mr. Josef Hadar GEORGE DAVID
GILBERT E. DELORME

Community Relations Specialist STANTON C. ECKSTUT

Public Affairs Division PETER C. FORSTER

International Bank for Reconstruction ROBERT J. FRASCA
ROBERT A. GEORGINE

and Development BRENDAN GILL

1818 H Street, N.W. GRAHAM GUND

Washington, D.C. 20433 RICHARD 0. HAASE
GERALD D. HINES

ARTHUR E. IMPERATORE

Dear Mr. Hadar: FRANK P. JONES, JR.
THOMAS J. KLUTZNICK

WILLIAM J. LEMESSURIER
We are most grateful to the International Bank for Reconstruction RICHARD LONGSTRETH
and Development for co-sponsoring two concerts as part of the K. DONALD MENEFEE

National Building Museum's 1988-1989 "Music in the Great Hall" HENRYA.MILLON
MARILYN PERRY

series. The different types of chamber music presented by the HARRY G. ROBINSON III
Lenox Ensemble and the Classical Guitar Duo of Julian Gray and JOHNF.W.ROGERS

Ronald Pearl offered high quality and diverse concerts, and MARTINE.SEGAL
ALEXANDER C. TOMLINSON

contributed enormously to the series' success. DAVID A. WALLACE
E. THOMAS WILLIAMS, JR.

Thank you again for your continued interest in the developing FoundingTrustees
programs of the National Building Museum.

CYNTHIA R. FIELD

HERBERT M. FRANKLIN

EDWARD T. HALL

Sic rely y rs, LEWIS MUMFORD, Honorary
JAMES W. ROUSE

CHLOETHIEL WOODARD SMITH

MRS. ADLAI STEVENSON III

Robert W. Duemling BEVERLY WILLIS

President and Director Ex Officio
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Secretary,
U.S. Department of Housing and
Urban Development

Chairman, Senate Committee on
Environment and Public Works
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Administration

Commissioner, Public Buildings
Service, G.S.A.

The Architect of the Capitol
The Archivist of the United States
The Librarian of Congress
Secretary, Smithsonian

Institution
Pension Building President, National Trust for

Judiciary Square, NW Historic Preservation
Washington, DC 20001 President, The American Institute of

(202) 272-2448 Architects



NATIONAL
BUILDING
MUSEUM

MUSIC IN THE GREAT HALL

26 April 1989

12:15

JULIAN GRAY AND RONALD PEARL
CLASSICAL GUITAL DUO

Musica Para Dos Guitarras Carlos Farinas

(1934- )

Fantasie, Op.54b Fernando Sor
Andante-Allegro (1778-1839)
Danse dans le genre Espagnol

Mirage (1987) David Leisner
(1953- )

Chaconne in G G. F. Handel
(Transcribed for two guitars (1675-1757)
by Ronald Pearl and Julien Gray)

Imagens do Nordeste Celso Machado
Misterios do Rio Lento (1953- )
Bolivana

This concert is sponsored in part by the World Bank Community
Relations Office.

Upcoming concerts:

U.S. Army BLUES Wednesday, May 12
Levine School CHAMBER ORCHESTRA Wednesday, May 31

Pension Building
Judiciary Square, NW

Washington, DC 20001
(202) 272-2448
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he medium of the classical guitar duo is one of great beauty, combin-
ing the expressive nuance of the instrument with the rich textures
and sonorities that can be created on two guitars. Its literature is di-

ndverse, including music written for guitar duo as well as transcriptions
of music originally composed for other mediums, and spans the Classical
and Romantic periods through contemporary and Latin American idioms.

Julian Gray and Ronald Pearl have established themselves as one of
the leading American guitar duos, performing for enthusiastic audiences in
New York's Carnegie Recital Hall, London's Wigmore Hall, and at music
series throughout the United States. The Journal of the American String
Teachers Association has said that they have "demonstrated just how won-
derful two fine musicians can sound on two guitars. The concert was superb."

In recent seasons, Mr. Pearl and Mr. Gray have been featured per-
formers at the National Guitar Symposium of ASTA, the International Festi-
val of the Guitar Foundation of America, and at concert series of the Dallas,
Houston, St. Louis, Philadelphia, and Lexington Classical Guitar Societies.
Since 1986, they have been guest artists, and more recently, directors of the
ensemble seminar of the National Guitar Summer Workshop in New Milford,
Connecticut.

For their programs, Julian Gray and Ronald Pearl choose from the
varied repertoire of such 19th- and 20th-century composers as Fernando Sor,
Andr6 Jolivet, Ferdinando Carulli, Leo Brouwer, Reginald Smith Brindle,
and Andres Segovia. The two musicians are also actively involved in expand-
ing the guitar duo literature through their many transcriptions of music by
Brahms, Shostakovich, Schubert, Handel, de Falla, and others, and by com-
missioning new works from American and British composers. They give a
number of U.S. and world premieres of new music each concert season.



"Julian Gray and Ronald Pearl, through serious "Sensitivity to contrapuntal voicing and phrasing
programming and the superlative co-ordination of was linked to exact, yet always flexible rubato
their respective talents-not a nubato was out-of to create perfomances of considerable flair
place, not a ritenuto was mistimed, not a cre- . . . the Brahms waltzes and two Schubert
scendo was exaggerated, not a point of style was Momenits Musicaux danced in dnd out of the
misplaced-have convincingly extended the art of twelve strings.as if they had always been
the possible so far as the guitar duo is concerned." intended for them."

Classical Guitar, London - The Times, London

... the warmth generated by the playing of duo "Gray and Pearl are fine players who obviously
guitarists Julian Gray and Ronald Pearl made it have a keen understanding of what it takes to
well worth a visit to yet another successful concert translate not just piano writing but idiomatic
of the Davies Concert Series.. .,you would be piano writing into the language of the guitar
hard pressed to find two more eloquent and sensi- . . . intense and airy, always gorgeously
tive guitarists." colored . . ."

Prince George's Journal St. Louis Post-Dispatch

"Julian Gray and Ronald Pearl enjoy a perfectly "I am most impressed with their impeccable
balanced partnership; their playing is eloquent ensemble, sensitivity to phrasing, and subtle
and they make music with superb finesse shadings of dynamics and color ... Their
... there was enough variety to satisfy just about thoughtful and effusive interpretations were
every taste. . . deeply moving.

The Toledo Blade Piedmont Classical Guitar Society-
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DONALD DEARL received a Bachelor of Music degree from the
I San Francisco Conservatory of Music and a

Master of Music degree from the Peabody Conservatory where he studied
with Aaron Shearer. In 1978, he was awarded a scholarship to study at
Santiago de Compostela, Spain, on the personal recommendation of
Andr6s Segovia. From 1979-85, he directed guitar studies at the University
of Maryland, Baltimore County. Mr. Pearl also performs as a solo recitalist
and reviews new guitar publications for various music journals.

teaches at the Peabody Conservatory, St. Mary'sUJLIAN GRAYCollege, and Essex Community College, all in
Maryland. He holds a Master of Music degree from the Peabody Conser-

vatory and was the first guitarist to be awarded a graduate fellowship at
that institution. Mr. Gray has toured throughout the country as a lutenist
and bandora player with the Baltimore Consort, an ensemble specializing
in music of the Renaissance and Middle Ages, and has played continuo in
productions of the Wolf Trap Summer Opera Program. He recently shared
in the "Vega Inclan" prize given by the Spanish Ministry of Tourism for his
writing on Flamenco music.

WORKSHOPS: In conjunction with recitals, the duo is available to
conduct guitar chamber music workshops. The sessions focus on the
elements of ensemble coordination in both its technical and expressive
aspects. Mr. Gray and Mr. Pearl also present a lecture-demonstration
on effective methods of transcription for guitar duo.





V For further information regarding concert engagements please contact: V

ARTISTS' REPRESENTATIVE

CLASSIC ARTISTS ASSOCIATES
ROBERT BOUDREAU, PRESIDENT
290 PROSPECT STREET, BRIDGEPORT, CONNECTICUT 06604

(203) 368-6329
(800) 442-2787
(203) 367-8791 FAX

Cassette tape available upon request.

Design: Rovy c Faiddis
Phoogrijphy: Scott Mc1 Cash



NATIONAL
BUILDING
MUSEUM

March 14, 1989

Mr. Josef Hadar
World Bank
1818 H Street, N.W.
Washington, D.C. 20433

Dear Mr. Hadar:

Enclosed is a brochure of the April 26 concert for which the
World Bank Community Relations Office is collaborating with the
Museum.

Quite recently, this Duo was one of two winners of the Chamber
Music Competition in Baltimore. Their performance is always
interesting as they are excellent musicians and programs are
unusual in context. We hope to be able to present the concert in
our newly renovated auditorium which would be most suitable for
the intimacy of the guitar.

Your support is greatly appreciated, and we are looking forward
to having you attend the concert.

Sincerely yours,

Maria Snyder
Music Program

Pension Building
Judiciary Square, NW

Washington, DC 20001
(202) 272-2448
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The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

June 2, 1989

Ms. Marcia de Brabant

P.O. Box 9605
Washington, D.C. 20016

Dear Ms. de Brabant:

On behalf of the World Bank Community Relations Office, I am
pleased to enclose a check representing the honorarium for the
harpsichord concert which you presented at the World Bank Auditorium
last May 23rd. I regret that I could not be present to meet you and
personally introduce you to the audience; I had to be in New York that
day.

Thank you for participating in our noontime concert series,
and I wish you all the best.

Sin erely -

Yosef Hadar
Community Relations Specialist

Public Affairs Division

Enclosure

rTT 440098- RCA 248423 - WU 64145
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THE WORLD BANK COMMUNITY RELATIONS OFFICE

Presents

Marcia De Brabant
Harpsichord

Tuesday, May 23, 1989, at 1:00 p.m.

at the World Bank Auditorium
on G Street, N.W. (between 19th and 20th Streets)

- Program -

Louis Couperin (1626-1661)
Suite X11

Unmeasured Prelude
Allemande Grave

Courante
Tombeau

Branle de Basque

Domenico Scarlatti (1685-1757)
Sonata in C-Major
Sonata in G-Major

Sonata in B-Flat-Major
Sonata in B-Flat-Major

J.S. Bach (1685-1750)
Toccata in E-Minor

* * *

Marcia De Brabant began her musical studies at five, and
first performed in public at nine. She twice won a scholarship from
the Harpsichord Music Society of New York for study at Mannes College
of Music with Sylvia Marlowe. She went on to study at Yale University
with Fernando Valenti, and complete her training in New York with
Rosalyn Tureck.

Marcia De Brabant has appeared in recital, and as a soloist
with chamber groups and symphonies in the United States, Europe, and
South America.
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THE WORLD BANK COMMUNITY RELATIONS OFFICE

Announces the following concerts:

Marcia De Brabant
Harpsichord

in a recital featuring works by
Bach, Scarlatti, and Couperin

on Tuesday, May 23, 1989, at 1:00 p.m.

* * *

Mu Phi Epsilon Music Fraternity
1989 Competition Winners:

Pamela Moore
Soprano

&
Yoon Bok Oh

Piano

on Friday, June 2, 1989, at 1:00 p.m.

Both events will be held
at the World Bank Auditorium

on G Street, N.W. (between 19th and 20th Streets)

- Free and open to the public.

Doors will open at 12:30 p.m.
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Ba k 1818 H Street, N.W.W o l BWashington, D.C. 20433, U.S.A.

Community Relations News
Contact: Yosef Hadar, (202) 477-5615

Douglas Phillips, (202) 452-5937

May 9, 1989

Marcia De Brabant, Harpsichord

Washington, D.C. -- The World Bank Community Relations Office
will present harpsichordist Marcia De Brabant in a recital featuring
works by Bach, Scarlatti, and Couperin on Tuesday, May 23, 1989, at
1:00 p.m. at the World Bank Auditorium on G Street, N.W. (between 19th
and 20th Streets).

Ms. De Brabant began her musical studies at five, and first
performed in public at nine. She twice won a scholarship from the
Harpsichord Music Society of New York for study at Mannes College of
Music with Sylvia Marlowe. She went on to study at Yale University
with Fernando Valenti, and complete her training in New York with
Rosalyn Tureck.

Ms. De Brabant has appeared in recital, and as a soloist with
chamber groups and symphonies in the United States, Europe, and South
America.

The recital at the World Bank Auditorium is free and open to
the public. Doors will open at 12:30 p.m.



Marcia re Brabant, Harpsichord

Washington, D.C. -- Harpsichordist Marcia de Brabant will play works by Bach,
Scarlatti, and Couperin in a recital at 1 p.m. on Tuesday, May 23, 1989 in the World
Bank Auditorium.

Marcia de Brabant began her musical studies at five, and first performed in public at
nine. She twice won a scholarship from the Harpsichord Music Society of New York
for study at Mannes College of Music with Sylvia Marlowe. She went on to study at
Yale University with Fernando Valenti, and complete her training in New York with
Rolyn Tureck.

Marcia de Brabant has appeared in recital, and as a soloist with chamber groups and
symphonies in the United States, Europe, and South America.

Program

Louis Couperin (1626-1661)
Suite XII
Unmeasured Prelude
Allemande Grave
Courante
Tombeau
Branle de Basque

Domenico Scarlatti (1685-1757)
Sonata in C-Major
Sonata in G-Major
Sonata in B-Flat-Major
Sonata in B-Flat-Major

J. S. Bach (1685-1750)
Toccata in E-Minor

Contact: Douglas Phillips, (202) 452-5937



FORM NO. 2161 THE WORLD BANK/IFC
(7-86) REQUEST FOR INSTITUTIONAL CONFERENCE ROOM

AND SUPPORT SERVICES

(Read reverse side before completing this form) DATE REQUEST SUBMITTED:

REQUESTED BY: ROOM NUMBER: XTENSION:

DEPARTMENT: DEPT. NO.: DIVISION: DIV. NO.:

CONFERENCE ROOM REQUESTED

ROOM NUMBER: DATE REQUESTED: HOURS: NUMBER ATTENDING:

PURPOSE:

FURNISHINGS

El TAB LES/CHAI RS/ LAYOUT (attach special instructions)

CHALKBOARD LI FLIPCHART STAND LPOINTER nGAVEL [-]PODIUM

n REGISTRATION TABLE/CHAIR OUTSIDE CONFERENCE ROOM

ISIGNS/PLACARDS (attach special instructions)

COATRACK

EQUIPMENT/SERVICES

AUDIO VIDEO

[:]CASSETTE RECORDING jLA"44e 4 12, OVERHEAD PROJECTION

LISOUND AMPLIFICATION SLIDE PROJECTION

TELECONFERENCING VIDEO PLAYBACK

O FILM 16mm

OTHER SERVICES

AUDIOVISUAL TECHNICIAN(S) SIMULTANEOUS INTERPRETATION*

E SECURITY GUARD(S)

* To request interpretation service, see Administrative Manual Statement No. 2.60, Annex A

** To request coffee service, submit Form No. 998

FOR CONFERENCE SERVICES SECTION USE ONLY

APPROVED BY: DATE:

WHITE - Conference Services; YELLOW - Conference Coordinator



INSTRUCTIONS

1. Call GSD's Conference Services Section (72078) before completing this
form to determine the availability of conference facilities.

2. Confirm the call by submitting this form to the Conference Services
Section at least five (5) working days before the conference date.

3. Advise the Conference Services Section of any changes in dates, times
or cancellations at least three (3) working days before the conference.

4. The Conference Services Section can adapt institutional conference rooms
to meet special requirements. The following chart lists these conference
rooms and the services available in each.

C-1006 C- 1114 E-1244 H B-201 H-2300

SEATING CAPACITY 85 -425 105 300 65

CASSETTE RECORDING foe

OVERHEAD PROJECTION

SIMULTANEOUS INTERPRETATION N/A / 0 /A

SLIDE PROJECTION 01

SOUND AMPLIFICATION

TELECONFERENCING N/A R/A N/A

VERBATIM REPORTING

VIDEO PLAYBACK e a"
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MARCIA de BRABANT, Harpsichord

---------------------------------------

" . lively, stylish playing!" The Washington Post

Winner of the 1988 Montpelier Recital Competition!

---------------------------------------

Harpsichordist Marcia de Brabant is a popular andactive performer who appears in recital or as asoloist with chamber groups and symphonies. Herrepertoire is varied and extensive and includesworks from the range of harpsichord literature.

Her teachers were Rosalyn Tureck, FernandoValenti, and Sylvia Marlowe.

Marcia de Brabant began piano at the age of fivein Washington, D.C. She gave her first publicrecital at nine. She has devoted herself to theharpsichord since hearing Sylvia Marlowe in aconcert at Carnegie Hall.

She twice won the prestigious scholarship from theHarpsichord Music Society of New York for studywith Marlowe at Mannes College of Music. She wasMarlowe's last student, a distinction she prizeshighly.

To schedule Marcia de Brabant contact:

Douglas Phillips
P.O. Box 9605
Washington, D.C. 20016
(202) 363-8710



THE
N MONTPELIER

CULTURAL
ARTS CENTER

12826 Laurel-Bowie Road Laurel, Maryland 20708 (301) 953-1993

February 2, 1988

Dear Ms. de Brabant:

It is my privilege to congratulate you on being chosen as one of

the seven winners of the 1988 Montpelier Recital Competition. Over 200

musicians submitted entries of impeccable quality. The judge, Gordon Gustin,

Music Specialist of the Arts Division, Maryland-National Capital Park and

Planning Commission, had a difficult time choosing among the excellent artists

who applied.

Both he and I feel that the seven winners are phenomenal performers

and we are anticipating an extraordinary recital series.

Enclosed is a contract for your recital on Sunday, May 15, 1988.

Please sign it, add your social security number and return it in the

self-addressed stamped envelope.

We anxiously await your concert. Please call me at (301) 953-1993 or

(301) 525-0623 if I may be of service.

Sincerely,

Richard Zandler, Director

RZ:arbb
Enclosed

The Maryland-National Capital Park and Planning Counissin, Department of Parks and Recreation, Prince George's County, Arts Division PPC.PR-AR -81



School of Music Campus address:Yale Universit P0. BOX 2 J 4 A Yale Station Stoeckel Hall
New Haven, Connecticut 06320-7440 96 Wall Street

Telephone:

203 436-8741

TO WHOM IT MAY CONSCERN:

This i to certify that I consider Marcia de Brabant a
gifted and promising harpsichordist.

I do not hesitate to recommend her as a performer or for
any other harpsichord-related position or undertaking to
which,in her judgement,she may aspire.

a'
Fernando Valenti



RflUCrLL WVOLLEN

4747 BERKELEY TERR., N. W.

WASHINGTON, D. C. 20007

e cc: C
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INDIANAPOLIS MUSEUM OF ART

June 2, 1986

To Whom It May Concern:

It is a privilege to write a recommendation for Marsha de Brabant.

Marsha played here at the museum in our Special Guest Artist series

to a very enthusiastic audience who enjoyed a gracious encore as

well as a fine concert.

She is a conscientious artist and a joy to work with in planning

her concert. Marsha and I were interviewed on our local NPR station

which necessitated her traveling from Bloomington early in the day.

Marsha's knowledge and appreciation of the Baroque and Renaissance

periods shines through her playing. We would hope she will return

here soon in another concert.

If we can be of further help do not hesitate to contact us.

Cordially,

Rosemary Olson
Assistant Director of Education
Performance Arts

1200 WEST THIRTY-EIGHTH STREET INDIANAPOLIS, INDIANA 46208 - (317) 923-1331
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Entertainment

Busy harpsichordist happy to play in New Harmony
By Dan Armaireng . At 4p.m. Sunday, de Brabant late mother was a pianist and her influences in my lifeasa musician Wanda Landowska, her teacher"stan reporter wullsoloinanEvensongserviceat whole family is musically in- have been Sylvia Marlowe and De Brabant went on t studySt. Stephen's Episcopal Church in clIned. De Brabant began her mu- Fernando Valenti, two of the with Valenti while he was 't YaleShe plans to take on Europe New Harmony. The free public sical studies at age 5. She studied greatest harpsichordists of the University. "I broadened my rep-next summer, but for now the concert is presented by the New at the Peabody Conservatory of 20th century," she said. ertoire and specialized in thenimble fingers of harpsichordist Harmony Festival of Music. Music, where she discovered her "I was Miss Marlowe's last sonatas of Domenico ScarlattiMarsha de Brabant have all they "I'm especially pleased to be love of Baroque and Renaissance student, a distinction I prize high- two of which I'll be playing oncan handie here In the Midwest. playing in New Harmony," de ,music was expressed most fully ly, and I'll always remember how Sunday in New Harmony," she"I'm pretty well playing con- Brabant said. "It's a charming on the harpsichord. generous she was to me. When I said.
stantly. Give me strength," de town not unlike a small village in De Brabant was the youngest told her how much it meant for me "My plans are to continue soloBrabant joked in a telephone In- Europe." musician to win the prestigious to bestudying with her, she said recitals on the harpsichordterview from Bloomington, Ind., Eugenia Glover heads the Ie- scholarship from the Harpsichord she felt the same way about her throughout the United States and
where she lives with her, writer tival and selects the musicians, Society of New York for advanced studies as a young musician with in Europe."
husband, Phillip, and their dog, a she noted. "Eugenia Glover is a study with Sylvia Marlowe at the
Lhasa apso named Brandy. beaconoflighttoartistsandIlook Mannes College of Music.

The harpsichordist has recent- forward to playing li New Har- 'The single most Important
ly performed at art museums in mony, where the arts are so obvi-
Indianapolis and Columbus and ously thriving."
she's headed for dates in Chicago, A 25-year-old Washington,Marsha de f3rabant Kansas City and St. Louis. D.C. native, de Brabant said her



INDIANAPOLIS MUSEUM OF ART CLOWES DRAWING ROOM
JUNE 1 1986SUNDA Y 3 PM

SPECIAL GUEST ARTIST

Marsha de Brabant
Harpsichordist

Program

TOCCATA IN E-MINOR JOHANN SEBASTIAN BACH
(1685-1750]

VINGT-SIXIEME ORORE FRANCOIS COUPERIN
LA CONVALESCENTE (1668-1733]
GAVOTE
LA SOPHIE
L'EPINEUSE
LA PANTOMIME

Pause

SUITE XII LOUIS COUPERIN
PRELUOE (1626-1651)
ALLEMANDE GRAVE
COURANTE
BRANLE DE BASQUE
TOMBEAU

SONATA IN G-MAJOR DOMENICO SCARLATTI
SONATA IN B-FLAT-MAJOR (1685-1757)
SONATA IN B-FLAT-MAJOR

Harpsichordist Marsha de Brabant began her musical studies at the age of five in
Washington. D.C. She pursued musical studies at Peabody Conservatory of Music where
she found her love of Baroque and Renaissance music was most fully expressed on the
harpsichord. It was also at Peabody that she began to develop a distinctly musical style
of playing that is her trademark.

Marsha de Brabant was the youngest musician ever to win the prestigious scholarship
from the Harpsichord Music Society of New York for advanced study with Sylvia Marlowe
at Mannes College of Music. She completed her musical studies in New York with the
legendary Fernando Valenti.

Marsha de Brabant is an active recitalist who performs throughout the United States
and Europe.

ANNOUNCING:

06/08/86 Special Guest Artists - Fesler Members Room
Sunday - 3 PM - Faculty Concert of the 1986 Progress of Strings
Vartan Manoogian. violin: Raye Pankratz, violin; Oonna Lively Clark,
viola: Arkady Orlovsky. cello; Catherine Bringerud. piano: Tamara
Orlovsky. piano; Brett Terrell, guitar.

This program of the Education Division is made possible through grants from the Indiana
Arts Commission and the National Endowment for the Arts.
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PROGRAM

Suite XII ................... Louis Couperin
Prelude (1626-1661)
Allemande Grave

Marsha de Brabant Courante
lhmbeau

Marsha de Brabant began studying piano at the Branle de Basque
age of five in Washington, D.C. She went on to the
Peabody Conservatory of Music where she began Tbccata in E-Minor ..... Johann Sebastian Bach
playing Baroque and Renaissance music on the (1685-1750)
Harpsichord.

Ms. de Brabant was the youngest musician ever PAUSE
to win the prestigious scholarship from the Harp-
sichord Music Society of New York for advanced Vingt-Sixieme Ordre ........ Fancois Couperin
study with the legendary Sylvia Marlowe at La Convalescente (1668-1733)
Mannes College of Music. She completed her Laone
studies in New York with Fernando Valenti. Gavote

An active recitalist, she enjoys playing in an art La Sophie
gallery setting, and will appear in 1987 at the L' Epineuse
National Gallery and Phillips Gallery in La Pantomime
Washington, D.C.

The Indianapolis Museum of Art-Columbus, the Sonata in G-Minor (K.426) . . Domenico Scarlatti
Visitors Center, and Columbus Pro Musica are Sonata in G-Major (K.427) (1685-1757)
happy to present this delightful program for your Sonata in B-flat-Major (K.544)
enjoyment. Sonata in B-flat-Major (K.545)

Please join us for a Reception immediately following the
concert to meet Ms. de Brabant.



The Indianapolis Museum of Art-Columbus

The Visitors Center

Columbus
Pro Musica Columbus Pro Musica

Visitors Center IMAC proudly present

Marsha de Brabant
AWA

in concert
DVAC IAC

8 p.m.

The Indianapolis Museum of Art - Columbus
The Columbus Visitors Center

Columbus Pro Musica
Second Storey Gallery

Marsha de Brabant September 20, 1986
8:00 P.M.

September 20, 1986

Visitors Center - Second Storey Gallery
$10.00 per person



1987 -8b, ERFORMING ARTS SEASON AT MOUNT VERNON COLLEGE: CELEBRATING OUR 6TH SEASON!

CNSEMBLCS SOLOISTS DANCC COFFEE CONCERTS
IN TH+E CRAPEL IN POST I+ALL IN TRIE CRtAPCL IN POST H-ALL
SU1NfDAYS at 4 P M / SA TURDAYS AT 815 TUESDAYS AT 8: 15 P.M. FRIDAYS/SATURDAYS AT 8:30 P.M. THURSDAYS AT 12:15

October 8November 8 ber 13 September 25/26 KATHY HARTY GRAY DANCE THEATRECOLLABORATIONS UTE JAHR, mezzosoprano, Romantic THOMPSON& TRAMMELL Birth of American Modern Dance
New M usi Ensemblo with Jean De Mart Warren, program with TZVETAN KONSTANTINOV, piano from James Madison U, VA: "a full house and a November 5lut' soloist r'lebrating American Music Week & VSEVOLOD LEZHNEV, violoncello. "amaster of standing ovation" Daily News-Record, Harrsbg; ADRIANA AMELIAS, soprano: Songs from
DecemberLieder singing Washingon Times "fresh and genuinely funny Washington Post American Musical Theatre/ American Music Week

November 3 October9/10 December 3CONTINUUM Chamber Singers JFFE ME E R E KSOtbr/1/EX H N ECHARLES &ALICIA KOIPFSTEIN-PENKled by Joan Reirithaler - Candlelit Christmas JEFFREY MEYERRIECKS, LIZ LERMAN/EXCHANGE fluEe and guitar duo
Con err Mini' from the Royal Chapels guitar, celebrating American Music Week: "Extra- in EVENING OF EXCHANGE discussion/perfor-

ordinarily elegant guitar-playing" Bolzano, Italy mances of "Atomic Priests, Parts I & II" & "Four January 14
January 16 and lJanu y 17 Sketches from Memory" ". . . like seeing flesh MARCIA DE BRABANT, harpsichord
MUSICA ANTIQUA December 1 made spirit, spirit made flesh" Village VoiceCARLA HUBNER, pinOtbr1/7February4E ilyr MusI f Er'nrblP John Guillory, Director: , piano. October 16/17 ALVIN MAYES, dancer w/Mary Buckley &Now 'ea, s Mu,,, & Winter Songs 'Shades of Impressionism' for Debussy's 125th . . ry y

birthday: "Bewitching . a precious quality of YOKO HARADA KING: an Anne McDonald Black History Month Program
I ebmuary .r8 deep personal involvement" Musical America evening of Japanese classical dance w/kotoist February 25
CL ASSICA L INVENTIONS January t KYOKO OKAMOTO - "one of the oldest and IVAN MINAS-BEKOV, violin

most subtle of Eastern arts" Washington Post with EVA PIERROU-VARGA, pianoson o''' lirc Bright hanoi JODY GATNOOD, violin, with November 20/21 formal Washington debut of Apri 7riel ~~~~BRIAN GANZ, piano . . rivetting virtuosity ... CNI cENtlsneMsoiarl endesan netgvusya BALTIMORE DANCE THEATRE CONNFE MCKENNA. toiksingeraridr I entighened restraint" Washington PostBATM R D NC TH T E
Eva Anderson, director a sense of dance as a Apol 28

ENSEMBLE DE LA GUERRE February 23 necessity of human expression BaltioroiePublc TV CAROL BERNARD, soprano
Mt ';- i : ' ' k&ILoisKar hmer CATHRYN FRAZIER-NEELY SUBSCRIBE TO FOUR FALL DANCE -CONCERTS May 19i. V,". '' t 17th A181hh Con soprano, with ELIZABETH LANE, piano. AND PAY FOR ONLY THREE! MVC PERFORMING ARTS STUDENTSWoie'ni Weok .'The Spell of Gypsy Song ... vocal suppleness
Al'ri ', and emotional depth" Washington Post SPRING M1OCS '88 New Series.

1ONTICELLO TRIO April 19* A festival of Modern Dance OPEM IN TRE CRAPEL
1i UVA TERI LAZAR, violn Brilliant young March11-12:TheCLAUDIAMURPHEYDanceCo THURSDAY & SATURDAY EVENINGS AT 8:15

14on C !,)he violnist National Ais Magazine Turkey March 25-26: Dance Co TBA* Jan 28/ 30, celebrating Mozart's 232nd birthday.
April 8-9: BATTERY DANCE from NYCI* COSI FAN TUTTE: Geoffrey Simon, music director

''ativr' tConcert 1 /1 9 88 has special price April 15-16. CHOREOGRAPHERS' SHOWCASE' Phlip Rayherstagingw/Martha Randall.LindaAlison. Susan
April 22-23: CHOREOGRAP4ERS SHOWCASE. Zabo. Henry Burrows. Woodward Waesche Gregory Garrett

S " VN SUBSC'RIP TION SERIES OF ANY 6 CONCERTS AND SAVE 20% - Subscription to Spring Moves available Jan. 88 May 5 & 7. OPERA TBA'

:' . i, ri .,beral ails college for women, celebraits Is 1 21h anniverary in 1987.lis the oldest wornen s educational institution in the Nation's Capital. For performing arts info, call 331 -3467.
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Checklist for Processing Papers for Cultural Events

Name of Event: -f5 : 7m+c-t- c
Date/Time:

Activity ok Date Comments
-------------------------------------- ----------------------------------
Auditorium booked by phoneI

---------------~----------------------------- -71-- ------ I --------------------
Formal request for auditorium sent out

Commitment request sent ? I
-------------------------- I----I-------I---/------ ---------

Commitment number received

---------------------------- --------- ------------------
Request for Payment sent

----------------------------------- ---------
Press release and other materials received
-------------------------------- ----------------------------------
Press release sent to mailing list I ,

Poster to Graphics & Iz-
----------------------------- I-----I---------------------------
Poster to Lobbies

---------------------------------------- -----------
Rehearsals requested I/ f L , ,D
------------------------------------------ I--------------
Program received

------------------------------------------ - -----------------
Program ready for event I I
--------------------------------- ---- ------I -------------------------
Desk to desk distribution , /" ?
---------------------------------- -~ - - -------
Visitor parking requested

-- -- --ty -g---ds- -- ---dd-------------
Security guards remindedI II

-4~6t e.AJ~4 ~



Auditorium, Library of Congpess First and Surathwre Hall Arts Center, 10701

's "Scherso Saturday at 8, with the Laurel Oratorio MARINE BAND - Free tickets have been Independence SE. 707-5502. RckFte Pike, Rockvile. 5 ,050.

eyinccorae's "MoherGos"aso cit I s "Ues Preludes" and distributed, but unclaimed seats will be Idpnec E 0-52 okll ie okje 3-50

insos' ia erto No.. Thursda at oaty i e Quee Anne Theatre, released 15 minutes before showtim NEW Music CoN Saturday at 8.

,conducted by Mstislav Rostropovich Prince George's Community College, 301 Tuesday at 8:30:s Kin 
ocroN.1 hrdy t mzr' Rqim*Qenennedy Center Concert Free. National Academy ofSciences. 2100 C DrE ITALS 4

boned Hy H d sin Largo Rd., Largo. 864-7358. Hall; 433-4011. Wednesday at 8: Joseph St. NW. 334-2436.

delssohns Scherzo from Op. 20 Octet, AO O -aturday at 8 Meyerhoff Symphony Hall, Cathedral and MARINE STRING ORCHESTRA - Sunday at TIAJUANA RtM - .rnriay
delson' Shezofrm p.20Ocet , ANNAPOLIS SYMPHONY - Satra at8 Petnsres atm ; 3011783-80. 3 John Phip Sa Banid Hall, Marine at 1. World Bank Audlitorium, 19th and G

ler's "Songs of a Wayfarer" and Sibelius, and Sunday at 3, conducted by Peter Bay Preston streets, Baltimore; 8 .Free . Phi and I SE. 433-4011 NW. 477-5315.
phony No. 1. Prelude concert Thursday with the Annapolis Chorale, the Naval ARMY ORCHESTRA - Thursday at 8. ree. Barracks, Eighth -

:15. Kennedy Center Concert Hall. Academy Glee Club and the Goucher College Brucker Hall, Fort Myer, Arlington. WSHINGTON BACH CONSORT - Sunday NCC. FACULTY - Friday at 7:30, in "The

.3776. Chorus in Beethoven's Symphony No. 9 and 69&-3399 or 696-3718. at 3. National Presbyterian Church, 4101 Romantics Revisited." Smith Theatm

ESTRA Dvorak's "Serenade in d." Maryland Hall for BALTIMORE SYMPHONY - Thursday at Nebraska Ave. NW. 337-1202. Howard Community College, Little Patomat
-NAL b or - the Creative Arts, Constitution Avenue and Pkwy.. Cahmbia. 30IM64-4900.
ucted by Piotr Gajewski with soprano ree d Street, Annapolis. 301/263-0907. 8.:15, conducted by James DePreist with s ROYALE TRIO - Sday at 3. F

s vis Bryn-julson and bass Peter Loehle in GreenfieoO SN, piamst Garrick Ohlsson in Rachmaninoff' s cRO O - ud a t . Fairfax Elwy., C Elm ia.i301F9d4y900.
stakovich's Symphony No. 14 and MONTGOMERY SYMPHONY - Sunday at Piano Concerto No. 1 in F-sharp minor, School, 3500 Old Lee Hwy., Farfax. EDWARG NEWMAN - Minist Friday at S8

Sut. rdya n oat re ie Singleton's -Shadows* and Respighi's 978-5937. Free. Harri Theatre, George Masm

4ational Presbyterian Church, 4101 Arts Hall, Montgomery College, Rte. 3 "Roman Festivals." os M rff PENDERECKI STRING QUARTET - Sunday University, 4400 University Dr., Fairfax

yraska Ave. NW. Saturday at 8:30: F. and Mannakee Street, Rockville. 593-3719. Symphony Hall, Cathedral and Preston at 3:30. Baltimore Museum of Art, Art 76-6200.

tt Fitzgerald Theatre, 603 Edmonston GEORGETOWN SYMPHONY - Sunday at streets, Baltimore. 301t783-8000. Museum Drive off North Charles Street, A IRO - soprano, and lutetist
Rockville. 762-8580. 5:30, conducted by John Welsh in Elgar's B___3_9_3_r_7__r____,____.___
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THE WORLD BANK COMMUNITY RELATIONS OFFICE

Presents

The Bank's Own:

TiaJuana Rountree
Soprano

Performing contemporary gospel music

at a Concert

on Friday, April 14, 1989, at 1:00 p.m.
The World Bank Auditorium

G Street, N.W. (between 19th and 20th Streets)

Admission is free.
Doors will open at 12:30 p.m.

- Over, please. -



- PROGRAM -

Let There Be Praise Dick and Melodie Tunney (1986)

Come Let's Worship Him Eddie Carswell and Oliver Wells (1988)

In the Name of the Lord Phill McHugh, Gloria Gaither and
Sandi Patti Helvering (1986)

For Always BeBe Winans, Keith Thomas and
Billy Sprague (1987)

No Other Name Gary McSpadden, Billy Smiley and
Chris Christian (1988)

Someone Up There Loves Me Steve Wenger (1988)

In Heaven's Eyes Phill McHugh (1985)

Jesus Lord to Me Greg Nelson and Gary McSpadden (1981)

Tomorrow Deborah and Carvin Winans (1984)

We Shall Behold Him Dottie Rambo (1980)

* * *

Meet the Artist

TiaJuana Rountree is a staffmember of the World Bank and a
long-time soloist of the Bank/Fund Choral Society. Her solo
performances with the Choral Society include "Dolly" in Spring 1985,
Gilbert and Sullivan's "Iolanthe" in Spring 1987 and "Pirates of
Penzance" in Spring 1988, plus many Christmas concerts.

Ms. Rountree has appeared in many area performances,
including Fats Waller's "Ain't Misbehaving'" at the Harlequin and Burn
Brae Dinner Theaters. She was also a featured vocalist at many social
and political gatherings honoring such dignitaries as President
Reagan, President Bush, D.C. Mayor Barry, the Rev. Jesse Jackson, and
Congressman Walter Fauntroy. Aside from being an active member of The
Nevilla Ottley Singers and Sweet Honey in the Rock (a capella group),
Ms. Rountree has also performed with Dihann Carroll, Nancy Wilson, and
Natalie Cole.
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THE WORLD BANK COMMUNITY RELATIONS OFFICE

Presents

The Bank's Own:

TiaJuana Rountree
Soprano

Performing contemporary gospel music

at a Concert

on Friday, April 14, 1989, at 1:00 p.m.

The World Bank Auditorium

G Street, N.W. (between 19th and 20th Streets)

Admission is free.

Doors will open at 12:30 p.m.



- PROGRAM -

Let There Be Praise Dick and Melodie Tunney (1986)

Come Let's Worship Him Eddie Carswell and Oliver Wells (1988)

In the Name of the Lord Phill McHugh, Gloria Gaither and
Sandi Patti Helvering (1986)

For Always BeBe Winans, Keith Thomas and
Billy Sprague (1987)

No Other Name Gary McSpadden, Billy Smiley and
Chris Christian (1988)

Someone Up There Loves Me Steve Wenger (1988)

In Heaven's Eyes Phill McHugh (1985)

Jesus Lord to Me Greg Nelson and Gary McSpadden (1981)

Tomorrow Deborah and Carvin Winans (1984)

We Shall Behold Him Dottie Rambo (1980)

* * *

Meet the Artist

TiaJuana Rountree is a staffmember of the World Bank and a
long-time soloist of the Bank/Fund Choral Society. Her solo
performances with the Choral Society include "Dolly" in Spring 1985,
Gilbert and Sullivan's "Iolanthe" in Spring 1987 and "Pirates of
Penzance" in Spring 1988, plus many Christmas concerts.

Ms. Rountree has appeared in many area performances,
including Fats Waller's "Ain't Misbehaving'" at the Harlequin and Burn
Brae Dinner Theaters. She was also a featured vocalist at many social
and political gatherings honoring such dignitaries as President
Reagan, President Bush, D.C. Mayor Barry, the Rev. Jesse Jackson, and
Congressman Walter Fauntroy. Aside from being an active member of The
Nevilla Ottley Singers and Sweet Honey in the Rock (a capella group),
Ms. Rountree has also performed with Dihann Carroll, Nancy Wilson, and
Natalie Cole.
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THE WORLD BANK COMMUNITY RELATIONS OFFICE

Presents

The Bank's Own:

TiaJuana Rountree
Soprano

Performing contemporary gospel music

at a Concert

on Friday, April 14, 1989, at 1:00 p.m.
The World Bank Auditorium

G Street, N.W. (between 19th and 20th Streets)

Admission is free.
Doors will open at 12:30 p.m.

- Over, please. -



dBan k1818 H Street, N.W.
Washington, D.C. 20433, U.S.A.

.ommunity Relations News
Contact: Yosef Hadar (202) 477-5315

March 29, 1989

The Bank's Own: TiaJuana Rountree

The World Bank Community Relations Office will present
soprano TiaJuana Rountree at a lunchtime concert on Friday, April 14,
1989, at 1:00 p.m. at the World Bank Auditorium. Ms. Rountree, a
staffmember of the World Bank and a long-time soloist with the
Bank/Fund Choral Society, will sing contemporary gospel music.

Ms. Rountree has appeared in many area performances,
including Fats Waller's "Ain't Misbehavin'" at the Harlequin and Burn
Brae Dinner Theaters. She was also a featured vocalist at many social
and political gatherings honoring such dignitaries as former President
Reagan, President Bush, D.C. Mayor Barry, the Rev. Jesse Jackson, and
Congressman Walter Fauntroy. Aside from being an active member of The
Nevilla Ottley Singers and Sweet Honey in the Rock (a capella group),
Ms. Rountree has also performed with Dihann Carroll, Nancy Wilson, and
Natalie Cole.

Among the featured music at the concert are works by Steve
Wenger, Phill McHugh, Deborah and Carvin Winans. The concert is free
and open to the public. Doors will open at 12:30 p.m. The World Bank
Auditorium is located on G Street, N.W. (between 19th and 20th
Streets).



March 9, 1989

The Bank's Own: TiaJuana Rountree

The World Bank Community Relations Office will present

soprano TiaJuana Rountree at a lunchtime concert on Friday, April 14,
1989, at 1:00 p.m. at the World Bank Auditorium. Ms. Rountree, a
staffmember of the World Bank and a long-time soloist of the Bank/Fund
Choral Society, will sing contemporary gospel music.

Ms. Rountree has appeared in many area performances,

including Fats Waller's "Ain't Misbehaving'" at the Harlequin and Burn
Brae Dinner Theaters. She was also a featured vocalist at many social
and political gatherings honoring such dignitaries as President
Reagan, President Bush, D.C. Mayor Barry, the Rev. Jesse Jackson, and
Congressman Walter Fauntroy. Aside from being an active member of The
Nevilla Ottley Singers and Sweet Honey in the Rock (a capella group),
Ms. Rountree has also performed with Dihann Carroll, Nancy Wilson, and
Natalie Cole.

Among the featured music at the concert are works by Steve
Wenger, Phill McHugh, Deborah and Carvin Winans. The concert is free

and open to'the public. Doors will open at 12:30 p.m. The World Bank
Auditorium is located on G Street, N.W. (between 19th and 20th
Streets).



- PROGRAM -

Let There Be Praise Dick and Melodie Tunney (1986)

Come Let's Worship Him Eddie Carswell and Oliver Wells (1988)

in the Name of the Lord Phill McHugh, Gloria Gaither and
Sandi Patti Helvering (1986)

For Always BeBe Winans, Keith Thomas and
Billy Sprague (1987)

No Other Name Gary McSpadden, Billy Smiley and
Chris Christian (1988)

Someone Up There Loves Me Steve Wenger (1988)

In Heaven's Eyes Phill McHugh (1985)

Jesus Lord to Me Greg Nelson and Gary McSpadden (1981)

Tomorrow Deborah and Carvin Winans (1984)

We Shall Behold Him Dottie Rambo (1980)

* * *

Meet the Artist

TiaJuana Rountree is a staffmember of the World Bank and a
long-time soloist of the Bank/Fund Choral Society. Her solo
performances with the Choral Society include "Dolly" in Spring 1985,
Gilbert and Sullivan's "Iolanthe" in Spring 1987 and "Pirates of
Penzance" in Spring 1988, plus many Christmas concerts.

Ms. Rountree has appeared in many area performances,
including Fats Waller's "Ain't Misbehaving'" at the Harlequin and Burn
Brae Dinner Theaters. She was also a featured vocalist at many social
and political gatherings honoring such dignitaries as President
Reagan, President Bush, D.C. Mayor Barry, the Rev. Jesse Jackson, and
Congressman Walter Fauntroy. Aside from being an active member of The
Nevilla Ottley Singers and Sweet Honey in the Rock (a capella group),
Ms. Rountree has also performed with Dihann Carroll, Nancy Wilson, and
Natalie Cole.



THE WORLD BANK/INTERNATIONAL FINANCE CORPORATION

OFFICE MEMORANDUM
DATE: February 16, 1989

TO: Mr. Yosef Hadar, Public Aff ' Div ion

FROM: TiaJuana Rountree, AF

EXTENSION: 33348

SUBJECT: Lunchtime Concert in H-Building Auditorium

1. I am interested in performing a one-hour concert at the H-
Building Auditorium. I am a Bank staff employee and a member of the
Bank/Fund Choral Society. Major choral performances include my role as:
"Dolly" in Spring 1985 (which made the cover of The Bank's World);
"Iolanthe," a musical by Gilbert and Sullivan in Spring 1987; and "Mabel"
in "Pirates of Penzance," also by Gilbert and Sullivan in Spring 1988. I
have also been a featured soloist in many of our Christmas concerts.

2. Outside performances include "Ain't Misbehavin'," a musical by
Fats Waller, performed at Harlequin and Burn Brae Dinner Theaters, 1984
and 1986, respectively. Musical groups include: The Nevilla Ottley
Singers; Sweet Honey in the Rock (a capella group); and church groups,
"the Parish Choir" and "the Voices of Praise" of Calvary Episcopal
Church. I was a featured vocalist at many social and political
gatherings honoring such dignitaries as President Ronald Reagan,
President George Bush, D.C. Mayor Marion Barry, Rev. Jesse Jackson, and
Congressman Walter Fauntroy. I have performed with such popular artists
as: Dihann Carroll, Nancy Wilson, Natalie Cole, Ramsey Lewis, and just
recently, Danny Winans (of the family gospel group "The Winans").

3. Presently, I am doing a "Music Ministry" (in song) with
contemporary gospel music. This music will be provided by accompaniment
cassette tapes. Therefore, I will not be using any musicians, but I will
need a technician who would provide and operate a tape recorder and sound
system.

4. If possible, I would like to perform in March, April or May of
this year--I am prepared for whatever date you have open. Please find
attached my photograph, a copy of the cover and article in The Bank's
World and proposed program schedule. I look forward to the privilege and
opportunity to be of service to you.

aj VCL"
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PROGRAM

LET THERE BE PRAISE
COME LET'S WORSHIP HIM

ALL RISE
FOR ALWAYS

IN HEAVEN'S EYES
BECAUSE OF WHO YOU ARE

SOMEONE UP THERE LOVES ME
IN THE NAME OF THE LORD

OUR LOVE IN CHRIST
JESUS LORD TO ME

TOMORROW
WE SHALL BEHOLD HIM
THERE IS A SAVIOR

NO OTHER NAME
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from the Section's own independent Choral Society Sings Those Songssurveys. These surveys are conducted
periodically to verify that benefits are
keeping up with rising costs. Bank
children attend schools and universi- M usic to 0 ur Earsties in more than 40 countries, but
most are concentrated in the U.S.
(Washington area), followed by the by Mary Lou Ingram
United Kingdom, Canada and
France. The education survey covers iaJuana Rountree swaggered onto pleasure of the moment and wejust
100 to 150 schools overseas and about i acenter stage, draped with a feath- leaned back to enjoy it, clapping our
70 in the Washington area. er boa, sporting a magnificent hat, and hands and swaying to the music.Dependency allowances are another wearing an infectious smile. The cho- The group did sad and lightheartedbenefit that requires judgment to ad- rus sang out "Hello Dolly" and the songs, including fine solos by Normaminister. The policy states that a close crowd went wild. Kraushaar and Helen Toni, and cul-relative-parent, brother, sister, Well, as wild as an appreciative minated with an exuberant renditiongrandparent, grandchild, stepparent, noontime audience from The World of "Fame" that brought cheers from astepbrother, stepsister, aunt, uncle, Bank and IMF can get. group of youngsters in the front row.niece and nephew-living outside the It was standing room only when the It looked so relaxed and easygoinghome may be claimed as a dependent Bank/Fund Choral Society did its that the audience had no idea the so-provided the staff member pays more spring performance of "That's Enter- ciety had tried something totally new,than half the dependent's support and tainment," a medley of popular music introducing choralography to its per-the dependent does not have outside from Broadway shows and television formance for the first time.income of more than a stated amount, that helped the whole audience shake But what is "choralography," you

Evidence of Support loose those winter blues. may well ask. The word certainly can'tMs. Rountree wowed us with her be found in Webster's.In some countries, evidence of sup- solo, "Those Happy Hours." And According to Paul Harrison, the ex-port is difficult to obtain if there is no soon we were joining her with our pert who worked for hours trainingbanking communication and one can- chorus of "I Can't Stop Lovin' You." the choir on its fine points, it involvesnot legally send money. Explains Mr. This was a performance for the making images through movementsKhosla: "Some staff members, there-
fore, bring us handwritten receipts
from their relatives. If we do not ac-
cept them, we are charged with being
bureaucratic. If we accept them, we
are not meeting the policy require-
ments and applying the rules uniform-
ly to all staff."

It is often difficult to determine
what constitutes more than half an
individual's support. The figure for a
country like Bangladesh can be very
different from Germany or the United
Kingdom. Says Mr. Khosla: "Again,
it's a question of judgment."

The circumstances under which re-
quests are made are often emotionally
charged for a staff member. The
choices aren't easy. To be fair to all
staff, says Mrs. Nelson, "We try to
think of all the possibilities."

As Mr. Khosla puts it: "Benefits are
very personal, and staff members are
sensitive about what they are entitled
to. Ultimately, it all comes down to
ollars and cents for them." M Soloist Norma Kraushaar. 

Photos by Giuseppe Franchin
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sual effect of the group's movement. zations such as the Organization ofShe admits it was a challenge for a American States and the Nationalchoir always used to remaining still Science Foundation. "It is a mixedand wearing gowns in traditional fash- group," he says, "all ages and nation-
ion. "We wanted a whole new effect," alities, but with a common love forshe says, "and everyone worked really singing."
hard to perfect it. They were reluctant There are several retirees, who areat first. I can't deny it. But they did a most welcome. One of these is Jackgreat job and despite the action, no Upper who holds the record for mem-one fell off the stage." bership, having been with the SocietyMs. Ottley, a dynamo who has for 30 years. He served for 10 years asworked in radio and directs other Director, creating a very active and
choral groups, has plenty of ideas for successful group. He reassures thosefuture performances. "I would like to who might hesitate that "it generallydo folk music from around the world, takes one lunch hour a week for prac-and in December we will perform tices-a little more near performance
"The Many Moods of Christmas" by time, and it's well worth it."Robert Shaw and Robert Russell Ben- The main criterion is that you mustnett. It is a large work which requires be able to attend the practices, or at

Soloist Helen Toni sings "Matchmaker" from a full orchestral accompaniment, so least learn the music. That will bethe show "Fiddler on the Roof." the choir is actively seeking new voices easier soon as the Society's board isand instrumentalists as well. going to have cassettes available for"I wouldn't mind if there were 200 those who have to miss a session, es-and gestures performed by the group members," she says. "And we espe- pecially those on long missions.while singing. cially need some more men to come Preparation of the Christmas per-Nevilla Ottley, Director of the out and exercise their vocal chords- formance will begin in September.Choral Society and chief organizer good singers, of course." Those interested in joining the choirand idea woman for the production, The Bank Chairman of the Society, should contact Helen Toni, Ext.says it brings the songs to life and Geoffrey Gowen, notes that some 74072. Musicians should call Normacreates an atmosphere through the vi- members come from outside organi- Kraushaar, Ext. 74543. U

Choral Society performs in "That's Entertainment.

10 THE BANK'S WORLD / JULY 1985



FORM NO.75 THE WORLD BANK
(9-78)

ROUTING SLIP /
NAME ROOM NO.

APPROPRIATE DISPOSITION NOTE AND RETURN

APPROVAL NOTE AND SEND ON

CLEARANCE PER OUR CONVERSATION

COMMENT PER YOUR REQUEST

FOR ACTION PREPARE REPLY

INFORMATION RECOMMENDATION

INITIAL SIGNATURE

NOTE AND FILE URGENT

REMARKS:

F7RM ROOM NO.: EXTENSION:



PROGRAM

Words and Music

LET THERE BE PRAISE Dick and Melodie Tunney (1986)

COME LET'S WORSHIP HIM Eddie Carswell and Oliver Wells (1988)

IN THE NAME OF THE LORD Phill McHugh, Gloria Gaither and
Sandi Patti Helvering (1986)

FOR ALWAYS BeBe Winans, Keith Thomas and
Billy Sprague (1987)

NO OTHER NAME Gary McSpadden, Billy Smiley and
Chris Christian (1988)

SOMEONE UP THERE LOVES ME Steve Wenger (1988)

IN HEAVEN'S EYES Phill McHugh (1985)

JESUS LORD TO ME Greg Nelson and Gary McSpadden (1981)

TOMORROW Deborah and Carvin Winans (1984)

WE SHALL BEHOLD HIM Dottie Rambo (1980)



FORM NO. 2161 THE WORLD BANK/IFC
REQUEST FOR INSTITUTIONAL CONFERENCE ROOM

AND SUPPORT SERVICES

(Read reverse side before completing this form) DATE REQUEST SUBMITTED:

REQUESTED BY: ROOM NUMBER: EXTENSION:

DEPARTMENT: DEPT,-NO.: DIVISION: DIV. NO.:

CONFERENCE ROOM REQUESTED
ROOM NUMBER: DATE REQUESTED: HOURS. NUMBER ATTENDING:

PURPOSE:

FURNISHINGS

l]TAB LES/CHAI RS/ LAYOUT (attach special instructions)

[:]CHALKBOARD EIFLIPCHART STAND IPOINTER [:GAVEL LPODIUM

[:REGISTRATION TABLE/CHAIR OUTSIDE CONFERENCE ROOM

SIGNS/PLACARDS (attach special instructions)

nCOATRACK

EQUIPMENT/SERVICES

AUDIO VIDEO

CASSETTE RECORDING OVERHEAD PROJECTION

E SOUND AMPLIFICATION SLIDE PROJECTION

F1 TELECONFERENCING F VIDEO PLAYBACK

SFI LM 16mm

OTHER SERVICES

AUDIOVISUAL TECHNICIAN(S) SIMULTANEOUS INTERPRETATION*

SECURITY GUARD(S)

* To request interpretation service, see Administrative Manual Statement No. 2.60, Annex A

* To request coffee service, submit Form No. 998

FOR CONFERENCE SERVICES SECTION USE ONLY

APPROVED BY: DATE:

WHITE - Conference Services; YELLOW - Conference Coordinator



INSTRUCTIONS

1. Call GSD's Conference Services Section (72078) before completing this
form to determine the availability of conference facilities.

2. Confirm the call by submitting this form to the Conference Services
Section at least five (5) working days before the conference date.

3. Advise the Conference Services Section of any changes in dates, times
or cancellations at least three (3) working days before the conference.

4. The Conference Services Section can adapt institutional conference rooms
to meet special requirements. The following chart lists these conference
rooms and the services available in each.

C-_1006 C-1114 H B-201 H-2300

SEATING CAPACITY 85 -425 105 300 65

CASSETTE RECORDING w 0

OVERHEAD PROJECTION

SIMULTANEOUS INTERPRETATION N/A 000 B/A

SLIDE PROJECTION

SOUND AMPLIFICATION /

TELECONFERENCING N/A N/A N/A

VERBATIM REPORTING

VIDEO PLAYBACK O





Checklist for Processing Papers for Cultural Events

Name of Event: 0 -Z a,-1 e4

Date/Time: 0 )

Activity ok Date Comments
---------------------------------- ----- --------- -------------------------
Auditorium booked by phone
----------------------------------- -- I------- ------------
Formal request for auditorium sent out .

Commitment request sent V

------------------------------- -------------------------
Commitment number received

Request for Payment sent

----------------------------------- -- & ------------
Press release and other materials received
-------------------------------------- --------- -------------------------
Press release sent to mailing list

---------------------- I----I-------I-----------------
Poster to Graphics I
----------------------------------- --------- J
Poster to Lobbies I
-------------------------------- ------------------------
Rehearsals requested P,
--------------------------- --------- ------------------
Program received
-------------------------------- ----------------------------------
Program ready for event I ,---------------------------- I---- I-------- -------------
Desk to desk distribution I I I pUJ
------------------------------- -------------------------
Visitor parking requested

------ tyd-------------------------- ----------- ---
Security guards reminded I IItI

-----------



The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

March 6, 1989

The Manchester Quartet
c/o 1722 Hobart Street, N.W.
Washington, D.C.

Dear Sirs:

On behalf of the World Bank Community Relations Office, I am
pleased to enclose a check covering the honorarium for the concerts
which you have organized for the Mozart Week starting today at the
World Bank Auditorium.

Thank you participating in our noontime concert series.

Sincerely,

Yose adar
Community Relations Specialist

Public Affairs Division

Enclosure

ITT 440098 RCA 248423 WUI 64145



The World Bank Group

Record Removal Notice Archives
Recod R mova Noice& Records Management

File Title Barcode No.
Cultural programs, Fiscal Year [FY] 1989

1288184
Document Date Document Type

February 24, 1989 Cheque

Correspondents I Participants

Subject / Title
Honorarium for concerts for Mozart Week - The Manchester Quartet

Exception(s)
Financial Information iv

Additional Comments

The item(s) identified above has/have been
removed in accordance with The World Bank
Policy on Access to Information or other
disclosure policies of the World Bank Group.

Withdrawn by Date
Shiri Alon May 29, 2019

Archives 01 (March 2017)



MOZART

at the
WORLD
BANK

jese concerts are provided as a service to the public by:
BANK-FUND STAFF FEDERAL CREDIT UNION

TANK-FUND MUSIC ROUP
THE WORLD BANK



ACKNOWLEDGEMENT

On behalf of too Bank-Fund Music Group,I want to thank a those who trough their active
Support made this event possible:

The Bank-Fund Staff Federal Credit UJnion
Is Board of Directors
Mr. Richard J. Oslus, Managing Dkrector
Ms. Paula Garten, Dirutc cyf Member Relations

The President of The World Bank
Mr. Barber B. Conable

The World Bank Senior Vice Presidency of External Affaks and Administration
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cordially invite you to expedienwe

MOZART

At The World Bank
Sixth Season

March 6 through March 10, 1989

MONDAY: STRING QUARTETS
Haydn, Mozart

The Manchester String Quartet
Hyun-Woo Kim, Jane Bowyer Stewart, Lynne
Edelson Levine, Glenn Garlick

TUESDAY: VIOLIN AND PIANO
Mozart, Ives, Kreiser

Sterling Jenins, violin
George Peachey, piano

WEDNESDAY: MEZZOSOPRANO AND BARITONE
Bach, Mozart, Spotr, Beethoven

Ute Jahr, mezzosoprano
Jerome Barry, bark"an
Lily Kramer, violin
David Premo, violincello
Lora Ferguson, clarinet
Eric Machanic, piano

THURSDAY: MUSIC FOR SOLO PIANO
Mozrtn, Beethoven, Chopin

Grace McFarlane, piano

FRIDAY: CHAMBER MUSIC FOR WOODWINDS AND PIANO
Mozart, Beethoven

James Ostyiec, oboe
Brent Rickman, bassoon
Gordon Miller, clarinet
Peter Landgren, French horn
Ernest Ragogini, piano



Monday, Marmh 6, 1989

The Manchester String Quartet

Hyun-Woo l0m, vili~n
Jane Bowyer Ste wart, violin
Lynne Edelson Levine, vicla

Glenn Garlick, violincello

I.FRANZ JOSEF HAYDN
Quartet in C major, op. 33 no.3 ("TMe Bird")

AJnegro moaderato
Scherzando: allegretto
Adagio
Rondo: presto

[L. WOLFGANG AMADEUIS MOZART
Quartet in D major, K499

Allegretto
Menuetto
Adagio
Mofto allegro

THE ARTISTS

The MANCHESTER STING QUARTET was established In 1981, arid consists of
meambers of the N&*mna Symnpixny orchmmdra. The Quartet is wenemmw to Washington
music lovers through Its conost, radio and television performances. Theme inmkds te
Phillips Collection, to National Gallery, -Music at Noon," WGIVS, WAMlU, and WETA
radio, and WETA-TVs "Embassy Concert Series." The Manchester Quartet has been
playing the opening concert of "Mozart at The WOdd Bank" since tho beginning of the
series In 1984. In 1987, the Quartet was the featured guest at the 1987 National Congress
of Stings and Its members have been artsts-iresidence at Holton-Arms School In
Betesda, Maryland, for the past four years.



HYUN-WOO IM was bom In Seoul, Korea. He came to the United States In 19 to study
violin with intmationaly renowned pedagogue Ivan Galamian at the Jullard School of
Music. After obtaining his Master's degree, he continued his studies with Joseph
Siverstein in Boston. In 1978, he moved to Washington, D.C., to join the National
Symphony. In addition to his work with th Symphony and the Manchester Quartet, he is
a frequent guest artist and soloist with other chamber enembles In the area, Including
the Twentieth Century Consort, the Beethoven Pops Orchestra, and the National
Symphony String Quartet. r Kim has appeared as soloist with the National Symphony
in performances at Wolf Trap and at the Kennedy Center.

JANE BOWYER STEWART, Master of Music from Yale University, joined the National
Symphony In 1978. She came from Venezuel*, where she was the Assistant
Concertmaster of the Orquesta Sinfonica de Maracaibo for two year. In the Washington
area she appears regulady with the Twentieth Century Consort, the Chamber Soloists of
Washington, and the Baroque Music Works. She also performs each surmmer at the
hrand Teton Music Festival, and played a chamber music concert with Joseph Slverstein
A the Honolulu Academy of the Arts. In addition to her chamber work, Ms. Stewart has
twice been a soloist with the National Symphony.

LYNNE EDELSON LEVINE, Bachelor of Music from the renowned Curtis Insitulte, began
her viola studies with Ulo Glck in Long Wand, New York. Before coming to Washington,
Me. Levine performed with the New Mariborough Chamber Players, the Concerto Soloists
of Phiadelphia, and the Berkshire Music Center Orchestra at Tanglewood. Whie at the
Berkshire Center, Ms. Levine received th C.D. Jackson Award as the festival's
outstanding violet. Since joining the National Symphony In 1978, Ms. Levine has been
guest artist with Washington ensembles, including to Twentieth Century Consort and the
American Camerata. During the summer of 1985, Ms. Levine made her solo debut with
the National Symphony at Wolf Trap and was a featured soloist with the New York VIrtuosI
Chamber Orchestra in Its 1986/87 season.

GLENN GARUCK obtained his Bachelor of Music and Performes Certificate from
Eastman School of Music and his Master's degree from Catholi University. In addition to
these music degrees, he also obtained a Jurls Doctor from Georgetown University Law
School. He has lived, taught, and performed In the area for 16 years. He fulfiled his
miltary obligation the Marine Corps White House Orchestra, then played for four years
In the Kennedy Center Opera House Orchestra, before joining the National Symphony In
1980. Mr. Garlick has performed chamber music with the Twentieth Century Consort the
Alexandria Quartet, and the Contemporary Music Forum. He has also been a soloist in
concerto performances with the American Camerata, the Catolic University Orchestra,
the Arlington Symphony, and the American Chamber Orchestra. In addition to his work
with the Symphony and the Manchester Quartet, Mr. Garick serves as President of the
National Capital Colto Club.



Tuesday, March 7,1989

Music for Violin and Piano

Sterling Jenkins, viofin
George Peachey, piano

I.WOLFGANG AMADEUS MOZART
Sonata for violin and piano, K304

Allgro
Tempo di minuetto

ll. CHARLES IVES
Sonata No. 4 for violin and piano ("Children's Day at the Camp Meeting")

Alegro (in arather fast march time -most of the time)
Largo
Alegro

Ill. FRANZ SCHUBERT
Sonatine in D major, op. 137

Alegro molto
Andante
Virace

IV. WOLFGANG AMADEUS MOZART
Rondo (arr. Fritz Kreisler)



THE ARTISTS

SmERUNG JENIuNS made hi debut at th age of i in Washingln, D.C., at St Alban's
Trapier Theater. This charmatic violinist made his Now York debut with the Nailonal
Orchesta of Now York. Recognized by many awards and compodons, including to
Stem Schol *, to Howed Hanson Award, and the Natons! Foundaion for
Advancement in th Ads Awrds, Mr. Jenidn coninues to amaz s public. The
Wasington Post sald, 1N continue settng the ears of his inteatorud audience$ on
fre." He sceived tW*tdly prm overage for his pedoemanoe In the Aida production at
te Great Pyramids in Cairo, hailed as '1v greatest cuturaieventInth20th century.

Born Phiadelphia, Pennsylvania, Mr. Jenins began his musical taining at to age of
ftv. He has studied with many Internationally known violin pedagogues, Including
Dorothy Delay, Harmao Fujlwara, Stephen Clapp, Shk*y Glvera, CharlesUbove, Masao
'awasal, and Rafael Drulan, and he has peformed maI clusses of Josep
Alverstsen, Menahemn Preser, Zvi Zeltin, Daniel Hefttz, Miriam ried, George NoU,
Kermit Moore, and Gunther Schuler.

Planlsl GEORGE PEACHEY has perbrmed extenshety In th easter United States, both
as soist and chamber pianitt, and has appeard at te Kennedy CenterIn Wasnnton,
D.C., as guest artit wih th Washngton Music Ensemble. in addiion to paerswng, Mr.
Peachey coaches and accompanies In his prvate studio and seres as accompanist In
the voice studio of Todd Duncan. Mr. Peachey received N musical teining at Die
Hochschule utr Musik In Vienna, Ausila, and at te Cathogo Univerty of Amerca in
Washington, D.C.



Wednesday, Marmh 8, 1989

Mezzosoprano and Baritone

Ute Jahr, mezzosoprano; Jerome Barry, baritone
Lily Kramer, violin; David Premo, violoncello

Lora Ferguson, clarinet; Eric Macharic, piano

U. JOHANN SEBASTIAN BACH
Three Songs

B-st du bei mir
Gott lebet noch
Jesulein suess

Il. JOHANN SEBASTIAN BACH
From: Bauernkantate

Dein Wachstum sei feste

Ill. WOLFGANG AMADEUS MOZART
Cantata, K619

Dir des unermeslichen Welta4rSchoepfer ehret

IV. LOUIS SPOHR
Three songs from op. 103

Sei stil mein Herz
Zwiegesang
Wiegenlied

V. LUDWIG VAN BEETHOVEN
From "Scottish Folk Songs"

Faithful Johnnie
The sweetest [ad was Jamie

THE AR11STS

UTE JAHR, a natve German, Is particularly devoted to the authentic Interpretation of the
German Lled and to te performance of vocal chamber music. She has performed
extensively In Eastern and Western Europe, In the United States and South America, as
well as on radio and television, and she has been promoting the art of Ileder singing In
master classes. Critics on three continents have enthusistically acclaimed Ms. Jahr'
atistry and compared her to such greats as Kathleen Ferier and Margarete Iqsee. HL.
recent recording received fond recognition by Germany's legendary 8eder singer Dietrch
Fischer-Dieskau and was played on radio stations from Australia to Poland. Lufthansa has
been playing it on its worldwide audio program since the beginning of 1988.



JEROME BARRY has received high prawS on both sides of the Atlantic for his mastery of
lieder, contemporary music and opera. His extensive repertoire, flexible vocal range and
command of over a dozen languages have prompted critics to acclim him as "flawless,"
"Impeccable," and "stunning." He performned with the Baltimore Symphony, the Israel
Phiharmonic, and the Boston Pops. He has also appeared in recitals in ten countries and
In operatic roles In Germany, Italy, Israel, and the United States. Mr. Barry can be heard
on CBS Records. He Ia listed in 'Who's Who In American Music" and "Tho intenational
Who's Who In Music." He has been manager and baritone of the Washington Music
Ensemble since Its inception in 1981.

Mr. Barry recently returned from Europe where he participated In the "Stairlacher Herbst
Festival," lecturing In Graz at the Musikhochschule and giving a number of concerts. He
also sang his unique program "Yiddish!" In major cities In Germany and Austria and
participated in Kristalnacht 50th anniversary remembrances. He wi retun to Europe In
May for concerts.

JLY KRAMER is a wel-known violinist in the Washington, D.C., area, both in orchestral
and chamber music, as well as in solo recitals. She was concertmaster with the National
Gallery Orchestra and the Handel Festival Orchestra with which she toured Europe. She Is
also concertmaster of the Washington Opera Orchestra for the Eisenhower Series. She
studied privately with Dorothy Delay and received her Bachelors degree from the
Eastman School of Music, studying under Joseph Knitzer, and finally obtained two
Master's degrees from Yale University, where she studied with Broadus Earls.

DAVID PREMO attended the Catholic University of America where he studied with Robert
Newkirk. He has been principal celist with the U.S. Army Chamber Orchestra, has
appeared in solo and chamber music recitals at The Lbrary of Congress and Catholic
University, and has been freelancing with various groups at to Kennedy Center, Wolf
Trap, and the National Gallery of Art. He Is currently assistant principal celist of the
Kennedy Center Orchestra and a member of te Belmont String Quartet, the Columbia
Ensemble, and the Columbia Players. He can be heard, together with Ube Jahr, In a
recording of several German folk songs.

LORA FERGUSON, clarinet has been a member of the Kbnnedy Center Orchestra since
1960, and featured as soloist on many programs. Ms. Ferguson also perorms with the
Washington Music Ensemble, the Tidewater Chamber Players, the American Camerata
for Now Music, the Virginia Chamber Orchestra, and the Amadeus Orchestra. She is on
the faculty at Duke Elington School of the Arts and Northem Virginia Community Colege.

ERIC MACHANIC began his training at the age of eight Cureny he studies with
Thomas Schumacher at the University of Maryland, where he expects to obtain his
Bachelor's Degree this year. He has also studied with Margaret Wooley Martin, Robert
Dumm, Gail Delente, and Anne KosceIny. He has already won many first prim In
Important competitions, among them tho First International Junior Bach Competition and
the Young Soloist Competitions of the Baltimore and National Symphony orchestras, and
he has had several solo engagements with American orchestras. Last September he
accompanied Uts Jahr on a criticaly acclaimed tour of Germany, and this January he
played with the National Symphony at the Kennedy Center. He is an active chamber
nusican, soloist, and accompanist. Several of his performances have been recorded for
WGMS Radio and WETA-TV. He participated In the Aspen and Tanglewood Festivals.



Thursday, March 9, 1989

Music for Solo Piano

Grace McFarlane

.. WOLFGANG AMADEUS MOZART
Sonata In F major, K332

Alegro
Adagio
Aslegro assai

li. LUDWIG VAN BEETHOVEN
Sonata in F minor, Op. 57, "Appassionata"

Allegro assai
Andante con moto
A~legro, ma non troppo - Presto

110 FREDERIC CHOPIN



THE ARTIST

Jamaican pianist GRACE McFARLANE made her formal debut In Ingston, Jamaa, In
1974, and has appeared as a solo and chamber artist in th United Stats, Canada, and
her nave country. At age 16, she was named a FeIlow of Trnity Colege, London, and
was awarded tie Licentate of the Royal Schools of Music. She also received to Pime
Minister's Trophy for Excellence.

A former student of Reginald Gedg and John Pery, Ms. McFalane helped to develop h
Preparatory Pedagogy Program at The University of Texas at Austin, whie e aching
asstant to Dr. Amanda Vick Lethco She has also served on to faculies of The
Universiy of Maryland, the Preparatory Division of the Peabody insliute of Music, Judson
Colege, and Wheaton CoNege.

Is. McFadane has earned much critical acclaim as the pianist of the Tdo dl'Arts, with
Ahch she has performed extensively from 1981-1988. With this ensemble she made her
Camegle Recital Hall debut in 1982. In praise of one of her prformances, the Austin-
Ameican Statesman said, "It was the tremendous matuity and probing insight which she
brought to her playing that elevated her performance to the level of that of a superb
arst." And the Journal Star said lhat she ". . . played almost as if her plano were a
strnged instrument rather than a member of the percussion famiy. There was a 1quid
and mefing tone to her playing . .. ," while the Fairfax Joual agreed that "Grace
McFarlane is amaster of interpretaton, wll served by powerfulhandaard agiingers.

Now based in Washington, D.C., Ms. McFadane maintains an actve schedule teaching
and performing as soloist, accompanist and chamber artst



Friday, March 10, 1989

James Ostryniec, oboe
Brent Rickman, bassoon
Gordon Miler, clarinet

Peer Landgren, French horn
Ernest Ragogini, piano

LWOLFGANG AMADEUS MOZART
Quintet in E flat, K452

Largo: allegro moderato
Larghetto
Rondo:allegretto

it LUDWIG VAN BEETHOVEN
Oukntet in E flat, op. 16

Grave: alegro, ma non troppo
Andante cantabile
Rondo: allegro, ma non troppo



THE ARTISTS

JAMES OSTRYNIEC, Internationally acclimked oboist, concedtizes extensively throughout
he U.S., Europe, and Japan. At "Nsydsche Herbst" in Graz, he received rave reviews for
his extraordinary display of oboe virtuoskty, and his performances in Vienna, Salzburg,
Innsbruck, and London brought him oritical acclaim. A frequent reciaist from coast to
coast, he Is praised by the New York Times for his "atracive tone" and declared a
"superb player" by the San Francisco Chronicle. His performances have been syndicated
by Parkway, and he has made solo broadcasts for West German and Austian radio, and
for the BBC. His recordings on Orion Master Records, Composer's Recordings, Finnadar
Records, Opus One, and Varese internatonal have been praised by High Fideliy/Musical
Amerca and The New Records. Considered one of the foremost exponents of
contemporary oboe techniques In America, he is also expert In baroque and early

-ssical repertoire. His extensive repertoire Includes 18th and 19h century sonatas,
iuslc for oboe and organ, contemporary compositions, and sulecton from over 200

years of Amedcan muslo.

BRENT RICIGMAN, bassoon, has been a member of th Balimore Symphony for 21
years. He has performed in the Eastern Muio Fesva Orchestra the Chicago Grant Park
Orchestra, and ft Chicago Lyrk; Opera Orchestra. His eayly musical taining was in Los
Angeles wilh Freded Moritz. Mr. Rickman studied with W[iWr Simpeon at Norhwestem
University and graduated in 1964 with aBachelor of Music Education degree.

GORDON MILLER obtained his Bachelor of Music degree at th Peabody Conservatory of
Music In Baimore, where he studied wih D. Stanley Hasty. A member of the Baltimore
Symphony for more than 40 years, he has performed extensively as a chamber musiclin
In the Baltimore metropolian area. He taught clarinet at the Peabody Conservatory of
Music and has given private lessons throughout his career. Ha is also amusic instructor
at Towson S steUnsIwrsiy and Iflrt cWdxW wih toU.S. Coast Guard Band.

PETER LANDGREN has been amember of the Batmore Symphony sinoe 1978 where he
has held ft posion of Associate Principal Horn since 1981. In additon to his work with
the Bafinore Symphony where he has been heard in several solo appearances, he is a
member of tho Baildne Brass Qdint, and an sove soloist and rec*talit He is also a
ful4ime faculty member of to Peabody Conservatory of Music where he was presented
an award by Its student councri "for his leadership and outstanding contbutons toward
th Peabody Community."

ERNEST RAGOGIN obtained his doctorate at the Peabody Conservatory of Music under
Low Flaisher and has conoeized throughout the United States, Canada, Western
Europe, and Latin America. He recorded works for FM radio broadcasts in Toronto,
Monteal, Now York, Baltiore, and Phiadelphia, and for television in West Bein and
PubM Television In theU.S. A prtewinning planist Mr. Ragoginihas been recognized by
major ots here and abroad as amusician of t fist order. He presents master dasese,
is a frequent guest lecturer at colleges and universitis, serves as adjudicator In national
and Irnatonal compedions, and is Chairman of th. Dpertment of Music at the

4o1age of Notre Dame of Maryland and Aratic Director of the Wildflower Festival In the
oono Mountains of Pennsylvania.
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The Bank-Fund Staff Federal Credit Union
The World Bank Community Relations Office

The Bank-Fund Music Group

cordially invite you to experience

MOZART

At The World Bank
Sixth Season

March 6 through 10, 1989

MONDAY: STRING QUARTETS
The Manchester String Quartet

Haydn, Mozart

TUESDAY: VIOLIN AND PIANO
Sterling Jenkins, violin
George Peachey, piano

Mozert, Schubert, Ives, Kreisler

WEDNESDAY: CHAMBER MUSIC FOR MEZZOSOPRANO AND
BARITONE
Ute Jahr, mezzosoprano; Jerome Barry, baritone;
Lilly Kramer, violin; David Premo, violoncello;
Lora Ferguson, clarinet; Eric Machanic, piano

Bach, Mozart, Spohr, Beethoven

THURSDAY: MUSIC FOR SOLO PIANO
Grace McFarlane, piano

Beethoven, Mozart, Chopin

FRIDAY: QUINTETS FOR WOODWIND AND PIANO
James Ostryniec, oboe; Brent Rickman, bassoon;
Christopher Wolfe, clarinet; Peter Landgren, French Horn;
Ernie Ragogini, piano

"H" Building Auditorium
600 19th Street, N.W.
Washington, D.C.
(Entrance between 19th & 20th Daily at 1:00 p.m.
Streets on G Street) (Doors open at 12:30 p.m.)



Bank-Fund Staff Federal Credit Union
.Jt Serving the Staffs of The World Bank and International Monetary fund

The image on the cover
is a reproduction of a ticket

for a concert given by Mozart
in the Augarten in Vienna, Austria

during the summer of 1782.
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dk Ban k1818 H Street, N.W.
Washington, D.C. 20433, U.S.A.

.ommunity Relations News
Contact: Yosef Hadar (202) 477-5315

MOZART
At The World Bank

Sixth Season

March 6 through 10, 1989
Daily at 1:00 p.m. (doors open at 12:30 p.m.)

World Bank Auditorium
(G Street, N.W., between 19th and 20th Streets)

Admission is free

The World Bank Community Relations Office, the Bank-Fund Staff Federal Credit
Union, and the Bank-Fund Music Group cordially invite the public to the sixth annual
"Mozart at the World Bank" festival. The concerts, which are free to the public, feature
the finest among our local musicians, and have become a critically acclaimed mainstay
of Washington's musical life. The program is as follows:

MONDAY: STRING QUARTETS
The Manchester String Quartet

Haydn, Mozart

TUESDAY: VIOLIN AND PIANO
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George Peachey, piano

Mozart, Schubert, Ives, Kreisler
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Bach, Mozart, Spohr, Beethoven
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Grace McFarlane, piano

Beethoven, Mozart, Chopin

FRIDAY: QUINTETS FOR WOODWIND AND PIANO
James Ostryniec, oboe; Brent Rickman, bassoon;
Christopher Wolfe, clarinet; Peter Landgren, French Horn;
Ernie Ragogini, piano
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Lilly Kramer, violin; David Premo, violoncello;
Lora Ferguson, clarinet; Eric Machanic, piano

Bach, Mozart, Spohr, Beethoven

THURSDAY: MUSIC FOR SOLO PIANO
Grace McFarlane, piano

Beethoven, Mozart, Chopin

FRIDAY: QUINTETS FOR WOODWIND AND PIANO
James Ostryniec, oboe; Brent Rickman, bassoon;
Christopher Wolfe, clarinet; Peter Landgren, French Horn;
Ernie Ragogini, piano
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March 1, 1989

Ms. Kate Tamarkin
The Women Composers Orchestra

1250 New York Ave., NW
Washington, DC 20006

Dear Ms. Tarmarkin:

We at the World Bank Community Relations Office are pleased to
collaborate with the National Museum of Women in the Arts on its on its Noontime
Concert Series by supporting in part the Women Composers Orchestra Concert on
March 1st. Enclosed is our check representing the honorarium for the
performance.

Please accept our best wishes for a successful concert.

Yours since ely,

Yosef Hadar
Community Relations Specialist

Public Affairs Division

77 4'DDGE R:;A 2453423 W.. 541, 45
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THE NATIONAL MUSEUM OF WOMEN IN THE ARTS

In collaboration with

THE WORLD BANK COMMUNIY RELATIONS OFFICE

P r e a e n t a

THE WOMEN COMPOSERS ORCHESTRA
Conducted by

Kate Tamarkin

Performing works by

Ellen Taaffe Zwilich
Fanny Mendelssohn Hensel

Amy Cheney Beach

In the second of a

Noontime Concert Series
Wednesday March 1, 18, at 12:30 p.m.

NMWA Auditrim
1250 New York Avenue, N.W.

Washigton, D.C.

Free and open to te public.

For more nforrnation, cal 783000.
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MEET THE ARTISTS

Kate Tamarkin, music director of the Women Composers Orchestra,
has earned national acclaim as a dynamic young conductor. Since 1982,
Ms. Tamarkin has been music director of the Fox Valley Symphony
Orchestra in Appleton, Wisconsin. She has been a conducting fellow at the
Tanglewood Music Festival and Is presently completing a doctorate at
Peabody Conservatory as a student of Frederik Prausnltz.

Edward Newman, pianist, is a frequent performer for Washington
audiences and appears regularly in solo and chamber music recitals. He is
Associate Professor of Piano, George Mason University, and a member of
the piano faculty of the Benjamin T. Rome School of Music at the Catholic
University of America.

Celeste Blase, violinist, received her early training at the Preparatory
Division of the Cincinnati College Conservatory of Music. She is currently a
member of the United States Marine Band Orchestra and a faculty member
of the Peabody Preparatory School.

David Drosinos, clarinet, received a Bachelor of Music from the
Peabody Conservatory in 1988. At present, he is a member of the Baltimore
Opera Orchestra, Washington, D.C. Opera, National Chamber Players, and
The Concert Artists of Baltimore.

Michael McClelland, violist and violinist, received his Bachelor of
Music degree from the Peabody Conservatory of Music where he was a
student of Karen Tuttle. He is currently the principal violist of the Baltimore
Opera Orchestra, principal violist of the Mid-Atlantic Chamber Orchestra,
principal violist of the Concert Artists of Baltimore, second violist of the
Jefferson String Quartet, and an artist member of the Chamber Artists of
Washington.

Adam Mahonske,. pianist, holds his Master's degree in piano
performance Trom indiana University. He has been on the music staff at the
University of Maryland, Baltimore County, and is currently on the full time
music faculty at the Baltimore School for the Arts.

Jennifer Rende, viola, studied at the North Carolina School of The
Arts, and earned her Bachelor of Music in 1982 from the Peabody
Conservatory. She completed two sessions with the Puerto Rico symphony
before she recently returned to the Baltimore-Washington area where she
presently appears with numerous groups.

ArkadiuszTesarczyk, cello, began his studies in Poland at the age of
ten. He has been principal cello in the Peabody Symphony, and is a
member of The Concert Artists of Baltimore.

Lisa Wienhold, flute, piccolo, received her Bachelor and Master of
Music degrees from Peabody. She is an active member of the Annapolis
Symphony Orchestra and other performing groups in the Baltimore area.
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Chamber Symphony Ellen Taafe Zwlllch

Lisa Wienhold, flute, piccolo
David Drosinos, clarinet, bass clarinet
Celeste Blase, violin
Jennifer Rende, viola
Arkadlusz Tesarczyk, cello
Adam Mahonske, piano

Kate Tamarkin, conductor

.. ngs from Sechs Lieder, Fanny Mendelssohn Hensel
Op. 7

Cathy Thorpe, soprano
Edward Newman, accompanist

Quintet, Op. 67 Amy Cheney Beach

Celeste Blase, violin
Michael McClelland, violin
Jennifer Rende, viola
Arkadkisz Tesarczyk, cello
Edward Newman, piano



PROGRAM NOTES ON THE
THE COMPOSERS AND PIECES

by Sam Di Bonaventura

Ellen Taaffe Zwlich was born in Miami in 1939 and now lives in New York.
Since the middle of the 1970s, she has emerged as a fresh and convincing voice in
contemporary American music.

One of Zwilich's most popular and frequently performed compositions is the
Chamber Symphony. It was written for the Boston Musics Viva and Richard Pittman
who first performed it in November 1979. The conductor subsequently introduced it
to Europe during Viva's spring tour through several countries. The highly
accessible, one-movement piece is scored for six players, two with interchangeable
instruments: flute (piccolo), clarinet (bass clarinet), violin, viola, cello, and piano.
Michael Walsh, writing in Time (November 25, 1985) called it "a kind of elegy to
Ellen's late husband, Metro-polifan Opera violinist Joseph Zwilich, and is reminiscent
of Shostakovich in its arching melodies and air of melancholic brooding."

Fanny Mendelssohn Hensel (1805-1847), who was three and a half y-%
older than her brother Felix and died six months before he passed on in the -
year, was considered to be as musically gifted as her Illustrious sibling. Througi _t

er life, however, she was stifled by unenlightened attitudes that limited her growth
and fulfillment as a musician, many of these coming from within her own family.
Her father Abraham had an extreme aversion to seeing Fanny perform in public; her
grandfather Moses, the renowned scholar and philosopher, thought that women
should only be moderately educated. Thus Fanny, an excellent pianist, made
infrequent public appearances; she composed with equal adroitness as Felix but
was reluctant to submit her music for publication, even after she married the
Prussian court painter Wilhelm Hensel in 1829. As was the case with Clara
Schumann, achieving notoriety as a female composer was difficult because 19th
century Germany was distinctly inhospitable to such female creative ambitions.
Most of her 400 compositions (songs, cantatas, oratorios, piano pieces, chamber
works) were never published and remain in library collections In Europe and
America. Only in recent years have contemporary publishers such as Da Capo
Press made a determined effort to bring selected works before the public. Fanny
Mendelssohn Hensel composed over 200 songs which Felix once classified as
being "the quintessence, the soul of music."

Amy Cheney Beach (1867-1944), a descendant of a distinguished New
England family, began her artistic life as a child prodigy, assimilating everything in
her keen musical mind that she could hear, see, and read. She began displaying
her creative and pianistic talents during her teens, and by the 1890s she had
achieved such a national and international success that she was regarded as the
most prominent American woman in music. Recognition came through
commissions and performances of her compositions by such organizations as the
Boston Symphony, Handel and Haydn Society, and the New York Symphony. In
1896 the Boston Symphony under Emil Paur performed her Gaelic Sym four
years later she was herself. a soloist with the orchestra in the premiere of her Piano
Concerto. In 1921 she was made a fellow of the MacDowell Colony; in 1924 she
helped found the Society of American Women Composers, dedicated to the
advancement of music written by women.

As a composer, Beach wrote in almost every medium, with the largest part of
her output consisting of works for piano, chorus, and solo voice. The Quintet,
67, published by A.P. Schmidt in 1909, is a typical product of late romanticism,.
has been described as having "soaring melodies and sustained lines in the manner
of Brahms." Despite its stylistic link to its own time (Brahms had been dead only 11
years when it was written), critics have praised the composition for the solidity of its
construction, the wealth of its ideas, and the forcefulness of its "singing" message.
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helped found the Society of American Women Composers, dedicated to the
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construction, the wealth of its ideas, a the forcefulness of its "singing" message.
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1250 New York Aveue N.W.

Washhgton D.C.

Free nd open lo the public.

For more binrmaion, cad 783-5000.
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The
National Museum
of Women in the Arts
1250 New York Avenue, NW 202-783-5000 Washington, D.C. 20005-3920

February 8, 1989.

Mr. Yosef Hadar
Community Relations Specialist
The World Bank
1818 H St., NW
Washington, DC 20433

Dear Mr. Hadar:

Enclosed please find the materials for the program for the concert
on March 1. If you find that the information on the artists will
not fit, call and we will cut it. I would prefer not to cut the
information on the composers.

Thank you again for your cooperation in this effort.

Sincerely,

Mary Louise Wood, Ph.D.
Curator of Education
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WOMEN COMPOSERS ORCHESTRA

At The National Museum of Women in the Arts

Wednesday, March 1, 1989
12:30 p.m.

CHAMBER SYMPHONY . . . . . . . . . . . Ellen Taaffe Zwilich

Lisa Wienhold, flute, piccolo
David Drosinos, clarinet, bass clarinet
Celeste Blase, violin
Jennifer Rende, viola
Arkadiusz Tesarczyk, cello
Adam Mahonske, piano

Kate Tamarkin, conductor

VIER IEDER FUR DAS PIANOFORTE . . . . Fanny Mendelssohn Hensel

Allegro moderato
Andante con espressione
Lied (Lenau) : Larghetto
Wanderlied

Edward Newman, piano

QUINTET, OP. 67 . . . . . . . . . . . Amy Cheney Beach

Celeste Blase, violin
Michael McClelland, violin
Jennifer Rende, viola
Arkadiusz Tesarczyk, cello
Edward Newman, piano
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PROGRAM NOTES ON THE COMPOSERS AND PIECES
by Sam Di Bonaventura

Ellen Taaffe Zwilich was born in Miami in 1939 and now lives in New York. Since the
middle of the 1970's, she has emerged as a fresh and convincing voice in contemporary
American music. Not only has almost everything she put on paper been performed, as she once
herself remarked, but also she has had the assistance along the way of some high-powered
personalities, situations, and places. For example, Three Movements for Orchestra (later
retitled Symphony No. 1) was premiered by the American Composers Orchestra under Gunther
Schuller (1982), and was subsequently awarded the Pulitzer Prize (1983 Wthe Divertimento was
introduced under the auspices of the New York State Music Teachers ssociation (1983); the
Prologue and Variations, Celebration for Orchestra, and Symphony No. 2 were 1984-85
commissions respectively by the Chatanooga, Indianapolis, and San Francisco Symphonies; the
Double Quartet was first played by the Emerson Quartet and the Chamber Music Society of
Lincoln Center (1985); the Concerto Grosso was first heard at the Kennedy Center performed
by the Handel Festival Orchestra under Stephen Simon (1986); Images for two pianos and
orchestra was part of the gala ceremonies attending the opening of the National Museum of
Women in the Arts (1987); and Symbolon was premiered in Leningrad during the tour of the
Soviet Union by Zubin Mehta and the New York Philharmonic (1988).

One of Zwilich's most popular and frequently performed compositions is the Chamber
Symphony. It was written for the Boston Musica Viva and Richard Pittman who first performed
it in November 1979. The conductor subsequently introduced it to Europe during Viva's spring
tour through several countries. The highly accessible, one-movement piece is scored for six
players, two with interchangeable instruments: flute (piccolo), clarinet (bass clarinet), violin,
viola, cello, and piano. Michael Walsh, writing in Time (11-25-85) called it "a kind of elegy to
Ellen's late husband, Metropolitan Opera violinist Joseph Zwilich, and is reminiscent of
Shostakovich -in its arching melodies and air of melancholic brooding."
*(she is the only woman to have been awarded a Pulitzer Prize for composition);

Fanny Mendelssohn Hensel (1805-1847), who was three and a half years older than her
brother Felix and died six months before he passed on in the same year, was considered to be
as musically gifted as her illustrious sibling. Throughout her life, however, she was stifled by
unenlightened attitudes that limited her growth and fulfillment as a musician, many of these
coming from within her own family. Her father Abraham had an extreme aversion to seeing
Fanny perform in public; her grandfather Moses, the renowned scholar and philosopher, thought
that women should only be moderately educated. Thus Fanny, an excellent pianist, made
infrequent public appearances; she composed with equal adroitness as Felix but was reluctant to
submit her music for publication, even after she married the Prussian court painter Wilhelm
Hensel in 1829. As was the case with Clara Schumann, achieving notoriety as a female
composer was difficult because 19th century Germany was distinctly inhospitable to such
female creative ambitions. Most of her 400 compositions (songs, cantatas, oratorios, piano
pieces, chamber works) were never published and remain in library collections in Europe and
America. Only in recent years have contemporary publishers such as Da Capo Press made a
determined effort to bring selected works before the public.

Fanny Mendelssohn Hensel is credited with having composed over 200 songs which Felix
once classified as being "the quintescence, the soul of music." This observation certainly '



*which xom=AxZE~xdmeidx U9fXX
applies to x

t Khe Vier Lieder fur das Pianoforte, Op. 8, Awere "aiR published after her death by Boosey and
Hawkes (1850). Fanny wrote three sets of these pieces which are similar to her brother's well-
known Lieder ohne Worte (Songs without Words). Cast in the form and style of a song, they
feature a pianistically tuneful melody prominently displayed over a simple accompaniment. J

a Musgrave (born in Barnton, Midlothian, 1928) is one of the most wid respected and
frequent erformed of the British composers born in the latter part the 1920's. Her
immediate c temporaries include Boulez, Schuller, Berio, Henze eldman, Martirano,
Stockhausen, and umb. Her early training was received at Edin rgh University where she

--graduated in 1950 w a scholarship which took her to Paris There she spent four years
Pt enjoying the liberating in ence of the redoubtable Nadia B anger. It was not long after this

artistic awakening that major orks began to flow fro er pen, in the fields of orchestral,
theatrical, chamber, vocal, and ral music, whic ave enabled her to maintain a strong

(_ D position in the powerful international munity musicians.
Another reason for her high standing ' t boldness of her musical expression, noticeable

especially in works written from the 1960' ese she considers to be in a "dramatic-abstract"
style (i.e., dramatic in presentation an bstract i esign) because they contain no "program."
At the same time, they introduc new element i the concert-hall tradition: that of
allowing a certain amount of f e interplay between soloi orchestra members, and the rest
of the ensemble during per rmance. The Chamber Concerto o. 2, composed in homage to
Charles Ives, is one of er many products of the 1960's. It is ored for five instruments
(piccolo/flute, alto f e, clarinet/bass clarinet, violin/viola, cello) and no, and premiered in
Dartington, EngLi d in August 1966 by the Vesuvius Ensemble. The com sition is sectional
(delineated b instrumental groupings) but continuous, and the texture is uently short-
breathed d elusive. The opening introduces the two materials (chords and cade as) which
beco the basis for the work. These are shared by the instruments in a va y of
c ations and developments. In section four the viola takes the part of Rollo (a chara r
nvented by Ives to represent the typical Victorian conservative) and his ideas, which are not

in keeping with the general style of the piece. After a brief reminiscence of ideas from earlier
sections, the conclusion is slow and quiet.

* *** *** * **** *** ***** **** ** **

Amy Cheney Beach (1867-1944), a descendant of a distinguished New England family, began
her artistic life as a child prodigy, assimilating everything into her keen musical mind that
she could hear, see, and read. She began displaying her creative and pianistic talents during
her teens, and by the 1890's she had achieved such a national and international success that
she was regarded as the most prominent American woman in music. Recognition came through
commissions and performances of her compositions by such organizations as the Boston
Symphony, Handel and Haydn Society, and the New York Symphony. In 1896 the Boston
Symphony under Emil Paur performed her Gaelic Symphony; four years later she was herself a
soloist with the orchestra in the premiere of her Piano Concerto. In 1921 she was made a
fellow of the MacDowell Colony; in 1924 she helped found the Society of American Women
Composers which was dedicated to the advancement of music written by women.

As a composer, Beach wrote in every medium except the theatre, with the largest part of
her output consisting of works for piano, chorus, and solo voice. The Quintet, Op. 67,
published by the Boston firm of A.P. Schmidt in 1909, is a typical product of late romanticism,
and has been described as having "soaring melodies and sustained lines in the manner of
Brahms." Despite its stylistic link to its own time (Brahms had been dead only eleven years
when it was written), critics have praised the composition for the solidity of its construction,
the wealth of its ideas, and the forcefulness of its "singing" message.



KATE TAMARKIN, music director of the Women Composers
Orchestra, has earned national acclaim as a dynamic young
conductor. Her 1988 debut with the Chicago Symphony Orchestra,
in concert with Leonard Bernstein, was a critical success. She
has just been appointed Associate Conductor of the Dallas
Symphony Orchestra, and she has upcoming guest appearances with
the Albany and Pacific Symphony Orchestras. Since 1982, Miss
Tamarkin has been music director of the Fox Valley Symphony
Orchestra in Appleton, Wisconsin. She has been a conducting
fellow at the Tanglewood Music Festival and is presently
completing a doctorate at Peabody Conservatory as a student of
Frederik Prausnitz.

EDWARD NEWMAN, pianist, is a frequent performer for Washing-
ton audiences and appears regularly in solo and chamber music
recitals. He has been a soloist with the Cleveland Orchestra,
the Baltimore Symphony, the Boston Pops, the Utah Symphony,
l'Orchestre du Bordeaux, l'Ensemble Instrumentale de France, and
l'Orquesta Filharmonic de Gran Canaria. In 1979 Mr. Newman won
First Prize at the Robert Casadesus International Piano Competi-
tion, and is a prizewinner of several prestigious international
contests. He is Associate Professor of Piano, George Mason
University, and a member of the piano faculty of the Benjamin T.
Rome School of Music at the Catholic University of America.

CELESTE BLASE, violinist, received her early training at the
Preparatory Division of the Cincinnati College-Conservatory of
Music. She was a soloist in the summer music program there
before continuing her education at DePaul University in Indiana.
Miss Blase obtained Bachelor's and Master's degrees from the
Peabody Conservatory, studying violin with Berl Senofsky and
voice with Marilyn Cotlow. Since that time she has performed
with various orchestras and chamber ensembles, including the
Annapolis Symphony, the Baltimore Chamber Orchestra, the Castel-
lia String Quartet, and Rymland Quintet. Miss Blase is currently
a member of the United States Marine Band Orchestra and a faculty
member of the Peabody Preparatory School.

DAVID DROSINOS, clarinet, received a Bachelor of Music from
the Peabody Conservatory in 1988, where he studied with Loren
Kitt. While at Peabody, Mr. Drosinos was the recipient of numer-
ous awards for outstanding clarinet performance. He was the
principal clarinet for the Peabody Symphony's Russian Tour in
1987. During 1988 he appeared with the Grand Teton Summer Fes-
tival. At present Mr. Drosinos is a member of the Baltimore
Opera Orchestra, Washington D.C. Opera, National Chamber Players,
and The Concert Artists of Baltimore. During his career he has
performed at the Lyric Opera House, The National Gallery, and The
Kennedy Center.



MICHAEL McCLELLAND, violist and violinist, received his
Bachelor of Music degree from the Peabody Conservatory of Music
where he was a student of Karen Tuttle. In 1981 and 1982 he was
a participant in the Winter Cycle program at the Banff Centre
School of Fine Arts in Alberta, Canada, and studied primarily
with Zara Nelsova and Donald McInnes. Mr. McClelland was a
member of the 1979 and 1980 New York String Orchestra Seminars
under the direction of Alexander Schneider. He is currently the
principal violist of the Baltimore Opera Orchestra, principal
violist of the Mid-Atlantic Chamber Orchestra, principal violist
of the Concert Artists of Baltimore, second violist of the Jef-
ferson String Quartet, and an artist member of the Chamber Ar-
tists of Washington.

ADAM MAHONSKE, pianist, holds his Master's degree in piano
performance from Indiana University, where he was a student of
Menahem Pressler. Mr. Mahonske graduated with honors in 1980.
Since moving to Baltimore, he has been on the music staff at the
University of Maryland, Baltimore County, and is currently on the
full time music faculty at the Baltimore School for the Arts. He
has appeared as pianist and accompanist in recitals in New York,
Washington and Baltimore, including concerts at the Phillips
Collection, George Washington University, Roerich Museum, the
National Gallery, Walters Art Gallery, Baltimore Museum of Art,
Res Musica, Gallery 409, St. John's Concert Series, the Park
School, Ethel's Place, and U.M.B.C.

JENNIFER RENDE, viola, studied at the North Carolina School
of The Arts, and is a graduate of the Peabody Conservatory. She
earned her Bachelor of music in 1982 from Peabody, where she
studied with Karen Tuttle. After graduation Ms. Rende attended
the Winter Cycle at the Banff Centre School of Fine Arts. She
has participated in numerous tours of Europe and Japan, and has
been a member of the Casals Festival in Puerto Rico. Ms. Rende
has recently returned to the Baltimore - Washington area and is
presently appearing with numerous groups in Washington and the
surrounding community. Prior to her move to Baltimore she com-
pleted two sessions with the Puerto Rico symphony.

ARKADIUSZ TESARCZYK, cello, began his studies in Poland at
the age of ten. In 1983 he won the National Cello Competition
and the National Chamber Music award in Poland. In 1984 he
participated in the Aberdeen Festival in Scotland as a soloist,
and that same year Mr. Tesarczyk was awarded a full scholarship
to Peabody Conservatory. While at Peabody he has been a student
of Stephen Kates, and is presently enrolled in the Artist's
Diploma Program. Mr. Tesarczyk has been principal cello in the
Peabody Symphony, and is a member of The Concert Artists of
Baltimore.



LISA WIENHOLD, a native of Anchorage, Alaska, is an Artist's
Diploma student of Robert Willoughby. She received her Bachelor
and Master of Music degrees from Peabody as well. Ms. Wienhold
is an active member of the Annapolis Symphony Orchestra and other
performing groups in the Baltimore area. In 1986 she was concer-
to soloist with the American Wind Symphony Orchestra which par-
ticipated in the Statue of Liberty Celebration in the New York
Harbor. Recent honors have included first prize in the Profes-
sional Division of the 1988 Baltimore Music Club Competition.
This past summer Ms. Wienhold was selected through national
auditions to be one of three flutists participating in the Na-
tional Orchestral Institute in College Park, Maryland, under the
direction of Andrew Litton, Jorge Mester and David Zinman.



The
National Museum
of Women in the Arts
1250 New York Avenue, NW. 202-783-5000 Washington, D.C. 20005-3920

February 6, 1989

Mr. Yosef Hadar
Community Relations Specialist
The World Bank
1818 H St., NW
Washington, DC 20433

Dear Mr. Hadar:

Enclosed please find the information and a photograph for the
flier for the hext Noon-Time Concert Series on March 1 as well as
the materials we have so far sent to the media. Also included is
the list of publications and TV and radio stations to whom we have
sent the information.

We hope that you will, as you so kindly did for the last concert,
print the fliers and the programs. The fliers were extremely
effective and helped bring in our large audience.

We are still waiting on further information about the composers
for the program and will forward that to you as soon as we receive
it, which should be within the week. I thought you might want to
get started on the flier now since we all need it for publicity
purposes as soon as possible.

Thank you so much for your help and we look forward to seeing you
March 1.

Sincerely,

Mary Louise Wood, Ph.D.
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THE NATIONAL MUSEUM OF WOMEN IN THE ARTS

in collaboration with

THE WORLD BANK COMMUNITY RELATIONS OFFICE

P r e s e n t s

THE WOMEN COMPOSERS ORCHESTRA

Perform Works By

ELLEN TAAFFE ZWILICH, FANNY MENDELSSOHN HENSEL, AMY CHENEYBEACH

(photo)

in the second of a

Noontime Concert Series

Wednesday, March 1st, 1989, at 12:30 p.m.
NMWA Auditorium

1250 New York Avenue
Washington, D.C.

Free and open to the public

For more information, call 783-5000.



News Release For Immediate Release

NOONTIME CONCERT SERIES CONTINUES AT
THE NATIONAL MUSEUM OF WOMEN IN THE ARTS

MARCH 1, 1989

MEMBERS OF THE WOMEN COMPOSERS ORCHESTRA WILL PERFORM

THREE WORKS BY NOTED WOMEN COMPOSERS FOR THE SECOND IN A SERIES

OF NOON CONCERTS TO TAKE PLACE IN THE ARTFULLY RESTORED

AUDITORIUM OF THE NATIONAL MUSEUM OF WOMEN IN THE ARTS AT

12:30 PM, MARCH 1, 1989. THE SERIES IS CO-SPONSORED BY THE

NATIONAL MUSEUM OF WOMEN IN THE ARTS AND THE WORLD BANK COMMUNITY

RELATIONS OFFICE.

THE WOMEN COMPOSERS ORCHESTRA, FORMERLY THE MARYLAND WOMEN'S

SYMPHONY, PERFORMS OUTSTANDING ORCHESTRAL AND CHAMBER MUSIC OF

WOMEN COMPOSERS, CLASSIC AND CONTEMPORARY. THE ORCHESTRA WILL BE

CONDUCTED BY KATE TAMARKIN, WHO DEBUTED WITH THE CHICAGO SYMPHONY

ORCHESTRA IN CONCERT WITH LEONARD BERNSTEIN, AND HAS JUST BEEN

APPOINTED ASSOCIATE CONDUCTOR OF THE DALLAS SYMPHONY ORCHESTRA.

MEMBERS OF THE ORCHESTRA WILL PERFORM CHAMBER SYMPHONY

BY PULITZER PRIZE-WINNING COMPOSER ELLEN ZWILICH, FOLLOWED BY

FANNY MENDELSSOHN HENSEL'S, (ELDER SISTER OF FELIX MENDELSSOHN)

VIER LIEDER FUR DAS PIANOFORTE. THE CONCERT WILL CONCLUDE WITH

QUINTET, OPUS 67 BY AMY CHENEY BEACH WHO, IN 1896, BECAME THE

FIRST AMERICAN WOMAN TO COMPOSE A COMPLETE SYMPHONY.

THE PROGRAM IS APPROXIMATELY 45 MINUTES.

January 23, 1989 Contact:
TORRANCE YORK
(202)783-5000



The
National Museum
of Women in the Arts
1250 New York Avenue, NW 202-783-5000 Washington, D.C. 20005-3920

PUBLIC SERVICE ANNOUNCEMENT: '15 SECONDS
CONTACT:

February 2, 1989 TORRANCE YORK
(202) 783-5000

THE WOMEN COMPOSERS ORCHESTRA WILL PERFORM ORCHESTRAL AND CHAMBER

MUSIC BY THREE WOMEN COMPOSERS IN A FREE NOONTIME CONCERT,

WEDNESDAY, MARCH 1ST, 12:30 PM AT THE NATIONAL MUSEUM OF WOMEN IN

THE ARTS, CO-SPONSORED WITH THE WORLD BANK COMMUNITY RELATIONS

OFFICE. FOR MORE INFORMATION CALL THE MUSEUM AT: 783-5000.



The
National Museum
of Women in the Arts
1250 New York Avenue, N.W 202-783-5000 Washington, D.C. 20005-3920

PUBLIC SERVICE ANNOUNCEMENT: 30 SECONDS

CONTACT:
February 3, 1989 TORRANCE YORK

(202) 783-5000

THE WOMEN COMPOSERS ORCHESTRA WILL PERFORM ORCHESTRAL AND CHAMBER

MUSIC BY THREE WOMEN COMPOSERS IN A FREE NOONTIME CONCERT,

WEDNESDAY, MARCH 1ST, 12:30 PM AT THE NATIONAL MUSEUM OF WOMEN IN

THE ARTS, CO-SPONSORED WITH THE WORLD BANK COMMUNITY RELATIONS

OFFICE. THE MUSEUM IS LOCATED IN DOWNTOWN WASHINGTON, AT 13TH

STREET AND NEW YORK AVENUE, ONE BLOCK FROM THE METRO CENTER SUBWAY

STATION. FOR MORE INFORMATION CALL THE MUSEUM AT: 783-5000.



The
National Museum
of Women in the Arts
1250 New York Avenue, NW. 202-783-5000 Washington, D.C. 20005-3920

FOR IMMEDIATE RELEASE February 3, 1989

CONCERT LISTING

FREE CONCERT CO-SPONSORED BY THE NATIONAL MUSEUM OF WOMEN IN THE
ARTS AND THE WORLD BANK COMMUNITY RELATIONS OFFICE. THE MUSEUM
WILL PRESENT THE WOMEN COMPOSERS ORCHESTRA, PERFORMING WORKS BY
ELLEN TAAFFE ZWILICH, FANNY MENDELSSOHN HENSEL AND AMY CHENEY
BEACH IN THE MUSEUM'S AUDITORIUM. WEDNESDAY, MARCH 1ST, 12:30PM.
FOR INFO CALL: 783-5000.



(A:\) NOONTIME CONCERT PR LIST
2/2/89

MONTHLIES

CAPITAL MAGAZINE
Attn: Jerome Horwitz
300 Mill St.
Vienna, VA 22180

GO
Attn: Ann Dargis
1514 P St., NW rear
Washington, D.C. 20005

RECREATION NEWS
Attn: Keran Hannigan
P.O. Box 32335
Washington, DC 20007-0635

THE REVIEW
Attn: Verna Kerans
6205 Redwood Ln.
Alexandria, VA 22310

WASHINGTONIAN
Attn: Lorraine Frika
1828 L St., NW
Washington, DC 20036

WHERE WASHINGTON
Attn: Colleen Grewing
2033 K St., NW, #306
Washington, D.C. 20005

WEEKLIES

ALEXANDRIA PORT PACKET
Attn: Calendar Ed.
610 Madison St., Box 1266
Alexandria, VA 22313

CITY PAPER
Attn: Alona Wartofsky
724 9th St., NW
Washington, DC 20001



GAITHERSBURG GAZETTE
Attn: Bernice August
P.O. Caller #6006
Gaithersburg, MD 20877

GEORGETOWNER
Attn: Chandler Hottle
P.O. Box 3528
Washington, DC 20007

HILL RAG
ATTN: Bill Henry
101 D St., SE
Washington, Dc 20003

NORTHWEST CURRENT
Attn: Koko Wittenbury
5428 MacArthur Blvd., NW
Washington, DC 20004

POTOMAC ALMANAC
Attn: Ed. Weekly Calendar
9910 River Rd.
Potomac, MD 20854

RESTON TIMES
Attn: Jody Hill "Lifestyles cal."

Reston, VA 22090

THE JOURNAL NEWSPAPERS
Attn: Buzz Mclain
Springfield, VA 22159

THE WEEKLY CALENDAR
c/o THE WASHINGTON POST
1150 15th St., NW
Washington, DC 20071

THE WASHINGTON POST
Weekend Section-Concert Listings
1150 15th St., NW
Washington, DC 20071



THE WASHINGTON POST
Kara Swisher/Limelights
1150 15th St., NW
Washington, DC 20071

THE WASHINGTON POST
Attn: Joseph McLellan
1150 15th St., NW
Washington, DC 20071

TRAVEL HOST MAGAZINE of DC
Attn: Diane Dunn "On Stage"
P.O. Box 878
McLean, VA 22101

UPTOWN CITIZEN
Attn: Mary Barry
4101 River Rd., NW
Washington, DC 20016

WASHINGTON BLADE
Attn: ARTS CALENDAR
724 9th St., NW
Washington, DC 20004

WASHINGTON JEWISH WEEK
Attn: Rhona Basin
1910 K St., NW #400
Washington, DC 20006

WASHINGTON HERALD
Attn: Events Listing
655 15th St., NW
Washington, DC 20005

WASHINGTON TIMES
Attn: Mary Hammons
3600 New York Ave., NE
Washington, DC 20002

WASHINGTON AFRO-AMERICAN
ATTN: Denise Yourse, Arts cal.
2002 11th St., NW
Washington, DC 20001



RADIO

WASH FM Radio
Attn. Carl Pritchard-Public Service Director
5151 Wisconsin Avenue NW
Washington, D.C. 20910

WAMU Radio
American University
Attn: Director, Announcements
Washington, DC 20016

WETA Radio
Attn: Dan Gawthrop
Box 2626
Washington, DC 20013

WETA Radio
Attn: Robert Aubrey Davis
Box 2626
Washington, DC 20013

WETA-FM
PUBLIC AFFAIRS
3700 S. Four Mile Drive
Arlington, VA 22206

National Public Radio
Attn: Tom Cole/ "Performance Today"
2025 M St. NW
Washington, DC 20036

WGMS Radio
Attn: Joan Chester
1300 Rockville Pike
Rockville, MD 20852

WGMS Radio
Attn: Dennis Owen
11300 Rockville Pike
Rockville, MD 20852

WGMS Radio
Attn: Renee Chaney
11300 Rockville Pike
Rockville, MD 20852



WGMS Radio
Attn: Mary Cliff
11300 Rockville Pike
Rockville, MD 20852

WGMS Radio
PUBLIC AFFAIRS
11300 Rockville Pike
Rockville, MD 20852

ARTS CALENDAR
M.L.K. Memorial Library
901 G St., NW
Washington, DC 20001

WRC Radio
Attn: Joan Henson, Community Affairs
8121 Georgia Avenue
Silver Spring, MD 20910

WTOP Radio
Attn: Public Service Director
4646 40th Street, NW
Washington, DC 20016

WGAY Radio
Attn: Public Service Ann.
8121 Georgia Avenue
Silver Spring, MD 20910

WMAL - FM Radio
Attn: Public Service Director
4400 Jenifer Street, NW
Washington, DC 20015

TELEVISION

WDCA - Channel 20
Attn: Nancy Kessler/Public Affairs
5202 River Road, NW
Washington, DC 20816

WETA - Channel 26
Attn: Jane Harlow
Box 2626
Washington, DC 20013



WJLA - Channel 7
Attn: News Desk Ass. Ed.
4461 Connecticut Ave., NW
Washington, DC 20008

WRC - Channel 4
Attn: Events 4 Washington
$001 Nebraska Ave., NW
Washington, DC 20016

WTTG - Channel 5
Attn: Community Affairs
5151 Wisconson Ave., NW
Washington, DC 20016

WTTG Channel 5, Panorama- Noon
Attn: Tony Regusters, Director
5151 Wisconson Ave., NW
Washington, DC 20016

WUSA - Channel 9
Attn: Community Affairs
4001 Brandywine St., NW
Washington, DC 20016

WUSA - Channel 9
Attn: News Desk
4001 Brandywine St., NW
Washington, DC 20016

WFTY - Channel 50
Attn: Michelle Dowd
12276 Wilkins Ave.
Rockville, MD 20852

MPT TV-Channel 22
Public Affairs Dept.
11767 Bonita Ave.
Owings Mills, MD 21117

WNVC TV - Channel 56
Attn: Poppy Mead
8101A Lee Highway
Falls Church, VA 2204



WHMM TV- Channel 32
Attn: Carolyn Mixon
2222 4th St., NW
Washington, DC 20059





Checklist for Processing Papers for Cultural Events

Name of Event: QIA W6,et

Date/Time: /v

Activity ok Date Comments

------------------------------------------ I-----) --------- -------------
Auditorium booked by phone

----------------------------- I----it-------I--- ----- ---------
Formal request for auditorium sent out I
----------------------------- ----- --------- -------------------------
Commitment request sent

-------------------------------- ----------------------------------
Commitment number received

Request for Payment sent I I
-------------------------------------- '1 ---------------------
Press release and other materials received I I
-------------------------------- ----------------------------------
Press release sent to mailing list IV
------------------------------------ - -------------------------
Poster to Graphics
---------------------------------------- -------- -------------------------
Poster to Lobbies

--------------------- I----I-------I-----------------
Rehearsals requested
----------------------------- ----- ----------------------------------
Program received K/1
----------------------------- I----I-------I--- ----- ---------
Program ready for event I I

------------------------------- --------- ---------------------
Desk to desk distribution

----------------------------------- ------------------------------
Visitor parking requested k

----- ye---------------------------- ---------
Security guards remindedI II



The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

February 24, 1989

Mr. Nguyen Dinh Nghia
1711 South 26th Street, Apt. 4
Arlington, VA 22206

Dear Mr. Nguyen:

On behalf of the World Bank Community Relations Office and
the Bank/Fund Vietnamese staff, I wish to thank you and your family
for agreeing to give a concert at the World Bank auditorium last
February 14, 1989. I am pleased to enclose an honorarium check.

We were very impressed with your unique performance and we
were also pleased to observe a full house during the event.

Please accept our best wishes for the continued success of
your family's concert tour.

Sincerely,

1ose Hadar
Commu ty Relations Specialist

Public Affairs Division

Enclosure

iTT 440098 ' RCA 248423 - WUI 64145
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Nguyen Dinh Nghia
and

Family
in Concert

The World Bank Community Relations Office
Vietnamese Bank/Fund staff

present

Nguyen Dinh Nghia and his family

Tuesday, February 14, 1989,

1:00 p.m.

World Bank Auditorium
G Street, N.W. (between 19th and 20th Streets)

Free and open to the public
Doors will open at 12:30 p.m.

Over, please.



Nguyen Dinh Nghia & Family
Nguyen Dinh Nghia (bamboo flute, H'mong flute)
Nguyen Dieu Doan Trang (thirty six string zither,

percussions, and bamboo xylophone)
Nguyen Dieu Nam Phuong (monochord, winds, bamboo xylophone,

and zither)
Nguyan Dinh Nghi (guitar)

Program*

CROSSING ON THE PASS Folk music from Center of Viet Nam
Nguyen Dinh Nghia

NOSTALGIA Cung Tien
Nguyen Dieu Doan Trang

WAITING STATUE: 1, 11, 111 Le Thuong
Nguyen Dieu Nam Phuong
Accompanied by:

Nguyen Dinh Nghia
Nguyen Dieu Doan Trang
Nguyen Dinh Nghi

FOUR SEASONS Lullaby from South Viet Nam
BAC NINH'S DRUM Folk music from North Viet Nam
FAR AWAY FROM HOME Pham Duy

Nguyen Dieu Nam Phuong

NIGHT END ON RIVER HUONG Duong Thieu Tuoc
SAKURA Variation on a Japanese folk song
BLACK HORSE Folk music from North Viet Nam

Nguyen Dinh Nghia
Accompanied by:

Nguyen Dieu Nam Phuong
Nguyen Dieu Doan Trang

CEREMONY OF THE BUILDING Nguyen Dinh Nghia
OF A VILLAGE

Nguyen Dieu Doan Trang
Nguyen Dieu Nam Phuong

LOVE TRYST
Nguyen Dinh Nghia
Accompanied by:

Nguyen Dieu Doan Trang

ABOUT THE ARTISTS

Mr. Nguyen Dinh Nghia was born and raised in Saigon, Viet Nam, and has been an important figure
in the preservation of Vietnamese arts. His training in classical court music from traditional teachers, folk
music in villages near his home, and classical Western music at the conservatory, has made him one of
Vietnam's premier flutists. Nghia taught at the National Conservatory of Music in Saigon and later was a
professor of traditional music at Van Hanh University in Saigon. Nghia has given widely acclaimed
concerts in France, Cambodia, Laos, Malaysia, Singapore, Thailand and, recently, in the U.S.

Nghia has passed his musical knowledge to his children, all of whom play Vietnamese music. His
daughter, Doan Trang, has specialized in "Tam Thap Luc,' the 36-string hammered dulcimer. His other
daughter, Nam Phuong, plays the "Dan Tranh," the 16-string zither, and the "Dan Bau," the Vietnamese
monochord. His son, Nguyen Dinh Nghi, plays the guitar.

*Subject to change.
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d Ban k 1818 H Street, N.W.
Washington, D.C. 20433, U.S A

Community Relations News
Contact: Yosef Hadar (202) 477-5315

January 31, 198

NGUYEN DINH NGHIA AND FAMILY IN CONCERT

The World Bank Communit Relatio Office and a number of
Vietnamese Bank/Fund staf will mo uitadcmoeqcc, am oo flutist and composer
Niuyen Dinh ae n his fsa w in concert at the World Bank
Au itiumi on G Street, N. . (between 19th and 20th Streets) on
Tuesday, February 14, 1 8 , at : p.m.

Mr. Nguyen Din g ia was born and raised in Saigon, Viet
Nam, and has been an important figure in the preservation of
Vietnamese arts. His training in classical court music from
traditional teachers, folk music in villages near his home, and
classical Western music at the conservatory, has made him one of
Vietnam's premier flutists. Nghia taught at the National Conservatory
of Music in Saigon and later was a professor of traditional music at
Van Hanh University in Saigon. Nghia has given widely acclaimed
concerts in France, Cambodia, Laos, Malaysia, Singapore, Thailand and,
recently, in the U.S.

From 1975 to 1984, Nghia had travelled the mountainous areas
both in North and South Vietnam to study the music and musical
instruments of the mountain tribesmen. He has modified and extended
the versatility of these musical instruments in order to play a
variety of musical styles, including Western classical music.

Nghia has passed his musical knowledge to his children, all
of whom play Vietnamese music. His daughter, Doan Trang, has
specialized in "Tam Thap Luc,' the 36-string hammered dulcimer. His
other daughter, Nam Phuong, plays the "Dan Tranh," the 16-string
zither, and the "Dan Bau," the Vietnamese monochord. His son, Nguyen
Dinh Nghi, plays the guitar.

The Nguyens settled in Arlington, Virginia, in July 1984.
The family has toured the United States, and performed together at
various Washington area festivals, including the Smithsonian
Institution's Festival of American Folklife, and at universities,
colleges, and numerous Vietnamese functions.

The concert at the World Bank is-Ifree and open to the public.
Doors will open at 12:30 p.m.



NGUYEN DINH NGHIA
NGUYEN DIEU DOAN TRANG
NGUYEN DIEU NAM PHUONG

NGUYEN DINH NGHI
VICTOR FRANCO
LARRY BOHNERT

LETHANH
ANH HOANG

RICK FIELDING
CHE LINH

NHAT PHUNG
THANH TRUC

NGUYEN QUANG QUANG

NGU1YEN BIN NG4IIA
The Jean-Pierre Rampal of Vietnam

featured ~in a
Vietnamese New Year Festival

with other Vietnamese Performers, Lions Dancing
and Exhibits

SUNDAY JANUARY 25,1987
1:00 P.M.

Convocation Hall
University of Toronto
31 King's College Rd.

Toronto

FREE ADMISSION
SPONSOR BY

THE VIETNAMESE REPRESENTATIVE COUNCIL OF ONTARIO
368-3078,654-3342.241-4157,534-4903,654-0410



Ban 1818 H Street, N.W.
Washington, D.C. 20433, U.S A

ommunity Relations News
Contact: Yosef Hadar (202) 477-5315

January 31, 1989

NGUYEN DINH NGHIA AND FAMILY IN CONCERT

The World Bank Community Relations Office and a number of
Vietnamese Bank/Fund staff will present bamboo flutist and composer
Nguyen Dinh Nghia and his family in concert at the World Bank
Auditorium on G Street, N.W. (between 19th and 20th Streets) on
Tuesday, February 14, 1989, at 1:00 p.m.

Mr. Nguyen Dinh Nghia was born and raised in Saigon, Viet
Nam, and has been an important figure in the preservation of
Vietnamese arts. His training in classical court music from

traditional teachers, folk music in villages near his home, and
classical Western music at the conservatory, has made him one of
Vietnam's premier flutists. Nghia taught at the National Conservatory
of Music in Saigon and later was a professor of traditional music at
Van Hanh University in Saigon. Nghia has given widely acclaimed
concerts in France, Cambodia, Laos, Malaysia, Singapore, Thailand and,
recently, in the U.S.

From 1975 to 1984, Nghia had travelled the mountainous areas
both in North and South Vietnam to study the music and musical
instruments of the mountain tribesmen. He has modified and extended
the versatility of these musical instruments in order to play a
variety of musical styles, including Western classical music.

Nghia has passed his musical knowledge to his children, all
of whom play Vietnamese music. His daughter, Doan Trang, has
specialized in "Tam Thap Luc,' the 36-string hammered dulcimer. His
other daughter, Nam Phuong, plays the "Dan Tranh," the 16-string
zither, and the "Dan Bau," the Vietnamese monochord. His son, Nguyen
Dinh Nghi, plays the guitar.

The Nguyens settled in Arlington, Virginia, in July 1984.
The family has toured the United States, and performed together at
various Washington area festivals, including the Smithsonian
Institution's Festival of American Folklife, and at universities,
colleges, and numerous Vietnamese functions.

The concert at the World Bank is free and open to the public.
Doors will open at 12:30 p.m.
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January 17, 1969 '

DINH N3HIA AND FAMILY IN CONCEPT

The Wo ld Bank Community Relations Office and a number of
Vietnamese Ban /Fund staff will present bamboo flutist and composer Nguyen
Dinh Nghia and family in concert at the World Bank Auditorium (on G Street,
N.W., between 19th and 20th Streets) on Tuesday, February 14, 1969 at 1:00
P. m.

Mr. Nguyen Dinh Nghia was born and raisedn Saigon Viet Nam and
has been an important figure in the preservation of VietnanSe arts. His
traiing in classical court music from traditional teachers, folk music in
vilages near his home, and classical Western music at the conservatory has
oad -him one of Vietnam's prenier flutists. Nghia taught at the National
Conemr atory of Music in Saigon and later was a professor of traditional
ausic at Van Hanh University in Saigon. Nghia has given widely acclaimed
concerts in France, Cs-mbdia, L aos, Malaysia, Singapore, Thailand and
r'e tl in the S.)

From 197' to 198% Nghia travelled the mocuntainous areas both
in North and Scouth VietnA 0 study the music and musical instruments of the
mountain tr ibesmon. He has modified and extended the versatility of these
msical instrtroents 4n order to play a variety of musical including

W2stern classical music.

Nghia has passed his musical knowledge to his children, all of
w4horr play Vietnamese musi . His daughter, Doan Trang, has specialized in
"Tm Thap L \ the thirty xix string hanmred dulcimer. His other
daughter, Na Phuong, plays the "Dan Trani ' the sixteen-string zither, and

-> ",th Vietnamese monochord. His son, Nguyen Dinh Nghi, plays 4A.4
guitar.

The Nguyen ttled in Arlington, Virginia, in July 1964, having
left Vietnam on the "orderly departure" program. The family has toured the

Jit d States. and performed together at various Washington area festivals,
including the Smithrnian Institutio's Festival of American Folklife, and
at unirsities, colleges, anid nurrerous Vietnamese functions.

The concert at the World Ban-k is free and open to the public.
Drors will open at 12:30 parm.



Free Outdoor Concert

MUSIC OF VIETNAM
Presented by the American Folklife Center

Participants: Nguyen DInh Nghia, sdo trc (Vietnamese flute), and other flutes
Doan Trang, tam thap luc (thirty-six string hammered dulcimer)

Nam Phu'o'ng, ddn tranh (the sixteen-string zither), dhn bau (monochord)
Nguyn Dinh Nghi, guitar

Thursday, August 18, 1988
12 noon-1:30 p.m.

Neptune Plaza, Library of Congress
Washington, D.C.

Presented in cooperation with the National Council for the Traditional Arts

Broadcast live on WAMU, 88 FIVE FM



NGUYEN DINH NGHIA FAMILY

The migration of Southeast Asian people to the United States over the past decade has changed the cultural land-
scape of many of our smallest towns as well as our largest cities. Nearly nine hundred thousand immigrants from Cambo-
dia, Laos, and Vietnam have arrived in this country since 1975 in the wake of a war that devastated their nations. They
have settled here with much more than sorrowful memories, however, they have brought with them a vital culture.

Saigon, Vietnam, served as the French capital of Indochina and was the center of an urban "cafe society" in the
first half of the twentieth century. After World War II, wars of liberation scarred much of North Vietnam but left Saigon,
the southern capital, relatively safe until the 1960s. When Vietnam was divided in 1954, Saigon remained the capital
of an independent country under the influence of French and then American political and cultural forces. Years of war
and Western influence in Vietnam took their toll. Villages were destroyed and the pervasive influence of first French
and then American culture in the cities had a major impact on urban life.

Nguyen Dinh Nghia was born in Saigon and has been an important figure in the preservation of Vietnamese arts.
One of Vietnam's premier flutists, Nghia taught at the National Conservatory of Music in Saigon and later was a profes-
sor of traditional music at Van Hanh University in Saigon. The boundaries between classical and folk arts are subtle
and hard to define in traditional societies such as Vietnam. Nghia for example studied with traditional teachers of classi-
cal court music, learned folk musics in villages near his home, and received training in classical Western music at the
conservatory. It is fortunate that Nghia has retained a knowledge of these musics because much has been destroyed in
Vietnam, and little of the indigenous tradition was preserved by earlier immigrants.

The Nguyen family settled in Arlington, Virginia, in July 1984, having left Vietnam on the "orderly departure"
program. In doing so they have joined one of the largest Vietnamese communities in the country, Washington D.C.,
estimated at approximately twenty-five thousand. Nghia has passed his knowledge on to his children, all of whom play
Vietnamese music. His daughter, Doan Trang, has specialized in the tam thop Iuc, the thirty-six string hammered dul-
cimer. His other daughter, Nam Phu'o'ng, plays the ddn tranh, the sixteen-string zither, and the ddn bau, the Vietnamese
monochord. The ddn tranh is an instrument found throughout East Asia, and the ddn bau is a plucked, single string instru-
ment unique to Vietnam. Nghias's son, Nguyen Dinh Nghi, plays the guitar.

Nghia waited for many years to emigrate from Vietnam, and during that time spent several years living with the
Bahnar and Rade tribes of the central mountains. As a result of this experience, he learned their music and acquired tradi-
tional instruments. Subsequently, he trained his daughters to play some of these instruments, notably the elaborate dun
trung, a large xylophone with multiple sets of keys. In addition to his expertise with Bahnar and Rade traditional music,
Nghia is also proficient with the flutes of the Meo (H'mong) people, and the sdo truc, the traditional flute of Vietnam.

The music that the Nguyens will play at the Neptune Plaza reflects their efforts to preserve and present traditional
music from the lowlands and the mountains of their home country. The family has toured the United States, and per-
formed together at various Washington area festivals, including the Smithsonian Institution's Festival of American Folk-
life, and at universities, colleges, and numerous Vietnamese community functions.

Richard S. Kennedy
National Council for the Traditional Arts

For further reading and listening:
Pham Duy. The Music of Vietnam. Carbondale, Ill.: Southern Illinois University Press, 1973.
Tran Vdn KhE. "Vietnam, South-east Asian Country.'' The New Grove Dictionary of Music and Musicians, vol. 19, edited

by Stanley Sadie, 744-752. London: Macmillan Publishers Limited, 1980.
Vietnam I. UNESCO Collection, I Birenreiter Verlag, BM 30L 2022.
Vietnam IL UNESCO Collection, II Birenreiter Verlag, BM 301., 2023.
Music of Vietnam. Folkway Records, FE 4352.
Classical Music of North and South Vietnam. Folkway Records, FE 4219.

~OLKLII:
41Ry o



u

4



Checklist for Processing Papers for Cultural Events

Name of Event: 7-4AtC bi4+ (a>ifu

Date/Time: P 7

Activity ok Date Comments

-------------------------------------- ----------------------------------
Auditorium booked by phone

Formal request for auditorium sent out
------------------------------------ --------- I -----------------
Commitment request sent

----------------------------------- ---------
Commitment number received 1

--------------------------- ---------
Request for Payment sent

------------------------- --------- JA -----------------
Press release and other materials received I
------------------------------ --------- -------------------------
Press release sent to mailing list I/
------------------------------- I------ ----- I -----
Poster to Graphics

-------------------------------- ----------------------------------
Poster to Lobbies
---------------------- ----------------------------- -----------------------------
Rehearsals requested

----------------------------- ----- ----------------------------------
Program received I /I
----------------------------- I----I-------I--- ----- ---------
Program ready for event I i
-------------------------- ----- ----------------------------------
Desk to desk distribution

---------------------------- --------- ----------------
Visitor parking requested
------ ty-g--rds-d--------------------- -----------------
Security guards remindedI II



Presenting

Grace McFarlane

In Concert

Under the Distinguished Patronage of
H. E. Keith Johnson

Ambassador of Jamaica

At the MbrId Bank Auditorium
on G St. Between 19th & 20th St., N.W.
Friday, February 10th, 1989 at 7 p.m.

In aid of the University of the Mst Indies Rehabilitation fund
Co-Sponsored with the HbrIld Bank's Community Relations Office

OVER, PLEASE.



Programme

Sonata in E major L.23 Domenico Scarlatti
Sonata in C major L.104
Sonata in A major L.345
Sonata in D minor (toccata) L.422

Sonata No. 23 in F minor, Op. 57 Ludwig van Beethoven
"Appassionata"

Allegro assai
Andante con moto
Allegro ma non troppo - Presto

Excursions, Op. 20 Samuel Barber
Un poco allegro
In slow blues tempo
Allegretto
Allegro molto

Intermission

Variations and Figue on a Theme of Handel Johannes Brahms
Op. 24

ABOUT THE ARTIST

Pianist GRACE McFARLANE made her formal debut in Kingston,
Jamaica, in 1974. She has appeared as solo and chamber performer in
the United States, in Canada and in her native country. At age 16 she
was named a fellow of Trinity College, London, and was awarded the
Licentiate of the Royal Schools of Music. She has also received the
Prime Minister's Trophy of Excellence in Jamaica.

Miss McFarlane has earned much critical acclaim as pianist of the
renowned Trio dell'Arte, with which she has performed extensively from
1981 to 1988. Now based in Washington, D.C., she maintains an active
schedule teaching and performing as soloist, accompanist and chamber
artiste.



Presenting

Grace McFarlane

In Concert

Under the Distinguished Patronage of
H. E. Keith Johnson

Ambassador of Jamaica

At the World Bank Auditorium
on G St. Between 19th & 20th St., N.W.
Friday, February 10th, 1989 at 7 p.m.

In aid of the University of the West Indies Rehabilitation 1und
Co-Sponsored with the 14brld Bank's Community Relations Office



EMBASSY OF JAMAICA
1850 K STREET, N.W.

SUITE 355
WASHINGTON, D.C. 20006

TELEPHONE: (202) 452-0660

REF. NO.

N E W S HE L E-: A S E

.1 :' I1 ",N, PI A\ ST I N rM). RT AT wnCUL C.F)B n

Jamaican pianist, Grace McFarlane, will give a recital at the

W orld Bank Auditorium in the '11' Building, 601 19th Street, N.e., on

Friday, February 10, 19R9 at 7p.m. Her programme will include works by

Scarlatti, Heethoven, Barber and Brahms.

The recital, which is being sponsored by the Embassy of Jamaica,

in collaboration with the World Bank Communiity R elations Office, is in aid

of the reconstruction effort at the University of the West Indies' Mona

Campus in Kingston, Jamaica, which was severely damaged by Hurricane

Gilbert last September.

Tickets for the concert, at $20 each, must be purchased in,

advance from the EKmbassy of Jamaica, or from any of the following

designated vendors:

Mrs. Myrtle Thompson DI 1079 177-6570

s. Audrey Kitson-Walters F7053 473-3712

Mrs. Rose Gordon H12029 473-3161

Mrs. Yvonne Stone 19170 473-7721

Ms. Myrna Hanson 180 16 472-9018

%s. Paula HI nson 110123 473-0642

\s. Consuelo JoCson 16059 472 -!:261

Mrs. Winsome Palmer 12167 473-9572

Nis. Claudette Dnucran 32075 473-422i.

Additional contributions are most welcome. Cheques should he



ABOUT THE ARTISTE

Pianist GRACE MCFARLANE made her formal debut in Kingston,

Jamaica, in 1974 and has appeared as solo and chamber performer in the

United States, in Canada and in her native country. At age 16 she was

named a fellow of Trinity College, London, and was awarded the Licentiate

of the Royal Schools of Music. She has also received the Prime Minister's

Trophy of Excellence in Jamaica.

Miss McFarlane has earned much critical acclaim as pianist

of the renowned Trio dell 'Arte, with which she has performed extensively

from 1981-1988. Now based in Washington, D.C., she maintains an active

schedule teaching and performing as soloist, accompanist and chamber

artiste.

"It was the tremendous maturity and probing insight which she

brought to her playing that elevated her performance to the level

of that of a superb artist."

Austin-American Statesman

"...pianist Grace McFarlane....played almost as if her piano were

a stringed instrument rather than a member of the percussion

family. There was a liquid and melting tone to her playing..."

Peoria Journal Star

"Grace McFarlane is a master of interpretation, well served by

powerful hands and agile fingers."

Fairfax Journal



PROGRAMME

Sonata in E major L.23 Domenico Scarlatti
Sonata in C major L.104

Sonata in A major L.345

Sonata in D minor (toccata) L.422

Sonata No.23 in F minor, Op.57 "Appassionata", Ludwig van Beethoven
Allegro assai

Andante con moto

Allegro ma non troppo - Presto

Excursions, Op.20 Samuel Barber
Un poco allegro

In slow blues tempo

Allegretto

Allegro molto

Intermission

Variations and Fugue on a Theme of Handel Johannes Brahms

Op.24
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PRESENTING

GRACE MCFARLANE

IN CONCERT

UNDER THE DISTINGUISHED PATRONAGE OF H.E. KEITH JOHNSON

AMBASSADOR OF JAMAICA

AT THE WORLD BANK AUDITORIUM

ON G ST. BETWEEN 19TH & 20TH ST., N.W.

FRIDAY, FEBRUARY 10TH, 1989 AT 7 P.M.

PICTURE?

IN AID OF THE UNIVERSITY OF THE WEST INDIES REHABILITATION FUND
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----------------- ------------------- , -------- -------------------------
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---------------------------------------------------------------
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Commitment request sent
------------------------------------- ----------------------------------
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----------------------------------- I ----- ---------------------
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Poster to Graphics
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Rehearsals requested
-------------------------------- ----------------------------------
Program received
-------------------------------- ----------------------------------
Program ready for event
-------------------------------- ----------------------------------
Desk to desk distribution
-------------------------------- ----------------------------------
Visitor parking requested

------ ty----rds-d---------------------- ------------------
Security guards remindedI II



The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

February 9, 1989

Ms. JoAnn Williams
Public Relations
D.C. Youth Orchestra Program
Box 56198
Washington, D.C. 20011

Dear Ms. Williams:

On behalf of the World Bank Community Relations Office, I am
pleased to enclose a check to the D.C. Youth Orchestra Program. As
you know, Mr. Takaya Urakawa, master violinist from Japan, has asked
that his honorarium for the concert he presented at the World Bank
Auditorium on January 5th be donated to your organization.

We wish you continued success on your program.

Yo s sinc rely,

Yo ef Hadar
Community Relations Specialist

Public Affairs

Enclosure

cc: Mr. Urakawa (c/o Ms. Yoshiko Urakawa)

ITT 440098 RCA 248423 WUI 64145
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ABOUT THE ARTIST

Mr. Urakawa won the All-Japan Violin competition at the age
of thirteen. Since then, he has performed with Japanese orchestras
and has given recitals throughout Japan. In his freshman year at the

Tokyo National University of Fine Arts and Music, he received the
German Academic Exchange Scholarship and moved to Germany to study
under Professors Schwalbe and Seiler in Berlin, and Professor Stross
at the Music Academy in Munich, from which he graduated with
distinction.

Mr. Urakawa was appointed by the late conductor Joseph
Keilberth as first concertmaster of the Bamberg Symphony Orchestra.
He has recorded extensively with pianist Franz Rupp and concertized in

the United States, Europe, Japan and the People's Republic of China.
His 1982 performance at the Library of Congress featuring pieces by
Fritz Kreisler was described by Washington Post critic Joseph McLellan
as "Kreisler reincarnate.* Since 1984, he has served as judge for the
Tibor Varga (International Violin) Competition in Switzerland, and in

1986 received the Officer's Cross of the Order of Merit of the Federal

Republic of Germany (Das Bundesverdienstkreuz erster Klasse).

Mr. Urakawa is based in Tokyo where he is Professor at the
Tokyo National University of Fine Arts and Music.



Mr. Hadar,

re: The New Year Benefit Concert on 1/5/88

Attached please find copies of his resume and Mr. McLellan's review.

The progra would be: 5 0 t o. A-jx-
Solo Violin by Japanese Master ioilinist
Takaya Urakawa

Johan Sebastian Bach

Partita No. 2 d-modd (in D minor.en re mineur) BWV 1004

Allemande
Courante
Sarabande
Gigue
Chaconne

(It will take approximately 35 minutes).

Will you please let me know the outcome of your discussions with
Mr Hinei at the Japanese Embassy, and the exact timing of the concert.
I have already talked to the Director of DC Youth Orchestra about the
benefit concert as well as about the master class for a selected member(s)
of the orchestra following the concert at the Bank.

Thank you.

Yoshiko awa (ext. 35575; J-5-036)
Attachment

/,0



TAKAYA URAKAWA, VIOLINIST

My teachers in Japan included Prof. Shin'ichi Suzuki, the f-inder ofthe Suzuki Method of musical training for the very young; Anna Ono Bubhova,a pupil of Leopold Auer; Prof. Hideo Saito of the Toho School of fusic;Prof. Takeo Inoue; and Jeanne Isnard, a pupil of Jacques Thibau. At theage of thirteen, won the Al-aa ioi optition and perfoi!T-d withJapanese orchestras and gave recitals throughout Japan.

.In the freshman year at the Tokyo University of Fine Arts -iti usic,received the German Academic Exchange Scholarship and moved to ('many to
study under Profs. Schwalbe and Seiler in Bprlin, and Prof. StrGrm at the
Music Academy in Munich, from which graduated with distinctiont.

In 1965, was appointed by conductor Joseph Keilberth as th-concertmaster of the Bamberg Symphony Orchestra, and held the p-ition forfour yours.

During 1970s, became more active as soloist in Germany as well as in
other countries in Europe such as Switzerland, Austria, the Netherlands,
France, Italy, Sweden, Finland, Czechoslovakia, and Poland.

In 1979, my Beethoven Sonata Album recorded with Pianist Franz Ruppwas published by FONTEC Tokyo, followed by B1rahims Sonatas (also with Mr.Rupp) and the complete set of Bach partitas for violin. My istogrphy also
includes works by Mendelssohn, Kreisler, Sibelius, Vivaldi, Bartog, Frank,
Tartini, Sarasate, Zarzycki and others as well as Japanese composer, Saburo
Higo. These recordings are available from FONTEC, Toshiba EMI or Trio
Kenwood.

In 1981, became a member of the faculty at the Tokyo NationalUniversity of Fine Arts and Music and moved back to Tokyo, Japan.

In 1982, was invited by the Library of Congress, Washington D.C., USA,
to play Fritz Kreisler's Guarneri del Gesu violin, in a concert of its McKim
Fund Chamber Music Series, with Pianist Franz Rupp who had made global
tours with Violinist Fritz Kreisler and performed with such artists as
Marian Anderson and Isaac Stern. Mr. Joseph McLellan of "the Washington
Post" described this performance as Kreisler Reincarnate.

In 1984, made.a concert tour to the Peoples' Republic of China. Since1985, have been serving as a judge of the Tibr (International Violin)
Competition in Switzerland.

In 1986, was awarded the Officer's Cross of the Order of l!it of the
Federal Republic of Germany in recognitin of contributionsas corifert
violinist as well as music educator.

Presently head the String Department of the Tokyo National Tniversityof Fine Arts and Music, Japan, and am active as soloist giving recitals and
appearing with orchestras.



-- y ' oseph McLellan K * ]i'eizcar iatespecial challenge, because anvT& 1733 Guarneri violin formerv who is curious about how 'tL
owned by Fritz Kreisler is one of the - should sound can hear them defl
mbst beautiful musical instrumerjts brilliant Sonata for Solo Violin com- But all of this music-great:near- itively performed on the composCe

.in.the worid-creamy and rich, deep posed by Bartok near the end of his great. technicall: dazzi-n: and fresh records. In last night's performan,
o and mellow in tone, and capable of life and the Amercan premiere of to the ears-was overshadowed last Takaya Urakawa met that challer

great brilliance in its upper register. "Asura" for solo violin by -the Jap- night by the six short Kreisler pieces so superbly that one is tempted
It seems to be at its best when, it*is anese composer Ryohei Hirose, a that concluded the program: "Ron- fantasize about the violin: PerhL
used in the Viennese style of its fa-' work inspired by the great Bart6k dino on a Theme by Beethoven," the spirit of Kreisler still inhabits
mous former owner, lingering volup- opus but distinctly Eastern in many "Sch6n Rosmarin." "Liebesleid." or the violin gave its owner 1

- tuously on a sustained note and then of its idioms and enormously more "Liebesfreud," "Tambourin chinois" unique appeal. But no marvelsrushing impetuously through the demanding in its technique. and "Caprice viennois." These pieces tone can account for the dynam
next passage as though half-ashamed Urakawa-played these demanding are not soul-stirring in the way of and phrasing that were heard 1,
of its seif-induigence: sliding into a works brimantly, as he did the . Beethoven or even of Rachmaninoff: night. Urakawa has obviouslv 3t
note rather than landing dead cen- youthful, brightly inventive and me- they plumb no depths-of the spirit ied this music (includin-t the c,
ter, pausing as though to sigh or lodious Sonata in F Minor of Felix and offer only a limjited range of-fla- poser's 'recordin.s) in the n
catch its breath at crucial points in a Mendelssohn. The Hirose work was vors-various modes of sweetness, minute detail, and he is fortur
phrase, particularly fascinating, calling for for the most part. All that can be enough - have as his accompa;

For 30 years this violin has been virtually every special technique said in their favor is that they are Franz Rupp, who used to be Kr
the property of the Library of Con- available to a violinist-even the perfect; they have the kind of 'per- ler's accompanist.
gress, which received it from Kreisler percussive sound made when the fection that is possible only in small Whatever the reasons, last nizl
and .has preserved it with, loving bow taps the strings rather than rub- compositions with modest artistic concert was stylistically perfect
care. For last night's concert in the big them. At first it sounded more pretensions. though Kreisler were playing his
Cooiid;e Audi:rium, the Library like a vocabulary exercise than a They present to the performer a music again.
entru stea : 'D -Canese wolinist veil-rounded statement: then, as it

T :n1-1,':::i.a. :cr:ner Suzu:i 7rn:ressed. 'ts disjunct technicai de-
student and former procigy who ices took on form and expressi;ve-
sometimes sounds like a reincarna- ness. Urakawa fulfilled all of its hair-
tion of Kreisier. raising technical demands with com-

'The program inc!uded some very plete aplomb and brought out its
serious music-most notably the inner coherence effectively.



FRIENDS of the D.C. YOUTH JORCHESTRA PROGRAM, Inc.
Box 56198/Brightwood Station SCWashington, D.C. 20011 * 202/723-1612

Executive Committee
President

Stuart L. Graham December 22, 1988
Vice President

Nsia Opare

Secretary Mr. Yosef Hadar, Public Affairs
Irene Cuffy The World Bank

Treasurer 1818 H Street, N.W.
Joel Brewer Room #8027

Director and Washington, D.C. 20433
Executive Secretary,

LynfcLi Dear Mr. Hadar:

Members at Large As per our conversation of this afternoon, please find background
Ed Bachtell

Richard Chmielewski material regarding the performance of Takaya Urakawa and the master
M. Victoria Ferrer-Dubitsky class to be held with two D.C. Youth Orchestra Program students,

judieStrawbridge Nicole Cherry and Cortni Tyson, on Thurs., January 5. Enclosed

please find a brief history of the Program and biographical sketchs
on both students.

It is with pleasure that we accept the invitation to introduce Mr.

Urakawa before the concert.

If you have any questions or need further information, please give

Kenneth Whitley, the Program's Performance Coordinator, or me a
call on 723-1612

Thank you for your assistance and have a pleasant holiday.

Sincerely,

oA n M. Williams
Pub ic Relations

Enc osures



Nicole Cherry

A member of the Program since 1983, NicoLe is 16 years old, in 12th

grade at John F. Kennedy High School and is concertmaster of the Youth

Orchestra. She has accompanied the Youth Orchestra on concert tours to

China, Hong Kong, Taiwan and Russia and traveled with Mr. McLain and other

Youth Orchestra members to participate in the Youth Symphony Orchestras of

the Americas Festival in Puerto Rico. Nicole is also a member of the

Tri-M Music Honor Society, Outstanding Students of America and Who's Who

Among American High School Students.

Ms. Cherry was a semi-finalist in the Maryland Distinguished Scholar

Program in July 1988, principal second violin player in the Maryland Music

Educators Association's All-State Senior Orchest ,aarticipant in the

James Madison University Music Festival held in
last summer, and last year was in the National Symphony Orchestra's Young

Apprentice Program.

Nicole plans to attend a conservatory or university to study music

upon her graduation in 1989.



CORTNI TYSON

Cortni Tyson is 9 years old and attends the National
Cathedral School where she is in fourth grade. She began violin
lessons with the D.C. Youth Orchestra Program at the age of
four, studies privately with Eleanor Woods and for the last
three years has attended the Suzuki Institute held for three
weeks at Catholic University during the summer. When she was
seven, she performed in a Master Class hosted by the D.C. Youth
Orchestra Program with James Buswell.

Cortni has accompanied the combined Elementary/Junior
Orchestras to the University of Tennessee Orchestra Symposium in
Knoxville, Tennessee, and the Junior Orchestra to the Heritage
Music Festival in Toronto, Canada.

Ms. Tyson also takes dance lessons with the Washington
Ballet and is a Girl Scout.



D.C. Youth Orchestra Program
I1istory

founded in 1960. the District of Columbia Youth Orches tra
Program provide6 year-round tuition-free instrumental mu8ic
instruction and clamical music training to more than 1.000
8tudent, each year. Located at the Calvin Coolidge High
&chool. fith and Tuckerman treet. N.W.. a paid staff of
proeAssional performing musician8 provide the initruction.
Instruments are made available to Atudents fLr a minimal

maintenance fee. The Program also provides opportunities fOr
the student5 to travel acros the country and overeas on

concert tours.

The Mision
To maintain a center for the purpose of providing instrumential

instruction and performance opporunities for young people ages
5-19 from the Washington metropolitan area-which includes the

Dirstict of Columbia. Maryland and Virginia.

Achievements
In its first 2% yearB. the Program has:

Introduced 45.000 children. most from the inner-city. to classical
music and the perdorming arts:

Produced over 25% of the minority musicians now performing in
the largest U.A. symphony orchestras:
Produced over 500 music teachers;

Performed over 2.500 concerts throughout the United &ates
and the world, to heads of state and to the community,

Qeceived the "Excellence in 6ervice to the Arts" award from
the Mayor of the District of Columbia in 8eptember 1987.



3m ~fl k1818 H Street, N.W.World BankWashington, D.C 20433, U.S.A.

'.ommunity Relations News
Contact: Yosef Hadar (202) 477-5315

December 21, 1988

TAKAYA URAKAWA, MASTER VIOLINIST

The Embassy of Japan and the World Bank Community Relations
Office will present Japanese Master Violinist TAKAYA URAKAWA at a solo
recital on Thursday, January 5, 1989 at 1:00 p.m. at the World Bank
Auditorium. Mr. Urakawa will be performing Bach's Partita No. 2 for
solo violin for the benefit of the D.C. Youth Orchestra.

Mr. Urakawa won the All-Japan Violin competition at the age
of thirteen. Since then, he has performed with Japanese orchestras
and has given recitals throughout Japan. In his freshman year at the
Tokyo National University of Fine Arts and Music, he received the
German Academic Exchange Scholarship and moved to Germany to study
under Professors Schwalbe and Seiler in Berlin., and Professor Stross
at the Music Academy in Munich, from which he graduated with
distinction.

Mr. Urakawa was appointed by the late conductor Joseph
Keilberth as first concertmaster of the Bamberg Symphony Orchestra.
He has recorded extensively with pianist Franz Rupp and concertized in
the United States, Europe, Japan and the People's Republic of China.
His 1982 performance at the Library of Congress featuring pieces by
Fritz Kreisler was described by Washington Post critic Joseph McLellan
as "Kreisler reincarnate." Since 1984, he has served as judge for the
Tibor Varga (International Violin) Competition in Switzerland, and in
1986 received the Officer's Cross of the Order of Merit of the Federal
Republic of Germany (Das Bundesverdienstkreuz erster Klasse).

Mr. Urakawa is based in Tokyo where he is Professor at the
Tokyo National University of Fine Arts and Music.

The concert is free and open to the public. Doors will open
at 12:30 p.m. The World Bank Auditorium is located on G Street, N.W.,
between 19th and 20th Streets.



1818 H Street, N.WWorld BankWashington, DC 20433, U.S.A.

ommunity Relations News
Contact Yosef Hadar (202) 477-5315

December 21, 1988

TAKAYA URAKAWA, MASTER VIOLINIST

The Embassy of Japan and the World Bank Community Relations
Office will present Japanese Master Violinist TAKAYA URAKAWA at a solo
recital on Thursday, January 5, 1989 at 1:00 p.m. at the World Bank
Auditorium. Mr. Urakawa will be performing Bach's Partita No. 2 for
solo violin for the benefit of the D.C. Youth Orchestra.

Mr. Urakawa won the All-Japan Violin competition at the age
of thirteen. Since then, he has performed with Japanese orchestras
and has given recitals throughout Japan. In his freshman year at the
Tokyo National University of Fine Arts and Music, he received the
German Academic Exchange Scholarship and moved to Germany to study
under Professors Schwalbe and Seiler in Berlin, and Professor Stross
at the Music Academy in Munich, from which he graduated with
distinction.

Mr. Urakawa was appointed by the late conductor Joseph
Keilberth as first concertmaster of the Bamberg Symphony Orchestra.
He has recorded extensively with pianist Franz Rupp and concertized in
the United States, Europe, Japan and the People's Republic of China.
His 1982 performance at the Library of Congress featuring pieces by
Fritz Kreisler was described by Washington Post critic Joseph McLellan
as "Kreisler reincarnate." Since 1984, he has served as judge for the
Tibor Varga (International Violin) Competition in Switzerland, and in
1986 received the Officer's Cross of the Order of Merit of the Federal
Republic of Germany (Das Bundesverdienstkreuz erster Klasse).

Mr. Urakawa is based in Tokyo where he is Professor at the
Tokyo National University of Fine Arts and Music.

The concert is free and open to the public. Doors will open
at 12:30 p.m. The World Bank Auditorium is located on G Street, N.W.,
between 19th and 20th Streets.



The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

December 19, 1988

His Excellency Nobuo Matsunaga
Ambassador of Japan
Embassy of Japan
2520 Massachusetts Avenue, N.W.
Washington, D.C. 20008

Dear Mr. Ambassador:

On behalf of the World Bank Community Relations Office, I
wish to extend an invitation to the Embassy of Japan to co-sponsor a
concert which we are organizing, featuring Takaya Urakawa, Master
Violinist from Japan. We plan to hold the concert on Thursday,
January 5, 1989 at the World Bank Auditorium, at 1:00 p.m.

Mr. Urakawa, who will be visiting the area in early January
1989, has agreed to give this free performance for the benefit of the
D.C. Youth Orchestra. We would not request a financial involvement
from the Embassy, but rather would appreciate the Embassy's permission

to use its name in publicizing the benefit concert. Mr. Urakawa is
the first artist from Japan to perform in our noontime concert series,
and we believe this is an occassion worthy of collaboration between
the Embassy and the World Bank Community Relations Office. In this
connection, we also wish to extend an invitation to you and all staff

of the Japanese Embassy to come to the concert which will feature J.S.

Bach's Partita No. 2 d-modd.

We hope that the Embassy would be willing to co-sponsor this
important occasion. I look forward to hearing from you or your
Cultural Office. I may be reached at 477-5315.

Thank you for your kind attention.

Yours sinc l ,

sfa ar
Communit Relations Specialist

Public Affairs Division

iT 440098 - RCA 248423 -WU 64145



The World Bank 1618 H Street N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

December 15, 1988

Mr. Makoti Hinei
Cultural Attache
Embassy of Japan
2520 Massachusetts Avenue, N.W.
Washington, D.C. 20008

Dear Mr. Hinei:

Following our recent telephone conversation, I would like to
extend an invitation to the Embassy of Japan to co-sponsor with the
World Bank Community Relations Office a concert featuring Takaya
Urakawa, Master Violinist, to be held at the World Bank Auditorium on
January 5, 1989. Mr. Urakawa, who will be visiting the area in early
January 1989, has agreed to give this free performance for the benefit
of the D.C. Youth Orchestra.

As discussed, we would not request a financial involvement
from the Embassy, but rather would appreciate the Embassy's permission
to use its name in publicizing the benefit concert. Mr. Urakawa is
the first artist from Japan to perform in our noontime concert series,
and we believe this is an occassion worthy of collaboration between
the Embassy and the World Bank Community Relations Office. In this
connection, we also wish to extend an invitation to the Ambassador and
all staff of the Japanese Embassy to come to the concert which will
feature J.S. Bach's Partita No. 2 d-modd.

We hope that the Embassy would be willing to co-sponsor this
important occasion. Please give me a call at 477-5315 at your
earliest convenience. Many thanks.

Your sincer y,

Yos f Hadar
Community Relations Specialist

Public Affairs Division

iTT 440098 RCA 248423- WUI 64145



December 19, 1988

TAKAYA URAKAWA, MASTER VIOLINIST

The Embassy of Japan and the World Bank Community Relations
Office will present Japanese Master Violinist TAKAYA URAKAWA at a
recital on Thursday, January 5, 1989 at 1:00 p.m. at the World Bank
Auditorium.

Mr. Urakawa won the All-Japan Violin competition at the age
of thirteen. Since then, he has performed with Japanese orchestras
and has given recitals throughout Japan. In his freshman year at the
Tokyo University of Fine Arts and Music, he received the German
Academic Exchange Scholarship and moved to Germany to study under
Professors Schwalbe and Seiler in Berlin, and Professor Stross at the
Music Academy in Munich, from which he graduated with distinction.

Mr. Urakawa was appointed by conductor Joseph Keilberth as
concertmaster of the Bamberg Symphony Orchestra from 1965 to 1969. In
1982, he became a member of the faculty at the Tokyo National
University of Fine Arts and Music where he is today Head of the String
Department.

Mr. Urakawa has recorded albums and concertized in the United
States, Europe, Japan and the People's Republic of China. His 1982
performance at the Library of Congress featuring pieces by Fritz
Kreisler was described by Washington Post critic Joseph McLellan as
"stylistically perfect, as though Kreisler were playing his own music
again."

The concert is free and open to the public. Doors will open
at 12:30 p.m. The World Bank Auditorium is located on G Street, N.W.,
between 19th and 20th Streets.



The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION U.S.A. Cable Address: INDEVAS

December 15, 1988

Mr. Makoti Hinei
Cultural Attache

Embassy of Japan
2520 Massachusetts Avenue, N.W.
Washington, D.C. 20008

Dear Mr. Hinei:

Following our recent telephone conversation, I would like to

extend an invitation to the Embassy of Japan to co-sponsor with the

World Bank Community Relations Office a concert featuring Takaya

Urakawa, Master Violinist, to be held at the World Bank Auditorium on

January 5, 1989. Mr. Urakawa, who will be visiting the area in early
January 1989, has agreed to give this free performance for the benefit

of the D.C. Youth Orchestra.

As discussed, we would not request a financial involvement

from the Embassy, but rather would appreciate the Embassy's permission
to use its name in publicizing the benefit concert. Mr. Urakawa is

the first artist from Japan to perform in our noontime concert series,
and we believe this is an occassion worthy of collaboration between
the Embassy and the World Bank Community Relations Office. In this
connection, we also wish to extend an invitation to the Ambassador and

all staff of the Japanese Embassy to come to the concert which will

feature J.S. Bach's Partita No. 2 d-modd.

We hope that the Embassy would be willing to co-sponsor this

important occasion. Please give me a call at 477-5315 at your

earliest convenience. Many thanks.

Your sincer y,

1Yo s fHar

/j obAA C> Community Relations Specialist

Public Affairs Division

rTT 440098 RCA 248423 WUI 64145



FORM NO. 2161 THE WORLD BANK/IFC
REQUEST FOR INSTITUTIONAL CONFERENCE ROOM

AND SUPPORT SERVICES

(Read reverse side before completing this form) DATE REQUEST SUBMITTED:

REQUESTED BY: ROOM NUMBER: EXTENSION:

DEPARTMENT: DEPT. NO.: DIVISION: DIV. NO.:

CONFERENCE ROOM REQUESTED
ROOM NUMBER: DATE REQUESTED: HOURS: NUMBER ATTENDING:

PURPOSE:
oI

FURNISHINGS

TABLES/CHAI R S/LAYOUT (attach special instructions)

CHALKBOARD LII FLIPCHART STAND LPOINTER EIGAVEL EiPODIUM

[]REGISTRATION TABLE/CHAIR OUTSIDE CONFERENCE ROOM

L]SIGNS/PLACARDS (attach special instructions)

I COATRACK

EQUIPMENT/SERVICES

AUDIO VIDEO

L]CASSETTE RECORDING OVERHEAD PROJECTION

I SOUND AMPLIFICATION SLIDE PROJECTION

TELECONFERENCING VIDEO PLAYBACK

FILM 16mm

OTHER SERVICES

LI AUDIOVISUAL TECHNICIAN(S) SIMULTANEOUS INTERPRETATION*

F SECURITY GUARD(S)

* To request interpretation service, see Administrative Manual Statement No. 2.60, Annex A

** To request coffee service, submit Form No. 998

FOR CONFERENCE SERVICES SECTION USE ONLY

APPROVED BY: IDATE:

WHITE - Conference Services; YELLOW - Conference Coordinator



INSTRUCTIONS

1. Call GSD's Conference Services Section (72078) before completing this
form to determine the availability of conference facilities.

2. Confirm the call by submitting this form to the Conference Services
Section at least five (5) working days before the conference date.

3. Advise the Conference Services Section of any changes in dates, times
or cancellations at least three (3) working days before the conference.

4. The Conference Services Section can adapt institutional conference rooms
to meet special requirements. The following chart lists these conference
rooms and the services available in each.

_ _ _ _ 1 0C1114 E-1244 H B201 H-2300

SEATING CAPACITY 85 425 105 300 65

CASSETTE RECORDING 00

OVERHEAD PROJECTION

SIMULTANEOUS INTERPRETATION N/A Poo N/A

SLIDE PROJECTION 00,

SOUND AMPLIFICATION

TELECONFERENCING N/ N/A R/A

VERBATIM REPORTING 000,

VIDEO PLAYBACK



s
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THE WORLD BANK/INTERNATIONAL FINANCE CORPORATION

OFFICE MEMORANDUM
DATE: March 2, 1989

TO: Ms. Ulli Murray, LACPT

FROM: Yosef Hadar, EXTPA

EXTENSION: 75315

SUBJECT: Middleton High School Choir

Thank you for your memo. I am sorry that it will not be
possible for the Bank to organize a concert on March 20th, as the
auditorium is booked on that day and the March cultural calendar is
pretty much filled.

I am returning the tape and photos which you earlier sent me.
I hope that you will be able to find an alternative venue for the
concert. Thanks for your interest.

Enclosures
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JV Mount' Tnon Colge
2100 Foxhall Road N.W. Washington, D. C. 20007 (202) 331-046&

Februiry 13, 19;V9

Mr. Josef Hadar
Community R21ations Office
1813 H. Street, I.W.
Washington, D.C. 20433

Dear Mr. Hadar,

At the tim-s of your recent conversation with Carla Hubner,

Carla was unaware that I nad already initiated arrangements with
the four D.C. Public 3cnools we are working 4ith to attend a

special dress rehearsal of the Mozart opera during scnool hours.
As. the scihools begin to reaspond, I would iike to know if the
World Bank could help up on this specific project. The additional

rehearsal would cost $300 in production costs. We are committed
to this effort and to raising the money from whatever source, but
since tnis project seems to fall within the goals of your office,

I am asking that you reconsider the request. I have attached a
copy of the letter sent to Bianneker Senior High School for your
information. Thank you.

Six cerely,

Laura Willumsen
Producer

Letter enclosed



Miunt 'ernon College
2100 Foxhall Road N.W. Washington, D. C. 20007 (202) 331-e400 3 .-

February 2, 1939
Airs. Lynotte Adams
Assis ant Principal
3anneker Senior High Scnool
300 Euclid Street, N.W.
ashington, D.C. 20001

!) ar \1r s. AIa-n s ,

As I mentioned on the phone, we are trying to set up I date
during school hours to run a dress rehearsal of th2 Mozart opera
Bastin and Bastienna for the benefit of Banneker and the three
other D.C. Public Schools we have been 1 ln wi . These

ngements are contingent on receiving funding from The World
Bank to underwrite the cost of an extra rehears

The tentative dates w_ have coime up with are Thursday, March 2nd
or Friday, March 3rd between 12 and 3 p.m. Since the Chapel only
seats 150-175 people, we will be scheduling the students on a
first-come, first-serva basis.

The program would last approximately one hour and would include
a run-through of the opera, along with soma discussion between
the singers and technical staff and the students. I think this
would be an excellent opportunity to introduce the students to
opera and to see the behind-the-scenes work that goes into a
production.

The opera is a delightful work Mozart wrote when ne was twelve
years old! It is love story of a shepherd and shepherdess, with a
village magician who becomes involved in solving their lovers'
quarrel. The production will be done in English, in oeriod
costume and accompanied by piano. I have enclosed some flyers to
distribute to your staff.

I hope we can work out arrangements so that some of your students
can take advantage of this opportunity. Please be in touch as
soon as possible with your proposal. I will keep you posted on
any developments on this end that affect our plans.

Sincerely, -

Laura Willumsen
Producer



'fount 'ernon College
2100 Foxhall Road N.W. Washington, D. C. 20007 (202) 331-0400

February 1, 1989

Mr. Yosef Hadar
Director of Community Relations
The World Bank
Washington, D.C.

Dear Mr. Hadar,

Just a quick note to thank you for the interest you are taking/
in helping us out: I am attaching a draft copy of the text for our 1
mailer, which is already at the typesetters. There is a little bit of
a time constraint, as this ought to be mailed out very soon (Febr.10)

It occurred to our producer, Laura Willumsen, that the print-
ing of 6 or 7 thousand mailers and the first class mailing of approx-
imately 2,000 by the World Bank to our Music/Opera/Theatre lists,
would be a great help to us. We were counting on spending close to
$400 in printing and paper, and we cannot afford first class mail to
our list. This means that we use the Bulk Mail system, which is very
cheap but does not guarantee us neither prompt nor accurate delivery.
If you decide to mail for us, we ought to think about the sender
imprint on the mailer: Mount Vernon College, World Bank, both?

You could, alternatively, underwrite any single expense from
our attached budgets. We have about 3 to 4,000 from the D.C.
Commission, we are hoping for 1,500 from the German Embassy, so we
are short of about $8,000... The Austrian Embassy might pitch in with
a reception, but otherwise we now have to start looking for private
sources. We would really like to count on major support from the
World Bank, because we think that this is truly an important and
exciting project.

As I said before, with this co-sponsorship, the World Bank
would be promoting a serious effort to "bring opera to the people" in
addition to support-ing a local college and those groups of the
elderly and D.C. public school students which come to our events
through the Series' community outreach program.

We will be in touch by phone this coming Friday.
Cordially,

Carla Hubner
Artistic Director

Enclosures



DRAFT COPY OF TEXT FOR OPERA MAILER (Febr.1. 1989) cc e
Mount Vernon College

OPERA IN THE CHAPEL presents:

Our most adventurous program yet:
MOZART, the REVOLUTIONARY TWENTIES (Weill/Brecht) & a BONUS from the 80's

--- IN ENGLISH!

Wolfgang Amadeus Mozart's Kurt Weill and Bertolt Brecht's
Bastien and Bastienna (1768) Mahagonny Songspiel (1927)
A delightful boy-is-reconciled- The premiere of this blockbuster

with-girl-thanks-to-the-village- "play of songs" about a group of

magician story, composed when drifters who come to a mythical

Mozart was 12(!), is based on a town where anything goes, was hail

one-act operetta which toured ed as "an artistic bombshell". Come

Europe in the 1760's. see how the galvanizing combination
of Brecht's scathing social comment

CAST ary w/the rakish energy of Weill's

Richard Turner, tenor, brash,jazzy music expressed the pol
as Bastien itical & social upheaval of their

Susan Zaboji, soprano, time.Our production, in a new Eng-

as Bastienna lish translation by Arnold Wein-

Mark Hart, bass/baritone, stein, is based on the original
as Colas, the magician staging.

THE BONUS! CAST

Roger Trefousse's & Eric Overmyer's Peter Clegg, tenor, as Charlie

Blue Margaritas (1986) Richard Turner, tenor, as Billy
John Wright, baritone, as Bobby

A surrealistic operatic scene Mark Hart, bass, as Jimmy

between a customer at a bar and Susan Zaboji, soprano, as Jessie

a waitress. The weary traveller Linda Allison, mezzo, as Bessie

gets more than he bargained for...

F O U R P E R F O R M A N C E S O N L Y !
CAST MARCH 8, 11, 12, 14 at 8 p.m.

Peter Clegg, tenor in the intimate Hand Chapel (only 150 seats!)

as Lance TICKETS: $15, general $12 students/seniors

Mira Yang, soprano RESERVE YOUR TICKETS NOW! (while they last):

as Libby CALL 331-3467 with your Visa or MasterCard.

Music Director: Roger Trefousse Thesp performances made

Orchestra (Mozart): Carla Hubner posible in part by fund
Concertmistress (Weill): Melissa Graybeal gtg from the D.C. Commis

Stage Director: Deirdre Lavrakas /sion on the Arts,

Set Design: Kim Peter Kovac Community Relations of

Costume design: Jane Phelan The World Bank,

Lighting Design: Russell Champa Embass of West Germany

Mount Vernon College is conveniently located at 2 Fochall Road, N.W.,

north of Georgetown (enter on W Street).Parking on campus available free



Tb. W~ord Bank Group

Record Removal Notice Archives
File Title Barcode No.

Cultural programs, Fiscal Year [FY] 1989

1288184
Document Date Document Type

February 1, 1989 Budget

Correspondents / Participants
Mount Vernon College

Subject / Title
Opera in the Chapel - budget

Exception(s)
Personal Information

Additional Comments

The item(s) identified above has/have been
removed in accordance with The World Bank
Policy on Access to Information or other
disclosure policies of the World Bank Group.

Withdrawn by Date
Shiri Alon May 29, 2019
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'Vount 'mion College
2100 Foxhall Road N.W. Washington, D. C. 20007 (202) 331-0400

January 20, 1989

Mr. Joseph Hadar
Director of Community Relations
The World Bank
Washington, D.C.

Dear Mr. Hadar,

As I told you during our recent phone conversation, the
Performing Arts Series which I direct is presently engaged in
planning the production of its most exciting project so far: this
next March 8, 11, 12 and 14 we will present a triple (!) opera bill
consisting of Mozart's Bastien and Bastienne, Kurt Weill / Bertold
Brecht's Mahagonny (1927 version) and a short "lyric scene" called
Blue Margaritas by young American composer Roger Trefousse. The Weill
(a blockbuster!) represents the first result of his famous collabor-
ation with Brecht, probably in its first D.C. showing; Trefousse's
haunting piece, also in its first area showing, represents our
commitment to show experimental work of quality, and the Mozart is,
of course, simply wonderful.

The series has recently received a grant from the D.C. Commis-
sion on the Arts and Humanities, which we intend to use to further
our critically acclaimed (see enclosures) opera programs. However,
even though our excellent team of artists donates much of its time
and talent to make our productions possible, we will need outside
support to bring the present opera project to optimum fruition.

Encouraged by the interest I know you have in high-profile
performing arts projects, I am seeking $2,000.00 in support from
the Community Relations Office of the World Bank as co-sponsor of our
production of Bastien and Bastienne, by Mozart. These funds will
underwrite the cost of the sets, costumes, lighting equipment and
harpsichord rental for Bastien, plus some of the printing costs for
the mailer announcing our Mozart-Trefousse-Weill opera performances.
This mailer will go to approximately 10,000 people throughout the
D.C. area. The World Bank's name would be printed on the flyer, as
well as being listed as a major supporter of the production in all
press releases, public service announcements and individual programs.

I thought of Bastien as the logical production for the Bank to
sponsor because it would be very simple to repeat a performance of
this delightful opera at noontime in the Bank's H Street Auditorium.



Our artists are willing to do additional performances for our major
supporters for a minimal fee.

With this co-sponsorship, the World Bank would be promoting a
serious effort to "bring opera to the people" in addition to support-
ing a local college and those groups of the elderly and D.C. public
school students which come to our events through the Series'
community outreach program.

I am enclosing a budget for Bastien and Bastienne in addition
to information and promotional materials relating to the 1988-89
season of the Performing Arts Series at Mount Vernon College. As you
know, the Series is now in its 7th season presenting professional
modern dance, opera, and chamber music. I am proud to say that the
press acclaim we have received confirms that we have unquestionably
become a recognized, quality alternative for the performing arts
connoisseurs of the D.C. area.

Thank you for taking the time to consider this proposal and
for your interest in working with the Performing Arts Series at Mount
Vernon College. Let me know if you need further information.

Sincerely,

Carla Hubner
Artistic Director

Enclosures
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PERFORMING ARTS SERIES at Mount Vernon College:
GROWING CRITICAL ACCLAIM

.I. OPERA & MUSIC
January 1,1989 In his article reviewing the past year in classical music,
senior music critic for The Washington Post, Joseph McLellan writes: "An
enterprising operation was Mount Vernon College's "Opera in the Chapel"
series -- part of a larger performing arts program that demonstrates how
rich imagination can compensate for poor budget."

December 3, 1988 The Post's senior critic, Joseph McLellan: "Those whose
operatic tastes go beyond routine repertoire should take a look at MVC's
"Opera in the Chapel" series... Imagination, ingenuity, youthful energy and
high spirits enliven these small, unpretentious productions... the stage
direction of Deirdre Kelly Lavrakas is modestly brilliant."

June 24, 1988 The Post's Joseph McLellan: "Like the series it supports,
the Opera Gala was imaginative and thoughtfully put together, using some
first-class Washington artists... the singing was generally excellent..."

January 3Q,1988 The Post's Joan Reinthaler: "There's been a flurry of
musical performances at MVC this winter - concerts in the chapel and at

Post Hall, and now, an "Opera in the Chapel" series, inaugurated last night
with a sprightly performance of Mozart's "Cosi fan tutte." Staged modestly
but effectively, and with minimal but suggestive costumes, this is a small-
scale production that fits the interesting space [of) the Hand Chapel."

January 20, 1988 Joan Reinthaler on violinist Jody Gatwood's recital: "At

VC's Post Hall yesterday they played a program that spanned an enormous
/ariety of styles, projecting each with energy and engaging intensity."

January_18, 1988 Joseph McLellan: "Saturday night at Mount Vernon College,
the Musica Antiqua ensemble explored one of the richest themes of medieval
art.. .These pieces were beautifully performed by the group..."

II. DANCE
October 4, 1988 The Post's Pamela Sommers: Mount Vernon College's Hand

Chapel is one of the city's most innovative & intimate performance spaces;

its many levels, archways and flexible seating arrangement have inspired a

number of choreographers. Perhaps the most imaginative use of the chapel
was made... when Mixed Media presented [multi-media piece] "Pilgrimage."

December 27, 1987 In an article reviewing the past year in dance, senior

dance critic of the Post Alan Kriegsman notes "...the outstanding
contemporary dance programs at sites including Dance Place, Mount Vernon
College, and the Terrace Theater..."

September__ 25, 1987 The Post's Pamela Sommers: "In recent years Mount Vernon

College's performing arts series has become one of this area's most
imaginative presenters of dance."

September 13, 1987 In his article summarizing the fall 1987 dance season,

Mr. Kriegsman notes, "There are any number of other individual events

orthy of note -- too many for individual citation here. By way of example,
... Mount Vernon College's splendid modern dance series."



5ount Tnmon College
OPERA IN THE CHAPEL

THE DOUBLE BILL OF THE YEAR:
Two rarely performed short operas by favorite French composers - IN ENGLISH!

Darius Milhaud's Jacques Offenbach's
THE UNFORTUNATE MARRIAGE BY

SAILOR LANTERN LIGHT
This 1927 work (subtitled "A Lament") depicts a turning- (1852)
point in the lives of very simple people and its tragic resolution
(Come and see it, but don't give away the ending). The stark, A delightful boy-finds-girl story, with an uncle's treasure
straightforward libretto by Jean Cocteau (in a new translation hunt, and the snares of two marriageable widows. A great
by Lorely Shrivastava) and Milhaud's subtly gentle music under- favorite of the composer's, this one-act operetta
score the impact of this modern version of a Greek-style tragedy. was the talk of Europe in the 1850s.

CAST CAST
Peter Clegg, tenor, Peter Clegg, tenor,

as The Sailor as Peter Guillot,
a farmer

Maureen O'Day, soprano, as Susan Zaboji, soprano, asHis Wife Denise, his cousin

Charles Kopfstein-Penk, Nancy Scimone, soprano, as
baritone, as His Friend Fanchette, a widow

John Vroom, bass, as His Catherine Huntress-Reeve,

Father-in-Law soprano, as Catherine, a
widow

Maureen O'Day Susan Zaboji

STAFF (Both Operas): Tickets: $15 general
Music Director: Dr. Geoffrey Simon 4 PERFORMANCES ONLY! $12 students/seniors
Orchestra: Carla Hubner RESERVE NOW-
Stage Director: Deirdre Lavrakas December 1, 3, 8, 10 - 8 p.m. while they last!
Set Designer: Kim Peter Kovac Inteitmt adCae ol 5 et)Call 331-3467
Lighting Designer: Russell Champa wiIn the intimate Hand Chapel (only 150 seats) Iisa ar Mastercard

MOUNT VERNON COLLEGE is conveniently located at 2100 Foxhall Road, N.W., north of Georgetown (enter
on W Street). Parking on campus is free and plentiful. Information: 331-3467



tount 'Vrnon College
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Lory Wallfisch
D_ _ _ _Department of Music

Smith College
Northampton, Massachusetts 01063
-i13 584-2-00 9-y.%- 3/So

January 30th, 1989

Mr. Yosef Hadar
Community Relations Office
World Bank
1818 H St. NW
Washington, D.C. 20433

Dear Mr. Hadar:

I just wrote to Ms. Ann Mc.Kee, Vice-President
Program & Production

<CiWoif-rap -Foundatiin
for the Performing Arts
1624 Trap Road
Vienna, Virginia 22180

(Tel. 703/255-1900)

She is very busy and hard to get on the phone and right now I do not
have time to "chase" her...
I asked her to contact you and let you know if she objects or not
to have you present the Menuhin School Orchestra on April 10.

As I told you, I shall be travelling abroad February 1-18. If you need
to get in touch with me meanwhile, please call the above number
(Music Dept. secretaries who have my day by day schedule) and the
message will be relayed to me as soon as possible.

With best wishes,

Sincerely yours,

/L



The Orchestra of the
Yehudi Menuhin School

The Orchestra of the Yehudi Menuhin School
Conductor - Peter Norris

Yehudi's children-as I think of them-are not just super-talented young musicians, they are lovely
people: and that love comes across whenever they make music together. If I lived closer to their
school, I'd be tempted to drop in on them more often, for the sheer exhilaration of their company,
as well as the fun of working with them. Whenever I've conducted them or heard them play my
string pieces, their technical standards have been phenomenal; but they also communicate the joy
of discovery and delight needed to keep everything alive and fresh.

Sir Michael Tippett, OM

SMITH COLLEGE
JOHN M. GREENE HALL

Sunday, April 16, 1989, 3 P.M.
Benefit Concert for the "Ernst Wallfisch Memorial Fund"
Tickets: $14 and $10. Senior Citizens and Students: $9 and $6.

Mail orders: "Menuhin School", Smith College, Music Dept., Northampton, MA 01063
(Please make checks payable to "Smith College")



YEHUDI MENUHIN SCHOOL

Stoke d'Abernon, Cobham, Surrey, U.K.

Yehudi Menuhin founded his school in 1963 with tion in chamber music and on the piano, whilst the
the intention of creating the ideal conditions in which pianists are coached in the accompaniments they pro-
musically talented children might realise their poten- vide for all the school concerts as well as in sonatas
tial to the full. The school comprises up to 50 highly with string players. Considerable emphasis, then, is
committed boys and girls ranging from 8 to 18 years placed on the acquisition of broadly-based musical ex-
of age. About five new places are available each year perience and skill, learnt in such a way as to develop
and in the selection process the emphasis, especially the pupils' analytical and reflective powers. About half
in the case of the youngest children, is on musical of each day is devoted to music. The children receive
potential rather than achievement. For British students intensive weekly tuition from their regular teacher.
the preliminary auditions are held in November, with Yehudi Menuhin comes to the school as often as possi-
the final selection being made in the early Spring. ble and gives lessons to all the violinists and violists.
Overseas students come through a number of different In addition the children have the opportunity of work-
avenues but all are heard either in person or on a ing with many visiting artists from different countries.
tape-recording. Instead of internal music examinations, concerts are

In character the school is residential, cosmopolitan given by the pupils at music societies, festivals, schools,
and inter-racial. At its heart it recognizes the impor- colleges and universities throughout the country and
tance of human relationships and thus it manages to abroad. In order to extend their social horizons pupils
foster a relaxed, open, family atmosphere which is have given informal concerts in old people's homes,
flexible and supportive enough to satisfy individual in schools for physically handicapped children,
needs. The quality of the psychological and moral rehabilitation centres, hospices for terminally ill
climate is considered vital to the general and musical tients, etc. Several competitions have been won a
development of each child. Although the school is students whilst still at school and those who have com-
characterised by its distinctive commitment to music, pleted their studies have an impressive record of
the primary goal is the all-round, educated artist rather scholarships to music colleges, conservatories and
than the narrow technician. Great care is taken to pro- universities at home and abroad.
vide a balanced curriculum which does full justice to A turning point in the history of the school came
the musical and general education of each student. in 1973 when it was accorded a special status as a cen-
Basic areas of study are English language and tre of education for the performing arts, with a grant
literature, foreign languages (French, German and made direct from the Department of Education and
Italian), mathematics and the physical and human Science.
sciences; these are supported by environmental studies, Since the orchestra was formed, in 1964, they have
history, philosophy, social studies, drama, arts and played in many concerts in the United Kingdom, in-
crafts. cluding performances at the Queen Elizabeth Hall and

The instruments taught at the school are violin, at the Barbican in London; in addition, they have
viola, 'cello and piano. Each child has two hours of played in many parts of the world including China,
instrumental lessons a week together with some addi- India, Switzerland, Germany and Israel.
tional supervised practice. All the children do choral Although small chamber music groups of the school
singing and there are weekly classes in such general have already performed in the U.S.A.-notably in
music activities as aural training, composition, har- Washington, Philadelphia, New York-this is the or-
mony and analysis. In addition to playing in the or- chestra's first American tour. It coincides with the
chestra, most of the string players receive weekly tui- silver jubilee of the school!
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Cultural Events Program
Proposals for September-December 1988 Page 1

Area Artist(s) Sample Repertoire Contact Remarks/Enclosures Date
---------------------------------------------------------------------------------------------------------------------------------------

1 Brass quintet The Commonwealth Brass LeJeune, Clink*, Gabrieli, Charles Seipp, Manager Complete
Seipp, Granofsky, Wilkerson, Calvert, Rossini, Sousa, 609 N Florida St
Bachesta, Wagner Barnes Arlington VA 22203

528 5219
---------------------------------------------------------------------------------------------------------------------------------------

2 Cello Clar't Piano Premo, Gibson, Grimes Beethoven, Mozart Sheila Grimes
6316 North 22nd Rd
Arlington VA 22205
532 5124

3 Dance Josephine Nicholson Go-go, Episode, Sunday After- Self PR
noon, A Private Matter 110 S St NW WDC 20001

265 9396

4 Flute Kirkwood Flute Ensemble Tcherepnin, Hook, Purcell Teresa Meeks PR (brochure)
155 Research Rd
Greenbelt MD 20770
688 7074(W)/474 2421(H)

S Guitar Larry Snitzler Ponce, Villa-Lobos, Segovia, Self complete Dec
Turina 1255 New Hampshire Ave NW

WDC 20038
223-9221

---------------------------------------------------------------------------------------------------------------------------------------
6 Harpsichord Marcia de Brabant Bach, Couperin, Scarlatti Douglas Phillips PR, sample programs

PO Box 9605 WDC 20016
383 8710

---------------------------------------------------------------------------------------------------------------------------------------
7 Piano/Organ Sedatrius Brown Logan Johnson Jr

JRM/CAI
Ring Building 500
1200 18th St NW
WDC 20036 (Ph 223 3001)



Cultural Events Program
Proposals for September-December 1988 Page 2

Area Artist(s) Sample Repertoire Contact Remarks/Enclosures Date
---------------------------------------------------------------------------------------------------------------------------------------

8 Piano Guity Adjoodani Chopin, Scriabin, Gershwin Maryam Sadjadi PR, program
Beethoven 201 Eye St SW #728

WDC 20024
484 5933

---------------------------------------------------------------------------------------------------------------------------------------
9 Piano Kenneth Boulton Haydn, Debussy, Chopin, WB: Uday Wagle x69193 PR, program

Lizst Self: 829 8147

---------------------------------------------------------------------------------------------------------------------------------------
10 Piano Dana Ann Burnett Self CV

2008 Beltimore Rd E13
Rockville MD 20851
424 7880

--------------------------------------------------------------------------------------------------------------------------------------
11 Piano Jose Caceres Godowsky, Chopin, Albeniz, Lorraine Villanueva, Director Complete w tape

Schumann Assoc Resources for Perf Arts
3520 Conn Ave NW
WDC 20008
537 1328

--------------------------------------------------------------------------------------------------------------------------------------
12 Piano Richard Cionco Schumann, R'ninov, Liszt Lisa Geller Complete package

Bach, Scriabin, Chopin 143 Westway Rd #204 *Prefers wk b4 Sept
Greenbelt MD 20770 or wk b4 Nov 20
393 3600/220 0825

--------------------------------------------------------------------------------------------------------------------------------------
13 Piano Patrick Dheur (Belgium) Rachmaninoff, Schumann Andrea Murphy, Cultural Offcr Brochure in French Nov 07 or

Embassy of Belgium *Prefers 1st wk Nov Nov 10
3330 Garfield St NW
WDC 20008
333 6900

--------------------------------------------------------------------------------------------------------------------------------------
14 Piano Eugene Flemm Hassler, Haydn, Bartok, Self PR

Chopin, Helps, Schubert Middle Georgia College
Cochran, Georgia 31014
912 934 6221 x285/-7312

--------------------------------------------------------------------------------------------------------------------------------------



Cultural Events Program
Proposals for September-December 1988 Page 3

Area Artist(s) Sample Repertoire Contact Remarks/Enclosures Date
---------------------------------------------------------------------------------------------------------------------------------------

15 Piano Liliane Questel WB: Regine Boucard x34498 PR, photo

16 Piano Alyosha Ryabinov Self, Bach, Beethoven, Chopin Self PR, tape (missing!)
2 Garrett Ct
Rockville MD 20855
990 0487

17 Piano Sylvia Traey Beethoven, Chopin, Ravel Andrea Murphy, Cultural Offcr PR
Embassy of Belgium
3330 Garfield Street NW
WDC 20008
333 8900

---------------------------------------------------------------------------------------------------------------------------------------
18 Play British Embassy Players Carol Strachon Fact sheet

3100 Massachussetts Ave NW
WDC 20008
301 949 0323

---------------------------------------------------------------------------------------------------------------------------------------
19 Play Director: Trevor Nairne "Friends* Marcia Martin Complete Sep 14

Vinelle Productions Inc
717 D St NW WDC 20004
659 4466

---------------------------------------------------------------------------------------------------------------------------------------
20 Various Mu Phi Epsilon Georgene S Rasmusson, Pres Oct

WDC Alumni Chapter
10005 Autumnwood Way
Potomac MD 20854
762 2532

---------------------------------------------------------------------------------------------------------------------------------------



Cultural Events Program
Proposals for September-December 1988 Page 4

Area Artist(s) Sample Repertoire Contact Remarks/Enclosures Date

21 Various Sodabread (Traditional Irish) Lad, Ryan, Waltz-Reel WB: Alan Mole x80126 Proposal
Lisa Moscatiello
5335 N 26th Street
Arlington VA 22207

22 Vocals/instruments Musica Antigua Clemens, Vecchi, Gastoldi, WB: Trina Borras x33083 PR, tape
Martini, Vide John Guillory, Director *Asking 8500-8800!

3411 Greentree Dr
Falls Church VA 22041
671 8761/2333

--------------------------------------------------------------------------------------------------------------------------------------
23 Voice cl'net piano Classical Inventions Selves Program material

Greata, Colbert, Bright 4908 Bentonbrook Dr
Fairfax VA 22030

--------------------------------------------------------------------------------------------------------------------------------------
24 Voice (soprano) Susan Dunn WB: Gerry Higgs x80887 CV

Richard Letts, Director
Music Board, Australia

--------------------------------------------------------------------------------------------------------------------------------------
25 Voice (soprano) Ena Freeman Scarlatti, Strauss, Poulenc, Self PR, photo, tape

Chabrier, Duke, Rorem 1015 33rd St NW #503
WDC 20007
337 5014

--------------------------------------------------------------------------------------------------------------------------------------
28 Voice (baritone) Alfred E McEwen Lieder, Chenier, Gordana, Self PR, sample programs,

Handel 1292 Sheridan Rd tape
Crownsville MD 21032
287 e024(W)/987 5034(H)

27 Voice (soprano) Susan Read Purcell, Arne, Mozart, Faure, Self CV, sample programs
Schumann, Liszt, Wolf 113 W Great Falls St

Falls Church VA 22046
536 1026



Cultural Events Program
Proposals for September-December 1988 Page 5

Area Artist(s) Sample Repertoire Contact Remarks/Enclosures Date
---------------------------------------------------------------------------------------------------------------------------------------
28 Wind chamber Winds of Washington Bach, Beethoven, Mozart Chuck Findley PR, proposal

788 9312

30-Aug-88





The World Bank 1818 H Street, N.W. (202) 477-1234
INTERNATIONAL BANK FOR RECONSTRUCTION AND DEVELOPMENT Washington, D.C. 20433 Cable Address: INTBAFRAD
INTERNATIONAL DEVELOPMENT ASSOCIATION . U.S.A. Cable Address: INDEVAS

May 17, 1989

Dr. Elena Izquierdo
Principal
James F. Oyster Bilingual Elementary School
29th and Calvert Streets, NW
Washington, DC 20008

Dear Dr. Izquierdo:

It was a pleasure to meet you and discuss the possibility of
children at your School coming to our noontime concert series. I
think it is a excellent idea, and I hope that our efforts at the
Community Relations Office would in some way help to cultivate the
children's interest in music.

I am enclosing flyers of three concerts that we have
scheduled for the coming weeks. They are: harpsichord on May 23rd,
soprano and piano on June 2nd, and soprano, flute and piano on June
12th. I hope that you would be able to organize a group to attend any
or all of these one-hour concerts. Kindly let me know on which
concert(s) we should be expecting the children', so that I may arrange
for them to be seated on the front rows.

I hope to see you and the children at these concerts and I
look forward to a long and enjoyable collaboration between our
offices. Best regards.

Sincerely,

h Yosef Hadar
Comm nity Relations Specialist

Public Affairs Division

Enclosures

ITT 440098 * RCA 248423' WUI 64145



Database COMREL (Y. Hadar), Page 1 13-Feb-89

News Director
WMAL-AM
4400 Jennifer Street, N.W.
Washington, D.C. 20015-2113

Weekend Editor
The Washington Post
1150 15th St., NW
Washington, D.C. 20071-0001

Metro Editor
The Washington Post
1150 15th St., NW (
Washington, D.C. 20071-0001

Style Editor
The Washington Post
1150 15th St., NW
Washington, D.C. 20071-0001

The District Weekly Editor
The Washington Post
1150 15th St., NW
Washington, D.C. 20071-0001

The Washington Journal
1113 National Press Building
Washington, D.C. 20045-0001

Community Relations Department
WTTG-Channel 5
5151 Wisconsin Ave., NW
Washington, D.C. 20016-4124

City Wire Desk
Associated Press
2021 K St., NW
Washington, D.C. 20006-1082

Coordinator
Capital Reporters News Syndicate
1377 K St., NW
Washington, D.C. 20005-3303

Continued on next page.
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News Director
WASH
5151 Wisconsin Ave., NW
Washington, D.C. 20016

News Director
WTOP
4646 40th St., NW
Washington, D.C. 20016-1882

News Director
WWRC
4001 Nebraska Ave., NW
Washington, D.C. 20016-2795

Local News Director
WRC TV
4001 Nebraska Ave., NW
Washington, DC 20016-2795

News Director
WTTG TV
5151 Wisconsin Ave., NW
Washington, DC 20016-4124

News Director
WGMS
11300 Rockville Pike
Rockvi i le, MD 20852-3003

News Director
WLTT
5912 Hubbard Drive
Rockville, MD 20852-4823

News Director
WGAY
8121 Georgle Ave.,
Silver Spring, MD 20910-4977

News Director
WAVA
5232 Lee Highway
Arlington, VA 22207

Continued on next page.
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News Director
WETA
3700 South Four Mile Run Drive
Arlington, VA 22206-2391

Mosaic
PO Box 5945
Washington, DC 20016

The Department of Theater and Dance
The George Washington University
800 21st St., NW
Washington, DC 20052

Mr. Paul Anthony
3815 Bradley Lane
Chevy Chase, MD 20815-4254

Ms. Karen Bassiri
ACCA
1225 Connecticut Ave., *202
Washington, D.C. 20036

Mr. John Benedict
Suburban Record
PO Box 7429
Silver Spring, MD 20907-7429

Mr. Robert Blalek
6111 Montrose Rd., *705
Rockville, MD 20852

Mr. Paul Britman
2800 Quebec St., NW, *509
Washington, DC 20008

Mr. M.T. Britt
The Uptown Citizen
4101 River Road, NW
Washington, D.C. 20016-4617

Mr. Taylor Buckley
USA Today
P.O. Box 500
Washington, D.C. 20044

Ms. Maureen Bunion
WUSA-TV V
4001 Brandywine St., NW
Washington, DC 20016-1856

Continued on next page.
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Mr. Tony Butler
PEPCO
1900 Pennsylvania Ave., NW
Washington, D.C. 20006-3399

Mr. Richard Callstri
Labor Newspaper
400 First St., NW
Washington, D.C. 20001-2092

Ms. Evelyn J. Cameron
6701 Eastern Ave., BSMT
Takoma Park, MD 20912

Ms. Mia Cara
News Director
SWDO Radio
2401 Blueridge Ave.,, *303
Silver Spring, MD 20902-4517

Mr. Charles W. Carruth
Arlington Catholic Herald
200 N. Glebe Rd., #614
Ar lington, VA 22203-3797

Mr. Arthur Carter
Washington Afro-American
2002 11th Street, NW
Washington, D.C. 20001-4014

Ms. Carlyn Carter
Special Advisor to the Mayor for
International Affairs
1350 Pennsylvania Ave., NW, *508
District Building
Washington, D.C. 20004-3001

Mr. Noel Carvajal
WDCU-FM 90.1
4200 Connecticut Ave., NW
Washington, DC 20008

Mr. Melvin T. Clarke
Manager of Community Relations
Gannett Co., Inc.
P.O. Box 7858
Washington, D.C. 20044-7858

Mr. Willis Conover
Voice of America, USIA
330 Independence Ave., SW
Washington, D.C. 20024

Continued on next page.
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The Hon. John Conyers
U.S. House of Representatives
2313 Rayburn House Office Building
Washington, D.C. 20515

Mr. Thomas Cookerly
WJLA-TV
4461 Connecticut Ave., NW
Washington, DC 20008-2302

Ms. Debbie Cotton
Volunteer Clearinghouse Office of DC
1313 New York Ave., NW
Washington, D.C. 20005-4701

Ms. Susan Currier
Washington Business Journal
8321 Old Courthouse Rd., *200
Vienna, VA 22180-3817

Mr. Fred Demarco
WRC TV
4001 Nebraska Ave., NW
Washington, DC 20016-2795

Mr. Julio C. Duran G.
Director-Editor
impacto Perlodico Independiente
PO Box 11357
Alexandria, VA 22312

Mr. Enrique Eduardo
Editor
El Pregonero 7"
5001 Eastern Ave.,
Hyattsville, MD 20782-3447

Mr. Jack Eisen
Metroscene
The Washington Post
1150 15th St., NW
Washington, D.C. 20071-0001

Mr. Wiiliam J. Elvin
McLean Providence Journal &
Fairfax Herald
PO Box 580
McLean, VA 22101-0580

Mr. Steve Ember
WETA TV Channel 26/FM 90.9
8314 Carrleigh Parkway V
Springfield, VA 22152-1602

Continued on next page.
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Mr. Jake Epstein
Vice President
WHFS
Radio Park, 236 Admiral Drive
Annapolis, MD 21401

Mr. Keith Fagon
The Hill Rag
912 Pennsylvania Ave., SE
Washington, D.C. 20003-2140

Mr. Charles Farrow
Washington Afro American
2002 11th St., NW
Washington, D.C. 20001-4014

Mr. Stan Felder
The Prince George's Journal
9426 Annapolis Rd.,
Lanham, MD 20706-3004

Mr. Larry Fox
Weekend Section
The Washington Post
1150 15th St., NW
Washington, DC 20071

Mr. Bill Francis
Editor
Capital Spotlight Newspaper
442 National Press Building
Washington, D.C. 20045-0001

Mr. lain Frater
Education Attache
Cultural Department
The British Embassy
3100 Massachusetts Avenue, N.W.
Washington, D.C. 20008

Mr. John Frazier
Editor
Northwest Current Newspaper
5428 McArthur Boulevard, NW
Washington, D.C. 20016-2524

Mr. Felix Grant
WRC - AM980
560 N St., SW
Harbour Square
Washington, D.C. 20024

Mr. Tom Grubisich
1601 Washington Plaza
Reston, VA 22090-4304

Continued on next page.
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Ms. Nesta Scott Hankey
Embassy of Canada
1746 Massachusetts Ave., NW
Washington, DC 20036

Mr. Richard Harrington
The Washington Post
1150 15th St., NW
Washington, D.C. 20071-0001

Mr. Rusty Hassan
WAMU FM
Nebraska and Massachusetts Ave., NW
Washington, D.C. 20016-1855

Mr. Carl Hilinski
Reston Times
11401 N. Shore Dr.
Reston, VA 22090-4231

Mr. Makotl Hinel
Cultural Attache
Embassy of Japan
2520 Massachusetts Ave., NW
Washington, DC 20008

Ms. Jo Hodgin
Director, Business Volunteers
for the Arts/Washington
Cultural Alliance of Greater Washington
633 E Street, N.W.
Washington, D.C. 20004

Mr. Patricia E. Keegan
Editor & Publisher
Washington International
1255 New Hampshire Avenue, N.W.
Suite 209
Washington, d.C. 20036

Ms. Jeanne Klug
C&P Telephone Company
1325 G St., NW
Washington, DC 20005

Mr. Richard Koman
Recreation News
PO Box 32335
Washington, DC 20007

Ms . &4" T.n-- ".aie /4/
Director, Press Relations
WJLA-TV
4461 Connecticut Ave., NW
Washington, D.C. 20008-2302

Continued on next page.
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Mr. Konstantin Lehman
Cultural Attache
Federal Republic of Germany
4545 Reservoir Rd.,
Washington, DC 20007

Ms. Leslie Leven
Potomac Almanac
10201 River Rd.,
Potomac, MD 20854-4906

Mrs. Blanche Levenberg
1813 Rupert St.
McLean, VA 22101

Mr. Bob Levey
Bob Levey's Washington
The Washington Post
1150 15th St., NW
Washington, D.C. 20071-0001

Mr. John L. Limpert
The Washingtonian /
1828 L St., NW
Washington, D.C. 20036-5104

Dr. W.R. Lomax
Chairman, Music and Arts
St. Andrew's Society of Washington DC
15113 Rosecroft Rd.,
Rockville, MD 20853

Ms. Laura Longley
Director, Communications
Kennedy Center for the Performing Arts
2700 F Street, NW
Washington, D.C. 20566

Mr. Stephen Martz
Washington Blade
8th Floor, 724 9th St., NW
Washington, DC 20001

Ms. Patricia N. Matthews
Vice President, Public Affairs Department
The National Bank of Washington
4340 Connecticut Ave., NW
Washington, DC 20008

Mr. Ed Mattos
Style Section
The Washington Post
1150 15th St., NW
Washington, D.C. 20071-0001

Continued on next page.
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Mr. Joseph McLellan
Style Section
The Washington Post
1150 15th St., NW
Washington, D.C. 20071-0001

Mr. Bruce Miller
WNVC TV
8101A Lee Highway
Falls Church, VA 22042-1195

Ms. Rosalina Miller
IMF-6-320

Mr. Paul Muse
Potomac News, e.
14010 Smoketown Rd.,
Woodbridge, VA 22192-4799

Mr. A. Mark Neuman
National Jewish Coalition
415 2nd St., NE, Suite 100
Washington, DC 20002

Ms. Ellen Osmaski
Department of Music
George Washington University
Room B-144, Department of Music
Washington, D.C. 20052-0001

Ms. Deborah Papler
Arts/Entertainment
The Washington Times
3600 New York Ave., NE
Washington, D.C. 20002-1947

Ms. Cathy Perkins
Alexandria Gazette
717 N St. Asaph St.,
Alexandria, VA 22314-1967

Ms. Brooke Phillips
The Washington Times
3600 New York Avenue, N.E.
Washington, D.C. 20007

Dr. Anne-Imelda Marino Radice
Director
The National Museum of Women
In the Arts
1250 New York Avenue, N.W.
Washington, D.C. 20005

Continued on next page.
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Mr. Jan Richards
WTTG-TV Channel 5
5151 Wisconsin Avenue, N.W.
Washington, D.C. 20016-4124

Mr. Randy Riedland
The Washingtonian
1828 L St., NW L
Washington, D.C. 20036-5104

Ms. Patricia A. Roberts
Assistant Director,
Corporate Public Relations & Development
The Washington Times
3600 New York Avenue, N.E.
Washington, D.C. 20002

Ms. Virginia Rodriguez
Public Relations Director
The Washington Post
1150 15th Street, N.W.
Washington, D.C. 20071

Mr. Dave Roffman
The Georgetowner
1252 Wisconsin Ave., NW
Washington, D.C. 20007-3238

Mr. Calvin W. Rolark
The Washington Informer
3117 Martin Luther King Ave., SE
Washington, D.C. 20032-1537

Ms. Marta Ross
Leaves Magazine
4701 Sangamore Rd.,
Bethesda, MD 20816-2508

Mr. John Rouse
Bowie Blade News
PO Drawer M
Bolwer, MD 20715-0013

Mr. Thomas Rowan
Catholic Standard
5001 Eastern Avenue, P.O. Box 4464
Washington, D.C. 20017

Mr. George Ryder
Government Standard
1325 Massachusetts Ave., NW
Washington, D.C. 20005-4108

Continued on next page.
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Mr. Ira Sabin
Editor
Jazz Times Mahazins
8055 13th St.,
Silver Spring, MD 20910-4898

Mr. Bennie Scarton, Jr.
Journal Messenger, e.
PO Drawer 431
Manassas, VA 22110-0431

Mr. David Schumacher
Burke Herald
Fairfax Tribune
717 N. St. Asaph St.,
Springfield independent
Alexandria, VA 22314-1911

Mr. David Schwengel
Washingon Gas Light
1100 H St., NW
Washington, D.C. 20036

Mr. Jack Shafer
Editor
City Paper
919 6th St., NW
Washington, D.C. 20001-2520

Mr. Sam Smith
D.C. Gazette
1739 Connecticut Ave., N.W., *2
Washington, D.C. 20009-1108

Ms. Beverly Spellman
AT&T
1120 20th St., NW
Suite 1000
Washington, D.C. 20036-3434

Ms. Karen Spellman
Capital City Jazz Festival
1234 Monroe St., NE
Washington, D.C. 20017-2507

Mr. Royal Stokes
Style
The Washington Post
PO Box 2663
Reston, VA 22090-0663

Continued on next page.
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Mr. Jose Sueiro
Editor
El Latino Newspaper
P.O. Box 43284
Washington, D.C. 20010

Ms. Roslyn Sutcliffe
Women in Film and Video
PO Box 19272
Washington, DC 20036

Mrs. Alona Wartofsky
Editor
City Light
919 6th St., NW
Washington, D.C. 20001-2520

Ms. Fredrica W. Wechsler
Director, Arts In the Academy
National Academy of Sciences
2101 Constitution Ave., NW
Washington, D.C. 20418

Mr. Al Weinberg
The Courier Gazette
Box 606
Gaithersburg, MD 20877-0606

Mr. Douglas H. Wheeler
Managing Director
Washington Performing Arts Society
1029 Vermont Ave., NW
Washington, D.C. 20005-3517

Ms. Lorraine Whipple
DC PIC
1129 20th St., NW
Washington, D.C. 20036-3403

Ms. Sylvia H. Williams
Director
National Museum of African Art
Smithsonian Institution
318 A Street, NE
Washington, D.C. 20002-5940

Ms. Mary Lou Wiiliamson
Greenbelt News Review
PO Box 68
Greenbelt, MD 20770-0068

Continued on next page.
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Ms. Jane Winer
Art Department
Howard Community College
Little Patuxent Parkway
Columbia, MD 21044

Mr. Thomas Wurlu
Fairfax Journal
6885 Commercial Drive
Springfield, VA 22151-4208

Mr. Andrew J. Wyvill
Enquirer-Gazette
PO Box 30
Upper Marlboro, MD 20772-0030

Ms. Karen L. Yengich
News Leader
357 Main St.,
Laurel, MD 20707-4131

Continued on next page.
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THE WORLD BANK/INTERNATIONAL FINANCE CORPORATION

OFFICE MEMORANDUM
DATE: November 14, 1988

TO: Mr. Thomas D. Rimpler, GSDCO, F218

FROM: Yosef Hadar, Community Relations Specialist, EXTPA

EXTENSION: 75315

SUBJECT: Persons Authorized to Request Conference Room Bookings

Please note that any request to reserve conference rooms and
facilities on behalf of the Community Relations Office is authorized
only if made by myself or my secretary, Sheila Queano. Thanks.

cc: Ms. J. Maguire, EXTPA
Mr. R. Townsend, GSDSD
Mr. F. Robinson, GSDSO



The World Bank / IFC

Volunteer Services
1818 H Street, N.W.
Washington, D.C. 20433 Room: 11-172-Tel: (202) 473-8751

PRESS RELEASE

The World Bank International Arts and Crafts Fair

For the third year, The World Bank Volunteer Services, an organization of spouses
of staff members, has drawn from its international membership to bring a
sampling of authentic art, crafts and food to Washingtonians. On November 15, 16
and 17, tables will be set up in the World Bank H Building Auditorium, G Street
between 19th and 20th Streets. The Fair is open to the public from 10 a.m. to 3
p.m.

Many of last year's successful booths will be repeated this year. Turkish kilims,
Indonesian fabric, Uruguayan hand-knit sweaters, Korean leather goods, Chinese
quilts, Peruvian handicrafts, Zimbabwe needlework, European jewelry and scarves
are examples of the exciting choices facing the World Bank International Arts and
Crafts Fair shopper.

Plan to spend a lunch hour nibbling finger foods, sipping coffee and savoring
French pastries, or purchase ethnic delicacies to take home for your family.

Profits from the Fair replenish the Margaret McNamara Fund. Friends of the wife
of the former Bank President Robert McNamara created this Fund to award
financial aid to women students from developing countries. Women who plan to
return home to use their American education to improve the quality of life for
women and children.

Come to the Fair by Metro and use the following exits:

Red Line to Silver Spring or Shady Grove: Farragut North
Orange Line to New Carrollton or Vienna: Farragut West
Blue Line to National Airport or Addison Road: Foggy Bottom

For further information contact the WBVS office at telephone number 473-8751 or
473-8752, 1818 H Street, N.W., Room I 1-172, Washington, D.C. 20433.

INTEART/PRESSREL/ 100488



FORM NO. 75
(6-83) THE WORLD BANK/IFC

DATE:
ROUTING SLIP Oct. 25, 1988

NAME ROOM NO.

Ms. Gabriela WilcoK, (EXTDR)

(SEE ATTACHEDILOG'iOjliOOD62/88)-,

APPROPRIATE DISPOSITION NOTE AND RETURN

APPROVAL . NOTE AND SEND ON
CLEARANCE iPER OUR CONVERSATION

COMMENT PER YOUR REQUEST

FOR ACTION PREPARE REPLY

INFORMATION RECOMMENDATION

INITIAL SIGNATURE

NOTE AND FILE URGENT
R E MA R K S: RE .WU-jSTI-nt0riist C t It 17&
Trade-CenterACommission.

I've spoken with Ms. Suzanne Knebel of that
office, and told her I'll participate in
future meetings to follow up on the develop-
ment of the Center.

I'll inform Mr. Aguirre-Sacasa accordingly.

FROM ROOM NO.: EXTENSION:

Yosef E82 75315



UNITED STATES
INTERNATIONAL CULTURAL AND TRADE CENTER

COMMISSION

October 20, 1988

COMMISSIONERS

Mr. Francisco Aguirre-Sacasa
Charles H Percy, Chairman D rco far

Harry McPherson Vice Chairman Director of External Affairs
Donad A Brow- The World Bank

Michae R Gaane, International Bank for
Abe Pol"

Judaf C Sommer Reconstruction & Development
1818 H St., N.W.
Washington, D.C. 20433

Secretary of State

Secretary o CommercE Dear Mr. Sacasa:
Secretary of Agriculure

United States Trade RepresentativeOnP e i nts g d
Adnistrato of Genera Services On August 22, 1987, President Reagan signed the

DirectoroftheUnitedStates Federal Triangle Act into law. The Act created the
Information Agency International Cultural and Trade Center which will

C,,a rman, o' the Peninsylvania Avenue
Deve oPment Corporation bring together, at one of Washington's most

MayoroftheDistnctofColumbia prestigious locations, essential trade functions,
Chairman. of the National Endowment r g a sin e n t o a

C n tonEA wn educational programs and international cultural
activities that will attract millions of visitors
annually.

President

KennethR Sparks The Center will provide exhibit and office
space for foreign diplomatic missions, international
organizations, and United States foreign affairs
agencies, as well as state and local governments, to
promote trade, tourism, and cultural relations.
United States government agencies will also maintain
offices at the Center in order to support the
general public on matters relating to international
trade, cultural exchange, and travel. The Center,
estimated to be completed in 1993, will be located
in the heart of the Nation's Capital, between the
White House and the Capitol, fronting on both
Pennsylvania Avenue and Fourteenth Street, N.W.

We would like to cordially invite you to
discuss with us the initial programs and plans for
the International Cultural and Trade Center. We
have asked representatives from several
International Organizations in Washington

1301 Pennsylvania Avenue, N.W., #200
Washington, D.C, 20004

(202)376-3600 FAX (202)376-2468
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Mr. Francisco Aguirre-Sacasa

to join us for this discussion. The International
Cultural and Trade Center will host the meeting at
its offices located at 1301 Pennsylvania Ave.,
N.W., Suite 200 on October 26 at 2:00 p.m.

I look forward to working with you as we
develop our plans for the International Cultural
and Trade Center. If you have any questions or
need additional information, please contact Suzanne
Knebel at 376-3600.

Sincerely,

Kenneth R. Sparks
Organizing President



K '5ount'ernon College
2100 Foxhall Road N.W. Washington, D. C. 20007 (202) 331-0400

September 16, 1988

Mr. Yosef Hadar
Community Relations Specialist
The World Bank
1818 H Street, N.W.
Washington, D.C. 20433

Dear Mr. Hadar:

I was pleased to learn of your positive connection
with Mrs. Holladay at Dr. Evans' reception following
Mount Vernon's Convocation.

I do hope we can work out a similar arrangement for
the noontime coffee concerts at Mount Vernon this year.

In case you haven't seen the Performing Arts brochure
for the new season, I have enclosed several coDies. I
look forward to hearing from you.

Sincerely,

Mary Bet Dobson
Coordinator, Corporate and

F6i.ndation Relations



innovative In Town
B ntihP ate The critics agreeJoseph McLellan Mount Vernon College

th t Had C a d describes the series as "enterprising is located north of
Bth Hast hal necie h eisa etrn Georgetown at 2100

have limited seating ... imaginative and thoughtfully put Foxhall Road, N1W .
hic meds syu together." Washington Post, June Ample free parking is

which means You 1988. Pamela Sommers writes: available on campus.
experience all the "one of this area's most imaginative

artists up close. presenters of dance." Washington
Post , December 1987.

1988-89 MOUNT VERNON COLLEGE PERFORMING ARTS SERIES

Ticket Order Form Indicate event(s) for which you wish to purchase tickets:

TICKET PRICES: General Student/ if tick Event name Amount

Admission Senior Citizen tickets price & date due

Inaugural Piano Series/
Fireside Evenings/ $9 $6
Chamber Music Series

Choose six events from any of these three series and
pay for only five:

$45 $30

Dance in the Chapel $10 $ 7

Opera in the Chapel $15 $10

Coffee Concerts - free -

Artists and programs subject to change without notice ADDITIONAL TAX-DEDUCTIBLE CONTRIBUTION

0 Check enclosed TOTAL $
(make check payable to: Mount Vernon College)

C3 Please charge my tickets to E1-Hold my tickets (in the name below) at the door, or
El VISA C3 MasterCard C3 Send my tickets to:

ACCOUNT NO.
NAME

EXPIRATION DATE
ADDRESS

SIGNATURE

CITY STATE ZIP
WORK PHONE (

HOME PHONE ( )1 Place r n your El music El dance El opera mailing list(s).

Mail to: Mount Vernon College, 2100 Foxhall Road, NW, Washington, DC 20007

INFORMATION/RESERVATIONS: 331-3467



Dance in the Chapel Inaw'ural Piano Series Opera in the Chapel
The architectural award-winning Hand Three als by int ionally Stage modestly but effectively.. this is

Chapel sets the stage for Mount Vernon acclaimea pianists to .iebrate the a small-scale production that fits the

College's prestigious modern dance Hand Chapel's new grand piano. All interesting space that the Hand Chapel

series. Fridays and Saturdays at 8:30 p.m. performances begin at 8:00 p.m. . ngprovides." Joan Reinthaler of The Wash-

September 30 & October 1 Tuesday, October 25 ingtonl Post about Mount Vernon
College's 1987 production of Mozart's

MIXED MEDIA COLEMAN & DARRIN Cosi fan tutte. Thursdays and Saturdays

Cathy Paine & Julen Norman BLUMFIELD at 8:00 p.m.

with Kelly Kennedy A rare opportunity to hear father and son on the

wPILGRIMAG K esame program, both as soloists and as a duo in December 1, 3, 8, 10
"PILGRIMAGE" , Schubert's Fantaisie in F minor for four hands. WORK TBA

"Miss Paine's fiendishly wry sense of humor

pervades her movement designs and her impec- Thursday, November 10 March 9, 11, 16, 18
cable comic delivery. Underlying the surface CARLA HUBNER 11R TB

humor are pungent commentaries.,,C RAH B E WORK TBA

Washington Times The celebrated Chilean pianist offers a tribute to

Messiaen on his 80th birthday and inaugurates

October 14 & 15 American Music Week with music by Gershwin,

THOMPSON & TRAMMELL Copland and Cage.
with Shane O'Hara and William Seigh Tuesday, November 29
POPULAR FEMALE DANCE DUO FROM FRANK CONLON
JAMES MADISON UNIVERSITY CRANK ONLN
"an ability to... make each gesture count, to imbue Clementi Sonatas and four Szymanowski

Preludes are two delights of this program which

a pause with as much significance as a tricky step." also includes major works by Schumann and

Washington Post Chopin.

November 18 & 19
SHERRILL BERRYMAN-MILLER
JACKIE GUY, visiting guest artist from

Kingston, Jamaica 
Dance with Sheril Berryman-Miller

"TRANSIENT DANCE: AFRICA TO AMERICA

VIA JAMAICA"
Pre-concert symposium at 7:30 p.m.:
"African Retention in Jamaican Cultural

Dance and the Movement Vocabulary of Black

America"
The artists began their collaboration during
Sherrill's year in Jamaica as a Fulbright scholar.

SPRING MOVES '89 (tentative) Cambe eri e

February 24 & 25
ARTIS BRIENZO & DAN SHERBO
JAZZ TAP DANCING

April 7 & 8
ODADAA!
TRADITIONAL & CREATIVE MUSIC
AND DANCE FROM GHANA
Yacub Addy, Director o y

April 21 & 22
IMPROVISATIONS UNLIMITED
Meriam Rosen, Director

April 28 & 29
WENDY WOODSON &
PRESENT COMPANY from Boston
"Woodson's theater is one of.. .psychological Spend an evening

journeys, risks and visions." Washington Post Colto celebes te e ic New Year by the firesde Scott Reish

Design by AURAS Design, Inc.



Fireside Evenings Chamber Music Series Coffee Concerts
Stay warm and cozy in intimate ost Sundays at 3 p.m. in the Hand Chapel Thursdays, 12:15 p.m. in Post Hall.

Hall from October to March while you unless otherwise - licaoed. Both coffee and concerts are free.

enjoy five unusual programs of mus.: September 25 September 8

and talk. Tuesday evenings at 8 p.m. THE WASHiNGTON TRIO THE JOHN

unless otherwise indicated. TH AHN T NT I H O N DUO, guitar
Ivan Minas-Bekov; David Gibson; Albeniz, Sor, Turina, Villa- obos

October 11 Eva PierrouVarga

OTb RI The official Washington debut of tis exciting new September 29

SCOTT REISS piano trio from the Levine School f Music pet- ANDRE RANGEL, jano

RECORDER CORNUCOPIA fpmn ok yRchaiof ae

Scott Reiss (Folget Consort and Hesperus) forming works by Rachmaninoff, Gade, and Mozart. Haydn, Schubert, Chopin, Vill Lobos, Ravel

journeys to Appalachia on recotder and Saturday, October 22 at 8:30 p.M . October 20

hammered dulcimer with stopovers in Arabia,

Rumania and the Holy Romani Empire. An ENSEMBLE la GUERRE LAWTRENCE & HANNAH INK,

informal chat with radio personality ROBERT Melissa Graybeal & Susan Cantrick, flute and clarinet

AUBREY DAVIS (WETA-FM) opens the baroque violin; Ann Morgan, baroque cello Bach, Saint-Saens, Dutilleux

program. & gamba; Lois Karchmer, harpsichord
Washington's newest period instrument group November 17

November 1 presents an intriguing evening of solos, duos, and. MARY BETH TANNER, soprano

CEOLTOIRI trios by Baroque masters, including their namesake JULIANNE TURRENTINE, soprano

CELEBRATES CELTIC NEW YEAR Elizabeth la Guerre. Duets by Pergolesi, Mozart, Rossini, Schubert

Ceoltoiri, a folk ensemble of Celtic harp, November 13 and Mendelssohn

hammered dulcimer, guitar and voice join CONTINUUM CHAMBER SiNGERS December 8
Christopher Griffin, a native of County Galway AN ELECTORAL COLLAGE P er A
in the west of Ireland, to explore the music and Joan Reinthaler, Music Director TE NTOCI NCERT

lore of SAMHAIN, the Celtic New Year. Hymns, patriotic songs, campaign songs, and tem- STUDENT CONCERT

January 24 perance songs with music by Stephen Foster, Wil- Janary 26

SONGS OF EVE liam Billings, Henry Work, Peter Schickle and Ned anu EEN 26

Martha Randall, sopranoJim 
QUEEN, fiddler

Marta Rsanallt 
February sorn "Old Time, Texas and Bluegrass"

Linda Pastan, poet Fbur eray2
Songs by Purcell, Argento, Woolen and Barber THE MONT' LLO TRI February 23

to contemplate the many faces of the fairer sex, The piano Trio-in- sidence at thk b aivesity of SHARON WYRRICK AND

from the Blessed Virgin to Bess of Bedlam. Linda Virginia returns to premiere a wor y Yale's MaandniFteLlCgeCLE

Pastan, one of America's most distinguished Bresnick, with the composer in attendance. "There are ideas, humor, and intelligence

poets, reads from her most recent volume, The "Sumptuous" Washington Post percolating everywhere here..." Washington Post

Imperfect Paradise. Saturday, March 4 at 8:30 p.m. March 23

February 7 CHARLESTON STRING QUARTET SALLY MARTIN, soprano

MUSICAL LINCOLN TURN OF THE CENTURY: BARTOK, RAVEL Handel, Strauss, Schubert, Faure

An amateur on the harmonica, Abraham AND WEBERN

Lincoln was nonetheless devoted to music. Quartet-in-residence at Brown University. April 20

Soprano Joanne Greata celebrates this great "Downright infectious, full of warm, spirited JUNE HANSEN, actress

man's 190th birthday with the music Lincoln playing." Providence journal 's igt:di

heard during his White House years. Narrator Shakespeare irtday"

TBA. Aprilapr

*Friay, March3 at 8 p.m. MUSICA ANTIQUA April27

March 3 8 APRIL FOCUS CONCERT PERFORMING ARTS

JON SPELMAN Renaissance music by Haiden, Handl, Rossini, STUDENT CONCERT

WEAVES WOMEN'S WORDS deBussy, Franck, Neilsen, Ives, and Porter.

Stories of women from a Hopi Indian to nurses in

Vietnam, intertwined with reflections by the April 30

Emmy-award-winning storyteller. Introduction ARTISTS TO END HUNGER

by Dr. Lucy Maddox, professor of American Jody Gatwood, violin
Literature at Georgetown University. "Rivetting virtuosity" Washington Post

Gary Louie, saxophone
"Sheer inspiration" Washington Post

Brian Ganz, piano
"Superlative" Washington Post

Proceeds to benefitRESULTS, a grassroots citizens' The Chamber Music

lobby, dedicate reatirg a po' I will to end . ls Apil

hunger. Sam H- , Executive L -or of Mosl's ntuwa

RESULTS will speak at intermission. 
Musica Antiqua
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(703) 528-5219

ie 1ommoutathd1I1 rzas
A Brass Quintet For All Occasions

CHARLES SEIPP 609 N. Florida St.
Manager Arlington, VA 22203



THE PERFORMING ARTS ASSOCIATION
OF ALEXANDRIA

Professional Artists Series

The Commonwealth Brass Quint~t V

Charles Seipp, trumpet; Alan Granofsky, trumpet
Deborah Bachesta, French horn

Mark Wilkerson, trombone; Michael Wagner, tuba

The Lyceum
201 S. Washington Street

Old Town Alexandria, Virginia

SUNDAY, SEPTEMBER 20,1987
4:00 P.M.

"The Commonwealth Brass deserved the standing
ovation it received. The strong musicianship

coupled with a playful sense of the stage should
propel these players to new heights."

--Michael Kent in an Alexandria Gazette review
of the 1985 PAAA performance

Free doorprize from The Pineapple

Free Admission Free Reception Elevator Access

PAAA, P.O. Box 1925, Alexandria, VA 22313. PAAA is a non-profit
organization whose purpose is to foster the development of the performing
arts in our community. PAAA is supported by private contributions and
public grants from The Alexandria and The Virginia Commissions for the
Arts. The U. S. Recording Companies furnish funds in whole or in part for
the instrumental music of The Professional Artists Series through the
Music Performance Trust Funds, as arranged by Local No. 161-710,
American Federation of Musicians.



The Shepherd College Department of Music
expresses its gratitude for the many generous
donations and pledges of support for this
annual Guy Frank Concert series.

Mrs. Newton W. Alexander
Susan M. Alsip
Jane Barr
Clay and Sharon Appel Beard THE COMMONWEALTH BRAss
Jaime A. Bishop
Rose Frank and Gene M. Bishop
Dr. and Mrs. George P. Blundell
Aaron Z. and Mary Ann B. Browning My Spirit Be Joyful Johann Sebastian Bach
Dr. Robert G. Coffeen (1685-1750)
Mr. and Mrs. Marvin D. Collier arr. by Seipp
Mr. and Mrs. Brian Crim
Laura Dorsey Crosby
Mr. and Mrs. Henry B. Davenport, III The Marriage of Figaro Wolfgang Amadeus Mozart
Mrs. John C. Elliott (1756-1791)
Dr. and Mrs. Walter Fix arr. by Seipp
Mr. and Mrs. Roger W. Forsythe
Mr. and Mrs. Raymond Frazier The Earl of xfr' William Byrd
Katherine P. Frescoln Oxfords
Mr. and Mrs. Ira Glackens March (1543-1623)
Helen L. Goldsborough arr. by Stephen Denroche
Syble Jean Good
Dr. and Mrs. Frank Hamilton, Jr. Canzona Per Sonare No. 4 Giovanni Gabrieli
Mr. and Mrs. C. C. Hammann
Bill and Ida Elizabeth Hendricks (1557-1612)
Gwynn and Ruth- Hoagland arr. by Graeme Page
Drs. Hans and Cornelia Hoch
Ann S. Pickett Homer William Tell Overture Gioacchino Rossini
Mr. and Mrs. Archibald R. Hoxton, Jr. (1792-1868)
Shirley M. Hunt
Dr. and Mrs. Roy Johnson
Sonia Welk Johnson Quintet for Brass Edward Gregson
Mr. and Mrs. Clarence E. Kefauver I. Andante/Allegro (b. 1945)
Laverne Harrison Kieldsing II. Allegro
Charles W. and Mary R. Kline
Christine Walter Knott
Linda Lisa Lindsay
Walt and Wyn Llewellyn
Norma A. Lloyd INTERMI S SION
Mr. and Mrs. John Lowe, Jr.
Tom and Kelly Lowry
Mr. and Mrs. John Lucas
Dr. and Mrs. William Richard McCune
Bill and Kitty Moore Just a Closer Walk Traditional
Mr. and Mrs. Brower Murphy
Bradley and Ruth Nash Toccata and Fugue in J. S. Bach
Dr. and Mrs. Edmund V. Niklewski D minor arr. by Frederick Mills
Mr. and Mrs. A. D. Peters
Dr. and Mrs. James Price
Mr. and Mrs. Kenneth Riley Divertissement James Barnes
Dr. and Mrs. Kenneth Riley Intrada (b. 1949)
Raymond Rogers Headache Scherzo
Clair and Henry Shepherd (or "Blight of the
Mrs. William W. Spear
Dr. and Mrs. Franklin W. Sturges Fumble Bee)
Margaret H. Swann Pastorale
Dr. and Mrs. C. Vincent Townsend The Tin-Ear Rag
Lt. Gen. and Mrs. W. J. Van Ryzin
Mr. and Mrs. Frank Van Hilst
Dave and Debbie Warner
Mr. and Mrs. Michael Welshans
Mr. and Mrs. Henry K. Willard, Il
Tom and Clara Winters
Mr. and Mrs. Charles H. Woodward
Helen Wright



3OUT THE MEMBERS: THE SHEPHERD COLLEGE

ies Seipp, a native of northwest Iowa, received his DEPARTMENT OF MUSIC
d.A. of Music degree from the University of Kansas and presents
his Master of Music degree from Catholic University in
trumpet performance. Chuck is an active performer/
teacher in the Washington area, member of the
Washington Bach Consort, and is leader of the
Commonwealth Brass.

ALAN GRANOFSKY was born and raised in the
Washington, D.C. area and attended Shepherd College. H
His versatility as a performer has him playing trumpet
and cornetto with such groups as the Washington Bach
consort, the Washington Oratorical Society, and the
Concert Soloists of Washington; as well as playing lead
trumpet for the Ice Capades, Ringling Bros. Circus, and B RA SSin the pit at Ford's Theatre.

DAVID KRATZ grew up in Vermont and performed in Charles Seipp, Trumpet
the Vermont State Symphony from 1971-1973. He Alan Granofsky, Trumpet
received his Bachelor of Music in performance from the David Kratz, French Horn
New England Conservatory of Music. He is presently Mark Wilkerson, Trombone
active as an instrument repairman and is a freelance
French horn player in the area. Michael Wagner, Tuba

MARK WILKERSON grew up in Bridgewater, Virginia.
He holds a Bachelor of Music degree from James
Madison University and a Master of Arts in trombone
from the University of Iowa. Mark is an active
performer and teacher in the Washington area.

MICHAEL WAGNER grew up in the northern Virginia
area, and received his Bachelor of Music degree with
honors from Michigan State. He received his Master of
Music degree from Catholic University. Mike seeks to
promote increased acceptance of the tuba as a solo
instrument, teaching and performing recitals throughout
the Mid-Atlantic region. El

GUY FRANK CONCERT SERIES In the spring of THE GUY FRANK 2nd ANNUAL CONCERT
1984, Guy Frank retired from the faculty at Shepherd
College after 34 years of full-time teaching. He served as Thursda
Chairman of the Creative Arts Division and the Music
Department for 27 of these years. He has been March 27, 1986
instrumental in the growth of music within the Eastern 8:00 p.m.
Panhandle of West Virginia during the past three Creative Arts Center
decades, and he continues to nurture prospective pianists Shepherd College
and composers as a part-time instructor in the
department. Generous donations and pledges of support
helped to defray costs of the April 8, 1984 Guy Frank
Commendatory Concert, and the April 28, 1985 Roy
Hamlin Johnson (pianist) Concert. The 1984 concert
honoring Dr. Guy Frank consisted of musical selections
offered ii, tribute by his teaching associates and a
perfe' ,nce of Frank's own composition, Symphc

by the Millbrook Center Chamber
.tra.



The Commonwealth Brass performed Sunday at the Lyceum.

Lyeum crowd-entertained

by nergeti brass uintetT
By MICHAELKENT' The tackling of Bach's famous
Special to the Gazette U iC VI W brooding "1Toccata and Fugue inM usic eviewD Minor" seemed better suited for

.Probably the best way to have ,theorgan.
fled last Sunday afternoon's Particularly compelling and
drizzle was to take refuge in Alan Granofsky and "Chuck" enjoyable was James Barnes'
Alexandria's Lyceum and sway to Seipp, who also arranged this sDivertissentent," where the
the sunshine of .! the number. ,crowd, between medieval
Commonwealth Brass Quintet. S w it ch ing f r om t he progressions and strange insect

The five young men sporting contemplative "Earl of Oxford noises, was called upon to scream
military haircuts and tuxedos March," the band, in Gabrieli's and whistle as though in a circus,
were nothing short ofgood. "Canzona Per Sonare," split into while Seipp got up from his chair

Leader and trumpetist Charles different corners of the room to. 'and procedpd,,to juggle three
Seipp led the band off to a surround abewildered audience. tennis balls.
boistrous and sprightly start with ' Each piece was conscientiously, ' "D iv ert i sse me n t" w as s
his 'arrangement of J.S., Bach's footnoted by the knowledgeable. probably also the most American
"My Spirit By Joyful."- musicians, Before entrancing the segment of the afternoon, and was

Brass 'instruments possess a spectators with the "Hunting the opportunity to listen to what
wonderfully clean and crisp sound Finale" of the "'William Tell brass instruments seenpmadeand arelunique in producing a Overture," Kratz warned: for: jazz., I' V ,y
strong, and indeeq, joyful effect "Rossini's piece should' get the, 'The -Commonwealth Brasswhicha did~not..Ieave the packed respect it deserves." deere 1hs1adin "vton
room indifferent. Indeed, as soon as the receivebd.- The -,strong

The pace accelerated with the instruments began to canter musicianship coupled with a
"Marriage of Figaro Overture.' away, Granofsky began bobbing playful sense of the stage,*should'
Michael Wagner's tuba set off the up and down on his chair, while a soon propell these Players to new'
hu! )us mood of Mozart's mask a la Lone Ranger covered heights.' ,.I1.
orig. opera, joined by David Seipp's golden-rimmed spectales. 'The concert was pa rt of, the
Kratz on French horm, Mark Before the conclusion of the professional artist series' of the
Wilkerson on trombone, and number, several gun shots were' Performing Arts Association of
finally the virtuoso trumpets of let off, Alv-xandrin



FAIRFAX UNITED METHODIST CHURCH
10300 Stratford Avenue

Fairfax, Virginia 22030

presents in concert

THE CXDMMNWEALTH BRASS

February 21, 1988 8:00 p.m.

PROGRAM

Chanson Claude LeJeune

Russlan and Ludmilla Overture Michael Glinka
arr. Seipp

Canzona No. 3 Giovanni Gabrieli
arr. Seipp

Selections from Porgy and Bess George Gershwin

William Tell Overture Gioacchino Rossini
arr. Seipp

Outings for Brass Andre Previn
I. Slowly
II. Vivace

INTERMISSION

Oh When We Came A-Marchin' In Traditional
arr. Granofsky

Girl with the Flaxen Hair Claude Debussy
arr. Seipp

The Stars and Stripes Forever John Philip Sousa
arr. Seipp

Grand Choeur Dialogue Eugene Gigout
(assisted by Charles Whittaker, organ)

Divertissement James Barnes
I. Intrada
II. Headache Scherzo

(or "The Blight of the Fumble Bee")
III. Pastorale
IV. The Tin-Ear Rag

"The U.S. Recording Companies furnish funds, in whole or in part, for the
instrumental music for this performance through the Performance Trust Funds as
arranged by Musicians' Local 161-710, American Federation of Musicians."

Recording is prohibited.

MUSIC AT FAIRFAX
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ABOUT THE ARTISTS:

CHARLES SEIPP, trumpet, a native of northwest Iowa, received his B.A. of
Music degree from the University of Kansas and his Master of Music degree
from Catholic University in trumpet performance. Chuck is an active teacher/
performer in the Washington area, involved in numerous concerts including
performances at the Kennedy Center with the National Symphony and the Opera
House Orchestra. He is a member of the Washington Bach Consort and is leader
of the Commonwealth Brass.

ALAN GRANOFSKY, trumpet, was born and raised in the Washington, D.C. area and
attended Shepherd College. His versatility as a performer has him playing
trumpet and cornetto with such groups as the Washington Oratorical Society,
the Washington Bach Consort and the Concert Soloists of Washington; as well
as playing lead trumpet for the Ice Capades, Ringling Brothers Circus, and in
the pit at Ford's Theatre.

DEBORAH BACHESTA, French horn, a Florida native, received her B.M. degree in
horn performance from Indiana University with honors. Deborah was a member
of the Owensboro, KY Symphony Orchestra and the Evansville, IN Philharmonic
from 1982-86. She also performed with such diverse talents as the Indiana-
polis Symphony Orchestra, the Osborne Brothers, and Henry Mancini.

MARK WILKERSON, trombone, grew up in Bridgewater, Virginia. He holds a
Bachelor of Music degree from James Madison University and a Master of Arts
in trombone from the University of Iowa. Mark is an active performer and
teacher in the Washington area.

MICHAEL WAGNER, tuba, grew up in the northern Virginia area, and received
his Bachelor of Music degree with honors from Michigan State. He received
his Master of Music degree from Catholic University. Mike seeks to promote
increased acceptance of the tuba as a solo instrument, teaching and perform-
ing recitals throughout the Mid-Atlantic region.



The Commonwealth Brass
c/o Charles Seipp
609 N. Florida St.
Arlington, VA 22203

The Commonwealth Brass is a quintet made up of professional musicians in theWashington, D.C. area. They have a large repertoire offering a wide varietyof musical styles from the Rennaissance to the Twentieth Century. They haveperformed for numerous area colleges, high schools, concert series, churches,receptions, weddings, and have also been recorded in concert by WGMS for broadcast.
The Commonwealth Brass has been in constant demand since its inception. Theirtechnical dexterity, excellent musicianship, and unique ability have combined toattract the attention of critics and audiences throughout the metropolitan area.
"The Commonwealth Brass deserved the standing ovation it received. The strongmusicianship coupled with a playful sense of the stage should propel these playersto new heights." Michael Kent, Reviewer

You will find The Commonwealth Brass a versatile and entertaining ensemble to meetyour musical needs. For further information, call (703)528-5219.



PROGRAM
The Commonwealth Brass Quintet

The Commonwealth Brass Quintet has a large repertoire offering a wide variety
of musical styles from the Renaissance to the Twentieth Century. The group Chanson Claude LeJeune
has performed for numerous receptions and concert series at churches, area
colleges and high schools. When the Quintet performed for PAAA in 1985, it Russian and Ludmilla Overture Michael Glinka
received a standing ovation. WGMS has broadcast these musicians in arr. C. Seipp
concert.

Canzona No. 3 Giovani Gabrieli
CHARLES SEIPP, a native of northwest Iowa, received his Bachelor of arr. C. Seipp
Music degree from the University of Kansas and his Master of Music degree
from Catholic University in trumpet performance. Chuck is an active teacher Sentimental Stroll arr. Wayne Seipp
and performer in the Washington area, involved in numerous concerts
including performances at the Kennedy Center with the National Symphony Suite from the Monteregian Hills Morley Calvert
and the Opera House Orchestra. He is a member of the Washington Bach
Consort and is leader of The Commonwealth Brass Quintet. William Tell Overture Gioacchino Rossini

ALAN GRANOFSKY was born and raised in the Washington, D.C. area and arr. C. Seipp

attended Shepherd College. His versatility as a performer enables him to play Intermission
trumpet and cornet with such groups as the Washington Oratorio Society, the
Washington Bach Consort and the Concert Soloists of Washington as well as to Oh When We Came A-Marchin' In Traditional
play lead trumpet for the Ice Capades, Ringling Brothers Circus, and to be in arr. A. Granofsky
the pit at Ford's Theater.

Rhosymedre Ralph Vaughan Williams
DEBORAH BACHESTA, a Florida native, received her Bachelor of Music arr. Woodrow English
degree in horn performance from Indiana University with honors. Deborah was
a member of the Owensboro, Kentucky Symphony Orchestra and the The Stripes and Stripes Forever John Philip Sousa
Evansville, Indiana Philharmonic from 1982-86. She has also performed with arr. C. Seipp
such diverse talents as the Indianapolis Symphony Orchestra, the Osborne
Brothers, and Henry Mancini. Divertissement James Barnes

1. Intrada
MARK WILKERSON grew up in Bridgewater, Virginia. He holds a Bachelor II. Headache Scherzo
of Music degree from James Madison University and a Master of Arts in (or "The Blight of the Fumble Bee")
trombone from the University of Iowa. Mark is an active performer and teacher 1ll. Pastorale
in the Washington area. IV. The Tin-Ear Rag

MICHAEL WAGNER grew up in the northern Virginia area, and received his Reception to Meet the Artists
Bachelor of Music degree with honors from Michigan State. He received his
Master of Music degree from Catholic University. Mike seeks to promote
increased acceptance of the tuba as a solo instrument, teaching and
performing recitals throughout the Mid-Atlantic region.



Brass Wall Clock Doorprize Courtesy of
The Pineapple E
132 King Street C

Alexandria, Virginia

Future PAAA Concerts: The Performing Arts Association of Alexandria

Rosewood Chamber Consort Trio presents,

October 18,1987

Theresa Villani and Robert Shone
Cellist and Pianist The Commonwealth Brass Quintet

November 15, 1987
Charles Seipp, trumpet; Alan Granofsky, trumpet

Both are free and begin at 4 p.m. in the Lyceum Deborah Bachesta, French horn
Mark Wilkerson, trombone; Michael Wagner, tuba

The Lyceum
201 S. Washington Street

PAAA is a non-profit organization whose purpose is to foster the Old Town Alexandria, Virginia
development of the performing arts in our community. It is supported
by private contributions and public grants from The Alexandria and
The Virginia Commissions for the Arts. The U. S. Recording Sunday, September 20,1987
Companies furnish funds in whole or in part the instrumental music at 4:00 p.m.
The Professional Artists Series through the Music Performance Trust
Funds, as arranged by Local No. 161-710, American Federation of
Musicians. For more information, write PAAA, P.O. Box 1925,
Alexandria, Virginia 22313.



THE COMMONWEALTH BRASS

PROGRAM

Chanson Claude LeJeune

Overture from the Barber of Seville G. Rossini

Canzona No. 3 G. Gabrieli/arr. Seipp

William Tell G. Rossini/arr. Seipp

Quintet No. 1 V. Ewald
I. Moderato

II. Adagio
III. Allegro

* * * INTEPMISSION * * *

Sonata from Die Bankelsangerlieder D. Speer

Contrapunctus IX Johann Sebastian Bach

Stars and Stripes John Phillip Sousa/arr. Seipp

Praise the Lord Karl-Elert

Brass and Organ - Dale Krider, organist

Divertissement James Barnes

I. Intrada
II. Headache Scherzo (or "The Blight of the Fumble Bee")

III. Pastorale
IV. The Tin-Ear Rag

COMING EVENTS in the Chancel Concert Series

Monday, May 4 - Choirs and orchestra present

Haydn's oratorio, The Creation.

All concerts are at 8 p.m. Child care is available.



The Chancel Concert Series presents the artistry of our own talented musicians as
well as distinguished guest artists. The series is not part of the church budget but
is funded throught gifts from friends. If you wish to be a patron of the series, a
complete brochure is available in the narthex. The Chancel Concert Series represents
one more way for First United Methodist Church to reach out to the community and
enrich lives through music.

The Commonwealth Brass is a quintet made up of professional musicians in the
Washington, DC area. They have performed for numerous area colleges, high schools,
concert series, churches, receptions, weddings and have also been recorded in concert
by WGMS for broadcast.

Reviewer, Michael Kent, says of The Commonwealth Brass, "...has been in constant
demand since its inception. Their technical dexterity, excellent musicianship and
unique ability have combined to attract the attention of critics and audiences
throughout the metropolitan area. The Commonwealth Brass deserved the standing
ovation it received. The strong musicianship coupled with a playful sense of the
stage should propel these players to new heights."

ABOUT THE MEMBERS

Charles Seipp, a native of northwest Iowa, received his Bachelor of Arts in Music
from the University of Kansas and his Master of Music degree from Catholic University
in trumpet performance. Chuck is an active performer/teacher in the Washington area,
a member of the Washington Bach Consort and is the leader of The Commonwealth Brass.

Alan Granofsky was born and raised in the Washington, DC area and attended Shepherd
College. His versatility as a performer has him playing trumpet and cornetto with
such groups as the Washington Bach Consort, the Washington Oratorical Society and the
Concert Soloists of Washington; as well as playing lead trumpet for the Ice Capades,
Ringling Brothers Circus and in the pit at Ford's Theatre.

Deborah Bachesta was born in Maryland and grew up in Colorado and Florida. She
received her Bachelor of Music in performance with honor from Indiana University,
where she was a student of Philip Farkas. A member of the Owensboro, Kentucky,
Symphony Orchestra and the Evansville, Indiana, Philharmonic Orchestra from 1982-86,
she has also performed with the Indianapolis Symphony Orchestra, Mel Torme, the
Osborne Brothers, Henry Mancini and others.

Mark Wilkerson grew up in Bridgewater, Virginia. He holds a Bachelor of Music degree
from James Madison University and a Master cf Arts in trombone from the University of
Iowa. Mark is an active performer and teacher in the Washington area.

Michael Wagner grew up in the northern Virginia area, and received his Bachelor of
Music degree with honors from Michigan State. He received his Master of Music degree
from Catholic University. Mike seeks to promote increased acceptance of the tuba as
a solo instrument, teaching and performing recitals throughout the Mid-Atlantic
region.



PATRONS OF THE CHANCEL CONCERT SERIES

Dorothy Y. Adlung Mr. & Mrs. John H. Mack

Phyllis & Bill Argy Norman W. Macturk
Carol Ballenger George & Marilyn Majeska
Larry & Carol Bergmann Virginia W. Mariner

Helen & Melvin Botts Donald & Jane Marsico
David & Florence Brandt Mrs. Elva E. Martin
LaTrelle D. Barron & Ritha Peacock Mrs. Hugh T. McClay
Rosemary & F. Lee Birchard Mrs. John F. McClure

Dr. Eugene A. Brown Howard & Jan Miles
Flo Brown Doris I. Miller
Jim & Marie Brown Mr. & Mrs. R. E. Milor
Levis & Dorothy Brown Carl & Janie Mitchum
Dennis Browning Terrie Modesto
Bill & Pat Bruce Kathryn Moffett

Curtis & Helen Bushnell Laura B. Morina
In Memory of Glenda Calhoun Fred Mosher
Pete & Pauline Chichilo Randall S. Mullin
Betty Childress & Kitty Femia Mr. & Mrs. Ralph Myles
Curt & Carolyn Christensen Shelton & Susan Nickens
Edna L. Coffin Parts, Inc.
Collins & Day, Inc. Ray & Ann Patton
Robert N. Corbin Barbara Ann Powell
Mr. & Mrs. Howard Cranford Bernard & Sue Powell
Mr. & Mrs. Mitchell F. Curtis Ruth L. Prendable
Alan B. Dawson Mrs. Lois V. Proctor
Marjorie Day Mr. & Mrs. Charles Richardson
Donald DeWitt Miss Martha Richardson

John & Beth Dexter Emily Riggin
Nancy Ruyle'Dodge Jim & Dani Ritter
Lynette & Robert Doyle Celia & Ted Robb
Kathy & Ray Dryburgh Lois & Raymond Rodriguez
Mrs. Garland H. Eley David & Jane Ross
Jack & Barbara Ewald Mrs. Lawson F. Sanders
Natalie K. Ferrara Mr. & Mrs. Albert E. Sanderson
Anna B. Fort Mr. & Mrs. G. E. Schubert
Loren & Lois Fulton Adele E. J. Smith
Mrs. Paul V. Gerhard Mrs. Elmer M. Smith
Caroline Griffith Mr. & Mrs. Ernest Sorgnit
Julian & Ethel Hanley Sue Steiner

Paul & Katharine Hamlin Mr. & Mrs. William Steiner
Virgil Hampton Daniel A. Swope
Ralph & Eileen Henderson Rev. Sandra S. Taylor
Charles & Lillian Hinebaugh Nancy & Gary Thomas
Nancy & Jim Hockersmith Dr. & Mrs. Clarence H. Thompson

Dr. & Mrs. Clarence Hoffmann Fern Thompson
Barbara Holloman Flo & John Thompson
George & Georgia Irwin Glenn & Barbara Trezona
Irene S. Ives Bea H. Turner

Mr. & Mrs. Brad Johnson Elizabeth Turner
Ray & Rachel Jones Mr. & Mrs. T. G. Turner
Mr. & Mrs. Gail T. Judd Melva & Jean Turpin
Bill & Laura Judge Ruth & Win Warren
Ethel Keefer Pamela & Howard Waterworth

Dave & Charlotte Knighton Evangeline G. Wells
Dr. Dale Krider Georgia & Clark White
Mr. & Mrs. Warren Krider Dr. & Mrs. DePriest W. Whye, Sr.
Jim & Alva Langworthy Kurt Widenhouse
Dennis & Betty Leebel Robert E. Wilson
Bob & Deanna Lesche Hal & Laura Winters
Margaret Lepore J. D. & Karon Williams
Dave & Mary Lockard Mary Ann Wockenfuss



First United Methodist Church hosts many varied events and programs designed to help
people. If you are interested in knowing more about any of these groups, call our
office at 927-6133 and our staff will be happy to help you.

Worship
Sunday morning worship: 9 & 11 a.m. - traditional worship
Sunday evening youth fellowships: 6:30 Junior & Senior High experiences
Wednesday Vesper Service: 7 p.m. - varied worship experiences

Education
Sunday morning church school classes: 9, 10 & 11 a.m. - infants through adults,

including a class for the exceptional
Sunday evening youth fellowships: 6:30 Junior & Senior High experiences
Various Bible Study Groups
After school program: 4 p.m. Tuesday & Thursday - Middle School students
Wednesday Wonderful: 4 p.m. - four & five year old program
Children's musical experiences planned several times during the year

Music
Adult Choirs - Concert Choir - United Gospel Choir - Handbell Choir
Chancel Concert Series: six varied programs per season
Musical Theatre: Fall musical comedy - contact Kathy Hammen, 577-9047

The New Dimension Singers - ladies - present a Christmas and a spring show -
contact Terry Wyland, 552-2547

Lay Ministry
Prayer Chain
Video Ministry: programs for broadcast on local cable TV and for shut-ins
Meals on Wheels: preparation and taking meals to shut-ins, 927-5615
Rep Payee: for seniors unable to handle finances, Karon Williams, 277-1299

Adult Fellowship: 6:30 p.m. first Friday - monthly dinner meeting and program
United Methodist Men: 7 p.m. fourth Monday - monthly dinner meeting and program
United Methodist Women: second & fourth Wednesdays - study programs

Alcoholics Anonymous: group meeting to help recovering alcoholics
American Association of Retired Persons: monthly meetings and trips
Bloodmobile (occasionally)
Boy Scouts
CPR Training (occasionally)
Food Stamp Office
Hyattsville United Methodist Preschool: morning and afternoon classes
National Association of Retired Federal Employees: monthly meetings
Neurotics Anonymous: help with emotional problems
Overeaters Anonymous
Recovery: help with emotional problems
Red Cross Blood Pressure Screening: for senior citizens
Senior Citizen Tax Aid
Therapy Group: help with emotional problems
Time and Talent: monthly meetings and trips for senior citizens
Tutoring: private help with reading
Washington Pastoral Counseling Center
Weight Watchers
Youth Resources Center: help and guidance for troubled teens and their families

The following full-time staff members can be reached during the week at 927-6133
Rev. John E. Ewald, Senior Pastor Rev. Nancy Nedwell, Associate Pastor

Dr. Dale Krider, Organist and Choirmaster
Mrs. Pamela Connors, Director of Christian Education

Mrs. Carol Bergnann., Coordinator of Lay Ministries
Mrs. Dcrnnalee Sanderson, Office Manager



- FREE
NOON-TIME

CONCERTS
Fall Series 1986

A. Graham Down, President Western Presbyterian Church

Kenneth C. Fischer, Managing Director 1906 H St., N.W., Washington, D.C.
12:15-1:00 p.m.

Thursday, October 2 Thursday, October 23

A Levine School Faculty Recital* THE COMMONWEALTH BRASS
ACHBER'Sc ATRIECE STRING Charles Seipp, trumpet

SCHUBERT'S MASTERPIECE: STRING Alan Granofsky, trumpet

QUINTET IN C MAJOR, OP. 163 David Kratz, horn

Ivan Smith, violin Doris McLaughlin, viola Mark Wilkerson, trombone

Melissa Graybeal, violin Vsevolod Lezhnev, cello Michael Wagner, tuba

Sue Kelly, cello One of Washington's premiere brass groups performs a wide variety of selections

Experience what many music lovers consider to beoneof the finest chamber music from Bach's Toccata and Fugue in D Minor to the group's own lighter special

works ever written as Music at Noon celebrates its 1 50th concert and the Levine arrangements.

School its tenth anniversary season.

Thursday, October 9 Thursday, October 30

A FRIDAY MORNING MUSIC CLUB CEN- GUITAR AND HARPSICHORD DUO

TENNIAL CELEBRATION CONCERT Nathaniel Gunod, guitar

Penelope Fischer, flute Barbara Winslow, viola Amy Rosser, harpsichord

Rebecca Jenkins, violin Carla Rosenberg, cello This concert will combine and contrast the harpsichord with guitars from three

Hilda Seibel, violin Jean Robbins, cello periods - Baroque, Classical, and Modern - in works by Vise, Falla,

Mary Kathryn Traver, piano Matteis, and others.

This first concert in the 1986-87 Friday Morning Music Club Centennial

Celebration Series features three works of FMMC member Mary Howe (1882-
1964), a highly praised composer of international reputation. Thursday, November 6

Thursay, ctobr 16AN ELEGANT EVENING AT NOON:
Thursday, October 16 A PAIR IS TWO OF A KIND

A Levine School Faculty Recital* Oasis Consort

PIANO MUSIC OF SWEDEN, RUSSIA, Betty Anderson Housetle, soprano Jeffrey Ashford, tenor

AND AMERICA Elizabeth Newman, soprano Thomas Fuller, tenor

Barbro Dahlman, piano Christine Niehaus, piano Stacey Dean, alto Andy Green, bass

Ev iro-agpaoDiane Pile, alto Lawrence Kolp, bass

Eva Pierrou-Varga, piano Susan Ames-Zierman, director

These three outstanding pianists give solo performances of works by Henry Oasis,avocalensemblewhichspecializes in not specializing, presentsaconcertof

Cowell, Hilding Rosenberg, and Alexander Scriabin and then join together to Oais a vocal endmbaswich spngs n ntsecing pses inceudin
premiere Ulf Grahn's Scherzo for six hands, composed especially for the Levine pairs of popular and classical songs by twentieth-century composers including

School's tenth anniversary celebration. Porter, Vaughn-Williams, Hindemith, Cage, Lennon/McCartney, and others.

*These two concerts are co-sponsored with the Levine School of Music, named "Washington's Juilliard" by The New

York Times (July 2, 1985). Featured performers for these concerts are selected by Music at Noon from the Levine School

faculty. These concerts will be recorded for delayed broadcast on WGMS'"Spotlight." These performances are made

possible by a grant awarded to the Levine School for faculty enrichment by the Morris and Gwendolyn Cafritz

Foundation.

Sponsors for the 1986 Fall Series include: The Kiplinger Foundation; The Charles Delmar Foundation; Pacific Telesis; The

International Monetary Fund; The World Bank; C&P Telephone Company; Potomac Electric Power Company; Peat, Marwick,

Mitchell & Co.; National Bank of Washington; First American Bank, N.A.; Western Presbyterian Church; and many individual

contributors.

Office address: 6518 Columbia Pike, Falls Church, VA 22041 (703) 642-9113

Music at Noon is the principal program of Chamber Music Washington, Inc., a non-profit, tax-exempt organization.



The Westminster Concert Series is made possible by the Rosaee
Brown Stubbs Memorial Fund. Tonight's recital is one of the events
in this offering of music to the community.

wstminster FiesbVterian Church
Alexandria, Vginia



ABOUT THE ARTISM: Vi0WI U OSCKRT s=
presents in concert

CHARLES SEIPP, trumpet, a native of northwest Iowa,
received his B.A. of Music degree from the University of THE COIMONWEALTH BRASS
Kansas and his Master of Music degree from Catholic
University in trumpet performance. Chuck is an active Sunday, October 18, 1987 at 7:00 p.m.
teacher/performer in the Washington area, invlved in
numerous concerts including performances at the Kennedy PROGRAM
Center with the National Symphony and the Opera House Chanson Claude LeJeune
Orchestra. He is a member of the Washington Bach Consort
and is leader of the Commonwealth Brass. Russian and Ludmilla Overture Michael Glinka

arr. Seipp
ALAN GRANOFSKY, trumpet, was born and raised in the
Washington, D.C. area and attended Shepherd College. His Fugue in G Minor J. S. Bach
versatility as a performer has him playing trumpet and
cornetto with such groups as the Washington Oratorical Canzona No. 3 Giovanni Gabrieli
Society, the thshington Bach Consort and the Concert arr. Seipp
Soloists of Washington; as well as playing lead trumpet for
the Ice Capades, Ringling Bros. Circus, and in the pit at William Tell Overture Gioacchino Rossini
Ford's Theatre. arr. Seipp

DEBORAH BACHESTA, French horn, a Florida native, received Suite Americana E. Crespo
her B.M. degree in horn performance from Indiana University
with honors. Deborah was a member of the Owensboro, KY 1. Ragtime
Symphony Orchestra and the Evansville, IN Philharmonic from II. Vals Peruano
1982-86. She also performed with such diverse talents as III. Zamba gaucha
the Indianapolis Symphony Orchestra, the Osborne Brothers, IV. Sonde Mexico
and Henry Mancini.

-Intermission-
MARK WILKERSON, trombone, grew up in Bridgewater, Virginia.
He holds a Bachelor of Music degree from James Madison Oh When We Came A-Marchin' In Traditional
University and a Master of Arts in trombone from the arr. Granofsky
University of Iowa. Mark is an active performer and
teacher in the Washington area, Rhosymedre Ralph Vaughan Williams

MICHAEL WAGNER, tuba, grew up in the northern Virginia The Stars and Stripes Forever John Philip Sousa
area, and received his Bachelor of Music degree with honors arr. Seipp
from Michigan State. He received his Master of Music
degree from Catholic University. Mike seeks to promote Divertissement James Barnes
-increased acceptance of the tuba as a solo inbtrument,
teaching and performing recitals throughout the Mid- I. Intrada
Atlantic region. II. Headache Scherzo

(or "The Blight of the Fumble Bee")
III. Pastorale
IV. The Tin-Ear Rag



ABOUT THE ARTISTS

CHARES SEIPP, trumpet, a native of northwest Iowa. received his
BA. of Music degree from the University of Kansas and his Master
of Music degree in trumpet performance from Catholic University.
Chuck is an active teacher/performer in the Washington area,
involved in numerous concerts including performances at the The Greenbelt Arts Center s
Kennedy Center with the National Symphony and the Opera House
Orchestra. He is a member of the Washington Bach Consort and is 1987-88
leader of the Commonwealth Brass.

ALAN GRANOFSKY, trumpet, was born and raised in the Wash- Chamber M usic Series
ington, D.C. area and attended Shepherd College. His versatility
as a performer has him playing trumpet and cornetto with such
groups as the Washington Oratorical Society, the Washington Bach
Consort and the Concert Soloists of Washington: as well as playing
lead trumpet for the Ice Capades, Ringling Bros. Circus. and in the
pit at Ford's Theatre.

DEBORAH BACHESTA, French horn, a Florida native, received
her B.M. degree In horn performance from Indiana University with
honors. Deborah was a member of the Owensboro, Kentucky
Symphony Orchestra and the Evansville. Indiana Philharmonic
frm 1982-86. She also performed with such diverse talents as the
Indianapolis Symphony Orchestra, the Osborne Brothers, and
Henry Mancini.

MARK WILERSON, trombone, grew up in Bridgewater, Virginia.
He holds a Bachelor of Music degree from James Madison
University and a Master of Arts in trombone from the University of
Iowa. Mark Is an active performer and teacher in the Washington
area.

MICHAEL WAGNER, tuba, grew up in the northern Virginia area,
and received his Bachelor of Music degree with honors from
Michigan State University. He received his Master of Music degree
from Catholic University. Mike seeks to promote increased accep-
tance of the tuba as a solo instrument, teaching and performing
recitals throughout the Mid-Atlantic region.



Chanson Claude LeJeunne

Russian and Ludmilla Overture Michael Glinka
arr. by Seipp

Canzona No. 3 Giovanni Gabrielli
arr. by Seipp

Selections from Porgy & Bess George Gershwin

The Commonwealth Brass William Tell Overture Gioacchino Rossini
arr. by Seipp

Charles Seipp
Alan Granofsky Outings for Brass Andre PrevinAlanGranfskySlowly

Deborah Bachesta Vivace
Mark Wilerson

Michael Wagner
-intermission-

February 20,1988 8 P.M. Oh When We Came A-Marchln' In Traditional
arr. Granofsky

Girl With the Flaxen Hair Claude Debussy
arr. by Seipp

The Stars and Stripes Forever John Philip Sousa
arr. by Seipp

Divertissement James Barnes

I. Intrada
II. Headache Scherzo

(or 7The Blight of the Fumble Bee7)
III. Pastorale
IV. The Tin-Ear Rag

This is the third in a series of performances made possible with
partial fund' from the Pince George's Arts Council.



The Permanent Mission of
the United States

to the Organization of American States

and

The General Secretariat
of the Organization of American States

request the pleasure of your company
at a recital by

THE COMMONWEALTH BRASS

United States quintet

on Wednesday, May the fifteenth
at eight o'clock p.m.

Hall of the Americas
Organization of American States Building

17th Street and Constitution Avenue

Free and open to the public



FIFTY-FIRST SEASON
1984-1985

PROGRAM

Sonata from Die Bankelsangerlieder Daniel Speer

Suite from the Monteregian Hills Morley Calvert
La Marche (Canada)
Chanson M6lancolique
Valse Ridicule
Danse Villageoise

Canzona per sonare, No. 4 Giovanni Gabrieli

Toccata and Fugue, in D minor Johann Sebastian Bach

THE COMMONWEALTH BRASS is a quintet made up of INTERMISSION
professional musicians in the Washington, D.C. area. They have
performed at numerous area colleges, high schools, concert Fanfare James Barnes
series, and have also been recorded in concert by WGMS for (United States)
broadcast. Though The Commonwealth Brass is a relatively new
ensemble, it has been in constant demand since its inception. Suite Americana, No. 1 Enrique Crespo
Their technical dexterity, excellent musicianship, and unique Za barua (Uruguay)
abilities have combined to attract the attention of critics and Son de Mdxico
audiences throughout the greater metropolitan area.

The members of The Commonwealth Brass are:
Divertissement (1893) James Barnes

Charles Seipp, trumpet Intrada (United States)
Alan Granofsky, trumpet and cornetto Headache Scherzo (or: "The Blight
David Kratz, french horn of the Fumble Bee")
Mark Wilkerson, trombone Pastorale
Michael Wagner, tuba The Tin-Ear Rag



ORGANIZATION OF AMERICAN STATES

JoAo Clemente Baena Soares
Secretary General

Val T. McComie
Assistant Secretary General

Enrique Martin del Campo
Executive Secretary for Education,

Science and Culture

Herbert B. Thompson
Director, Department of

Cultural Affairs

Efrain Paesky
Chief, Division of Arts

and Youth Affairs

By special arrangement this recital will be heard in delayed broadcast over
Radio Station WGMS (AM-570; FM-103.5).



The World Bank Theatre Group
Presents

An Exploratory Reading of

Under Milk Wood

by Dylan Thomas

The classic tale of a day in the life of the people

of a small Welsh village by the sea.

Wednesday, July 27 from 1:00 p.m. until 2:00
in the theater of the IMF Visitor's Center.

Admission is free.
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The

Omen irnd
Samba School

(WASHINGTON AREA1

2519 Penn. Ave. N.W.
-4 -' Washington, D.C. 20037

(7031765-6175

Jailton Neves 7
Founder & President Emeritus

John D. LaMothe Renee M. Rickman
Co-Founder, Executive Director Managing Director

May 16, 1988

Mr. Yosef Hadar
c/o World Bank Community Relations
1818 H Street, N.W.
Washington, D.C. 20433

Dear Mr. Hadar:

This is to put forward for your consideration a
proposal for a midday program to be staged at the World
Bank auditorium some time in July of this year.

Our program would be billed as "The Carmen
Miranda Samba School Presents: Carnaval in July,
Featuring the Clube dos Composetores [Composer's Club]
of Rio de Janeiro." It would involve elaborately
costumed singers, dancers and percussionists performing
Brazilian samba.

The Carmen Miranda Samba School ["CMSS"] is a
Washington-area nonprofit organization of over 100
members devoted to the exhibition of Brazilian carnaval
costumes and the dancing of the samba. Now 18 months
old, CMSS has appeared in the D.C. Cherry Blossom Parade
(1987 and 1988), the D.C. Riverfest Parade (1987), the
Adams-Morgan Hispanic Festival (first price in 1987),
the Cumberland, Md. bicentennial parade (1987), the New
York City Columbus Day Parade (1987) and the Dr. Martin
Luther King, Jr. commemoration at the National Theater
(1988). We shall also be participating in this year's
4th of July parade in the District and at the 1988
Hispanic Festival.



CARMEN MIRANDA
Samba School

Mr. Yosef Hadar
May 16, 1988
Page 2

In July the Clube dos Composetores of Rio de
Janeiro, a professional association of composers of
samba music, is sending a delegation of singers, dancers
and percussionists to Washington to join us in the 4th
of July and Hispanic Festival parades. Included in the
delegation will be Yvone Lara, one of Rio de Janeiro's
most famous samba singers and composers; "Bola"
(Reinaldo Carvalho), the "Rei Momo" or "King Momo" of
the Rio de Janeiro carnaval; and Sinval Silva, the
beloved composer of some of Brazil's best-known popular
songs (he actually began his career when he was Carmen
Miranda's chauffeur in the early 1930s).

What we are proposing is to feature Yvone Lara,
"Bola" and Sinval Silva in a program of Brazilian samba.
We shall provide dancers and percussionists -- some form
CMSS and others from the Clube delegation -- who will be
waring carnaval costumes and will dance the samba.
(Enclosed is some material on Yvone Lara, "Bola" and our
CMSS.) We can promise you a happy, colorful, energetic,
and altogether memorable program.

The delegation from Rio is due to arrive on
July 1. They are scheduled to make an appearance in New
York on July 3 and to parade with us on July 4. During
the last week of July they will be performing on various
occasions during the Adams-Morgan Hispanic Festival in
Washington, and will be returning to Brazil at the end
of the month.

Since our schedules at the moment are flexible,
we ought to be able to find a suitable weekday for an
appearance at the World Bank, if this kind of
presentation appeals to you.

We look forward to hearing from you and thank you
for your consideration.

Respectfully submitted,

John D. L'oth
Co-Foune , E utiv ie

enee rrs -Rickmasf
Managi g D rector/

Enclosures
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Sounds of Samba
Set D.C. Dancmg

Left. "Sambista" Vania Ramos Silva wears the classic Carmen Miranda headdress in July's Hispanic Festival in Adams-Morgan.

Below. Members of the Carmen Miranda Samba School, from left: Jailton Neves, John LaMothe and Renee Rickman.

04.



ARTS & ENTERTAINMENT

B Jennifer Harper
WAS"INGTON TIMES

eady to brush up on
your Aii-yi-yi?
The warm winds
of the south have
brought an eager
new entity to
town, ready to set

Washington wiggling. It's samba
time.

Samba?
It's a dance. But it's also an atti-

tude, a social club and a fine way
to lose weight. 'lb get a feeling for
samba, you're going to have to go
back a few weeks to July 26, date
of the 17th Annual Hispanic Festi-
val in Adams-Morgan. Slowly but
surely, the festival's big parade
was coaxed into order at the cor-
ner of Lamont and Mount Pleasant
streets NW.

Fancy that it's only an hour be-
fore the parade sets off down the
streets for a crowd of 200,000.

Flowered floats roll into proper
positions under the guard of poq.
licemen with walke-talkies and "All right! Let's go, come on!" Miranda Samba School is still i its
whistles. Marchers mingle with - shouts John LaMothe, artistic di- infancy; it celebrates its first '
the curious, who have chosen to rector of the Carmen Miranda birthday next month. But the first
view the parade from its very be- mba School. It is 97 degrees, but thing one must understand about
ginnings. is nonetheless attired in a full the school itself is that it's not

Then comes the sound. Ku suit of silver sequins and matching really a "school" in the Arthur
boom-chick. Ka-boom-boom- top hat. Murray sense of the word.
chick. "It's time now," echoes Jailton Instead, it is patterned after a

The crowd pricks up its ears. All Neves, the school's executive di- Brazilian phenomenon that is rel-
eyes turn to a man with a silver rector. Even in a 7-toot costume of a4vely unknown in the United
drum, almost hidden behind a float tock fe4thers and red span- S*aies. Down South Ar-rica way,
representing Brazil a banner tsI he is'nin*kl gn his feet. 'Ib- the "samba school" is cial r-
that reads "The Car.. . Miranda r the JwOof them shoo the ganization. complete w.,n theme
Samba School.' The first tentative daors and thie band - or in song, traditions and club colors.



Fancy that it's only an hour be-
fore the parade sets off down the
streets for a crowd of 200,000. "Y

Flowered floats roll into proper IF
positions under the guard of po-.
licemen with walkie-talkies and . "All right! Let's go, come on!" Miranda Samba School is still in its
whistles. Marchers mingle with shouts John LaMothe, artistic di- infancy; it celebrates its first P
the curious, who have chosen to rector of the Carmen Miranda birthday next month. But the first
view the parade from its very be- samba School. It is 97 degrees, but thing one must understand about
ginnings. he is nonetheless attired in a full the school itself is that it's not

Then comes the sound. Ka suit of silver sequins and matching really a "school" in the Arthur
boom-chick. Ka-boom-boom- top hat. Murray sense of the word.
chick. "It's time now," echoes Jailton Instead, it is patterned after a

The crowd pricks up its ears. All Neves, the school's executive di- Brazilian phenomenon that is rel-
eyes turn to a man with a silver rector. Even in a 7-foot costume of atively unknown in the United
drum, almost hidden behind a float p~acock feathers and red span- States. Down South America way,
representing Brazil and a banner s he is nimble on his feet. 'Ib- the "samba school" is a social or-
that reads "The Carmen Miranda gether, the two of them shoo the ganization, complete with theme
Samba School." The first tentative dancers and the band - or in song, traditions and club colors.
thumps turn into a fluid heartbeat proper Portuguese, the bateria - There are about 16 samba schools
of rhythm, and in a moment the from the sidewalk to its marching in Brazil, each boasting a member-
drummer has company. positions. ship of 3,000 to 5,000. Their pur-

Four other musicians have It's the moment of truth. Ka- pose in life is to march in Brazil's
grabbed their instruments and boom chick. Ka-boom-boom-chick. annual "Carnaval" shortly before

Lent, and the competition among
Feet begin to tap hips to wobble - the the schools is fierce.

Though they are still a rarity
crowd is in the hot-cha mode of samba, here, samba schools have arrived

in America with nothing lost in the
the national dance of Brazil. translation. Besides Washington,

there are samba schools in Boston
and New York City, each a haven

joined in, adding their distinctive like a great, happy machine, the for homesick Brazilians as well as

sounds, layer upon layer. The basic Carmen Miranda dancers start up meri ns who are die-hard Bra-

ka-boom-chick now sparkles with and roll off - an extravaganza the "That's how we got started,"saysclacks, hoots and clatters. Feet be- size of a football field, reeling MrThathe g satedss -
gin to tap, hips to wobble - the down the hot pavement. Sambistas structor by profession. "About 10crowd has automatically switched shake their hips and whirl, their ytrscto b possion. t 0mba
to the hot-cha mode of samba, the feet in - the constant, circular years ago, I was exposed to sambaedbhP
national dance of Brazil. samba step. They are followed by Brazil. I fell in love. The exper-Then they sidestep - the crowd the bateria in full swing, and about ience was so uplifting that I
is parting down the middle, mak- 10 grinning policemen bringing up thought, 'My God! I should haveing way for a most uncommon the rear of the parade. been horn Brazilian.'sight. Here come the band's coun- Even after the group has disap- Last year, Mr. LaMothe met up

t terparts - the Carmen Miranda peared in the haze way down to- Lt Jar, Mr. a nthe me up
Samba School dancers - the sam- ward Columbia Road, the drums with Jailton Neves, a native of Rio
bistas. Ladies with towering head- can still be heard. And on the de Janeiro and a former member
dresses, swaying silver beads and streets and sidewalks, they have of a Brazilian samba school.
hoop skirts, men in mirrored hats left behind a littleof their magic- 'Topical, a restaurant on Pennsyl-
and feathers - the sidewalk is a sprinkling of glitter and stray vania Avenue, and suddenly the
soon wall-to-wall birds of paradise. feathers. idea of forming a samba school . t ' . v ' bms

The youngest participant, a tiny Carmen Miranda would have here m'ade sense," continues Mr. Top: Cynthia Miller leads a group of samha dancers in full codtume

lpe , t dtes uine wanted it that way LaMothe. "Jailton had connections through the streets of Adams-Morgan. Above: Her part over, 4-yeaw-old
them. For all its gusto, the Carmen Continued on Page M6 daughter Barbara watches the other groups in the parade.
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A samba exhibition like the one given by the Carmen Miranda Samba School in the Adamis-Morgan Hispanic
Festival takes a Wo of preparation. Here, John LaMothe (left) and Vania Ramos Silva raise the school flag.

SambaWhere, When & How
Contutued from Page MS

in the Brazilian community, and I T e r h a bknew all the interested Americans. To L a n t e S
vry varied mmbei -attones o you want to be samba- shops will be of fered at 21

State Department employees, em- dy? The Carmen Miran- 7:30 p.m. Mondays at the Brasil - ~ tV ow ma RtTh &&wwTa

bassy personnel, families. They da Samba School is a Topical, 2519 Pennsylvania Martha Gil-Montero is all dressed up and ready to go while a baby

ha sab incomon!i sco gno od place to start For Ave. NW Band workshp wil sambista rests up before dancing in the Hispanic Festival parade.

after Carmen Miranda, the 1940s contact John LaMothe at also at the Brasil Tropical.

hr fried has, edge a n usr IWHAT: Samba dancing and $5; participants are encouraged Sbych members areremrk- to ke started. We have not been so

resons weke" m no basero." Ther b HERE Until Sept. 28, the ingweFr informationscontat even. Martha Gil-Montero, who is "And getting people to join us,
neosgia. bse omr school will offer workshops in Renee Rickman, 434-3929. writing a biography of Carmen adds Mr. Neves, "that too is vecry

"Caren irp Is isver re samba dancing and music Sun- WAIT, THERE'S MORE: Miranda, first heard of the group hard. With something like a samba
are n rz xa is r.e days at 3 p m., Sligo Creek Pa1rk, Want to samba tor ? 'Imor. in Rio de Janeiro, of all places. school, often the role want to

Nvesd 'Merez i3xpamus de. located at the intersection of row night? The Bi Tropical "I was visiting friends there last wait on the side j a see if it's
Nved. "t eherei an mseu date Sligo Creek Park way and Coles- Restaurant has samba dancing winter, and all of them knew of the going to work or nu,. There were

voedtohe heean hewa te .. al. LJ-- ;- Ci.. e. A - r-_ I - - I - - _- .... wonderful new samba school in tithes when all of us wanted to quit



in the Brazilian community, and I T e r h a bknew all the interested Americans. To Lear the Samba
So we get going. Now we've got 200
very varied members--attorneys, o you want to be samba- shops will be offered at
State Department employees, em- dy? The Carmen Miran- 7:30 p.m. Mondays at the Brasil P. b D F g Tombassy personnel, families. They da Samba School is a 'lopical, 2519 Pennsylvania M'an ato we a ba
have samba in common." good place to start. For Ave. NW Band workshops will Martha Gil-Montero is all dressed up and reedy to go while a baby

The two named their school information on membership, be offered Saturdays at 3 p.m., sambista rests up before dancing in the Hispanic Festival parade.
after Carmen Miranda, the 1940s contact John LaMothe at also at the Brasil '1lopical.
"Brazilian Bombshell" famous for 765-6175. The cost of each workshop is
her fruited hats, wedgies and WHAT: Samba dancing and $5; participants are encouraged School members are remark- to get started. We have not been so
songs like "Mama 'b Quero." Their band workshops. to wear dance or exercise cloth- ably enthusiastic. Enraptured, lucky."
reasons were not based on mere WHERE: Until Sept. 28, the ing. For information, contact even. Martha Gil-Montero, who is "And getting people to join us,"
nostalgia. school will offer workshops in Renee Rickman, 434-3929. writing a biography of Carmen adds Mr. Neves, "that too is very

"Carmen Miranda is very re- samba dancing and music Sun- WAIT, THERE'S MORE: Miranda, first heard of the group hard. With something like a samba
vered in Brazil," explains Mr. days at 3 p.m., Sligo Creek Park, Want to samba tonight? 'Ibmor- in Rio de Janeiro, of all places. school, often the people want to
Neves. "There is a museum de- located at the intersection of row night? The Brasil 'fopical "I was visiting friends there last wait on the side just to see if it's
voted to her there, and she was the Sligo Creek Parkway and Coles- Restaurant has samba dancing winter, and all of them knew of the going to work or not. There were
first to bring Brazilian music to ville Road in Silver Spring. Ac- from 10 p.m.-3 a.m. on most wonderful new samba school in tirhes when all of us wanted to quit
America. So it seemed very nat- tivity is centered in the fourth weekends, featuring the music Washington. News of that kind and walk away."
ural to honor her. We even spoke to parking lot in the park, going of Lucinho 'fropical. For infor- travels very fast in Brazil. So I "But we didn't:' interjects Mr.
her husband and sisters - just to east on Sligo Creek Parkway. mation, call 293-1773. joined almost as soon as I returned LaMothe, smiling. "We're estab-
make sure it was all right that we After Sept. 28, dance work- - Jennifer Harper home. lished now, and our reputation is
used her name." "When you samba:' she explains growing. In fact, it's all the way toThrough fund-raisers, the - with eyes shut, "you hear the music Cumberland, Md. The city has
group was able to buy traditional cately designed outfits that weigh served as a kind of headquarters flowing all around you. It's like asked us to march in their Labor L.
Brazilian percussion instruments, in at 70 pounds. since the club's founding. you're in a trance at times - you Day parade."
with such musical names as reco- "The costumes themselves are a "Americans are a little fuzzy barely know the crowd is there. It Ideally, the two of them would 4-4-

reco, a go-go and tamburi. The unique art form. They are literally about samba:' says the school's is wonderful." like to see samba come ka-boom-
school is working to pad the ranks art that you can wear," says Mr. main instructor, Renee Rickman. ,,, chicking into the American main
of those who play these high- LaMothe, who patiently con- "So we get them listening to the stream, the way the tangodfd dur-
spirited noise makers, without structs his own versions using an music, clapping with it until In its brief existence, the school ing last year's fascination with
which there would be no samba. electric glue gun and thousands of they're attuned to the underlying has performed in a respectable "'Ihngo Argentino." And they areflexible mirror flecks and sequins. beat, which is based on African number of festivals, balls and pa- downright fanatic about the whole"Samba is as endemic to Brazil The cost of each regal entry is $700 rhythms. It is not your standard 4/4 rades, including the Cherry Blos- thing.as rock'n'roll is to America:'says or more. time. som Festival and Potomac River- "It's the spirit of samba. It getsJohn Braswell, an attorney from th fuyou out of iousef o mkeou,Alexandria, who has the unofficial "Our members wear all the tra- .. happy There is osad sambas title of equipment manager. "And ditional costumes of Brazil, such "It'sthe spirit of samba. It gets you Mr. LaMothe.
it's got a chemistry that appeals on as the destaques loversized

"outadf. .oundsehebitamases youp-skppy.dNeves, rollg his eyes and letting~
thaddone some drummig in land tess aana ri hoopsk.tedT eei no sdsm ."out a snore. It makes you wa.tthe past, but in American style. traditional element is very impor- costumes are all black and whwTh razilian beat is something tant." 

csue r l lc n h
else again. Fun, infectious -- it's an 

thh "
Th rzla ba ssmtIng tn. 

the steps never change"entirely different experience But one can't be all dressed up "When you samba, you feel full fest. The dancers also garnered Then he is on his feet Mumentire ly renmend nd with nowhere to go. Realizing that, of life:'shecontinues. "But you can the first-place trophy in the His- have gone into autonmtic sambawhich I highly recommend. And the school offers samba lessons to also lose a couple of pounds in the panic Festival parade. "In this you go up and down, mb-we are always - and I stress pl- those who have trouble telling the bargain. And sooner or later, you "But like anything, it takes ing the hips and the fee-s (sic] atways - looking for new people samba from the rhumba, conga or start discovering all the tricks work," s'iys Mr LaMothe. "We're once"who want to learn it." the salsa. Through the summer, which allow you todance fora long, trying no v to get a tax-exemipt sta-."The whole idea is that sambaThe school's members furnish the group meets in Sligo Creek long time. Like rest steps. Or wear- tus so that we can apply for arts appeals to everyone. We want e-their own costumes, which range Park in Silver Spring. In the fall, ing all those chains of beads - the grants to keep us going. The samba eryone to get into it:' says Mrfrom simple red and white T-shirts they will switch over to the Brasil beads will keep moving even when school up in New York had some- LaMothe. "Not just Brazilians, butand white pants to splendid, intri- 'Tropical restaurant, which has you can't anymore." body walk in and give them $50,000 Americans, Latinos - everybody"
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A seresta e scus menestreis
povoaram as ruas e os coragoes

6dos feDnwms brasideiro desde sempm
PB, Angela i "Fdha de peixe peixinho " - Um povo mesgio como 0 nosso

is geragoes, frase que Bebel ji deve estar teria necessariamente uma funda
ntora que detem cansada de ouvir nio i contudo c definidora estrutura romnntica.

de clens menos monoc6rdica para a filha A dnica cantora que participa do Carlos Jost - surgido no bojo
vide 'que de Joo Gilberto e Miucha. ilbum interpretando uma m6sica 0 Joio de Barro i o simbolo da bossa-nova em 1957/58 -

ada L.-..nua - S6 que Bebel - i claro - nio dedicada a ela mesma. A nossa vivo de toda a 6poca de ouro da scri hoje urn dos mais incansAveis
pais, nestes dorme sobre os louros paternos. valente Beth - a enamorada do MPB e da hist6ria do carnaval cultores do velho gEnero musical
sem qualquer Vai a luta c ji esti com tudo em sambio - 6 certamente tudo brasileiro. 0 privilgio de te-lo seresteiro. Carlos detim uma

gela gravou aqui cima: a meu ver, sers certamente aquilo que Martinho dela fala. nos estidios, para cantar sua singularidade que o consagra:
I sua carreira: um uma das melhores cantoras de E junto corn Beth, passam a ter marcha Anda,Luzia, foi por emite sua voz com rara
ado por Dircinha sua geracio. Sua musicalidade hora e vez e voz os hurnildes tudo emocionante, a comegar simplicidade e competincia.
sico Mulher de e afinaAoo sio prd valer, bem (e geniais) compositores dos pela frajolice imbativel dos Nada de grandiloqUincias, nada
estre Heitor dos como sua apetincia para o palco morros, dos suburbios e das seus oitenta anos, recim- de d6s-de-peito: finalmente, um

e seu sentido profissional. biroscas do Rio. comemorados por todo o Pais. seresteiro ajustado a seu tempo.

BEBEL BETH BRAGUINHA CARLOS JOSE
GILBERTO CARVALHO

GILBERTO, ONA OAO
MILFONT IVONE LARA GUEIRA LUCIO ALVES

nusica do Tipico cantor da era do radi Essa rainha - pelo porte, pela Na linhage dos sambistas Se Orlando Silva foi o cantorho Milfont sempre espantou pel dienidade, pela dimensao urbanos ca iocas, o Joio e bern das multidbes, Lucio foi o dasarte desse contraste pessoa-%oz: ahura hurnana - e a fundadora da ala o herdeiro e genios do canto "multidinhas": era essa uma
-epa. Fagner - pequena, garganta enorme. de compositores da Imperio do povo c mo Luis Barbosa, brincadeira muito usual, nas: e dono de Gilberio Milfont 6 capaz de Serrano e parceira de gente da Moreira Silva ou Cyro d&adas 50-60, para qualificar
- fez questio irafegar com desenvohura de estirpe de Silas de Oliveira e Monteir . Joio - corn sua voz a capacidade de Lucio cantar emilbum corn uma valsa-cangao a ur sam a Mano Dcio da Viola. hone tem macia grave - 6 todo bossa e boates. Seu belo e grave registro,ia musica de de carnaval. As escassas o atestado pdblico da reverncia ritm , verdade e, sobretudo, sua apetencia para a vida
Jora: a sempre aparig6es de Milfont sio bern que todos Ihe tributamos com o car uismo. Sua 6nica grav'aiAo boemia, sua predilegio pessoalnosso Luiz o atestado da cruel ditadura seu pr6prio nome artistico: Guerreira 6 uma preciosidade pela noite, fez dele um dos

imposta pela charnada DONA hone Lara. iscografica. interpretes preferidos dos'maquina do lazer", que tern boerios, dos intelectuais e da
o mau gosto de arquivar genie genie notivaga.
inarquitsvel, de impor exilio
aos arlistas de sempre.



F* do FefndO Mob

,1

Swota' dlz quo Ii so acostumou com us boat sobro sus vida

- MOmo diz que fica
'Bola' nega boato sobre sua
abdicapdo, assina contrato

1988 e cai hoje no samba
0 Itei Momo vai abdicar. 0 bandido,em um frus-

boato circulou na cidade on- trado a banco. Agora dizem

tem i tarde com o detalhe de que eu abdiquei. S6 pode ser

que ele jA estaria reunido com coisa de algum doido - expli-
a d-rgo da Riotur para a ab- cou.
dicaeAo. Realmente, Reinaldo A Riotur nio quis cornentar
Cirvalho, o Bola estava na o boato, alegando simples-

sge da empresa, mas para a mente que nio sabia onde ele
soemdade do fico, pois com teria surgido.
os 4iretores via os detalhes de Para comprovar que ainda
se'i contrato, no valor de CZ$ 6 o Rei do periodo de carna-
193e il, at6 o pr6ximo concur- val, Bola informa aos amigos
so; .em novembro de 1988. e "tamb m aos boateiros" que

Ao ser informado do boato, participari dos
Bola, bern hurnorado, afir- hoje i noitepatcpndo
Botem nadaumradso sur- ensaios da Mangueira e Ca-
mou e nada mais prichosos dos Pilares; ama-
pree- ad nh pela manhi pode ser en-

- Hi dois meses 11 aram cntdon cnus d
paramin csa Ino qe contrado no concurso de

eu mavia morrido. HA 15 dias Rainha do Carnaval, ou, & tar-
teletbnaram para informar dena peruada da Capricho-

qtee u tinha me ferido duran- sos, onde serio servidos 80

te un tiroteio entre Policia e quilos de peru.



COUNSELLOR (PRESS) EMBASSY OF INDIA
TELEPHONE: 1202) 939-7041 2107 MASSACHUSETTS AVENUE, N.W.

CABLE ADDRESS: INDEMBASSY WASHINGTON, D.C. 20008

No. WAS/ISI/3Z,/t/88 July 20, 1988

Dear Mr. Hadar,

I had been in touch with your office, while you
were away on tour, to ascertain the possibility of booking the
World Bank exhibition hall some time in the later half of October.
The Embassy is assisting 'vith the organisation of a major
photo exhibition on India with photographs taken by a prominent
Indian photographer who lives in Washington, Mr. Rajan Devadas.
We propose to hold the exhibition for about 10 days in the
second half of October.

I should be extremely grateful if you could let
me know whether this would be possible, and if so, what steps
I should take to book the hall. If the period I mentioned
is difficult, could you suggest an alternative period?

Naturally I am at your disposal for any further
information or clarification that you may require.

With warm regards,

Yours sincerely,

(S.S. Mukherjee)

Mr. Yosef Hadar,
Community RElations Specialist,
Public Affairs Division,
World Bank,
1818 H Street, N.W., (Room No. E-8027)
Washington D.C. 20433.



THE WASHNGION OPERA GUiLD

June 1, 1988

Mr. Josef Hadar
Director, Community Relations, Information

and Public Affairs
The World Bank
1818 H Street, N.W., Room E8027
Washington, D.C. 20431

Dear Mr. Hadar:

Karen Mannes and I want to let you know how much we
enjoyed the concert on May 24th. Thank you for showing us
your superb facilities and for introducing us to your excellent
program.

We are still awaiting word from Affiliate Artists re-
garding the artists and timetable for our General Electric
Foundation residency program. We will contact you again
very soon.

Sincerely,

c,*ottie Woodcock
The Washington Opera Guild

Kennedy Center* Washington, DC 20566 - (202)822-4775



CHAMBER MUSIC PRESENTING ORGANIZATIONS
WASHINGTON METROPOLITAN AREA

American Chamber Orchestra (ACO) Anderson House Series
4201 Cathedral Ave., NW, Suite 706E Embassies series
Washington, DC 20016

William Yarborough, Music Director and Coordinator - 244-0756Ruth Field, Manager - 244-0756
Mrs. Theodore C. Beldwell, Jr., Chairman of Friends Society -244-0756

Anderson House Museum (AHM) Chamber Music2118 Massachusetts Ave., NW
Washington, DC 20008

John Kilbourne, Dir. - 785-2040
CONCERT HALL: Ballroom of the museum--150+ seats

Candlelight Concert Society (CCS) Candlelight Concert Series10174 Pasture Gate Lane
Columbia, MD 21044

Norman Winkler, dir - (301) 730-3125

CONCERT HALL: Smith Theater-- 420 seats (Howard Comm. College)

Chamber Artists of Washington (CAW)
3032 Gumwood Drive
Hyattsville, MD 20783

Margret Otwell, Managing Director - 779-2374

CONCERT HALLS: French Embassy--285 seats
Montgomery College--500 seats

Chamber Music at the Art Barn (CMAB) Chamber Music at the Art BarnBox 42178
Washington, DC 20015-0178

Peter Brown, producer - 565-0951
Linda Allison, co-producer - 363-3253

CONCERT HALL: Art Barn--50-60 seats



The Classical Connection (CC) promotes Classical music in the area
3347 Sheffield Court
Falls Church, VA 22042

Penelope Strand, Dir. - 573-2888

Corcoran Museum of Art (CGA) Contemporary Music Series
17th St. & New York Ave., NW Musical Evening Series (chamber music)
Washington, DC 20006

Mary Thomson, Office of Special Events - 638-3211

CONCERT HALL: Francis and Armand Hammer Auditorium--193 seats

D'Addario Foundation/ The (DAF) Pro.Arte Concert Series
6912 Sixth St., NW
Washington, DC 20012

Connie McKenna, Assoc. Prod. - 726-1216

CONCERT HALL: Gaston Hall (Georgetown Univ.)

Decatur House (DH) Navy Band Chamber Group
748 Jackson Place, NW Takoma Brass Quintet
Washington, DC 20006

Christina O'Boyle, Asst. Dir. - 673-4030

CONCERT HALL: Decatur Carriage House (behind property)--125 seats

Dumbarton Concert Series (DCS) Dumbarton Concert Series
3133 Dumbarton St., NW LIVE MUSIC NOW!
Washington, DC 20007

Constance Zimmer, exec. director - 965-2000
Katie O'Keefe, asst. prod. - 965-2000

CONCERT HALL: Dumbarton Church, 3133 Dumbarton St., NW--350 seats

Dumbarton Oaks (DO)
Friends of Music at Dumbarton Oaks
1703 Thirty-second St., NW
Washington, DC 20007
(MEMBERSHIP ONLY)

Joan Southcote-Aston, Dir. - 342-3286

CONCERT HALL: Music room at the museum--150+ seats



Embassy of France (EF)
Cultural Services and La Maison Francaise
4101 Reservoir Rd., NW
Washington, DC 20007

Leslie Farrell - 944-6045

Folger Consort (FC)
201 E. Capitol Street, SE
Washington, DC 20003

To be announced, Manager - (202) 544-7077

CONCERT HALL: Elizabethan Theatre & Great Hall (Folger Library)

Friday Morning Music Club (FMMC)
New York Avenue Presbyterian Church
New York Ave., NW
Washington, DC 20005

Ms. Elza Marques Guard, Pres. - 229-2289
Janice McGurn, 2nd Vice Pres./Associate Membership Chair. - 628-2264

CONCERT HALL: New York Avenue Presbyterian Church

Library of Congress (LC) Library of Congress Chamber Music Series
Music Division
Room LMll3
Washington, DC 20540

Ann McLain - 287-5503

CONCERT HALL: Coolidge Auditorium--500 seats

Lisner at Noon (LN)
6111 Montrose Road, #705
Rockville, MD 20852

Bob Bialek, Dir. - 984-1511

Mt. Vernon College (MVC) Dance in the Chapel
2100 Foxhall Rd., NW Soloists in Post Hall
Washington, DC 20007 Ensembles in the Chapel

Coffee Concerts
Carla Hubner, artistic dir. - 331-3467
Laura Willumsen, producer - 331-3467

CONCERT HALLS: Post Hall--80-100 seats
Chapel-- 125 seats



Music at Noon (MN)
Western Presbyterian Church
1906 H Street, NW
Washington, DC 20006

Anthony Stark, Managing Dir. - 842-0069
842-0068

CONCERT HALL: Western Presbyterian Church--500 seats

Music Connection/ The (TMC) Chamber Music
3324 N. Kensington St.
Arlington, VA 22207

Nancy Breth, Program Dir. - 534-7272
Kathy Shaver - 534-7272

CONCERT HALL: The Women's Democratic Club NR (Dupont Circle)--100 seats

National Academy of Sciences (NAS) Arts in the Academy
Room 231
2101 Constitution Ave., NW
Washington, DC 20418

Ms. Fredrica Wechsler, Adm. Dir. - 334-2439
Ms. Quida Osborne - 334-2436

CONCERT HALL: NAS Auditorium--670 seats

National Gallery of Art (NGA) National Gallery Orchestra
6th and Constitution Ave., NW National Gallery of Arts Concerts
Washington, DC 20565 National Gallery Vocal Arts Ensemble

Chamber Music Series

Stephen Ackert, Adm. Asst. - 842-6076

CONCERT HALL: Garden Courts (National Gallery)

National Institutes of Health (NIH) NIH Chamber Music Series
Building 36 - Rm. 3D06
Bethesda, MD 20892

Dr. Julio Cantoni, Dir. - 496-3241

CONCERT HALL: Nasur Auditorium--500



National Museum of American History (NMAH) Smithson Chamber Players
12th and Constitution Ave., NW Smithson String Quartet
Washington, DC 20560 Smithsonian Chamber Orchestra

The Castle Trio

B.J. Davis, Program Specialist - 357-4447

CONCERT HALLS: Grand Salon, Renwick Gallery--250 seats
Hall of Musical Instruments--200 seats
Terrace Theater at the Kennedy Center--500 seats

New Events Washington (NEW) avant garde music
2217 40th Street, NW
Apartment #3
Washington, DC 20007

Linda Dustman, director - 338-0439

Phillips Collection (PC) Chamber Music Series
1600 21st St., NW
Washington, DC 20009

Charles Crowder, Music Dir. - 387-2151

Publick Playhouse (PP)
5545 Landover Road
Hyattsville, MD 20784

Carolyn Bock, Dir. - 277-1711

River Road Unitarian Church (RRVC)
6301 River Road
Bethesda, MD 20817

Jan Elicker, Producer - 468-4232
530-6108

CONCERT HALL: River Road Unitarian Church--200 seats



Smithsonian Resident Associate Program (SRA) Pro Musicis Series
1100 Jefferson Drive, SW Music On Original Instruments Series
Smithsonian Institution 20th Century Consort
Washington, DC 20560 Emerson String Quartet

Annual Jazz Series
Courtyard Concerts

Sunday Morning Brunch Concerts
aprox. 80-100 miscellaneous individual programs

Marcus Overton, Performing Arts Program Coordinator - 357-4156

CONCERT HALLS: Baird Auditorium (NMNH)--565 seats
Carmichael Auditorium (NMAH)--270 seats
Auditorium (HMSG)--280 seats
Courtyard (NMAA, NPG)--300 seats

Strathmore Hall Arts Center (SHF) American Composer Series:
10701 Rockville Pike Their Music and Their Muses
Rockville, MD 20852 Chamber Music Series

Eileen Levandoski, Performing Arts Coord. - (301) 530-0540
Marilyn Boyd DeReggi, Proj. Dir. for Amer. Composers Series - 540-8586

CONCERT HALL: Strathmore Hall Arts Center--100 seats

Theater Chamber Players of Kennedy Center (TCP)
John F. Kennedy Center for the Performing Arts
Washington, DC 20566

Deborah Tepper, Manager - 333-8553

University Community Concerts (UCC) Early Music Series
4321 Hartwick Rd. Chamber Music Series
Suite 411 Keyboard Series
College Park, MD 20742 Great American Songwriters Series

Eva Hornyak, Dir. - 454-6535
Lynn Nemeth, Asst. Dir. - 454-6534

CONCERT HALLS: Center of Adult Education Auditorium--750 seats
Tawes Hall--238 seats

Washington Bach Consort (WBC)
1690 36th. St., NW
Washington, DC 20007

Liz Lyman, ex. director - 337-1202

CONCERT HALLS: various churches around the area
Kennedy Center



Washington Friends of Handel (WFH) Handel Festival Orchestra
5316 29th Street, NW
Washington, DC 20015

Charles Farbstein, V.P. for Concerts - 755-5570
Tawes Theater--1338 seats

Washington Music Ensemble (WME)
3113 Northampton St, NW
Washington, DC 20015

Jerome Barry, Managing Director - 587-7976
Alan Mandell, Artistic Director - 244-8484

Washington Performing Arts Society (WPAS)
Suite 1100
1029 Vermont Ave., NW
Washington, DC 20005

Craig Hosmer,Manager - 393-3600

World Bank (WB)
1818 H St., NW
Room D821
Washington, DC 20433

Yosef Hadar, Community Relations officer - 477-5315

CONCERT HALL: H Auditorium at the World Bank--300 seats



CHAMBER MUSIC PRESENTING ORGANIZATIONS
WASHINGTON METROPOLITAN AREA

MUSEUMS

National Museum of American History Smithson Chamber Players
12th and Constitution Ave., NW Smithson String Quartet
Washington, DC 20560 Smithsonian Chamber Orchestra

James Weaver, Dir., Div. of Musical History - 357-4173
Kenneth Slowik, Dir. Chamber Music Program - 357-2924
B.J. Davis, Public Affairs Specialist - 357-4447

CONCERT HALLS: Grand Saloon, Renwick Gallery--250 seats
Hall of Musical Instruments--200 seats
Terrace Theater at the Kennedy Center--500 seats

National Gallery of Art National Gallery Orchestra
6th and Constitution Ave., NW National Gallery of Arts Concerts
Washington, DC 20565 National Gallery Vocal Arts Ensemble

Chamber Music Series

George Manos, Music Director - 842-6076
Juliana Munsing, Adm. Asst. - 842-6076
Stephen Ackert, Adm. Asst. - 842-6076

CONCERT HALL: Garden Courts (NGA)

Smithsonian Resident Associate Program Pro Musicis Series
1100 Jefferson Drive, SW Smithsonian Chamber Players
Smithsonian Institution 20th Century Consort
Washington, DC 20560 Smithson String Quartet

Emerson String Quartet
Annual Jazz Series
Courtyard Concerts

Sunday Morning Brunch Concerts
aprox. 80-100 miscellaneous individual programs

Marcus Overton, Performing Arts Program Coordinator - 357-4156
Penelope P. Dann, Program Coordinator - 357-4157

CONCERT HALLS: Baird Auditorium (NMNH)--565 seats
Carmichael Auditorium (NMAH)--270 seats
Auditorium (HMSG)--280 seats
Courtyard (NMAA, NPG)--300 seats



Corcoran Museum of Art Contemporary Music Series
17th St. & New York Ave., NW Musical Evening Series (chamber music)
Washington, DC 20006

Mary Thomson, Office of Special Events - 638-3211
Roberta Faul, Office of Public Relations - 638-3211

CONCERT HALL: Francis and Armand Hammer Auditorium--193 seats

Phillips Collection Chamber Music Series
1600 21st St., NW
Washington, DC 20009

Charles Crowder, Music Dir. - 387-2151

CONCERT HALL: Music room at the museum--150+ seats

Anderson House Museum Chamber Music
2118 Massachusetts Ave., NW
Washington, DC 20008

John Kilbourne, Dir. - 785-2040
CONCERT HALL: Ballroom of the museum--150+ seats

Dumbarton Oaks
Friends of Music at Dumbarton Oaks
1703 Thirty-second St., NW
Washington, DC 20007
(MEMBERSHIP ONLY)

Joan Southcote-Aston, Dir. - 342-3286

CONCERT HALL: Dumbarton Oaks--200 seats

Decatur House Navy Band Chamber Group
748 Jackson Place, NW Takoma Brass Quintet
Washington, DC 20006

Christina O'Boyle, Asst. Dir. - 673-4030

CONCERT HALL: Decatur Carriage House (behind property)--125 seats

FEDERAL GOVERNMENT ORGANIZATIONS

National Institutes of Health NIH Chamber Music Series
Building 36 - Rm. 3D06
Bethesda, MD 20892

Dr. Julian Cantoni, Dir. - 496-3241

CONCERT HALL: Nasur Auditorium--500



Library of Congress Library of Congress Chamber Music Series
Music Division
Room LMll3
Washington, DC 20540

Ann McLain, - 287-5503
Paula Forrest, - 287-5503

CONCERT HALL: Coolidge Auditorium--500 seats

CORPORATE ORGANIZATIONS

World Bank
1818 H St., NW
Room D821
Washington, DC 20433

Yosef Hadar, Community Relations officer - 477-5315

CONCERT HALL: H Auditorium at the World Bank--300 seats

ADDITIONAL PRESENTERS

The D'Addario Foundation Pro Arte Concert Series
6912 Sixth St., NW
Washington, DC 20012

Connie McKenna, Assoc. Prod. - 726-1216

CONCERT HALL: Gaston Hall (Georgetown Univ.)

Washington Performing Arts Society
Suite 1100
1029 Vermont Ave., NW
Washington, DC 20005

Craig Hosmer,Manager - 393-3600

Folger Consort
201 E. Capitol Street, SE
Washington, DC 20003

JoAnn Azzarello, Manager - (202) 544-7077

CONCERT HALL: Elizabethan Theatre & Great Hall (Folger Library)



Friday Morning Music Club
New York Avenue Presbyterian Church
New York Ave., NW
Washington, DC 20005

Ms. Elza Marques Guard, Pres. - 229-2289
Janice McGurn, 2nd Vice Pres./Associate Membership Chair. - 628-2264

CONCERT HALL: New York Avenue Presbyterian Church
American Chamber Orchestra Anderson House Series
4201 Cathedral Ave., NW, Suite 706E Embassies series
Washington, DC 20016

William Yarborough, Music Director and Coordinator - 244-0756
Ruth Field, Manager - 244-0756
Mrs. Theodore C. Beldwell, Jr., Chairman of Friends Society -244-0756

The Classical Connection promotes Classical music in the area
3347 Sheffield Court
Falls Church, VA 22042

Penelope Strand, Dir. - 573-2888

Milennium, Inc. produces var. projects about 1000 of Chamber Music
1235 Potomac St. NW
Washington, DC 20007

F. Anthony Ames, Execuctive Dir. - 338-7334
Christopher Kendall, Artistic Director - 338-7334

Theater Chamber Players of Kennedy Center
John F. Kennedy Center for the Performing Arts
Washington, DC 20566

Liz Layman, Manager - 333-8553

Washington Music Ensemble
3113 Northampton St, NW
Washington, DC 20015

Jerome Barry, Managing Dir. - 587-7976
Alan Mandell, Artistic Dir. - 244-8484



Embassy of France
Cultural Services and La Maison Francaise
4101 Reservoir Rd., NW
Washington, DC 20007

Francois Laumonier, Dir., La Maison Francaise - 944-6045
Pierre Collombert, Deputy Cultural Councelor - 944-6045
Cecelia James-Nicoullaud, Coordinator - 944-6045

The Washington Chamber Society, Inc.
4209 Jefferson St.
Hyattsville, MD 20781

Margret Otwell, Managing Dir. - 779-2374
Donald Reinhold, Assistant Dir. - 779-2374

CONCERT HALLS: French Embassy--285 seats
Montgomery College--500 seats

Wondrous Machine designs Chamber music programs
911 Massachusetts Ave., NE for special occasions
Washington DC 20002

Mary Price, Publicity - 229-2043
Peter Marshall, Musical Dir. - 544-6233

Candlelight Concert Society Candlelight Concert Series
10174 Pasture Gate Lane
Columbia, MD 21044

Norman Winkler, dir - (301) 730-3125

CONCERT HALL: Smith Theater-- 420 seats (Howard Comm. College)

Dumbarton Concert Series Dumbarton Concert Series
3133 Dumbarton St., NW LIVE MUSIC NOW!
Washington, DC 20007

Constance Zimmer, exec. prod. - 965-2000
Leah Johnson, exec. prod. - 965-2000
Katie O'Keefe, asst. prod. - 965-2000

CONCERT HALL: Dumbarton Church, 3133 Dumbarton St., NW--350 seats



National Academy of Sciences Arts in the Chamber Music Series
Room 231
2101 Constitution Ave., NW
Washington, DC 20418

Ms. Fredrica Wechsler, Adm. Dir. - 334-2439
Ms. Quida Osborne - 334-2436

CONCERT HALL: NAS Auditorium--670 seats

Strathmore Hall Arts Center American Composer Series:
10701 Rockville Pike Their Music and Their Muses
Rockville, MD 20852 Chamber Music Series

Eileen Levandoski, Perfoming Arts Coord. - (301) 530-0540
Marilyn Boyd DeReggi, Proj. Dir. for Amer. Composers Series - 540-8586

CONCERT HALL: Strathmore Hall Arts Center--100 seats

Chamber Music at the Art Barn Chamber Music at the Art Barn
Box 42178
Washington, DC 20015-0178

Peter Brown, producer - 565-0951
Linda Allison, co-producer - 363-3253

CONCERT HALL: Art Barn--50-60 seats

Music at Noon
Western Presbyterian Church
1906 H Street, NW
Washington, DC 20006

Anthony Stark, Managing Dir. - 842-0069
842-0068

A. Graham Down, Founder and President

CONCERT HALL: Western Presbyterian Church--500 seats

The Music Connection Chamber Music
3324 N. Kensington St.
Arlington, VA 22207

Nancy Breth, Program Dir. - 534-7272
Kathy Shaver - 534-7272

CONCERT HALL: The Women's Democratic Club NR (Dupont Circle)--100 seats



Washington Bach Consort
1690 36th. St., NW
Washington, DC 20007

J. Reilly Lewis, conductor - 337-1202
Valerie Hanlon, ex. director - 337-1202

CONCERT HALLS: various churches around the area
Kennedy Center

CHURCHES

Chevy Chase Presbyterian Church
1 Chevy Chase Circle
Chevy Chase, MD 20015

Ken Lowenburg, Music Dir. - 363-2202
First United Methodist Church Chancel Concert Series
6201 Belcrest Rd. Chorel music
Hyattsville, MD 20782

Dale Krider, Music Dir. - 927-6133

CONCERT HALL: First United Methodist Church--750 seats

New York Avenue Presbyterian Church
1313 New York Ave., NW
Washington, DC 20005

Steve Prussing, Dir. of Music - 393-3700

CONCERT HALL: Recreation room of the church--200+ seats

River Road Unitarian Church
6301 River Road
Bethesda, MD 20817

Jan Elicker, Producer - 468-4232
530-6108

CONCERT HALL: River Road Unitarian Church--200 seats

Washington Street United Methodist Church
115 S. Washington St.
Alexandria, VA 22314

Bill Neil, Dir. of Music - 836-4324

CONCERT HALL: Washington Street United Methodist Church--500 seats



Washington Cathedral Summer Music Festival
Mount Saint Alban
Washington, DC 20016

Richard W. Dirksen, Canon & Organist/Choirmaster - 537-6200
Jane Irving, Scheduling and Arranging Secretary - 537-6200

CONCERT HALL: Washington Cathedral--2000+ seats

Church of the Epiphany Chamber music
317 G St., NW
Washington, DC 20005

Jim Bonemani, Dir. - 347-2635

CONCERT HALL: Church of the Epiphany--800 seats
UNIVERSITIES

University Community Concerts Early Music Series
4321 Hartwick Rd. Chamber Music Series
Suite 411 Keyboard Series
College Park, MD 20742 Great American Songwriters Series

Eva Hornyak, Dir. - 454-6535
Lynn Nemeth, Asst. Dir. - 454-6534

CONCERT HALLS: Center of Adult Education Auditorium--750 seats
Tawes Hall--238 seats
Tawes Theater--1338 seats

Mt. Vernon College Dance in the Chapel
2100 Foxhall Rd., NW Soloists in Post Hall
Washington, DC 20007 Ensembles in the Chapel

Coffee Concerts
Carla Hubner, artistic dir. - 331-3467
Laura Willumsen, producer - 331-3467

CONCERT HALLS: Post Hall--80-100 seats
Chapel-- 125 seats
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